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PIX COMB BARNS, T 


N.Y. Drama Critics’ Boxscore 


Season of 1948-49 
(June 1, 1948-May 31, 1949) 
Key to abbreviations: SR (shows reviewed), R (right), W (wrong), 
O (no opinion clearly expressed), Pct. (Percentage). 


BROOKS ATKINSON (Times) 
WARD MOREHOUSE (Sun) 


HOWARD BARNES (Herald Tribune)... 


JOHN CHAPMAN (News) .. 
RICHARD WATTS, JR. (Post) 
ROBERT COLEMAN (Mirror) 


ROBERT GARLAND (Journal-American) 
WILLIAM HAWKINS (World-Telegram) 


Variety (Combined) 


ss & W. OG Pet 

Eredar 57 52 5 912 
54 45 8 1 .833 

58 48 10 .828 

EDs 60 48 11 1 .800 
. 60 48 12 .800 

60 47 13 .783 

60 47 12 1 .783 

60 44 13 .733 

61 57 a 0 934 











Atkinson, Morehouse, Barnes 1-2-3 


In Variety's 26th Legit Crix Rati 


Brooks Atkinson, 
wins VARIETY’s 26th annual box- 
score of the New York drama 
critics. It 
the 1927-28 season. However, Lewis 
Nichols, subbing as Times reviewer | 
during Atkinson’s absence as war 
correspondent, held the top posi-| 


seasons. 

In leading the critical pack, At-, 
kinson compiled an average .912, 
bettering his rating at the half-way 


mark of season, when he led with} 


889. In the interval, he missed on 
only one show, although the un- 
expected failure of a previous 
show, “Life With Mother,” which 
he had given a favorable review, 
subsequently switched it from 
“right” to “wrong.” 

Notable aspects of Atkinson’s 
record for the season included his 
unfavorable notice for “‘The Trai- 
tor,” the only pan the Jed Harris 
failure received, and his “wrong” | 
guesses on “Sleepy Hollow,” ‘“Sum- | 


mer and Smoke,” “Set My People | 


Free” and “Richard III” 
the one for “Mother’). 


(besides 
But per- 


of the Times,+¢ 
is his first win since} 
| 


tion for the 1943-44 and 1945- “46 | 
| 








Ings 





HCL Hits Paris Tourism 
Paris, May 17. 
Numerous expected visitors 
and middleclass touring agen- 
cies are cancelling reserva- 
tions made in Paris due to a 
rise in the cost of living which 


has lifted prices one-third 
above the New York level. 
Many of the tourists are 


going to Italy where prices are 
50° lower. 








Berle Wants Out 


| 


‘On Texaco TVer: 
Netting $2,500 Now 


Milton Berle and the Texas Co., 
with the Kudner advertising agen- 
cy in the middle, are in a con- 





haps the outstanding thing about tractual snarl that finds the No. 1 


(Continued on page 50) 


Near-N.Y. Dept. Stores 
To Sell B’way Legit 
Tickets at Reg. Scales 


Seats for six current Broadway 
hits will be put on sale, starting 
two weeks hence, in Sadana 
Stores of nearby cities. Plan will 
be put into effect first at Swern’s, 
the leading department store in 
Trenton, for a week's trial. If 
Satisfactory, it will be continued 


there and extended to es in 
Such locales as Har New 
Haven. Stamford, Bridg New- 


ark, Jersey City, etc. 


Tickets will be sold at boxoffice 
Prices, and desirable locations will 
€ offered. The Trenton store will 
Make the tickets available at a 
Main-floor booth and will supply 
a Salesgirl (at the store’s expense) 
to handle sales. It will also arrange 
4 Window display and publicize and 
advertise the service locally in co- 


(Continued on page 47) 











| 
| 


| 


| 


| with the Texas Co. 


| 


television performer seeking out 
on his current deal for the Texaco- 
TV-er on Tuesday nights. 


While it’s commonly accepted 


that Berle is contracted to Texaco | 
for three years, it’s now understood | 


| that actually he has no such pact 
His television 
deal is with the Morris Agency, 
for three 39-week periods, the con- 
tracts being specifically signed 
(Continued on page 36) 


NOW THEY’RE CASTING 
BACKERS VIA VIDEO 


Number of legit shows scheduled 
to bow on Broadway in the fall are 
slated for special auditions via 
television during the next few 
months with a view to stirring up 
angel interest. Series, to be titled 
“Audition for Angels,” will be pro- 
duced by NW Television Produc- 
tions, an indie package outfit. Bat- 
tistone & Bruce ad agency is now 
pitching the idea at prospective 
sponsors for a late June start. 

Program format is to follow as 

(Continued on page 48) 
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faces will be harvested by 
wood in 1949. Major studios have 
| partially thrown off the economy 
wraps donned during the “tran- 
| Sition era” of the last two years 
and the signal has gone out to east- 
(ern talent chiefs to resume their 
| scouting and inking activities. 

| Symptomatic of the film compa- 
| nies’ renewed yen for young thes- 
pers is the fact that this year’s 
summer barnyard circuit will 
extensively gandered by the 
scouts for the first time 
| three seasons. Another sign of the 
times are the rush orders 
placed by the talent chiefs 
video sets for home 
stallations to facilitate combing of 
the sightful kilocveles for fresh 
personalities. 

Primarily whetting the studios’ 
talent appetite is, of course, the 
current surge of new productions 
which has been cued by the pend- 
ing and actual divorcement of the 
;Major companies’ 
| hibition wings. Big boosts in forth- 


Holly- 


talent 
in the last 


| coming production schedules is the | 


other dominant factor. 

| The changing pattern of Holly- 
wood films, moreover, has opened a 
| specific demand for new faces. 
| Studio execs, watching the gradual 
| boxoffice fadeout of many of their 
high-priced stars, are markedly 
shifting from name to story values 
in their pix. As a result, 
|ing calls are more and more by- 
| passing the Hollywood regulars for 


| equally competent thespers. of 
lesser cost. 

Unlike the vet film players in 
both the star and featured cate- | 


gories who are resisting salary cut- | 


backs, the eastern recruits are 
ing in line with the deflationary 
(Continued on page 55) 


Marx, Bing, Day 
New CBS Parlay? 


Hollywood, May 

Star-conscious CBS now 
sions a Wednesday 
parlay of Groucho 
,Crosby-Dennis Day. The first two 
are already under the belt await- 
ing the fall gong, Marx going into 
9 and the Groaner the 9:30 spot. 
Columbia is reserving the 10-10:30 
period for Day, contingent on a 
Colgate okay of the singer-comic’s 
switchover from Saturday night on 
NBC. 

Colgate has been given the 
Sunday 6:30 ‘pre-Benny) time be- 
ing vacated by International Silver 
(“Ozzie and Harriet’) for its “Our 
Miss Brooks” program, being 
moved up from Sunday at 9:30. In 
return for the coveted 6:30 bracket, 
Colgate, it’s felt, may feel disposed 
toward the Day switchover to the 
Paley columns. Whether or not 
Colgate also has aspirations toward 


(Continued on page 46) 





night comedy 


V FOR TALENT 





- 
+ 
| 
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\| Irving Berlin Marks 6lst Birthday 
With His 19th B way Show, Liberty 


The biggest postwar crop of new 


distribution-ex- | 


the cast- | 


fall- | 


envi- 


Marx - Bing | 


| 





Old Vic for NBC-TV? 


London, May 17. 

John F. Royal, NBC veepee. 
just planed here for parleys 
with Sir Laurence Olivier and 
the Old Vic Co. 

The American network exec 
is trying to pact Olivier and 
the Old Vic players for a se- 
ries on NBC-TYV. 











be | 


ASCAP Snag Puts 
Kibosh on Tele 


Use of Names 


If the American Society of Com- 
Authors and Publishers 
'and the television industry do not 
get together on the licensing of 
| ASCAP-controlled tunes for video, 
major variety shows in the latter 
medium figure to have a tough 
time securing name record and 
other top stars as guests for the 
duration of the impasse. 
Few big record names work in 
| video, or any other medium for 
that matter, without performing 
their latest recorded songs, or past 
| hits with which they have been as 
sociated. And if the use of these 
melodies on tele is barred by the 
lack of a working agreement be- 
ASCAP and tele, the major- 
ity of such acts would lese a big 
selling point in their performance 
The result would be that shows 
| van’ as Milton Berle’s, Ed Sulli 


being | 
for | 
and office in- | 


| posers, 


| tween 


van’s, the Admiral revue and a 
| good many others wotd experi- 
ence great difficulty in securing 
| Suests whose ability to entertain 
is SEnee Oh ONE on musical interpretation. 


BLACK TIE DRAW UPS 
GYPOLA’S CARNY B.0. 


Memphis, May 17 

Gypsy Rose Lee's first appear- 
ance with a carnival show is pro- 
viding one phenomenon, at least. 
The Royal American Shows is pull- 
ing an audience sprinkled with 
dinner jackets, which hasn't been 
deemed possible in carnival cir- 
cles. Carny premiered here fo: 
the Memphis Cotton Carnival. 

It’s figured that her pull with 
the carriage trade will contribute 
heavily to her gross this year. RAS 
spokesmen feel that the Gypola 
will gross around $750,000 for the 
season, with the first week’s take 
running around $55,000. However, 
it’s generally believed that this fig- 
ure is too optimistic. Miss Lee is 
in on a guarantee believed to be 
$4,000 weekly plus overages. Last 

(Continued on page 53) 
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The past week has marked two 
important events for Irving Berlin 

~his 6lst birthday and the start 
of production on his 19th Broad- 
way show, “Miss Liberty.’ Ber- 
lin’s Broadway scoresheet includes 
“Yip Yip Yaphank” and “This Is 
the Army,” the soldier shows of 
World Wars I and II, but does not 
include dozens of film scores and 
some 800 pop songs. 

Tunesmithing 40 of his 61 years, 
the composer doesn’t think he has 
been unusually prolific. This con- 
sidering that he has fashioned sev- 
eral Music Box Revues for the 
West 45th street playhouse which 
he, the late Sam H. Harris and 
Joseph M. Schenck designed as an 


“ideal” legiter for musicals. Plus 
his scores for several Ziegfeld 


“Follies” and Marx Bros 
Plus such shows as 
Cheer,” “Louisiana Purchase,”’ 
“Annie Get Your Gun"’—and now 
“Miss Liberty.” 


musicals. 
“As Thousands 


Discounting Berlin’s usual en- 
thusiasm and intensiveness, for 
every new project is “the” thing 
with him, it’s apparent that the 


songsmith-impresario has a special 
cause in “Miss Liberty.” Its theme 
is the big reason. It tells a pur- 
poseful Americanism story, laid in 
the 1880's, sans preaching or “mes- 
sage.” Of course, the fact that 
Pulitzer prizewinning playwright 
and biographer-historian Robert E. 
Sherwood fashioned the book gives 
it special significance. Moss Hart, 
who is staging, is the show’s third 
co-producer, along with Berlin and 
Sherwood, although the venture is 
being operated out of the Play- 
wrights Co. offices in New York 
Berlin’s showmanship inspired 
him one night to trundle his trick 
(Continued on page 55) 


75.000 Exnected to Pack 
Yankee Stadium for Anni 
Of Mary Marg. McBride 


Mary Margaret McBride will 
celebrate her 15th anniversary on 
the air May 31 with a giant birth- 
day party at New York's Yankee 
Stadium before an expected crowd 





of 75,000. WNBC, N. Y., toppers 
decided on the stadium because 
the femme _ gabber’s 10th anni 


shindig at Madison Square Garden 
with a capacity of 18,000, couldn’t 


hold all listeners who requested 
tickets. 

Party will run from 12:30 to 3 
p.m. and will be aired from 1-2 
p.m. over WNBC and from 1:30-2 
p.m. on NBC web, Will Cuppy has 


scripted a special sketch for the 
stanza and Morton Wishengrad has 
written a short documentary which 
will be narrated by Melvyn Doug- 
las. Bronx Borough President 
James J. Lyons has issued a proc- 
lamation urging Bronxites to sup- 
port the celebration and Council- 
woman Bertha Schwartz will head 
a committee of more than 100 


(Continued on page 47) 
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RKO and Depinet in the Middle 
Of Hughes vs. MPAA Over ‘Outlaw’ 


Howard Hughes and the Motion 
Picture Assn. of America are re- 
portedly in another hassle, with 
RKO in the middle. Issue again 
is the ads on Hughes’ “Outlaw,” 
which has already resulted in a $2, 
500.000 treble-damage suit by the 
producer against the MPAA. 

It is understood that Hughes re- 
cently volunteered to withdraw the 
action. which is currently on the 
frial calendar in N. Y. federal 
court, if the MPAA approved a 
new set of ads. Producer then is 
said to have submitted a series of 
ads that were substantially the 
game as those originally nixed and 
the MPAA again gave them the 
thumbs-down. 

Efforts are understood continu- 
fing for a settlement, with Judge 
Samuel Rosenman acting as coun- 
sel for the MPAA, and Poletti, Dia- 
mond, Freidin & Mackay repping 
Hughes. The anti-trust suit dates 
back about three years, and fol- 
lowed the withdrawal by the 
MPAA of the Production Code Ad- 
ministration seal from “The Out- 
law” because Hughes failed to get 
an okay on his ads. As a result, 
pic has been unable to play any 
of the circuits and most of the 
country’s important houses, which 
demand a PCA seal on product 
they use. 

Ned Depinet, RKO prexy, has 
now gotten into the battle as re- 
sult of the producer’s purchase 
Jast year of controlling interest in 


RKO. Hughes has7 withdrawn 
“The Outlaw” from United Artists, 
which originally released it, and 


turned it over to RKO. 

UA, not being a member of the 
MPAA, was under no obligation 
not to release the pic because it 
didn't carry the PCA seal. RKO 
is under such obligation, however, 
and, as a matter of fact, Depinet 

articipated in the vote of the 
MPAA board at which it was de- 
termined to withdraw the seal. 

On Both Sides of the Fence 

RKO, being owned by Hughes, 
is in the position now of being on 
both sides of the fence at once. 
As a member of the MPAA it is 
being sued for anti-trust violations 
by its own principal stockholder 
This anomalous situation is one of 
the reasons that attorneys for both 
sides are anxious to clear up the 


matter out of court. Hughes is 
said to be adamant, however, on 
getting approved the ads_ he 
wants. 


There has been no official men- 
tion yet of the possibility of RKO’s 
resignation from the MPAA, but 
unless a settlement is reached that 
appears a possibility. Hughes, if 
his feelings are still as strong as 
when he withdrew his Hughes Tool 
Co. from the association, is vehe- 
ment in his opinion of the MPAA, 
so it would appear logical that he 
might order the resignation of 
any company that he owns. 


Hughes has already felt in “The 
Outlaw,” however, the economic 
penalties of losing MPAA sanction, 
and it is thought that this and the 
gerne of Depinet, who is high- 
y embarrassed by the whole sit- 
uation, might convince him to 
make every effort at arriving at a 
peaceful solution. 





Harpo’s British Dates 
Hollywood, May 17. 
Harpo Marx, enroute to N. Y., 
sails Friday (20) on the Queen 
Mary for England. 
Will play two weeks in provinces 
first, then the Palladium, London, 
followed by the provinces again. 





British Vauders Probe 
‘Invasion’ of ‘Discards’ 


London, May 17. 

Discontent among British vaude 
artists have’ unsatisfactory 
bookings while visiting players get 
prominent billing, has led to a 
probe of the whole question of for- 
eign artists by the Variety Artists 
Federation. 

Under present agreement with 
the Ministry of Labor, quota for 
foreign artists is 40% in London 
and 25% in the provinces, two ex- 
ceptions being the Palladium and 
London Casino, which are allowed 
a 50° quota. 

Admitting the complexity of the 
problem, the VAF has no 
tion of attempting to bar toprank- 
ing players of the Danny Kaye 
calibre, who, through their sup- 
porting program, create work for 
British acts. They are, however, 
concerned with what has been de- 
scribed as “the worn-out and dis- 
carded” who come over here and 
displace British performers. 


Lou Costello Sick, 
Palladium Date Off; 
Schnoz Also Must Defer 


Hollywood, May 17. 
Jimmy Durante and Abbott & 
Costello were obliged to cancel out 
of the Palladium, London, engage- 
ments. Durante is slated to make 
two pictures, while Lou Costello's 
attack of rheumatic fever will make 
it impossible for him to go abroad. 
No replacements for these head- 
liners have been made as _ yet. 
William Morris agency, N.Y., and 
the Harry Foster office, London, 
which team in booking the ma- 
jority of U.S. headliners into the 
Palladium, are scouting for re- 

placements. 
booking 


who 





this year, the Pal- 
managing director Val 
attempted to get US. 
that had not played the 
last year. Danny Kaye, 
was invited to repeat. 
Other acts such as Jack Benny, 
Phil Harris, Andrews Sisters and 
Dinah Shore, who played the Pal- 
ladium last season, will probably 
get bids for that house in 1950. 

Durante was 
weeks starting July 18 while 
Abbott & Costello were due at the 
Palladium Aug. 29 for a four-week 
stand, 


In 
ladium’s 
Parnell 
names 
house 
however, 





Betty Garrett Stands By 


For Garland Suspension | 


Hollywood, May 17. 

Betty Garrett looms as a possible 
Judy Garland substitution = on 
“Annie Get Your Gun” as huddles 
continue among Dore Schary, L. B. 
Maver and Arthur Freed following 
star’s suspension for failure to re- 
port for work. While Miss Garland 
is not definitely out, both Miss Gar- 
rett and June Allyson are being 
considered. 

Miss Garrett reportedly is rush- 
ing through “On the Town” loca- 
tion work in N. Y. to return here 
if needed immediately. The Gar- 
land replacement would junk most 
expensive production number, “I’m 
An Indian, Too,” which took three 
weeks to film. 
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liam R. Katzell 











362nd WEEK! 
3,700 Performances 


All-time long run recora 
legitimate theatre 


KEN MURRAY’S 


“BLACKOUTS OF 1949” 
E! Capitan Theatre, Hollywood, Cal. 
And now in world-wide release 
“BILL AND COO” 
Ken Murray's 
Academy Award Film 





in the 








Katzell's $150,000 fe to be around $75,000, 


Budgeter for EL 


First picture to be made by Wil- 
under his three- 


| picture production deal with Eagle 


slated for four | 


Lion is ‘Next Block,” a semi-doc- 
umentary to be filmed on location 
in The Bronx, N. Y. It will be 
budgeted at $150,000. John House- 
man will direct and there will be 
a no-name cast, mostly from legit. 

Under Katzell’s deal with EL, 
the studio provides a portion of the 
financing, but he has full produc- 
tion authority. He intends to do all 
three films in the east, since he 
wants to continue legit producing 
simultaneously. In fact, his activ- 
ity in bringing the revue, “Lend an 
Ear,” to Broadway last fall re- 
quired him to abandon “Border In- 
cident,” on which shooting was 
about to start on the Coast. Prop- | 
erty was sold to Metro and subse- 
quently produced by that studio. 

Apparently click of the picture 
version of ‘Home of the Brave” in- 
dicates that Katzell may recover 
some of his losses on the original 
stage play. Arthur Laurents’ drama 
was presented on Broadway dur- 
ing the 1945-46 season, at a cost of 
$45,000, but ultimately lost an addi- 
tional $15,000. Katzell will profit 
for his share of the deal for the 
screen rights. 





Kravchenko ‘Freedom, 
‘Native Son’ Due For 
Lensings in Paris 


Paris, May 17. 

Jacques Gauthier, who promoted 
“Portrait of an Assassin” with 
Maria Montez and Eric von Stro- 
heim, has signed with Victor Krav- 
chenko to film his “‘I Chose Free- 
dom.” Kravchenko will receive 
about $230,000 of a total skedded 
budget of $1.500.000. Gauthier 
was in London to huddle with J. 
Arthur Rank on an English release, 
and is about to leave for the U. S. 
for an American deal. | 

“Native Son” is planned for | 
screen treatment by Richard 
Wright, currently in Paris. Hurdle 
there comes from the French ad- 
ministration, which does not relish 
the idea of Americans telling them 
that they are helping to promote 
racial problems while on the ECA 
roster. 

Raoul Levy is about to make a 
picture from the book “France 
Saved Europe,” by the former 
French premier, Paul Reynaud. 
Levy is getting in touch with 
Sumner Welles on the plans, 
which, due to extensive use of 
newsreels. reportedly will call for 
a $20,000 budget only. 





Harrison, Wife to Eng. 

During the summer layoff of 
“Anne of the Thousand Days,” in 
which he’s co-starred, Rex Harri- 
son will vacation in England with 
his wife, Lilli Palmer. They'll leave 
by plane June 26, the day after 
the play recesses, and are due back 
about a week before the Aug. 22 
reopening. 

Miss Palmer, who has been in 
Hollywood to arrange for the sale 
of their house, is due east this 
week, 


/into an unusual percentage picture 
N 


| Berle on the 


| Thief 


| Kaye. 


| Laughing. 


| 
' 


“vert |BERLE’S % DEAL ON 


WB (WALD) PICTURE 


Television’s ballyhoo value for 
Milton Berle has catapuited him 


' deal with Warner Bros. In snaring 


the comedian for the Burbank lot, 
producer Jerry Wald overcame 
strong bids from both Columbia 
and 20th-Fox. 

George Jessel thought he had 
latter lot, offering 
him “Moon Over the Catskills,” 
filmusical about the borscht belt. 
Harry Cohn, Col prexy, had dis- 
patched his chief production aide, 
S. Sylvan Simon, east for similar 
purpose. 

Wald, meantime, had ready “The 
of Broadway,” a Collier’s 
mag story by Max Shulman, which 
the latter and Richard Mealand 
had adapted with an eye to Danny 
Mel Shavelson and Jack 
Rose did the sereenplay. Wald 
sent it to Berle. There are some- 
what biographical overtones to the 


| story, and thus Wald snagged the 


Present film 
Leave Them 


deal from the others. 
title is “Always 
Berle gets a nominal guarantee, 
prefer- 
ring a cut of the profits under a 
capital gains setup. 


Cantor to Follow 





Pabst Beer has pre-empted a 
spot for the Eddie Cantor tele 
show. Warwick & Legler, Pabst’s 


agency, has bought a year’s time 
on NBC-TV, starting July 19, in 
the 9:30-10 p.m. slot Tuesdays, 
which is expected to be kept warm 
for the comic’s regular video as- 
signment. 

Cantor is not expected to start 
immediately on the July 19 date. 
Likely that the first 13-week pe- 
riod will be filled in with another 
show, still to be determined, be- 
fore Cantor makes his bow. 





Video Seen Incentive 
To Reading of Books By 
Keeping Worms at Home 


Washington, May 17. 

The possible threat of television 
to the book business was discount- 
ed here yesterday by Robert B. 
Campbell of Los Angeles, prexy of 
the American Booksellers Assn., 
which is holding its annual conven- 
tion at the Shoreham hotel. In 
fact, he said, video may likely be 
an incentive to book reading by 
keeping people at home, as shown 
by surveys. | 

Campbell recalled that when the 
motion picture came into being, 
it was feared that the book busi- 
ness would be finished. Then the 


|same fear developed with the ad- 
| vent of radio, he said. “If neither 


of them could do it separately,” 
he declared, “I don’t think a com- 


| bination of them will. There’s no 


Huston Vague What His 


reason why television and the book 
business can’t work together.” 
During a panel discussion on 
WMAL-TV last night (16), Camp- 
bell said that people in the motion 
picture industry read _— serious 
books, especially non-fiction. 





'from the President. Mrs. 


‘1 World’ Pic Will Cover 


Picture that John Huston hopes 
to shoot on his round-the-world 
flight next November will be a 
straight documentary. He has no 
hopes of making a film for the- 
atrical release, he explained in 
New York last week, following his 
receipt of the global flight as an 
award by the One World Commit- 
tee in recognition of the “human 
and international” quality of the 
pix which he has produced and di- 
rected. 

Huston said he expects to take | 
with him about four or five people, | 
all of them technicians, and possi- 
bly a writer. He added that he has 
no idea of what he’ll be shooting— 


| “If I knew what I was going to get. 


there’d be no use going. I could 
stay here and make the picture.” 
The whole idea is very nebulous in 
his mind, he explained, but among 
the things he thought might be in- 
teresting would be to ask the same 
set of questions of Communists 
and Nationalists in China. 

He flew back to the Coast from 
New York*last Thursday (12) night 
and is slated to leave for Italy 
June 1 to make “Quo Vadis” for 
Metro. He'll start on the round- 
the-world trip when that assign- 
ment is completed in November 


iand be gone tor three months. 


Corey's Racial 
Gag Starts Mild 
Riot in Montreal 


Montreal, May 17. 

' In a province where the racial] 
question is always apparent 
although seldom admitted, come- 
dian “Prof.” Irwin Corey touched 
off a firecracker at the Normandie 





Roof. Corey’s gag was about the 
four different nationals who 
decided on a sguicide pact while 
in a plane. When he came to 
the tag line about the Englishman 
saying “There will always be 
an England” and then shoving 


the Frenchman out of the plane, 
a patron, in the corner, who had 
been heckling the show all night, 
jumped to his feet and in a loud 
voice said something to the effect 
that “an Englishman wouldn’t 
that to a Frenchman,” and t 
“Quebec was for the French ; 
not the Jews.” With a capacit 
Saturday night crowd, including 
many patrons of the. Jewish fait 
this started a shambles. Tempe 
blazed, blows were exchanged and 
drinks thrown in every direction, 
Buddy Clarke started his orch 
into ““God Save the King” and only 
after a couple of playings, managed 
to quiet the room. In a body the 
crowd moved out and by 10.30 
there were fewer than 35 people 
in the room. By the time the mid- 


night show came on a few more 
had come into the room and 


Corey’s routine got a good recep- 
tion. 


Local bonifaces look to this in- 


cident as a lesson both to the 
waiter captains in the room and 
to performers. There has always 
'been little or no action taken 


| against hecklers and drunks in this 


particular room, and it’s expected 
that now they will get rid of the 
one or two obstreperous customers, 
for benefit of the rest and avoid 
what could have resulted in pos- 
sible injuries and lawsuits. In- 
cident is also regarded as a lesson 
to all performers to stay with their 
act and take into consideration 
that the French, English and Jew- 
ish question is particularly sene 
sitive in Quebec. 


Show Biz Shows Up For 
Women’s Natl. Press Club 
Kudo to Mrs. FRD, Carroll 


Washington, May 17. 
Several show biz figures took 
part Saturday night (14) at the an- 
nual dinner and stunt party of the 
Women’s National Press Club to 
President and Mrs. Trunran. Stunt 





| party is the press gals’ equivalent 


of the Gridiron Club dinner. with 
biggies from the President dowa 
roasted on stage in the skits. 

Six women were honored for 
outstanding achievements in 1948, 
receiving their award certificates 
Franklin 
D. Roosevelt, who has an ABC ra- 


‘dio show as one of her activities, 


was selected as “Woman of the 
Year.” Madeleine Carroll was se- 
lected as outstanding in show biz; 
and Mary Jane Ward, author of 
“The Snake Pit,” which was sue- 
cessfully transmitted to the screen, 
was also a winner. 

Number of radio station and net- 
work femmes, as well as newspa- 
per gals, took part in the comic 
sketches. Among the guests were 
Eric Johnston, and CBS veepees 
Joseph Ream and Ear] Gammons. 
Place was full of Cabinet, Supreme 
Court and other government Brass. 





New Academy Board 


Hollywood, May 17. 
Academy of Motion Picture Arts 


and Sciences elected 14 members 
to its new board of governors to 
augment the 10 holdovers. New 
governors are Perry Lieber. "€P 
resenting the  publicits men, 
Charies G. Clarke, cameraman, 
William Hornbeck, film editors, 


Fred Quimby, shorts; Frank Capra, 
directors; Charies Brackett, 
writers; George Murphy, actors; 
Rudolph Sternad, ari directors, 
Johnny Green, music; Kenneth 
Lambert. sound; Dore Schary and 
Fred Metzler, executives: Walter 
Wanger and Henry Blanke, PFO 
ducers. 
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ath Selling Theatres in Those 
Towns Where Co. Is 1007 Dominant 


Twentieth Century-Fox is volun-+ 
tarily selling theatres to open all 
closed towns in which its giant 
National Theatres chain is cur- 
rently the dominant or only exhib, 
Spyros Skouras, companys presi- 
dent, told stockholders yesterda; 
(Tues.) at the annual meeting. The 
step is regarded as an important 
policy decision aimed to meet the 
implied requirements of various 
Government anti-trust decisions. 

Skouras disclosed that NT has 
already disposed of 30 wholly- 
owned houses under this policy 
and added that there were more 
to come. Besides these sales, 20th 
has cut the ties with many of its 
theatre partners, company head 
declared. The Skouras declaration 
confirmed reports that 20th had 
fixed on a plan of opening closed 
situations to head off divorcement 
and fight Government demands. 

Turning to production, Skouras 
said the company will continue 
using frozen funds for foreign 
filmmaking until it finds a better 
way of using this overseas coin. 
Detailing these activities to date, 
he disclosed that 20th spent $1,000,- 
000 in frozen lira for ‘Prince of 
Foxes’; $950,000 in pounds, francs 
and marks for “I Married a Male 
War Bride’; and $2,000,000 in 
pounds for “Black Rose.” Another 
$664,000 in pounds was expended 
on overseas theatre acquisitions. 

Company topper cited figures to 
show the gradual scaling-down of 

(Continued on page 21) 


20TH’S FIRST QUARTER 
NET UP TO $3,017,736 


Twentieth - Fox registered a 
strong upsweep in both net earn- 
ings and gross sales for the first 
quarter of 1949, continuing the up- 
beat already recorded for the pre- 
vious quarter. Prez Spyros P. 
Skouras revealed following the an- 
nual stockholders meet at the 
homeoftice yesterday (Tues.) first 
quarter earnings of $3,017,736, as 
compared with $2,926,842 for the 
same period in 1948. 

Gross film rentals and theatre 
revenue for the first three months 
this year totaled $43,490,969, as 
compared with $40,316,174 for the 
same period a year ago. Consoli- | 
dated net earnings for the first | 
quarter in ’49 amounted to $1.04 | 
per share on 2,769,115 common 
shares outstanding, as against $1 
per share in 1948. Earnings for the | 
fourth quarter of 1948 were $3,- 
389,651. 

Company’s expenses also_ in- 
creased in certain factors during 
the first quarter but this boost was 
more than offset by the accompany- 
ing increase in gross income. Thus, 
amortization of film costs for the 

(Continued on page 18) 


Schary Due East in June, 
Rodgers West Same Time 


Two of Metro's topflite execs 
will cross paths next month in ex- 
change visits to the homeoftices 
and the Coast. Dore Schary, com- 
Pany’s production veepee, is slated 
to trek east in June for a series 
of h.o. huddles. 

At the same time, William TF. 
Rodgers, distribution veepee, will 
shove off for the studio on one of 

‘8 periodic visits. Rodgers will 
eve new Mctro product and discuss 


their Sales campaigns with studio 
officials, 











Now Gallup Polls Gonna 


Make Trouble for Oscar? 


thay third of all filmgoers think 
lind _ Varner Bros.’ “Johnny Be- 
th a won the Academy award as 
ee best film of 1948. Only 28°. 
omtad that Laurence Olivier’s 
ritish-made “Hamlet” was the 
actual winner. Another 5% be- 
lieve that 20th-Fox’s “Snake Pit” 
Copped the Osear. 
aoe ,was disclosed by Dr. George 
ohana Audience Research In- 
OGapelgeat bulletin to its clients 
“Week. ARI’s” survey was 
‘Continued on page 18) 


'be sure of 





Reelect Entire Slate 

Spyros P. Skouras was re- 
elected 20th-Fox prez yester- 
day (Tues.) and all incumbent 
officers were voted back in 
office by the 20th board, fol- 
lowing election of 13 directors 
by 20th stockholders at the an- 
nual homeoftfice meeting. 

Only new board member is 


Robert -E. Hannegan, former 
U. S. Postmaster - General 
elected to succeed John R. 


Dillon, who died last Novem- 
ber. 


UA's Nassers Deal 
For 25 Stalled By 








‘Approval Clause 


Disagreement over the right of 
picture approval has stalled United 
Artists’ deal with Nasser brothers 


for release of 25 pix over the next | 
UA has been demand- | 


five years. 
ing the privilege of accepting for 
distribution only those films on 
which it hag previously stamped its 
okay of script and cast. It claims 
that ts the only way in which it can 
maintaining quality. 
Nassers are demanding that the 
company distribute whatever pix 
they provide. 

Lack of agreement has stymied 


the drawing up of the distribution | 


pact for almost two months. Deal 
was originally negotiated during 
the hectic period recently when the 
Nassers were attempting to line up 
the coin to buy controi of UA. 
Their aim in making the multiple- 
picture contract was to facilitate 
bank financing on the pix, which 
were to have been made at their 


General Service Studio by various | 
,indie producers. 

Reports of a similar 25-pic deat | 
/with Sam Bischoff over a five-vear | 


period were denied this week by 
(Continued on page 18) 


Wyler Sticks to ‘Carrie’; 
Still Yens B’way Plays 


After looking over the Broadway 
legit field with an eve to future 
filmizations, William Wvler, Para- 
mount producer-director, headed 





for the Coast Monday (16) with a|. 


pic adaptation of “Sister Carrie.” 


the Theodore, Dreiser classic, as his 
Wyler, it is un- | 


next stint for Par. 
derstood, would like to do either 
“Death of a Salesman” or “Detec- 
tive Storv” and Par will probably 
enter the competitive bidding for 


i the properties. 


While in Gotham, Wyler signed 
Ruth and Augustus Goetz to do the 


i screenplay of the Dreiser novel. 


Goetzes previously collabbed with 
Wyler on “The Heiress” which he 
recently completed for Paramount. 
Duo wrote both the play and the 
screenplay. They will join Wvler 
on the Coast within the next few 
weeks. 


Binford Bans Another; 
U’s Delinquency Pic 
Memphis. May 17. 

Liovd T. Binford “crashed” in 
on the annual Memphis Cotton 
Carnival publicity here this week 
by putting the hex on another film 
when he banned Universal’s “City 
Across the River.” Pic was booked 
to open here today (17) at Loew's 
Palace, and will probably be shown 
“across the river’ in West Mem- 
phins, Ark., about 10 miles from 
downtown Memphis, where all 
Bintord-banned pix usually get 
shown. 

Binford told Varrety that “Citys 
Across the River” is “just another 
one of those juvenile delinquency 
things They start fighting and 
killing: there is no lesson to it and 


;no moral.” 


j Best 


—_—_—_—_— 


aco VIDED N 
REAL OPPOStah 


Joseph M. Schenck is adamant on 
|the proposition that the B picture, 
per se, is now an obsolete institu 
| tion. For one thing, in the present 
all-industry purpose of wooing 
back public interest in pix, the B 
|only achieves a negative influence, 
he declared. 
| “People come and see a stinker 
{ 


———-——-$ 








and they go away panning all Hol-| 


| lywood,”’ he observes. “Sometimes 
| they’re so annoyed with the me- 
diocre B that they don’t even wait 
for the top A picture. B’s are a 
| b.o. bugaboo. Quality alone will 
| bring patronage. The discriminat- 
|ing first-run audiences don’t want 
to be bored with marathons of 
movies. Maybe in some subsequent- 
|run neighborhood houses the _ bar- 
gain value is important, but even 
| there it would whet public interest 
to come back more often to the 
movies if we don’t surfeit them 
with three and four hours of cel- 
luloid. There’s such a thing as giv- 
ing the customers celluloid-poison- 
ing, you know.” 

| Schenck went into the proposi- 
ition of quality product in relation 
to the end of the lush war days. 
“Then everything went; the exhib- 
itor just put up the change of bill 
and the price-scale, and went fish- 
ing. He got careless. We all got 

(Continued on page 18) 


Par's $30,000,000 
~ Revolving Credit 





Lining its sights on the coming 
|splitup into two separate com- 
panies, Paramount has closed a 
deal with a syndicate of three 
banks creating a new credit of 
$30,000,000. Of this sum, the com- 
| pany intends to borrow $17,500,000 
for production purposes before the 
final division occurs on Dec. 31, 
1949. The other $12,500,000 is 
available to the new theatre chain 
for financing the acquisition of 
theatre interests. 

The new credit arrangement, it 
has now been learned, became ef- 
fective with the approval by the 
stockholders of the reorganization 
plan at the April 12 meeting. 
| While no loans have yet been made 
under the agreement, some $4,- 
500,000 owing to the three banks 
under an old loan fall under the 
terms of the current deal. The 
| banks in both cases are the First 
National Bank of Chicago, and the 
(Continued on page 21) 


B’ PIX B.0. CHASERS—SCHENCK 
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Semenenko Asks Only $1,000,000 Cash 
~ From Eddie Small to Swing EL Deal 





Bing’s $475,634 

Bing Crosby led all the rest 
on the Paramount lot in the 
terms of total paychecks for 
1948. Crosby drew $475,634 
from Par for his film work 
during the year. No. 2, but 
trailing far behind, was Alan 
Ladd with $281,023. 

Top-paid company exec and 
third in the listing was Henry 
Ginsberg, Par’s production 
veepee, with total pay of 
$260,000. 


$97 266 Payoffs 
To Each Settles 
Par's M.&P. Pacts 


After protracted negotiations 
with Paramount, Martin J. Mullin 
and Samuel Pinanski have worked 
out a settlement of their old em- 
ployment contract covering super- 
vision of the now-dissolved New 
England Theatres. chain. Both 
Mullin and Pinanski will 
$97,266 apiece as their share in the 
profits of the circuit for 1948. The 
payoff is deemed final settlement 
of the pact, originally made in 
1938. 

Circuit was liquidated last vear 
when Pinanski took part of the 
houses to form his own indie string 
of theatres. Mullin, who had previ- 
ously partnered with Pinanski in 
the Paramount- affiliated circuit, 
went along with Paramount as 
chief of the block of houses which 
the major took over completely. 
However, their own personal em- 
ployment tickets required consider- 
able dickering because of compli- 
cations in computing amounts due 
under the profit-sharing provisions. 

Under the terms of the final 
settlement, interest 
' the Boston Metropolitan Buildings, 
Inc., and gains or losses from the 
sale of property to Pilgrim The- 
atres Corp. have been excluded in 
computing percentage compensa- 
tion for the two theatre execs in 
48. 








Henry, Blumberg Huddle 
Hollywood, May 17. 
Ben Henry, British rep tor Uni- 
versal, is here for a week’s_ hud- 
dles with Nate Blumberg, U’s 
prexy. 


National Boxoffice Survey 


Summer Weather Bops B.O.—‘Belvedere,’ ‘Barkleys,’ 
‘Flamingo,’ ‘Champion,’ ‘Game,’ ‘River’ Tops 


Arrival of spring weather in 
many localities and unveiling of 
several mild-draw pictures will 
slash firstrun biz totals drastically 
this week. Many exhibitors do 
not look for any general upturn 
for several weeks or after school 
is out and regular patrons are ad- 
justed to summer skeds. 

Continued strength by “Belve- 
dere” (20th) is lifting this comedy 
|}into national leadership. after be- 
'ing among top three in three pre- 


vious weeks. li was a strong 
second last stanza. 
*“Barkleys of Broadway” (M-G), 


which preemed big in N. Y. at 
State in preceding round, is push- 


ing up into second position. It is 
best bet in Pittsburgh, tops in 


K. C., sock in Washington, strong 
in N. Y., leader in Philadelphia 
and pacing St. Louis with wham 
biz 

Third money goes to “Flamingo 
Road” (WB). last week's champ. 
“The Champion” (UA), while not 
in many spots, is showing enough 
stamina to stay in fourth place, 
where last week “Ball Game” 
(M-G!, a runner-up last week, is 
finishing fifth this round while 
“City Across River” (U’ again is 
in sixth slot 


runner-up pix are “Con- 


necticut Yankee” (Par), “Red 
Shoes” (EL) and “Pride of 
Yankees” (RKO) (reissue). 

Some eight new films are play- 
ing in key spots covered’ by 
VARIETY this week. Standout is 
“Stratton Storv” (M-G), which is 
fairly solid at N. Y. Music Hall. 
“Home of Brave” (UA), preemed 
in N. Y. this week. looks fine 
despite offish tone in Manhattan. 

“The Window” (RKO hints 
potentialities. being trim in Chi- 
cago and strong in San Francisco. 
It’s rated mild in Boston and just 
average in Washington’ despite 
rave reviews 

“Night Unto Night” (WB), fine 
in Buffalo. looms light in Chi. 
“Manhandiled” (Par) is rated okay 
in Providence but “Sireets of La- 
redo” (Par! does not seem so 
promising on its showing at N. Y. 
Paramount 


“Canadian Pacific’ (20th) looks 
sturdy in kK. C “Bride of Ven- 
geance”’ (Pai nice in Frisco, is 


dull elsewhere currently, 

“Ma, Pa Kettle” (U) looms neat 
in Chi. “Quartet” (EL) is so strong 
this stanza it hints of soon doing 


trade comparable with “Red 
Shoes.” 

(Complete Boxo} fice Reports on 
Pages 11-13). 


+ 


Edward Small would 


Producer 


|only have to put up a $1,000,000 or 


so in actual cash to buy control of 
Eagle Lion under the terms of am 


|agreement being proferred him by 


Serge Semenenko, executive vee- 
pee of the First National Bank of 
Boston, EL’s chief bankroller. A 
balance of $3,000,000 would be met 
by Small transferring to EL his 


|completed pix, story rights, screen- 


plays and other properties. That's 
the sort of deal Semenenko has 
been offering, but the big question 
still is whether Robert R. Young, 
dominant stockholder of Pathe In- 
dustries, EL’s parent company, will 


; consent. 


Reports notwithstanding, there 


'is no demand on Small to assume 
| personal responsibility for the $4,- 


receive | 


on bonds of | 


000,000 which EL owes the Boston 
bank on production. The company, 
of course, would continue weighted 
down by this obligation, but that 
would be a continued corporate 
obligation and not one for Small 
to meet individually. 

Semenenko claims that he has 
Young’s word that a “satisfactory 

(Continued on page 18) 


PALACE VAUDE TO DEBUT 
WITH COLLARITEPICKETS 


Vaude will reopen at the Palace 
on Broadway tomorrow (Thurs.?) 
with an unbilled «picket line in 
front of the house. The line will 
be manned with homeoffice white- 
collarites who have been fighting 
unsuccesstully for the last four 
months to renew their labor con- 
tracts with the major companies. 
Decision to hit the Palace with a 
demonstration was made following 
collapse of a Federal conciliator’s 
attempt to settle the industry's dis- 
pute with the Screen Publicists 
Guild and Screen Office & Profes- 
sional Employees Guild. 

Industry spokesmen indicated to 
Federal conciliator A. L. Stone 
that they would ink a pact only if 
the unions surrendered their wage 
hike and securjty provisions de- 
mands. SPG rejected this condi- 
tion and will likely refuse to meet 
with the conciliator again. 
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Bernhard Putting Fresh 300-4006 


Into Film Classics; Distrib Ouly 


Joe Bernhard, prez of Film Clas-* 


is arranging to put into the 
eompany $300,000 to $400,000 of | 
mew capital when the split with: 
Cinecolor becomes effective and 
FC returns to independent owner- 


sics, 


ship. Coin will be used for cur- 
rent operating expenses, helping 
the company through its present 


“srowing pains” and giving it a 


eubstantial financial backlog to as- 


@ure stability 

Money will be put into FC by 
Bernhard himself, who already has 
an investment of more than $500,- 
000 in the company, and by some 
financial associates. It will not be 
used for financing production, 
since FC will adhere hereafter 
strictly to a policy of making no 


but distributing 
Guarantees will 
the producers, 
order to get 
outside 


pix on its own, 

only indie product. 
be advanced for 
where necessary, in 
them bank loans and other 
financing. 

Details have now all been agreed 
on jor the divorcement of FC trom 
Cinecolor. While stockholder ap- 
proval is not legally required, it is 

ienned to go through that formal- 
fs and a meeting of the share- 
holders is anticipated within about 
three weeks. 


No money will change hands in 


the separation process, which will 
revert the two companies to the 
game relative positions they held 


be/ore FC became a wholly-owned 
subvsid of the tint firm about two 
years ago. At that time Bernhard 
and Edward L. Alperson, FC’s two 
stockholders, turned over all their 
shares to Cinecolor for 40,000 


‘Continued on pale 20) 


SPECIAL V AIDE 10 
HELP PiX BIZ PROBE 


Assn. of Amer- 
committee 
yesterday 


Motion Picture 
fea’s new television 
evidenced its intention 
(Tues.) of continuing study by 
authorizing its secretary, Edward 
T. Cheyfitz, to hire a fulltime as- 
sistant. Work of the committee, 
Jack Cohn, exec veepee of Colum- 
bia serving as chairman told them, 
fis “largely to keep abreast of all 
television developments.” 

Meeting, staged at Columbia, 
eyed a film on Phonevision, device 

ut out by Zenith Radio, and heard 
ohn R. Holland, assistant to 
Zenith’s prexy, talk of his com- 


panv’s plans for using telephone | 


wires in connection with video. De- 
vice makes 
telephone subscribers for tele pro- 
grams. 

Makeup of the committee, Cohn 
said, had been planned to be well 
representative of engineers, film 
execs and economists. Committee 
is seeking a young fulltime aide, 
it is understood, with specialized 
television knowledge. Modest 


Balary is being offered. 
Attending the meet were Theo- 
dore Black, Lewis Blumberg, Rob- 
ert Chambers, Oscar Doob, Paul 
Raibourn, John Whitaker, Frank 
Cahill, Cheyfitz and Cohn. 





May’s Upsurge Recoups — 
Amus. Shares’ April Dip 


Bullish performance of amuse- 
ment stocks in early May has re- 
gained the ground lost in April, 
and indicates that the shares will 
eontinue their upward rally which 
was interrupted in the previous 
month. In April all entertainment 
stocks listed on the N. Y. stock ex- 
change slid some $16,114,493 in 
overall price quotes. 

Total market value of amuse- 
ment shares listed on the big board 
eame to $644.833.437 at the close of 


April. against $660.947.930 in 
March. On the board are all ma- 
jor film companies except United 
Artists, the big networks and a 


number of disk outfits. 

Climb in prices started in March, 
when amusement shares improved 
by a total of $6,209,279. The early 
May rally drove up prices, partic- 
ularly of film stocks, several points, 
with trading more active than for 
many months previous. In the past 
week all stocks, including those of 
the amusement field, have been 
drifting aimlessly. 


it possible to charge! 





Extras Balloting 


Holivywood, May 17. 

Screen Extras Guild mailed out 
ballots yesterday (Mon.) for the 
annual election of officers, with 
the results to be announced June 
‘. 

Candidates named by the SEG 
nominating committee are: Presi- 
dent, Richard H. Gordon; first vee- 
pee, Franklyn Farnum; = second 
veepee, Bess Flowers; third veepee 
Larry Steers: recording secretary 
Beulah Parkington:; treasurer, Jef- 
frey Sayre: board of directors, 
Claire Andre, Ben Corbett, Frank- 
lyn Farnum, Richard H. Gordon, 
Louise Lane, W. H. O’Brien, Buddy 
Mason, Bill O’Brien, Rose Plumer, 
Snub Pollard, Edd X. nessell, Jef- 
frey Savre, George Sewards and 
Martin Turner. 


Metro Continues 
Splitting Pools 


With all other partnership in- 
terests tabued by its stipulation with 
the Government already broken 
up, Metro is getting set to enter 
early negotiations with the United 
Artists circuit to complete the tie- 
cutting operations. Dickering will 
be initiated within the next couple 
of weeks, company official indi- 
cated, to bring about a division of 
the eight houses in which Loew’s 
and UA are currently partners. 
Those theatres consist. of three in 
Baltimore; two in Pittsburgh; two 
in Columbus, and one in Louisville. 

Metro wound up its other nego- 
tiations with the sale of a 50% in- 
terest in the Parkway theatre, 
Brooklyn, to the Randforce circuit. 
For its holdings in the operating 
company, Randforce paid Metro 
$24.500. 

Considerably larger piece of 
change was picked up by Metro in 
the sale of its 50°. share in the 
Criterion theatre, Broadway show- 
case, to the B. F. Moss interests. 
Latter paid the major $135,000 in 





cash, it has been learned. In re- 
turn, Moss now holds in toto a 
lease to the house which runs until 


1957 with an option to renew for | 
Property owner, | 


another 21 years. 
Bond Clothing Co., may cancel if 
it demolishes the building or the 
new owner can end the lease on 
sale of the property. 

In other negotiations, Metro has 
sold to the Fabian chain a 50% 
interest in the Lee and Carrillon 
theatres. Richmond. and the Penn 
theatre. West Reading. In Buffalo. 
company took seven houses and 
Paramount five, in a splitup of the 
Buffalc Amusement Co. 

Number of houses in which the 
outside interest is purely that of 
an investor. Metro has been per- 
mitted to retain partnership ties. 
Included are the Capitol theatre. 
Broadwav deluxer. and the Loew’s 
house in White Plains, N. Y. 


‘Upped Amortizations 


Cause Disney Net Loss 


Hollywood, May 17. 

Walt Disney Productions suf- 
fered an attack of red-ink during 
the first six months of fiscal 1949, 
coming up with a net loss of $29.- 
245 for the period ended April 2. 
The loss compared with a profit 
of $68,128 for the 27 weeks which 


ended April 3, 1948. Company 
attributed the drop in earnings 


principally to a boost in the amor- 


tization rate caused by tapering 
film revenues, domestic and for- 
eign. 

Roy Disney. company’s presi- 
dent, predicted an improvement 
because of the unit’s plan to 
produce “Treasure Island” in Eng- 


land this summer in a joint ven- 
ture with RKO. Some 90° of 
production costs will be paid out 
of blocked pounds. Project will 
enable the unit to convert all this 
year's and next’s frozen pounds 
into dollars, Disney said. 

Some $3281.560 was applied to 
reduction of debts and payment on 
arrears of preferred stock. These 
dividends came to $83,610. Long- 
term loan was slashed to $105,026: 
notes decreased $173,574: and 
debentures retired in the sum of 


| $19,350. 


recent teammates in “Colorado 
Territory, * will do it again at War- 
ners in “Thunder City,” based on a. 
yarn by Leslie Mitchell. 

McCrea plays a Union officer of 
the Civil War period and 
Mayo a femme gold prospector. 


WB Selling Away 
4 to Music Hall 


Stirs Speculation 





Considerable trade 
concerning Warner Bros.’ 
its Broadway flagship, the Strand, 
has been aroused by the company’s 
deal last week to put four of its 
top pix in the Radio City Music 
Hall. WB execs were non-com- 
mittal beyond declaring they an- 
ticipated no change in Strand 
policy. 

Aside from the sudden move in 
selling away from its own house, 
it had been® previously reported 
that WB might drop stage shows 
at the Strand. To that the com- 
pany replied that the next two 
presentations — featuring Bobby 
Byrnes’ band and then the Phil 
Spitalny aggregation—have already 
been set and the one following 
those is close to the signing point. 
There may be a summer 
bandshows however. 


Pix which WB has booked 
the Rockefeller showcase are “Look 
for the Silver Lining,” Ray Bol- 


ger-June Haver Technicolor star- 
rer, Which will open about July 2; 
Alfred Hitchcock’s ‘Under Capri- 
corn,” starring Ingrid Bergman and 
Joseph Cotten; ‘Beyond the 


Re-Team McCrea, Mayo | 


Hollywood, May 17. | 
Joel McCrea and Virginia Mayo, 


Miss | 


speculation | 
° | 
plan for 





hiatus of | 


. | 
into | 


For- | 


est,” starring Bette Davis and Cot- | 


” 


ten, and “The Glass 
to star Jane Wyman. 

The four pix comprise about 
20% of Warners’ anticipated re- 
leases for the year, which will put 
a serious dent in product for the 
Strand if the house is to continue 
to depend on the company’s own 


Menagerie, 


pix. As a matter of fact, in the 
last year or so it already has had 
to resort several times to double 


bill reissues. 


YATES, PRUTZMAN’S 
REP, U STOCK MOVES 


Washington, May 17. 

Herbert J. Yates, president of 
Republic, has picked up a block of 
1,000 shares of Rep’s’ preferred 
stock. Yates now holds 79,331 
shares of the company’s common 
plus the 1,000 preferred. 

Charles D. Prutzman, veepee 
and general counsel of Universal, 
gifted 1,000 warrants on U’s com- 
mon stock. It leaves Prutzman 
with 6,100 shares of common and 
20.250 stock warrants. 


Rapper East Casting 
WB’s ‘Menagerie’ Lead 


Irving Rapper, Warner Bros. di- 
rector, is in New York this week 
in an effort to cast the lead role 
in Tennessee Williams’ “Glass Me- 
nagerie.”” Among those under con- 
sideration for the part played in 
the stage version by Laurette Tay- 
lor are Miriam Hopkins, Fay Bain- 








ter, Ruth Chatterton, Irene Dunne | 


and Ethel WB had 
also had 
Katharine Cornell, but both nixed | 
the idea. Miss Hayes did it in’ 
London. 

This is Rapper's 
ment for Warners since his rap- 
prochement with the company. He 
left to go to Columbia for a time. 

“Menagerie,” which was bought 
for the screen by agent Charles K. 


Barrymore. 


Feldman. is being produced by WB 
on a deal by which he will share 
in profits and get a “by arrange- 


ments” billing. 
producer. 
Williams is not working on the 
screenplay. since he is in Europe 
doing a new legiter. Irene M. Selz- 
nick, producer of his current 
“Street Car Named Desire.’ re- 
turned to the U. S. Monday (16). 
after visiting him abroad with the 
possibility of presenting his new 
vlav. She is expected to work with 


Jerry Wald is the 


Williams’ agent, Audrey Wood, in 
setting up new terms for sereen 
rights to “Street Car.” Previous 
terms were considered too high 


in mind Helen Hayes or) 


initial assign- | 


and too onerous by the film com-| 


| panies. 


Text of Anglo-American Proposals. 


Mr. J. Arthur Rank 
Sir Henry French t 
Sir Alexander Korda ) 


Gentlemen: 


As you suggested I am outlining our understanding of the tentative 
agreements reached in our conference in Washington on Apri! 2} and 


22, 1949. 


A. The American members suggested: 


(1) That the British Film Producers Association work for a 


quota. 


lower 


(2) That the three major circuits in Great Britain show annually 


a mini mum of 100 American-made class ‘ 
a three- or a five-year period, and that no 


over either 


‘A” feature pictures 


Amer- 


ican company shall have more than 15 bookings annually, 
In the bookings of American pictures by the three British cir- 


cuits there shall be no discrimination against any 
basis of seasons, holidays, or 
“*A”’ pictures shall be the standa 
In event of disagreement the matter sha}| be 
submitted to arbitr ation 


company on the 
factors. The 
such bookings. 


American 


Ameriean 
related 
rd for 


other 


This arrangement shall be approved in advance by the Board 


of Trade. 


(3) That the BFPA work for increased dollar remittances {o the 
United States at the expiration of the Wilson-Johnston agree- 


ment in June, 1950. 


(4) That the BFPA work for a liberalized policy in the uses of 


the unremittable 
Great Britain. 


(5) That the American and British film industries coope: 


sterling balances of U. S. 


companies in 


‘ale ona 


joint advertising program to stimulate motion picture attend- 
ance in the United Kingdom. 

(6) That the British and American film industries cooperate on a 
joint advertising program to stimulate motion picture attend- 
ance in other portions of the world. 

(7) That the British and American motion picture industries con- 
sult as to participation in film festivals having as the objec- 


annual 
games. 


tive one 
Olympic 
(8) That the 


film fetsival 


British and American film industries coopera 


as world-wide in scale as the 


te on 


the exchange of technical skills and technical information for 
the improvement of production skills and techniques in both 


countries. 


og 


It was further suggested as a quid pro quo for the above: 


(1) That the American film companies eliminate the unit playing 
program in Great Britain as soon as practicable. 


(2) That the 


sliding scale. 


American companies guarantee a certain sum of 
money to the British film producers annually on an 
This guarantee 


upward 
is to be paid out of unremit- 


table sterling. The basis for computing such guarantee 
should be British film earnings in America for the fiscal year 
ending June 1, 1949, plus one of two alternatives: (a) 20% 
more than British gross film earnings in the United States, 
or (b) 33!3°> more than British net remittables for the same 
period. 
On the proposal for guarantee of British film earnings in the Ameri- 
can market, the British made it known that they desired to have more 


accurate figures on earnings of British films in America and to consider 


whether they would prefer a guarantee 


based upon British gross film 


earnings or on British film net remittances. 


It was the understanding of the American members that the 
American proposais except numbers (1) and (2) un- 
With respect to number (1) the British wished 

government 
), the British were to discuss this matter with 


agreed to all of the 
der general heading A. 
to discuss this with their 
With respect to number (2 
their government. 


It was generally agreed 


that the British and American 


British 


before making a commitment. 


industries 


would in the future cooperate on mutual problems; that another meet- 


ing would be held in America within 30 days to work on the det 
and that a still later meeting would be 


our understandings: 


ails of 
held in 


Britain about the first of August for finalization and announcement 

It was further understood that any agreements by members of the 
Joint-Anglo-American Film Council are subject to ratification by their 
respective organizations after consultation with legal counsel. 





N. Y. to L. A. 
Adrian 
Rupert Allen 
Vera Ellen 
Clark Gable 
Betty Garrett 
Janet Gaynor 
James R. Grainger 
Arnold Grant 
Van Heflin 
John Huston 
G. W. (Johnny) 
Gene Kelly 
Gilbert Kurland 
Abe Lastfogel 
Ann Miller 
Jules Munshin 
Gabriel Pascal 
Brock Pemberton 
Buddy Pepper 
Howard Reinheimer 
Frank Sinatra 
Jule Styne 
Margaret Whiting 
Ira Wit 
William Wyler 


L. A. to N. Y. 


Polan Banks 
Anthony Bartley 
Barney Bernard 
Irving Brecher 
Robert Cummings 
George Dembow 
Lee Elroy 

Joan Fontaine 
Emery Huse 

John Joseph 
Deborah Kerr 
Edward Ludwig 
Noel Madison 
Trudy Marshall 
Raymond Massey 
Nina Mae McKinney 
Dennis Morgan 
Paul Nathan 
Anna Neagle 
Lilli Palmer 
Rickard K. Polimer 
Phil Raffin 
Morris Sanders 
Eddie Sherman 
John Sutherland 
Janet Thomas 
Walter Wanger 
Herbert Wilcox 


Johnstone 





Eric Johnston. 


Kurland and Allen wy 
| From U’s Rome Location 


Gilbert Kurland, Universa! pro- 
, duction exec, and Rupert Allen, 
| who is on special assignment with 
|the company, planed to the Coast 
|from New York yesterday ‘Tues- 
‘day) after arriving from Italy the 
| previous day. They had _ been 
/abroad for two months arranging 


‘permits and locations for “Para- 
dise Lost, 1949,” which Robert 
| Buckner will produce for | 


Allen, until the start of this vear, 
was aide to Frank McCarthy. then 
| the Motion Picture Assn. of Ameri- 
ca’s Continental rep. His post with 
|U isa temporary one, in which the 
| studio is using his foreign experi- 
ence to smoot! the way in Italy. 





} 
' 
| 





! 
N. Y. to Europe 
| Barbara Clarke 
Bob Considine 
Richard de Rochemont 
| Vernon Duke 
Rosamond Gilder 
| John Haskell 
Philip Hope-Wallace 
Johnny Hyde 
Louis A. Lotito 
Leslie Macdonnell 
Eugene Ormandy 
Louella O. Parsons 
Erich Maria Remarque 
Sylvie St. Clair 
Gradwell L. Sears 
Abbey Simon 
Arturo Toscanini 
Clifton Webb 
Robert Whitehead 














STILL HERE 


Henry Morgan 
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ASK PROBE OF ANGLO-U.S. PACT 





+> 


Selznick’ s 2d from Korda for U.S. 


Distrib: 4 Others Still to Come | 


Organizatione 


Releasing 
has purchased American 
rights to “The Case of Lady 
Myrna Loy-starrer, which 
was recently in England and 
Italy by Gregory Ratoft with 
financing by Sir Alexander Korda 
It is the first of a series of dis 
tribution dé all the others, but 
comprising Hollywood prod- 
SRO expects to con- 
within the next few 
weeks to give it a continuing sup- 
ply of releases and step up the 
tempo of its oper ration. 
new activity under 
Sidney Deneau is 
SRO of two of its 
eight weeks ago, 
Motion Picture 


Selznick 
distribu- 
tion 
Brooke,’ 


made 


= ils 
one. : 
uct—which 
sumimate 


Sign of the 
distribution v.p 
the return to 
execs who, only 
resigned to join 
Sales Corp., the new Neil Agnew- 
Charles Casanave unit. Pair who 
are returning to the SRO fold are 
J. E. Fontaine and A. J. Del- 
cambre 
will headquarter in 
Washington, as before, while Del- 
eambre resumes for the company 
in Dallas. He had been replaced 
in Texas by Herman Beiersdorf, 
who has resigned. Both Fontaine 
and Delcambre were handling the 
same respective’ territories for 
MPSC. Their deal with the lat- 
ter provided for a guarantee 
against a percentage, but lack of 
sufficient product prevented them 
from making the coin they ex- 
pected 

Deal for 
was made for 


Fontaine 


“Case of Lady Brooke” 
SRO by David O. 
Selznick with Korda when the lat- 
ter was in New York recently. 
Title of the pic is being changed to 
(Continued on page 21) 


Getting No Big Pix . 
Reaction, Polacolor 
Shelving Its Process 


Cambridge, Mass., May 17. 
The Polaroid Corp. is reported 
shelving its experimentation § in 


color processing for theatrical film | 


the shuttering of its plant 
The now-closed 
plant turned out Polacolor, process 
which Paramount used for tinting 
a half-dozen of its animated car- 
toon shorts. Ostensible reason for 
the shuttering is the fact that the 
plant is having labor troubles. 

Polaroid had been testing the 
process on cartoons with the idea 
of ultimately expanding into live- 
action films. . It was reporied to be 
closely tied to Paramount in its 
color experiments. It is believed 
a dearth of orders from other film 
tumpanies hastened the plant's 
closing 

With Polaroid out of the picture, 
at least temporarily, it is under- 
stood here that Par is launching 
into its own color experiments at 
the company’s New York lab. 


Gallic Pic’s Big Payoff 
On 34-Week N.Y. Run 


with 
here this week. 





Near-record film rental for a 
foreign-language picture was 
racked up by “Symphonie Pas- 
torale,” which recently wound up 


a 34-week run at the Paris theatre, 
N.Y. trwin Shapiro, the distrib, 
collected a gross rental of $102,000 
and a net of $76,000. Differential 
represents $26.000 paid by Shapiro 


toward a total of $40,000 spent on 
advertising. 


House, which opened last Sept. 
preemed its second pic last 
Week. “Devil in the Flesh” (‘Le 


Diable au Corps”), to an $800 high- 
' BtOss than the initial stanza of 
“Pasion ale.” It got $16,560, doing 
ve shows a day in the 570-seater 
at a $1.20 top in the orch and $1.40 
loges Heavy biz rung up by the 
is in contrast to gener- 


Freachie 
ally weak biz on Broadway cur- 


renily 


Houser as Evelove Aide 


M Hollywood, May 17 
oe “ty Houser has been named as 
Ey ‘nt publicity director to Ale: 
_— at Warners. 

fe replaces Bill Rice, resigned. 





Team Durante, Skelton 


Hollywood, May 17 

Jimmy Durante will co-star with 
Red Skelton in “The Yellow Cab 
Mian,” which has a tentative June 
starting date at Metro Script 
problems may hold back the pro- 
duction until autumn. 

Metro is talking a loanout deal 
with RKO for Durante on a one- 
picture deal for N. Peter Rath- 
von’s new oulfit when “Yellow 
Cab” is satetetichisho 


Sears Would Like 
Rank Pix for UA 


of the current trip 
to England by Grad Sears, United 
Artists prexy, will be exploration 
of the possibility of UA getting 
some J. Arthur Rank product for 
distribution in the U.S. Sears, it 
is understood, hopes possibly to 
take advantage of the present con- 


One aspect 


fused status at Eagle Lion to 
bolster UA’s product situation by 
getting some or all of the Rank 


pix now going to EL. 

Universal has the prime U.S 
contract with Rank and EL has 
a derivative pact to which U has 
consented. U would have to give 
its okay to any pix going to UA, 
while Rank would have to prove 
that EL breached its long-term 
agreement with him _ before 
could give pix to another com- 
pany. There has been no hint of 
any such breach up to 
despite resignation of EL prexy 
Arthur Krim and pub-ad chief Max 
Youngslein and the present efforts 
to sell the company. 


Sears will meet in London with 
Arthur W. Kelly, exec v.p., who 
went over last week, and, it is 


(Continued on page 22) 


FILMS OFF $3,000,000 
IN 1949 DIVIDENDS 


Washington, May 17. 





Film industry dividends during | 


the first quarter of this year were 
off nearly $3,000,000 from the same 
period in 1948, according to figures 
released last week by the U.S. De- 
partment of Commerce. During 
January, February and March the 
stockholders received a_ total of 
$10,371,000, contrasted with $13,- 
171,000 for the quarter last year. 

Figure for January was $2,639.- 
000 as against $3,772,000 in Janu- 
ary, 1948. The February, 1949, 
melon came to only $224,000, tar 
below the $2,025,000 for February, 
1948. However, things picked up 
sharply in March. The dividends 
agvregated $7,508,000, a little above 
the $7,374,000 for March, 1948. 

Commerce Department gave sev- 
eral reasons for the decline. First, 
Stanley Co. of America, Warners 
subsidiary, reported no February 
dividend this year. This may be re- 
ported later, as it was last year 
In addition, Republic omitted its 
March dividend this year and WB 
Universal and Paramount all paid 
their stockholders a little less than 
last year. 

According to the Commerce De- 
partment the publicly reported 
dividends in a business generally 
represent about 60 to 65°> of all 
dividends paid out 


20th Testing New 
Eastman Tint Process 


Hollywood, May 17. 
New color process. developed 
jointly by 20th-Fox and Eastman, 
will be tried out shortly on one of 
the studio’s high-budget pictures. 
Earl [. Sponable, 20th-Fox techni- 
cal executive, has been working 
for several years on the project at 
the Eastman lab in Rochester, 
N. Y 
Studio executives refuse to di- 
vulge details of the new tinter, ex- 
cept that it is only slightiy mor 
expensive than black and white. 


he | 


this time, | 


lators will consider 
| with 


‘remittable dollars for 


i reach the 











DAINGT NEW PL 


Whole legal foundation of the 
Motion Picture Export Assn. may 
be in for a searching 0.0. by Gov- 
ernmental and Congressional in- 
vestigators as result of the bitter 
opposition by the Society of Inde 


Producers 
American Film 
for a deal be- 
American and British 


pendent Motion Picture 
to the recent Anglo- 
Council proposals 
tween the 
industries 
SIMPP took its initial 
formally attacking the 
agreement and the MPEA, 


step in 
proposed 
through 


which the pact would become ef- 
fective, in a squawk filed last Fri- 
day (13) with the Attorney Geg- 
eral. That is expected to be fol- 
lowed shortly by a_ request to 
Chairman Wright Patman for an 
inquiry by his House Small Busi- 
ness Committee Federal Trade 
Commission and Dept. of State 
may be handed complaints by 
SIMPP later 

The Washington agreement is 


still being considered by the ma- 
jors, acting jointly as members of 
the MPEA. Latter is a cooperative 


under the Webb-Pome- 
which permits U. S. firms 
coneert in handling for- 
eign trade. It relieves them of the 
threat of prosecution for the type 
of joint action abroad which would 


organized 
rene act, 
to act in 


be in violation of anti-trust laws 

in the U. S. It was designed to 

put American companies on even | 
(Continued on page 14) 





Yanks Regard Italy’s 
Film Subsidy Program 
As Benevolent Move 


ly 


While American majors and 
indies battle over subsidization of 
production in Britain out of frozen 
money, the Italian parliament is 
expected to okay this week an ar- 
rangement for subsidizing filmmak- 
ing here with the blocked lire of 
Yank firms. Bill which the legis- 
was drawn up 
the agreement of the U. S. 
industry, represented here by Ger- 
ald Mayer, Continental chief for 
the Motion Picture Assn. of Amer- 
ica. 

Measure provides that 2,500,000 


Rome, May 


|lire (about $4,000) will be put on 


deposit by American companies in 
a loan fund for domestic producers 


| for each pic dubbed from English 


into Italian. Yanks agreed to the 
plan as a compromise for a 
straight dubbing tax which was be- 
ing considered. 
Advantages of the present bill 
are that a certificate will be is- 
(Continued on page 20) 





MPP BITTE i Fog Shrouds New Film Proposals 
\) As Cold Blast from Britain Meets 


Hot Opposition from H'wood Distribs 


Noblesse Oblige Act 


London, May 17 
British exhibs and producers 
have reached a tacit 
ment that they will 
each other names in 
any more. 
Accord 


agree 
not call 
public 


was indicated at a 


session of the Cinematograph 
Exhibitors Assn last week 
when Sir Alex King, of the 
CEA, said he had been a guest 
ot J Arthur Rank, of the 
British Film Producers Assn 


the previous night, and he was 
anticipating that there'd be 
nothing but circumspect po- 
liteness in statements issued 
in the future by either asso- 
ciation concerning the other. 
They've been at hammers and 
tongs over the ee 


—______—___—_- 





EL’ $ Peak Load 


Of Rank Films 


split of J. 
Rank’s product put through 
the British filmmaker 
his 


Arthur 
while 


Under a new 


was here on 


recent visit, Eagle Lion now 
has probably the largest inventory 
of British films ever held by one 
Yank distrib. The division handed 
EL another eight of Rank’s fea 


tures and allocated an equal num 


ber to Universal, EL’s co-distrib of 
the Britisher’s pix in the U. §S 
With the new split, there are now 


33 Rank films either in 
or currently in release 


EL’s bins 
U, on its part, has a lesser num 
ber because terms of the two com- 
panies’ distrib deal with Rank per- 
mits EL to snap up the Britisher’s 
films if U turns them down for 
general release. As such, EL has 
first call on these pix before U can 
allocate them to its Prestige Pic- 
tures unit, specializing in arthouse 
distribution. 

Fight new pix 
are “Trottie True,” 
Polly,” “Passport 
“Once Upon a Dream,” “The 
Weaker Sex,” “Floodtide,” “Stop 
Press Girl” and ‘Look Before You 
Love.” Titles of some will be 
changed before turning them loose 
on the American market. 

The big influx of Anglo imports 
is figured to help EL tide over its 

(Continued on page 21) 


grooved to EL 
“History of Mr. 
to Pimlico,” 


Ranks U.S. Affiliates May Exercise 


Recoupment Moves on Hamlet, ‘Shoes’ 


boxoffice earn- 
“Red Shoes” and 


The 
ings of 


American 
“Hamlet,” 


a flock of important British pix 
imports, figured to add another 
$3,500,000 this year to the $17,- 
000,000 which Yank distribs can 
extract in dollars from Britain, 
may be whittled to an insignificant 
figure under developments now 
shaping. A series of special deals 


between American distribs han- 
dling the British product and their 


Anglo associates are taking the 
most important British film earn- 
ers here out of the total to be 
computed 

The developments are affecting 
the total money which the Yank 
companies will get for the first 
year of the pact, ending June 14 


The pact provided that dollar ship- 
ments could reach a total of $17,- 
000,000, p!us what British pix ac- 
cumulate here by way of surplus 
British pro- 
ducers Latter coin was to be 
placed in a pool and thereafter 
distributed among the companies 

Substantial part of the earnings 
from “Red Shoes” will never 
pool, 


it has been learned, | 


if a deal put through between 
Eagle Lion, pic’s U. S. distrib, and 
J. Arthur Rank, its British pro- 
ducer, gets the sanction of the 
Bank of England. Under the pro- 
visions of this arrangement, EL 


is guaranteeing Rank a minimum 
in the neighborhood of 


in U. S. earnings of “Shoes” in re- 
turn for a somewhat similar guar- 
antee from Rank on EL’s “Tulsa.” 
Means Cutting Anglo-U. S. Pool 


In effect, the exchange of 
antees is equivalent to recoupment 
of the earnings of one film against 
the other. Hence, 
hands until one or 
above the minimum 
that basis, few 
“Shoes” will land in 
pool as remittabie coin 
for Rank. 

Reportedly, “Hamlet” 
number of other British 
tributed in the U. S. by 


both 
figure. 


will also escape the pool. Under 
its longterm contract with Rank, 
U has the right to set up similar 


recoupment arrangements with the 
This is possible 


British producer. 
(Continued on page 21) 


$1,000,000 


guar- 


no money passes 
films go 
On 
if any dollars from 
the British 
intended 


and a 
films dis- 
Universal 


side 


were 


of 
in at 


arisen To 


Indications from both 
Atlantic this week 
much opposition has 
the recent Anglo-American Fito 
Council proposals that there witl 
be drastic changes in them before 
they get final approval—if they 
ever do. In any event, American 

company prexies and foreign chiefs 
indicated at a New York session 
last Friday (13) that they want 

a lot more discussion and under 
standing of the complicated issues 
involved before they'll even con- 


the 


SO 


sider voting on them 
At the same time, the Americans 
vere somewhat mystified by what 


seemed like the British backing out 
of the agreement before it was 
even made This was based on 
statements from England by Sire 
Henry L. French, director general 
of the British Film Producers 
Assn., who was one of the six men 


who sat in on the Washington con- 
ferences April 21 and 22, where 
the proposals were hammered out. 

Among statements attributed te 
French was one that the guarantee 
of playing time for U. S. class “A” 
pix on the three major British cir 
cuits might be reduced from the 
100 mentioned in the memo of 


agreement (published herewith) te 


80. Since this guarantee of 100 
films is the bait for which the Yank 
firms might accept the rest of the 
agreement, and they figure that 
the present quota allows them 8@ 
pix on the three chains, they don’t 
see the French proposal as likely 
to produce agreement here 
Aside from the charges concern 
ing the proposals made to the 
(Continued on page 20) 


Eastern Par Execs West 
On Overall Powwow; 
Youngstein’s Setup 


Paramount's new first tear 
pieced together by prez Barney 
Balaban will work out its signais 
at a suddenly convoked series of 
meetings on the Coast next week. 
Planing to Hollywood over the 
weekend will be Balaban and his 
new national ad-pub director Mag 
Youngstein. There, the duo will 
frame the strategy for the impend- 
ing Paramount splitup with Adolph 
Zukor, board chairman; Henry 
Ginsberg, production veepee; Al- 
fred W. Schwalberg, sales chief; 
Norman Siegel, studic publicity 
manager; Russell Holinan, easterna 
studio rep, and a group of sales 
execs. 

Under present plans, 
stein and Balaban will 
two-day regional sales huddles ta 
Los Angeles on Monday (23) and 
Tuesday. Once these@jare out of 
the way, all exec toppers go inte 
the strategy meets in which the 
new Schwalberg-Youngstein-Siegel 
parley gets its first tryout. 

Youngstein has already declared 

(Continued on page, 14) 


Col, 20th and U Picking 
Up Its Own Pfd. Stock 


Trio of film companies shoved 
along their drive to retire out- 
standing preferred and_ special 
stock issues during the past 390 
davs by picking up the stock on 
the open market. Columbia bought 
500 shares of cumulative preferred 
during the stretch to bring tts 
total of acquired shares to 1,300. 
Twentieth-Fox acquired another 
700 shares of cumulative, converct- 
ible preferred and now holds 30,- 
500 shares in its treasury which 
it can retire. 

Universal moved in for 220 more 
shares of its limited issue of cu- 
mulative preferred. U currently 
holds 2,120 shares. Biggest opera- 
tion was that of Paramount in buy- 
ing up its own common stock. Par 
culled another 26.754 shares of 
common during the 30-day period 
and now holds a grandslam total 
of 920,587 shares. 


Young- 
atlend the 
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Neptune’s Daughter 
(SONGS-COLOR) 
Hollywood, May 17. 


Metro release of Jack Cummings pro- | 


@uction. Stars Esther Williams, Red Skel- 
Betty | 


on; features Ricardo Montalban. 
Baeeett. Keenan Wynn, Xavier Cugat or- 
-=hestra. Directed by Edward Buzzell, 
‘reenplay, Dorothy Kingsley; added dia- 
og, Ray Singer, Dick Chevillat; camera 
Technicolor). Charles Rosher; songs, 
rank Loesser; dances, Jack Donahue; 
editor, Irvine Warburton. 17 radeshown 
fav 17, 49. Running time. #2 MINS. _ 
ve Barrett : ; Esther Williams 
ack Spratt Red Skelton 


ose O'Rourke Ricardo Montalban 
er Barrett Setty Garrett 
oe Backett Keenan Wyno 
avier Cugat. ......-..e. ; Himself 
ukie Luzette.........6.+: Ted de Corsia 
fac Mozolla Mike Mazurki 
Julio ; Vel Blanc 
room Juan Duval 
all Wrangler George Mann 
ittle Wrangler Frank Mitchell 


“Neptune’s Daughter” is a neat 
eoncoction of breezy, light enter- 
tainment It combines comedy, 
gongs and dances into an amusing 
froth that should fare well at the 
summer boxoffice. QYame lineup Is 
strong, there’s plenty of eve appeal 
in the use of color and shapely 
femmes, and the musical portions 
listen well 

Star sparkplugs for the Dorothy 
Kingsley script are Esther Williams 
and Red Skelton. Miss Williams’ 
bathing beauty and Skelton’s com- 
edy make for a pleasing combina- 
tion that does much to get over 
the pleasant, but fluffy, story. Able 
assist in the laugh lineup comes 
from Betty Garrett, while Ricardo 
Montalban and Keenan Wynn 
make their presences felt. 

Top tune of the 
ecore is already a pop hit 
It’s Cold Outside,” dueted by 


rett. “I Love Those Men” 


ton and Xavier Cugat’s 
Same combo delivery is used 
the ballad, “My Heart 
Faster” by Miss Williams 
Montalban. 

Story 
together concerns 
bathing _ suit 
turer-mode}, 


itseif 


Miss Williams: 


dora sister, Miss Garrett; 


Ingredients are mixed well 


talban, Latin polo star, and 
amours of Skelton-Garrett. 
just a trifle, but perfectly 
quate framework upon 
hang the fun and music. 
Edward Buzzell’s direction 


hand that make for plenty of 
broadness, but also for plenty of 
chuckles. Two. standout laugh 


sequences are Miss Garrett's coax- 
ing of Skelton in their “Cold Out- ' 
comic’s 
hilarious tomfoolery while trying 
horse to participate, | 


side’ number, and _ the 


to mount a 
reluctantly, in a pglo match. 


Film includes a number of beau- 
tifully staged water sequences that 
other 
carefully-chosen femmes display- 
and_high-style 
bathing suits. These climax in the 
number, in 
which Montalban takes part. Added 
musical emphasis comes from two 
sharp Cugat stagings, particularly 
makes ex- 
lights and photog- 


have Miss Williams and 


ing pulchritude 


finale water ballet 


a conga number that 
citing use of 
raphy to appeal to the senses. 

Production has been 
elegant mounting by 


by Charles Rosher to 


Georgie Stoll’s musical 


Final reel 


running time to 92 minutes, 

sulting in choppy sequences, but 

@therwise editing is smooth. 
Brog. 


Colorado Territory 
Hollywood, May 17. 


Werner Bros. release of Anthony Veiller 
roduction Stars Joel McCrea. Virginia 
Bio, Dorothy Malone: features Henry 
ull, John Archer, James Mitchell, Mor- 
is Ankrum,. Basil Ruysdwel, Frank Pug- 
ja. lan Wolfe. Harry Woods. Houseley 
Stevenson Directed by Raoul Walsh. 
Screenplay. John Twist and Edmund H 
North; camera. Sid Hickox: editor, Owen 
Marks. Tradeshown May 17, 498. Running 
time, 94 WINS. 


Wes McQueen Joel MeCrea 
Colorado Carson Virginia Mavo 
Julie Ann Dorothy Malone 

inslow Henry Hull 
meno Blame... .. 2.0666 John Archer 


James Mitchell 
Morris Ankrum 
Basil Ruvsdzel 


Duke Harris 
U. S. Marshal 
Dave Rickard 


Brother Tomas Frank Puelia 
Wallace lan Wolfe 
Pluthner Harry Woods 
A Prospector Houselev Stevenson 
The Sheriff Victor Kilian 
Station Agent Oliver Biake 


“Colorado Territory” is the third 
in Warners’ outdoor cvcle that will 
be hitting the market shortly. It 
can be expected to shape up to 
everage business possibilities. The 
Joel McCrea name is a good one 
for helping its chances in the play- 
ofis outside the de Juxe situations: 
the production takes full adyan- 





Frank Loesser 
“Baby, 
Miss 
Williams and Montalban, and, for 
comedy. by Skelton and Miss Gar- 
also 
gets a Garrett workout in a combo 
singing-dancing number with Skel- 
orchestra. 
for 
Beats 

and 


thread holding the antics 
with a 
designer - manufac- | 
her | 
business partner, Wynn; her dumb- 
and 
Skelton, a massuer for a polo chub. 
for 
straight romantic teaming of Mon- 
Miss 
Williams, and for the more comedic 
It’s all 

ade- 
which to 


re- 
alizes ably on the comedy values, 
treating them with a free and easy 


given an 
Jack Com- 
mings with beautiful color lensing 
correctly 
display the settings and the east. 
direction 
ably realizes on the Loesser tunes. 
of the picture’ bears 
evidence of being boldly scissored, 
probably in the interest of holding 
re- 


Miniature Reviews 


“Neptune's Daughter” 
(Songs-Color) (MG). Nifty 
summer entertainment with 


Esther Williams, Red Skelton 
and others to spark b.o. 

“Colorado Territory” (WB) 
Western about early-day out- 
laws. 

“The Gay Amigo” (UA). An- 
other in Cisco Kid series: good 
duaier. 

“Reign of Terror” (EL). 
Costume meller about French 
Revolution for action market. 

“Law of the Golden West” 
(Rep). Monte Hale western 
good fare for the oater market 

“Frontier Investigator’ 


, 


Rep). Good Allan “Rocky” 
Lane oater; sturdy action and 
chases. 

“For Them That Trespass” 
ABP British - made prison 


yarn of moderate appeal 
“Passport to Pimlico” (GFD). 

Amusing British war comedy; 

good supporting attraction. 
“The Last Days of Dolwyn’ 


BL). British-made drama of 
Welsh village; for art house 
trade. 


“Peddlin’ In Society” (Lux). 
Anna Magnani in an ordinary 
Italian import 





tage of the outdoor locales, and the 


direction keeps it moving consist- 
ently towards the rather’ grim 
finale 


Plot is more than just the usual 
western about early-day outlaws, 
their deeds and their molls, thus 
permitting some good characteriza- 
tions to dress up the gun drama. 
McCrea is perfectly at home in the 
saddle and lends an authority to 
his portrayal of outlaw Wes Mc- 
Queen who has gone too far down 
the crime path to turn back. On 
the distaff side, Virginia Mayo 
comes through with a strong de- 
livery of the dancehall girl who 
goes down in a blaze of posse guns 
with McCrea at the picture’s con- 


| clusion. 


John Twist and 
North have given their script good 


dialog and an air of pending ex- 
citement that aids the payoff. 
Raoul Walsh's’ direction knows 


what to do with the situations and 
builds them logically and with a 
good deal of punch. 

Characters of McCrea and Miss 
Mayo are sympathetic but not soft. 
Added interest in Miss Mavyo’'s ap- 
pearance is the way the lensing by 
Sid Hickox takes full advantage 
ef her natural charms. Camera 
also is a big factor in presenting 
the rugged scenic beauty of the pic- 
ture’s western locale. Dorothy Ma- 
lone, a girl who temporarily inter- 
ests McCrea; Henry Hull, her 
farming father; James Mitchell and 
John Archer, outlaws; Morris An- 
krum, marshal, and Ian Wolfe, an 
informer, are among others deliv- 
ering competently. 

Anthony Veiller backs his pro- 
duction supervision with expert as- 
sists all down the technical line, 
and the editing is good. Brog. 


The Gay Amigo 


United Artists 
Krasne production 
Leo Carrillo: features Armida, 
yer. Directed by Wallace Fox. Screen- 
play by Doris Schroeder, based on char- 
acter created by O. Henry: camera, Ernest 


release of Philip N. 
Stars Duncan Renaldo, 
Joe Saw- 


Miller; editor, Martin Cohn: music. Albert 
Glasser. Tradeshown N. Y., May 11, °49 
Running time, 62 MINS. 

Cisco Duncan Renaldo 
Pancho ‘ Leo Carrillo 
Rosita Armida 
Sergeant McNulty Joe Sawyer 
Stoneham Walter Baldwin 
Brack ‘ Fred Kohler, Jr. 
Captain Lewis Kenneth MacDonald 


Corporal George Denormand 


ON eee Clayton Moore 
RRA ret te Fred Crane 
LS ee ere ‘ Helen Servis 
A cen rere Beverly Jons 
Sea ee Bud Osborne 
Paulsen Sam Flint 

Second in Philip N. Krasne’s 


new series based on O. Henrv’'s 
Cisco Kid characterization, “The 
Gay Amigo” registers as an amus- 
ing oater that should appeal both 
to the Saturday matinee trade and 
as secondary feature on twin bills. 
Reputation of earlier Cisco films 
and fact that the Mexican Robin 
Hood is being touted on the air- 





Against the Wind 

“Against the Wind.” Brit- 
ish-made, being released’ in 
the U. S. by Eagle Lion, will 
be tradeshown in New York 
Friday (20). Pic was reviewed 
in Variety from London. 
Feb. 25. 1948 bv Cane, who 
thought it ‘‘will only suit for 
duals in America.” 

“Little fresh treatment in 
this story of sabotage organ- 
ized in Londen during the 
war.” and the “lack of screen 
novelty in sabotage methods.” 
were criticized in the review. 
Acting on the whole was con- 
sidered good 


,and 


Edmund _ H.| 


waves via a transcribed saddle 


|goaper, should add to its draw. 


of trigger action, bucking broncos 
he-man haymakers, but 
stresses Cisco’s savvy headwork in 
outwitting a gang of bandits who) 
masquerade as Mexicans. Cisco) 
and his pal Pancho are mistakenly | 


| 
Plot includes the standard quota 


tabbed as leaders of the despera- | 
The 
pair try to ferret out the real cul- | 
prits, running afoul of a brawny | 
but not very bright hoss-sergeant. | 


dos by the U. S. Cavalry. 


Cisco romances the sarge’s girl, a 
Latino barmaid, and uncovers 
some clues. After discovering the 
outlaws’ leaders, he inveigles them 
into a rigged-up raid and captures 


the entire crew just before the 
iroopers gallop to the scene. 

Pic has some neat turns, pro- 
viding surprises and laughs. Dun- 


can Renaldo is’adequate as Cisco 
but doesn’t convince with his phi- 
losophical lines. Leo Carrillo plays 


his amiable foil passably. As the 
bungling sergeant, Joe Sawver 
turns in a stock comic job Ar- 


mida is well cast as the sexy wench. 
Camera work and direction are 


good. The music, borrowing from 
south-of-the-border themes and 
featuring some fine guitar pas- 


Film has 
tight 62 
Bril. 


sages, adds Latino color. 
been edited down to a 
minutes. 


Reign of Terror 


Eagle Lion release of Walter Wanger 
production. Stars Robert Cummings, 
Richard Basehart, Richard Hart, Arlene 
Dahl; features Arnold Moss. Directed by 
Anthony Mann. Screenplay, Philip Yor- 
dan, Aeneas MacKenzie: camera, John 
Alton: editor, Fred Allen: musical direc- 
tor. Irving Friedm:n. Tradeshown N. Y., 
May 13, ’49. Running time. 89 MINS, 
Charles D’Aubigny Robert Cummings 
Madelon Arlene Dahl 
Francois Barras Richard Hart 
Fouche ie eee ae Arnold Moss 
Robespierre......... Richard Basehart 
Saint Just Jess Barker 
6. Re Norman Llovd 
CO eee ee Wade Crosby 


Bourdon 
Cecile 
Sergeant 


William 
Georgette Windsor 
Charles McGraw 


Farmer's Wife....... Ellen Lowe 
Farmer : John Doucette 
Gatekeeper Frank Conlan 
Marauis de Lafayette Wilton Graff 
Duval Charles Gordon 


Grandma Beulah Bondi 


“Reign of Terror” is 
tion fare with an _ historical fa- 
cade. Loosely using the events 
and characters of the French Rev- 
olution of 1789 as background, pic 
pushes aside the facts for a der- 
ring-do plume-and-sabre yarn. cut 
along a standard meller 
It will do sturdily in secondary 
situations but average marquee 
values limit its prospects in the 
first-runs. 

Film is marred by the script’s 
tendency. reenforced by the direc- 
tion, to depict the historical per- 
sonages as caricatures of evil and 


pattern. ; 


Challee \ 


hard ac- 


virtue without any realistic shad- | 


ings. 
of Robespierre, for example, is 
overdrawn in such fiendish style 


Richard Basehart’s portraits 


that it almost backfires into com- | 


edy. 
ever, are firstrate and generate a 
period atmosphere. 

Plot is concerned with an at- 
tempt of a section of the revolu- 
tionary movement to halt Robes- 
pierre’s plot for a one-man dicta- 
torship. Key to the struggle is a 
little black book in which the 
names of his future guillotine vic- 
tims were listed. Masquerading 
as a_ blood-thirsty 
Robert Cummings purloins the 
dooms-day book and reveals its 
contents in time to squash the con- 
spiracy. 

Cummings does well as the un- 
dercover agent who. at one point, 
Slugs his way through an obstacle 
course of 12 plebian hooligans. As 
his political collaborator and ro- 
mantic interest, Ariene Dahl reg- 
isters solidly with her standout 
looks and shows competent thesp- 
ing qualities. Among the histori- 
cal characters. Jess Barker. as 
Saint Just, and Richard Hart. as 
Barras. are severely handicapped 
by their lines. Arnold Moss. how- 
ever, turns in a polished perform- 
ance as the treacherous police 
chief, Fouche. 

_ Besides good physical dressing, 
pic is marked by expert lensing 
and smooth editing. Herm. 


Law of the Golden West 


Hollywood. May 14. 
Republic release of Melville Tucker pro- 
duction. Stars Monte Hale: features Paul 


Hurst, Gail Davis, Roy Barcroft. John Hol- 
land. Seott Elliott Directed by Philip 
Ford. Written by Norman S. Hall: cam- 
era, Ernest Miller: editor. Richard L. Van 
Enger. Previewed May 13, °49 Running 
time. 54 MENS. 

Ww illiam F. Cody Monte Hale 
Otis Ellis Paul Hurst 
Ann Calvert ......... Gail Davis 
Clete Larrabee Rov Barcroft 
Quentin Morell.......... John Holland 
Wegee CHRVOES. ..055 660 Scott Elliott 


Belden Lane Bradford 
Gibson Harold Goodwin 
Isaac John Hamilton 


“Law of the Golden West” is the 
best Monte Hale oater to date from 
the Republic stable and will satisfy 
the juve Saturday matinee audi- 
ence. Film gets a lot of production 
dressing from expert use of stock 
footage culled from big-budget out- 
door features, which supply plenty 


Costumes and settings, how- | 


Robespierreist, | 


Temptation Harbor 

“Temptation Harbor,” Brit- 
ish-made, just opened at the 
Beacon, N. Y., was reviewed in 
Variety from London March 5, 
1947. Reviewer Cane felt that 
pic was “well acted and well 
produced’,’ but ‘fails to excite 
as it should because of its slow 
pace.” Also noted was that its 
“only hope in America is in 
dual situations.” 

Yarn, which stars Robert 
Newton and Simone Simon, 
concerns itself with a railway 
signalman who after witnessing 
a murder comes into posses- 
sion of $20,000. Film is being 
released in the U. S. by Mono- 
gram. 





of excitement in mass clashes and 
chases. 

Hale portrays Wild Bill Cody as 
a young man and the Norman §S 
Hall yarn is laid in Kansas during 
the days just prior to the War Be- 
tween the States. Wagon trains are 
being looted of gold and supplies 
by a gang of supposedly Southern 
sympathizers. Hale comes into the 
picture when his train is sacked 
and his father is killed. With only 
a hotel room key as a clue, he 
starts out to find what’s behind the 
robbings and killings. 

Uncovered as the chief plotter 
is John Holland, Shakespeare-quot- 
ing lawyer who is interested only 
in filling his own pockets and build- 
ing a western empire. Holland does 
a good job of the role and Roy Bar- 


croft, leader of the Holland gang, 
shows up well as his principal 
henchman. Paul Hurst sets up 


some chuckles for the kiddies as 
Hale’s bumbling hotel-keeper 
friend. Gail Davis comes through 
nicely as the romantic end of the 
cast. 

Philip Ford directs at a fast pace 
and the Melville Tucker production 
has done a very good blending job 
of the stock footage with the newer 
film lensed by Ernest Miller. Film 
editor Richard L. Van Enger rates 
a nod for the creditable chore. 

Brog. 


Frontier Investigator 
Hollywood, May 12. 


Republic release of Gordon Kay 
duction. Stars Allan “Rocky” Lane: 
tures Eddy Waller. Roy Barcroft, 
Davis, Robert Emmett Keane, Clavion 
Moore, Francis Ford. Directed by Fred C. 
Brannon. Screenplay, Bob Williams: cam- 
era, Ernest Miller; editor, Arthur Roberts. 


pro- 
fea- 
Gail 


Previewed May 11, ‘49. Running time, 
60 MINS. 

Allan “Rocky” Lane Allan “Rocky” Lane 
| Nugget Clark ee oe Eddy Waller 
Flint Fleming Roy Barcroft 
Janet Adams Gail Davis 


Erskine Doubleday, Robert Emmett Keane 
Scott Garnett ei Clayton Moore 
Ed Garnett Francis Ford 


BEE MOTEGIAG ....s ces ouasews Claire Whitney 
Ars te eee Harry Lauter 
BASS eee: ete Tom London 
Milton Leffingwell ..... George H. Lloyd 
Outlaw ies Marshall Reed 





“Frontier Investigator’ is up to 
the usual Allan “Rocky” Lane 
standard of actionful western fare. 
That means the Saturday matinee 
trade will be well satisfied. 

Script throws in an interesting 
twist or two; the action is fast and 
the results topnotch for the mar- 
ket. Lane goes on a manhunt in 
this one to avenge the murder of 
his kid brother, shot down from 
ambush bv a rifle using a tele- 
scopic sight. Device is new to the 
west of the story period and fur- 


nishes the only clue for Lane's 
investigation. 
Trail leads him to a frontier 


town and puts him in the middle 
of a fight between rival stage lines 
when he takes a driver job in 
order to have more time to search 
out the killer. Some = accurate 
gunslinging, sturdy fisticuffs, fast 
chases dot the footage before Lane 
is able to round up his man and 
deal out western justice. - 

Eddy Waller and Francis Ford 
supply humor as rival stage line 
operators. Gail Davis and Clayton 
Moore do the minor romantic story 
line while expert villainy comes 
from Robert Emmett Keane and 
Roy , Barcroft. 

Fred C. Brannon’s direction of 
the Gordon Kay production keeps 
it on the move with only a few 
minor diggressions from_ the 
Straight action mood. Excellent 








Broken Journey 

“Broken Journey.” British- 
made, being released-in the 
U. S. by Eagle Lion. will be 
tradeshown in New York to- 
morrow (Thurs.). Pie about 
the crash of an American 
Army Dakota in the Alps and 
the dramatic rescue of pas- 
sengers and crew was. re- 
viewed in Variety from Lon- 
don. April 21. 1948 bv Cane. 
who stated that it “should 
find its place on U.S. screens.” 


, 


Review cited the level of 
acting as “high” with ‘“skill- 
ful” casting and a “fine all- 


round cast.” 


lensing by Ernest Miller and g00d 


editing by Arthur Roberts 


suppor 
the movement. — 


Brog. 





For Them That Trespass 
(BRITISH) 
London, April 21. 


Associated British-Pathe  releuse of 


Victor Skutezky production. Features 
Stephen Murray, Patricia Plunkett, Rich. 
ard Todd, Directed by Cavaleanii 


Screenplay by J. Lee-Thompson: addi- 
ditional dialog by William Douglas Home: 


camera, Derick Williams, Val Stewart; 
editor, Margery Saunders; music Philip 
Green. At Plaza, London, April 21, 49 
Running time, 91 MINS. : 
Christopher Drew Stephen Murrav 
Herb. Logan.......... Richard Todd 
I. 5 io 6 Sian atdek/a bead Patricia Plunkett 
RNAS... .<s0 0 eeicg ne ws Rosalyn Boulter 
ge FE ee Michael Laurence 
‘irs. Drew ; Mery Merrall 
Olive Mockson . Vida Hope 
Vicar Mannersley Frederick Leister 
Len Stevens Michzel Medwin 
Public Prosecutor John Salew 
Counsel for Defense Robert Harris 
Gracie Joun De wling 
Dave Harr, Fowler 
Mrs. Sams Irene Hand] 


Obvious dramatic possibilities 
which emerge from the theme of 
wrongful imprisonment on a capi- 
tal charge are exploited to secure 
suspense and emotion. Theme 
treads familiar territory. and. 
while it has some domestic value 
as quota, it lacks names and origi- 
nality to aliow it much scope in 
U8, 

Opening shots establish the char- 
acter of Christopher Drew. a bud- 
ding writer, who decides to emerge 
from his sheltered shell to get 
authentic material for his work. 
In his endeavors to see the seamy 
side of life he becomes witness 
to a murder, but rather than 
jeopardize his social standing. he 
allows an innocent man to face 
life imprisonment. But alter serv- 
ing his 15 years, the unfortunate 
victim finally succeeds in clearing 
his name after hearing a radio 
broadcast of a play in which Drew 
had used some of the origina! dia- 
log of the dead woman. 

Stephen Murray gives a very 
sincere, earnest study as the young 
writer. but main honors go to new- 
comer Richard Todd for his han- 
dling of the wrongly-convicted per- 
son. Patricia Plunkett is pleasing 
as the girl who waits for him. and 
there is a dynamic bit from Rosa- 
ivn Boulter as the happy-go-lucky 
girl who gets murdered. Muro. 


Passport to Pimlice 
(BRITISH) 
London, April 26 
GFD release of Ealing Studio-Michael 
Balcon production. Stars Stanley Hollo- 
way, Hermione Baddeley Margaret 
Rutherford, Paul Dupuis. Directed by 
Henry Cornelius. Screenplay. T. E. : 
Clarke; camera, Lionel Banes, Cecil Coo- 
ney; editor, Michael Truman music, 
Georges Auric. At Odeon, London. April 
26. 49. Running time, #4 MINS. 
Arthur Pemberton . ™. Stanley Holloway 
Connie Pemberton Betty Warren 
Shirley Pemberton Barbara Murray 
Duke of Burgundy Paul Dupuis 
Frank Huggins John Slater 


Molly Pee u 4k sweat Jane Hylton 
eee Raymond Huntley 
I eee Philip Stainton 


Hermione Baddeley 
Margaret Rutherford 


Edie Randall ; 
Prof. Hatton-Jones 





Sustained, lightweight comedy 
scoring a continual succession of 
laughs, ‘Passport to Pimlico” is 
one of the most successful, if un- 
pretentious, subjects to come from 
a British studio for some time. It 
is a sure winner for native audi- 
ences and, although hampered by 
lack of star names, may fit in as 
lower half of U. S. dual. 

Story abounds with originality 
and describes what happens when 
a wartime unexploded bomb in a 
London street goes off and reveals 
ancient documents and_ treasure 
which make the territory part of 
the duchy of Burgundy. Ration 
cards are joyfully torn up and 
customs barriers are put up by 
British. 

The theme is related with a gen- 
uine sense of satire and clean, 
honest humor. The principal 
characters of the independent state 
of Burgundy are in the hands of 
experienced players with Stanley 
Holloway leading the new Govern- 
ment, Raymond Huntley the bank 
manager turned Chancellor of the 
Exchequer, Hermione Baddeley as 
the shopkeeper and Sydney Tafler 
as the local bookmaker. Muro.. 
The Last Days of Dolwyn 

(BRITISH) 
London. April 20. 

British Lion release of London Film 
(Anatole de Grunwald production). Stars 
Edith Evans, Emlyp Williams. Written 
and directed by Williams. Camere. Gus 
Drisse: editor, Maurice Rootes: music. 


John Greenwood. At Empire, London, 
April 19, ’49. Running time. 95 MENS. 








Merri Edith Evans 
Gareth Richard Burton 
Detvdd Anthony James 
Jeo a Emlyn Williams 
Lord Lancashire Alan Ayneswerth 
Lady Dolwyn Barbara —— 
Marg: Piviateant eres Andrea | 
ag Hugb Griffith 
Csradoc Roddy Hughes 
“The Last Days of Dolwyn ell 


sincere attempt to tel! simply an 
movingly a story of the ordinary 


folk of a tiny Welsh village. W az 
ten and directed by Emlyn wil- 
liams. who is also starred. It Is 4 


romance OF 


production without 
frequent 


glamor, and although the 
(Continued on page 20 
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Life’ Has No $64 Answers 


After taking down a million or 
mony” 


* more words of stenotyped “testi- 
from all varieties of experts, sending writer Eric Hodgins 


and a crew over a route of thousands of miles and spending $20,000 
or better on four “panels,” Life mag still doesn’t seem to have dis- 


covered “What’s With the Movi 


first article, appearing in the curr 
round table discussions sponsored by the publication. 


sessions was held in Hollywood o 


Latter is the label on the 
ent issue, of several resulting from 
Last of these 


es?” 


ver the weekend. 


Invited to give their views were critics, scholars, exhibitors and 


in Ne 
Net re 


consumers in discussions 
prior to the Coast event 


w York, Chicago and Bryan. O., 
sult of the gobs of gab. as highly 


condensed by Hodgins, was surprisingly little that was either star- 


tling or pungent. Hodgins disc« 


movies” 


»vered that “Everybody loves the 


which includes the right to lambast them. Even the New 


York critics, whom Life might have expected to rip at Hollywood, 


were highly defensive of 
the entire transcript of the sessi 
graphs in Life, discloses their 
mild and general. There was a 
“Life isn’t going to get away 
movies—because we love ’em.”’ 
was not aimed at 


their 


with saying nasty things about 

The only real bitterness displayed 
Hollywood, but at the censorship and pressure 
groups which force their opinions on the filmmakers. 


favorite art A review of 
on, rather than just the six para- 
critiques as being comparatively 
strong underlying sentiment that 
the 


Condescen- 


sion by Hollywood to these groups was viewed with considerable 


understanding and sympathy. 


Life found that there were about as many different viewpoints 
on the industry as there were people (33) at the round tables and 


that few of the participants had 
that couldn't 
Hodgins did distill a 
known and considered for a long 
years. 
that instead of trying to make 
to being both more truthful a 
should spend less money on eacl 
of greater variety.” 


be answered with a large “So what?” 
conclusion 


That is that every film c 


anything to say that was fresh or 
Nevertheless, 
that many industry execs have 
time, particularly in the past few 
an't be all things to all men and 


“universal” pictures “as a means 


nd less standardized, Hollywood 
1 picture and make more pictures 


Arrowhead Parley 


Hollywood, May 17. 


Most of the flock of Hollywoodites who were invited by Life mag 
to participate in its roundtable here over the weekend went into 
the Arrowhead Springs session loaded for bear. They had the sus- 


picion, shared by most of the industry, that this might 


other similar mag deals where 


like 
facts 


be 


the writers refused to let 


or statements sway them from preconceived notions. As a result, 


the Hollywood folk hit hard 


forward 


to 


Among those who attended were 


foot 
Dore Schary, Jerry 


put the industry’s shiniest 


Wald, John Huston, Robert Rosson, Hal Wallis, N. Peter Rathvon, 
Claire Trevor, Martha Scott, Robert Young and Joseph Mankiewicz. 








FIST 





Exhibs (Even Harry Brandt) Okay 


20th's Plan—If 


Indie exhibitors throughout the 
country voiced tentative approval 
of the new 20th-Fox sales policy 
this week—but with a determined 
“wait-and-see” attitude. If the plan 
works out in actual practice as out- 
lined last week by 20th prez Spyros 
P. Skouras, then the exhibs say 
they are for it. If, on the other 
hand, they find 20th does not fol- 
low through when they start nego- 


tiating for product, they claim 
they'll be back with more com- 
plaints. 


Pattern of exhib reaction was 
set last Thursday (12) at the long- 
awaited meeting between 20th 
execs and Harry Brandt’s inde- 
pendent Theatre Owners Assn., the 
Organization which had led the 
Sniping when 20th first announced 
its intention of seeking increased 
rentals. In an open-forum discus- 
sion at the Hotel Astor, N. Y., the 
general reaction was submitted by 
indie exhib Fred Schwartz. Fol- 
lowing clarification of some spe- 
cific points by 20th sales veepee 
Andy W. Smith, Jr., Schwartz de- 
Clared that just because he _ re- 

(Continued on page 22) 


RKO Plans Reissuing 
Astaire-Rogers, Others 


‘ Enthused over the success of 

‘Last Days of Pompeii’’-““She,” 
combo of oldies, and initial busi- 
ness being done by “Pride of Yan- 
kees,” RKO has framed four re- 
Issue couplets for distribution this 
summer. One package has .two 
Walt Disneys, “Dumbo” and ‘“‘Sa- 
ludos Amigos.” while another is 
combining two Tarzans—“Tarzan 
Triumphs” and: “Tarzan’s Desert 
Mystery.” 

RKO also has six George 
O'Briens ready for early reissue, 
but these will be sold separately. 
Company 





nha is preparing “Gunga 
Din and “Lost Patrol” as another 
relssue combo. this pair’s initial 


Plavdates being good. 

Sock biz being done by “Barklevs 
of Broadwow” js prompting RKO to 
Consider releose of a flock of old 
Astaire-Rowers musicals. “Top 
Hat” alreade is playing in several 
Spots on reissue. 


It Works as Set U 





.* 
i 


Jourdan in ‘Red’ 


Hollywood, May 17. 
Wolfgang Reinhardt signed 
Louis Jourdan as a male star and 
Fred Zinneman as director for his 


forthcoming indie film, “Red and) 


Black.” 

Picture, an adaptation of the 
Stendahl novel, is slated for late 
summer filming, with no release 
outlet to date. 


U Execs Probe 
New Prod. Slate 


Hollywood, May 17. 

Universal’s new production pol- 
icy. first set by the company in 
huddles last fall, is undergoing a 
complete reexamination in a series 
of important studio confabs now 
taking place. Participating in the 
meetings are Nate J. Blumberg, 
, William Goetz, Leo Spitz and Da- 
vid A. Lipton. The huddles will 
spill over to next week when Wil- 
liam A. Seully, U’s distribution 
veepee, joins the talks. Scully is 
scheduled to arrive Monday (23) 
from New York. 

Examination of U’s current pro- 
duction lineup is now possible in 
the light of gross rentals from re- 
centiv released pix made since the 
revamping of policy took place last 
vear Analysis of these figures is 
being made as against cost of the 

(Continued on page 18) 





Manila Roxy Preem 


Manila, P. I., May 17. 
streamlined Roxy theatre 
opens Thursday (19) with gala 
preem of “Tulsa,”’ list of celebs 
including the President of the 
Philppines. Launching of this 
Eagle Lion western opus inciden- 
tally is its first showing in the 
foreign field. 

Roxy, equipped with American 
sound, seats, ete., also has air-con- 
1 ditioning. 


New 


'den by giving him a 


' 
' 


A PLAY 
EATING | 


In face of dire predictions that 
the faster playoff of first-run prod- 
uct is eating up product at a rate 
which majors cannot replace, the 
eight big film companies have built 
up their backlog to a _ point 
reached once in the heyday of 1946 














only 


The celluloid stacked on the 
shelves now totals 125 unreleased 
but completed pix, a heavy addi- 
tion compared to the 91 features 
in the majors’ hands just a year 
ago. Surprisingly, the big inven- 
tory was accumulated in a 12- 


|month period which featured ex- 
tensive shuttering of studios. 


At its maximum, in October of 
°46, the companies had 129 films 
stacked away for release. This 
| backlog had been amassed slowly 
over the war years and given an 
impetus by the unprecedently long 
runs in the boom 1946) era. 

Whittling process thereafter fol- 


lowed until a few months ago. 
Pileup of backlog is expected to 
mount over the- next quarter-year 
as accelerated production in Holly- 
wood really gets going. Para- 
mount; Warner Bros., Universal 
and 20th-Fox already have a 

(Continued on page 21) 


| 


} 


20ths Smith On 
Slidmg-Scale 
Sales Policy 


Twentieth - Fox sales veepee 
_Artdy W. Smith, Jr., explaining the 
; company’s new sliding-scale_pol- 
icy this week, declared that exhibi- 


tors will not be guaranteed a 
profit when buying films in that 
way. By negotiating each scale 


individually with various theatres, 
_he said, 20th will endeavor to work 
|out the most equitable deal for 
| both exhibs and the company but 
/he intimated the theatre ops would 
| have to cooperate. 

For example, he pointed out, a 
theatre may be saddled with a 
lease which calls for the exhib to 


pay far more rent than he can af- | 


ford. Such an exhib, Smith said, 
worked out his own lease and will 
have to carry the ioad of that rent 
himself. -Twentieth cannot be ex- 
pected to help him share the bur- 
lower scale 
if he can’t operate his theatre the 
way it should be operated. But, 
Smith averred. by using the thea- 
tre’s operating expenses, when 
properly certified, as a base on 
which to establish a scale, 20th will 
know what it is up against in each 
individual situation and will try as 
far as possible to set up the best 
deal for the exhibitor and 20th. 
Illustrating the way such a scale 
might work is one worked out by 
an indie exhib with several of 
the major companies. Theatre has 
a weekly operating cost of $600. 
Scale calls for him to pay 30% 
rental on a boxoffice gross of $1,- 
000, with the rental starting from 
the first dollar. Thus, at the base 
figure, the exhib would pay $300 
(Continued on page 14) 








Joe Vogel Names Aides 
In N.Y. Fund Campaign 


Heading the entertainment in- 
dustry’s participation in the Great- 
er New York Fund's current drive 
for $8,000,000 to support voluntary 
hospitals, Joseph R. Vogel, Metro’s 
veepee in charge of theatres, has 
tapped a number of show biz top- 
pers to lead the campaign. Mal- 
colm Kingsberg, RKO theatre chief. 
heads the film wing: Manie Sachs 
veepee of Columbia Records, mu- 
sic; Mark Woods. American Broad- 
casting Co. prez, radio; and Marcus 
Heiman, president of United Book- 
ing Office, legit. 

Serving as chairman in sub-di- 
visions are Fred H. Lakeman, Leo 
Brecher, Bernard Klawans’9 and 
i Charles G. Stewart. 
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20th Drops Philly Sub-Keys from 


p’ Sales in Revision of Clearance Plan 
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Goldwyn Readies Two 


Hollywood, May 17 
Samuel Goldwyn returned from 
New York and went to work on 
two films slated to go into produc 
tion within the next 30 days 
First is “Mv Foolish Heart.” co- 
starring Dana Andrews and Susan 


Hayward, with Mark Robson di- 
recting. Second is “Beloved Over 
All.’ with Farley Granger and .foan 
Evans in top roles but no director 
appointed to date 


Majors Going In 
For Much Ballyhoo 


* 

Major film companies are cur- 
rently stepping up their ballyhoo 
and exploitation on new product 
to the highest point since betore 
the war, returning at a_ steadily- 
mounting pitch to what they de- 
scribe as “oldtime showmanship.” 
Behind the increased ballyhoo 
naturally the drive boost biz 
corral the large number of 
non-regular filmgoers, but it is also 
believed to reflect the general con- 
fidence among the majors that 
their upcoming product among 
the best in years. Thus, they be- 
lieve, it merits the drive for new 
biz. 

Pacing the ballyhooers 20th- 
Fox’s latest stunt—-a nationwide 
search for the country’s most beau- 
tiful blonde to plug its upcoming 
“Beautiful Blonde From _ Bashful 


is 
to 


is 


IS 


Bend’’—with a comparatively new 
stunt borrowed from radio, the 
giant giveaway. Company is of-| 


fering a complete woman’s ward- 


robe, designed by some of the lead- | 


ing fashion experts, in addition to 
a grand prize of an all-expense 


paid air trip and a week's vacation | 
in the! 
Winner is to be selected | 


in Havana, to the finalist 
contest. 
from 16. finalists on 
(N. Y.) stage June 2. 


Twentieth has also tied up with 


the Roxy 


Lever Bros. on a series of full- 
| page ads in 12 publications as ‘a 
joint plug» for the forthcoming 


“Slattery’s Hurricane” and for Lux 
Soap. Linda Darnell is the soap 
endorse *. In addition, 20th has set 
a deal with Farrar-Straus for a 
novel based on “It Happens Every 
Spring.” Company. launched its 
campaign on “Spring” last Thurs- 
(Continued on page 18) 


FROZEN COIN AND 207, 
TAX BEFORE CONGRESS 


Washington, May 17. 
Film industry is directly affected 
by two joint resolutions from state 





legislatures petitioning Congress | 


to move on two fronts. California 
legislature filed a plea yesterday 
(Tues.), asking both the President 
and Congress to get the U.S. State 
Dept. working on frozen pix remit- 
tances. Another resolution intro- 
duced in the Senate yesterday by 
the Tennessee delegaiion seeks a 
lifting of the Federal 20% admis- 
sion bite. 

California plea asks action by 
the U.S. diplomatic corps “to se- 
release by foreign countries 
of frozen assets belonging to the 
American film industry or to so al- 
ter the basis upon which assets are 
presently released by toreign coun- 
tries as to minimize the present 
disruption of domestic film indus- 
try economy.” 

In its resolution, the Coast 
solons recite that foreign produc- 
tion by Yank companies has reach- 
ed the point where the industry 
has thrown many out of work. It 
also noted that unemployment 
benefits were running out and that 
the economy of California and 
other states is being adversely af- 
fected. 

Tennessee , declaration demands 
forthwith lifting of the admission 
tax. This form of bite, resolution 
said. would be good for municipali- 


, ties to levy. 


Bid 


Philadelphia, May 17 
In a sharp revision of its an- 
nounced original plan, 20th-Fox 


has dropped the sub-keys from the 
bidding lists. Howard Minsky, mid- 
Eastern division manager, 
who was moved to Philly in 20th’s 
realignment of its sales setup, had 
made the change because he con- 
sidered it “impractical.” 

Minsky said that when he set up 
the zoning-clearance plan for the 
key runs in Philadelphia, 18 out of 
the 19 designated zones snapped it 
up. He had started to frame a let- 
ter to the sub-keys intending to 
work out the plan with them but 
immediately saw that getting the 
small indies to bid here was out 
of the question 

Sidney Samuelson, general man- 
ager of Allied Independent Theatre 
Owners of Eastern Pennsylvania, 
blasted the Fox plan at a oe 
last week, but Minsky discounte 
the Allied attacks. “Allied had no 
more to do with changing our plan 


sales 


than they had to do with starting 
it,” Minsky, declared. “There will 
be other bugs and we will meet 


them as they come up.” 

Minsky is a veteran of the 20th 
sales project and started the plan 
in Cleveland. Fox has had its eve 
on Philly since its hassle here in 
1934, when the company had to 
fight for outlets. “Our. zoning plan 
was not set up arbitrarily. We tried 
to gauge it from locations, the cali- 


bre of the neighborhood, the den- 
sity of population,” Minsky said. 
“We saw there would be bugs in 


the plan and we mean to correct 

them as we go along. One mistake, 

for instance, became immediately 
(Continued on page 22) 


TELEFILM PLEADS TO 
AFFIRM 3006 AWARD 


Washington, May 17. 
Telefilm, Inc. today (Tues.) filed 
a brief in the U.S. Supreme Court 
asking for affirmation of a $300,- 
000 verdict against Harry M. War- 


ner, president of Warner Bros, 
and six other defendants. Tele- 
film is appealing on_ technical 


grounds from an order of a Cali- 


fornia judge of the Superior Court 


which set aside the $300,000 ver- 
dict and directed a new trial. 


Judges decision followed the 
death of the trial judge. Tele- 
film claims the new magistrate 


lacked the knowledge or power to 
order a new trial. Case was heard 


,on the Coast last year. 


Feels ‘Guinea Pig’ Was 


Just That; Another Try 

Filippo Del Giudice has with- 
drawn his British-made “Guinea 
Pig” from release, following a two- 
week run at the Little Carnegie, 
N. Y., in the hope that a full-scale 
pub-ad campaign in the fall will 
tee the pic off with greater 
strength. Producer feels that the 
film was hurt by being forced into 
its U. S. preem three weeks before 
schedule by the unexpected flop of 
the British-made “Miranda” at the 
house. 

“Pig” was slated to open May 21, 
and instead went in on April 30, 
according to the producer. Result 
was that he himself arrived too 
late to take advantage of radio and 
TV publicity spots that had been 
set up, stills hadn't arrived and 
there was no time to get operating 
a schools ticket scheme that was 
planned. He now hopes to start 
over at another Broadway house in 
September. 

Producer plans to return to Eng- 
land in about three weeks. Mean- 
time, he is setting up an American 
company, Pilgrim Pictures, Ine., 
to make “Common Sense,” the life 
of Tom Paine, with Fredric March 
starred. 


Albright, Carson Team 
Hollywood, May 17. 

Lois Albright, who signed a 
Columbia termer, goes into femme 
lead opposite Jack Carson in “The 
Good Humor Man.” 

Jean Wallace has been borrowed 
from 20th-Fox for second femme 
i lead. 
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M-G-M’s HANDY GUIDE for SHOWMEN! 





FRIENDS GALORE when you play 
M-G-M’s Technicolor “LITTLE WOMEN” 
beloved by all! June Allyson, Peter Lawford, 
Margaret O’Brien, Elizabeth Taylor, Janet 
Leigh. Big promotion! Big business! 





RINGS THE BELL! 

M-G-M’s “MADAME BOVARY” is the talk 
of the Coast! Audiences say: “Daring, gor- 
geous, romantic, thrilling.” Jennifer Jones, 
James Mason, Van Heflin, Louis Jourdan. 





A TREASURE! 

M-G-M’s “GREAT SINNER.” Big Picture! 
Big Cast! Gregory Peck, Ava Gardner, Melvyn 
Douglas, Walter Huston, Ethel Barrymore, 
Frank Morgan. 





“BRAVO! BRAVO!” They're cheering 
M-G-M’s “THE STRATTON STORY.” World 
Premiere Cleveland, sets new attendance 
record! Nationwide praise! James Stewart! 
June Allyson. Wonderful trailer too! 





YOUR WISH COMES TRUE! 
M-G-M’'s “BARKLEYS OF BROADWAY” 
another Technicolor musica] in “Easter 
Parade” class, re-unites Fred Astaire and 
Ginger Rogers with tremendous publicity. 
Plus Oscar Levant. Great at State, N. Y. 


FULL HOUSE when you book M-G-M’s 

“ANY NUMBER CAN PLAY” which Coast 
preview audiences say is “Best Gable picture 
in years.” Co-stars Alexis Smith. Plus Wendell 
Corey, Audrey Totter. 


C’MON IN! THE PICTURE’S FINE! 
M-G-M’s “NEPTUNE’S DAUGHTER,” 
Queen of Technicolor Musicals. Esther 
Williams, Red Skelton, Ricardo Montalban, 
Betty Garrett, Keenan Wynn, Xavier Cugat. 


PLANT 


M-G-M hands out more advertising 






for you than any other company in Chey eF aa 


newspapers, magazines, radio! 


ORE Ee et 


PP rrr com, 


MONEY. IN THE BANK! 

M-G-M’s “TAKE ME OUT TO THE BALL 
GAME?” spreads Technicolor happiness from 
Coast to Coast with gayety, singing, romanc- 
ing by Frank Sinatra, Esther Williams, Gene 
Kelly, Betty Garrett, Jules Munshin. 


REMEMBER THE PROPHECY! 
M-G-M’s “EDWARD, MY SON,” the No. 1 
Broadway dramatic stage hit is even greater 
on the screen. Spencer Tracy, Deborah Kerr. 
“Gleaming gem,” says Boxoffice. 





BOX-OFFICE MUSIC! 
M-G-M’s “IN THE GOOD OLD SUMMER 
TIME” is compared to “Meet Me in St. Louis” 
at previews, it’s that good! Judy Garland, Van 
Johnson. Technicolor! Songs! 


AND LOTS MORE! 


And for that helping hand at the Boxoffice— 
You’ve got to hand it to M-G-M’s 








wipe 
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Chi Still Slow Albeit ‘Window’ Trim 


At $18,000; ‘Belvedere -Langford-Hall |. 


Robust $63,000, ‘Night’ Barren 126 


Chicago, May 17. 

While drive-ins are doing fine 
biz, Loop houses are still garnering 
only minor grosses. Even five new 
pills is not wes cy | much. “Belve- 
dere To College,” backed by Fran- 
ces Langford and Jon Hall, looks 
jone bright spot at the Chicago. 
Should be sturdy $63,000. 


“The Window” at the Palace 
might shape neat $18,000. How- 
ever, “Night Unto Night” at State- 


Lake is barren $12,000. Garrick 
with “Duke of Chicago” and “Arc- 
tic Manhunt” appears passable $6,- 
000 

Holdover setup is equally dim 
with ‘Ma and Pa Kettle” at Roose- 
velt with $12,000 leading “Fan” at 
the United Artists. Third week of 
“City Across River” and Dick Con- 
tino unit shapes okay $37,000 at 
Oriental. “Joan of Are” at Grand 
should wind up 8-week run with 
pert $13,000. 

Estimates for This Week 

Chicago (B&K) (3,900; 50-98)— 
“Belvedere To College” (20th) plus 
Frances Langford, Jon Hall in per- 
son. Excellent $63,000. Last week 
“Flamingo Road” (WB) and Janet 
Blair and Victor Borge- topping 
stage (2d wk), strong $45,000. 

Garrick (B&K) (900; 50-98)— 
“Duke of Chicago” (Rep) and “Arc- 


tic Manhunt” (U). Fair $6,000. 
Last week, “Shot Jesse James” 
(SRO) and “S. O. S. Submarine”’ 
(SG), $5,000. 


Grand (RKO) (1,500; 75-$1.25'— 
“Joan of Are” (RKO) (8th-final wk). 
Bright $13,000. Last week, $16,000. 

Oriental (Essaness) (3,400; 50-98) 


—"‘City Across River’ (U) with 
Dick Contino unit (3d wk). Nice 
37.000. Last week. $47,000. 

Palace (RKO( (2,500; 50-98)— 
“The Window” (RKO). Trim $18.,- 
000. Last week, ‘‘Criss Cross” (U), 
$15,000 

Rialto (Indie) (1,700; 50-98)— 


“Idol of Crowds” (U) and “Califor- 
nia Straight Ahead” (U) (reissues). 


Weak $8.300. Last week, “Purple 
Heart” (20th) and ‘“Guadacanal 
Diary” (20th) (reissues), $10,800 


Roosevelt (B&K) (1,500; 50-98)— 
“Ma. Pa Kettle” (U) (2d wk). Neat 
$12.000. Last week, $16,000. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40'—‘‘Red Shoes” (EL) (2\Ist 
wk!. Okay $8,000. Last week $9.,- 
000 

State-Lake (B&K) (2,700; 50-98) 
—‘Night Unto Night” (WB). Light 
$12.000. Last week, “Little 
Women” (M-G) (2d wk), $13,000. 

United Artists (B&K) (1,700; 50- 
98:\—"*Fan” (20th) (2d wk). 
to $8,000. Last week, oke $10,000. 

Woods (Essaness) (1,073; 98)— 
“To Sea in Ships” (20th) (3d wk). 
nd to $12,000. Last week, fine $15,- 

World (Indie) (587; 80)—‘Louisi- 
ana Story” (Indie) (3d wk). Trim 
$4.000. Last week, same. 


‘Belvedere’ Hot $16,000 
In Prov.; ‘Pride’ Perky 
15G, “Manhandled’ 106 


Providence, May 17. 
Another fair week around here, 
with return of cool weather help- 
ing to keep prospective customers 
away from the beaches. Majestic’s 
“Mr. Belvedere Goes to College” 
Is fairly lively. “Pride of Yankees’”’ 





+ 


Down. 


| 20-70)—“‘Jungle 


shapes remarkably strong at Albee. | 


Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 
‘Pride of Yankees” (RKO) (reis- 
Sue) and “Tall in Saddle” (RKO). 
Active $15,000. Last week, “Red 
Canyon” (U) and “Million Dollar 
Weekend” (EL), fair $11,000. 

Fay’s (Fav) (1,400; 44-65)—‘“Su- 
Sanna Pass” (Rep) and vaude on- 
Stage. Fairly good $7,500. Last 
week, “Fighting Fools” (Indie) and 
Eddie tyan heading stageshow, 
$7,800. 

. Majestic (Fay) (2,200; 44-65)— 
“Belvedere to College” (20th) and 

The Hideout” (20th). Nice $16.- 
000. Last week, “Dream Is Yours” 
‘WB) and “Duke of Chicago” 
‘Rep). okay $12,000. 

_Metropolitan (Snider) (3,100; 44 
»'—"“Dirigible’ and “Submarine” 
‘Fetssues). Slow $6,500. Last week. 

‘ulsa” (EL) and “Shamrock Hill” 

‘EL) (24 wk), $6,000. 
a, State (Loew) (3,200; 44-65)— 
Little Women” (M-G) (2d. wk) 
Socko $15,000 after hitting nifty 
$19.000 first sesh. 

Strand (Silverman) (2.200: 44-65) 
— Manhandled” (Par) and “Take 


My Life” (EL). Okay $10,000 with 
over of Dan Duryea and producer 
Pine opening day helping 
a) “eek. “El Paso” (Par) (2d wk- 
¥ days), $3,500. 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices. however, as indicated, 
include the U. S. amusement 
tax. 


Barkleys’ Paces 
St. Loo, $22,000 


St. Louis, May 17. 
Summer temperature and com- 
petition from outdoor amusements 








are slowing trace at film houses 
this round. About the only excep- 
tion to the downbeat is “Barkleys 
of Broadway.” on its way to .ter- 
rific session at Loew's Hint on 
biz generally is that drive-ins in 
St. Louis countv have added cuffo 


midget auto and pony rides or free | 


ice cream and playgrounds. 
Estimates for This Week 

Ambassador (F&M) (3,000: 50- 
4 “Connecticut Yankee” (Par) 
and “Dream ts Yours” (WB) (2d 
wk Fine $14.000 following $16.- 
000 first session. 

Fox (F&M) (5.000: 50-75)— 
“Pride of Yankees” (RKO) and 
“Lady Takes a Chance” (RKO) (re- 
issues). Just okay at $12,000. Last 
week. “Younger Bros.” (WB) and 
“Golden Eve” (Mono). $15.000. 

Loew's (Loew) (3.172: 50-75)— 
“Barklevs of Broadway” (M-G) 
Wham Last week, “‘Por- 
trait of Jennie” (SRO) and 
“Blondie’s Big Deal” (Col), good 
$16.000 

Missouri (F&M) 
“Down to Sea” (20th) and “Tuc- 
son” (20th) Passable $12.000. 
Last week. “Dream Is Yours” (WB) 
and “Homicide” (WB). $14,000. 

St. Louis (F&M) (4,000: 50-75)— 
“City Across River” (U) and “Live 
Today for Tomorrow” (U). Good 
$9,000. Last week, “Duke of Chi- 
cago” (Rep) and stageshow, $14,- 
000. 

Shady Oak (F&M) (676: $1.20- 
$2.40'—‘*'Red Shoes” (EL) (4th wk). 
Trim $3,000 after $3,500 third 
stanza. 


Balto Blah But ‘Hamlet’ 
Fancy $6,000; ‘Bride’ 146 


Baltimore, May 17. 

Trade here continues off with 
only fairish figures reported at all 
downtown spots. 
geance” is getting some coin but 
mild at Stanley. “Hamlet” is doing 
about as well as any of new pix, 
with nice coin at the Little. 

Estimates for This Week 

Century (Loew’'s-UA) (3,000: 
60)—"City Across River” (U). 
right $12,000. 
Evil” (M-G), $11.400. 

Hippodrome (Rappaport) (2,260; 
Jim” (Col) plus 
Dagmar and magic show onstage. 
Good $13,000. Last week, “Under- 
cover Man” (Col) and vaude, $13,- 
700. 

Keith's (Schanberger) (2,460; 20- 
60)—"*Bad Boy” (Mono). Opened 
today (Mon.) after “Raven” (FC) 
and “Murders Rue Morgue” (FC) 
(reissues) got mild $6,000. 

Mayfair (Hicks) (980; 20-65)—“El 
Paso” (Par) (2d wk). Holding well 
at $5,000 after nice $7,200 opener 

Little (Rappaport) (297; $1-$2.40) 
—‘Hamlet” (U) (2d wk). Started 
second round Saturday (14) after 
reaching fancy $6,000 on well sold 
preem. 

New (Mechanic) (1,800; 20-60)— 
“The Fan” (20th) (2d wk). Main- 
taining pace at $7,000 after solid 
$10,600 opener 


io 


(2.500: 50-75) 








All 


Stanley (WB) (3,280; 25-75)— 
“Bride of Vengeance” (Par). Mild 
$14.000 or less. Last week, ‘“Fla- 
mingo Road” (WB) (2d wk), nice 
$9.400. 

Town (Rappaport) (1,500; 35-65) 
—“Pride of Yankees” (RKO) (re- 
issue) Oke $9,000. Last week. 
“Tulsa” (EL) (2d wk), $6,900. 


Lift Blyth Suspension 
Hollywood, May 17. 
Universal-International has lift- 
ed Ann Blyth’s suspension. 
brought about when she turned 
down a role in “Abandoned.” 
Hier next picture is “Hot Water.” 


“Bride of Ven-' 


20- 


Last week, ‘Force of | 


‘INDPLS. RACES CLIP 
BIZ: ‘FLAMINGO’ 126 


Indianapolis, May 17 
100,000 weekend attend- 
at Speedway qualifications 
trials is taking starch out of first- 
run biz here this week. Freddy 
Martin - Marilyn Maxwell stage 
combo is sparking “Duke of Chi- 


cago” to fair take at Circle. 
“Flamingo Road” is moderate at 
Indiana. to lead straight filmers 


Estimates for This Week 

Cirele (Gamble-Dolle) (2.800; 50- 
90)—‘‘Duke of Chicago” (Rep) with 
Freddy Martin orch, Marilyn Max- 
well. others. onstage. Fair $17.000 
Last week. “Bov Green Hair” 
(RKO) and “Woman's” Secret” 
(RKO). $6.500 at 44-G5Sce scale 

Indiana (G-D) (3.300: 44-65 
“Flamingo Road” (WB) and “Tuna 
Clipper” (Mono) So-so $12,000 
Last week “Dream ts Yours” 
(WB) and “Daughter of Jungle” 
(Rep), $8,000. 

Loew's (Loew’s) (29.450 
“Paisan” (Indie) Trim 
very good for artv film here 
week. “Don’t Trust Husband” 
and “Siren of Atlantis’ (UA), 
500. 

Lvyrie (G-D) (1 600: 44-65)—‘Red 


44-65 )-— 
$8.000 
last 
(TTA) 
$7,- 


1S 


Stallion in Rockies” (EL) and “1l6 
Fathoms Deep” (EL) Slight $4.- 
000 Last week. “State Depart- 
ment” (FC and “Daughter of 
West” (FC), $3.500. 





Barkleys Best 
Pitt Bet, $19,500 


Pittsburgh, May 17 

Penn has virtually no opposition 
this week with “‘Barkleys of Broad- 
way,” which looks healthy enough 
there to stay another stanza. Road- 
show engagement of “‘Red Shoes” 
opened slowly at Ritz but strong 
reviews is perking it up 

Estimates for This Week 

Harris (Harris) (2,200: 45-80)— 
“The Fan” (20th). In 6 days, looks 
mild $7,500 or near. Last week, 
“City Across River’ (U), brisk 
$13,000. 

Penn (Loew’s-UA) (3,300: 
—‘Barkleys of Broadway” (M-G) 
Old Astaire-Rogers magic still 
there, sturdy $19,500. Last week, 
“Bride of Vengeance” (Par) ane 
“Lucky Stiff’ (UA), dim $10,000. 

Ritz (Loew’s) (800: $1-$2.40)— 
“Red Shoes” (EL). Has been build- 
ing daily since slow start and big 


45-80) 


is 


$8,000 looms. 
Stanley (WB) (3,800; 45-80)— 
“Adventure Baltimore” (RKO). 


Subbed at last minute for “Night 
Unto Night” (WB), very dull $8,- 
500. Last week, “Connecticut 
Yankee” (Par), sock $18,500. 
Warner (WB) (2,000; 45-80)— 
“Connecticut Yankee” (WB) (m.o.). 
| Picture’s being helped on move- 


lover by all the Bing Crosby pub-| 


licity, with Der Bingle in town 
for week to see his Pirates play 
and grabbing plenty of space. Big 
$8,000. Last week, “Flamingo 
Road” (WB) (m.o.), $7,000. 








‘Ball Game’ Sock $8,500, 
Omaha; ‘Flamingo’ 11G 


Omaha, May 17. 


Only big business in town is at 
limited-capacity State where “Ball 
Game” is rolling up one of big- 
gest grosses for house this year. 
Musical has packed them in from 
the start. Other houses are in the 
doldrums, with some _ expressed 
dissatisfaction with oversupply of 
westerns. “Red Canyon” not get- 
ting far at Orpheum. ‘Flamingo 
Road” will be okay at Paramount. 


Estimates for This Week 

State (Goldberg) (865; 16-65)— 
“Ball Game” (M-G). Smash $8,- 
500. Last week, ‘Little Women” 
(M-G) (3d wk) and “Dudes Are 
Pretty” (Indie) (2d wk), good 
$3,500. 

Orpheum (Tristates) (3,000; 16- 


65)—“‘Red Canyon” (U) and “Win- 
ner Take All’ (Mono). Oke $10,- 
000. Last week, “Cry of City” 
(20th) with Desi Arnaz. band, 
others, good $20,500 at 20-80c 
scale. 

Paramount (Tristates) (2,800; 16- 
65)—-“Flamingo Road” (WB). Okay 
$11,000. Last week, ‘Younger 
Brothers” (WB), $12,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Adventure Baltimore” (RKO) and 


“The Mutineers” (Col). Fair $7.- 
000. Last week, “Enchantment” 
(RKO: and “Brothers in Saddle” 


(RKO), $6,500. 


Outdoor Weather Sloughs B'way Albeit 
‘Stratton’ Oke $130,000; ‘Brave’ Nice 
306, ‘Sun’-Gray-Miles-Barrie NG 246 


Dull general business tone, re- 
turn of favorable outdoor weather 


and mostly mild product all are 
combining to make the Broadway 
firstrun picture a sorry one this 
week. Some of slowest trade in 
vears is being recorded by several 
theatres. Fact that more than a 
million people flocked to Central 
Park Sunday (15) for “Il Am An 


Dav exercises hurt mat- 
day and cut into night 
about three houses are 
to what was expected 


American 
inees that 
take. Only 
doing close 
currently 
felt even by 
Hall, the leader this 
session by a wide margin. “Strat- 
ton Story” there is landing a good 
$130,000 but far below hopes, par- 
ticularly in view of rave reviews 
Also disappointing “Home of 
Brave” at Victoria Looks to get 
nice $30,000 but this obviously is 
less than expected 


Downbeat is being 


the Music 


IS 


$63,000 


Paramount is oKay at 
with “Streets of Laredo,”’ which is 
getting a real boost from Peter 


Lorre, Pied Pipers and Victor Lom- 
bardo band on the stage. Slipping 
to a new low for many years is the 
Capitol with “Sun Comes Up” plus 
Glen Gray band, Jackie Miles and 


Gracie Barrie. Very dim $24,000 
looks all 
“Forbidden Street” with Dick 


Haymes topping stage bill is doing 
just fair $82,000 at the Roxy 


Ace holdover is “‘Barkleys of 
Broadway,” heading for great $49, 
000 in second State week This 


makes the Loew straight-filmer one 
the few business-getters on Broad- 
way this stanza 
Estimates for This Week 
Astor (City Inv.) (1,300; 60-$1.50) 
-‘We Were Strangers” (Col) (4th 


wk). Third week ended last night 
(Tues.) slipped to around $15,000 
after good $21,000 for second 
round. Stays on, but not long 
Bijou (City Inv.) (589; $1.20- 
$2.40)—‘‘Red Shoes” (EL) (30th 


wk). Off with others but still highly 
profitable at $11,500 after sturdy 
$12,500 for 29th week 
Capitol ( Loew’s) (4,820; 80-$1.50) 
“Sun Comes Up” (M-G) plus Glen 


Gray orch, Jackie Miles, Gracie 
Barrie (lst wk). Very dim $24,000 
likely, and lowest in many years 
Stays only two weeks, with “Tulsa” 
(EL), next in, already advertised 
only four days from teeoff. In 
ahead, “Adventure Baltimore” 


(RKO) with Enric Madriguera orch 
(2d wk), dim $26,000. 
70- 


-Criterion (Loew's) (1,700; 


'$1.75)—“‘Africa Screams” (UA) (3d 


wk-2 days). Second week slumped 
to slim $9,000, slowest in months, 
after mild $17,000 opener. 
Gambles” (U) opens Friday (20) 
Globe (Brandt) (1,500; 50-$1.20) 
—‘Champion” (UA) (6th wk). Still 
in chips at around $16,000 after 


Cincy Perks Up; Belvedere’ Bright 
$17,500, ‘Outpost’ 116, ‘Canyon’ 7146 


Cincinnati, May 17. 
Smash opening of “Mr. Belve- 


“Lady | 


| Last 


dere Goes To College” and par-or- | 


‘Window’ Strong 166, 


better total for three other new 
bills are proving spring tonic for 
downtown houses, biz generally 
being on the climb. 
rocco” holds a= slight 
“Enchantment” on total coin. “Red 
Canyon,” another newcomer, is 
nice. At the Guild, “Quartet” 
bowing favorably. “Ball Game” is 
lively holdover. 
Estimates for This Week 


Albee (RKO) (3,100; 50-75) — 
“Outpost Morocco” (UA). Fairish 
$11,000. Last week. “Flamingo 


Road” (WB), smooth $13,500. 

Capitol (RKO) (2,000; 50-75) — 
“Ball Game” (M-G) (2d wk). Hold- 
ing up to fast $9,500 after fatso 
$15,000 first stanza 

Grand (RKO) (1,400; 50-7 — 
“Red Canyon” (U). Nice $7,500. 
Last week, “Tarzan’s Magic Foun- 
tain’ (RKO), $6,500. 

Guild (Indie) (278; 75-$1.25) 
“Quartet” (EL). Starting runwith 
big $3,000. Last week, “Red Shoes” 
(EL) (10th wk) $2,300, with $34,000 
total on run at $2.40 top. 

Keith’s (City Inv.) (1,542; 50-75) 

“Enchantment” (RKO). Good 
$10,000. Last week, “Connecticut 
Yankee” (Par) (4th wk:, pleasing 


$6,300. 
Palace (RKO) (2,600; 50-75) 
“Belvedere To College” (20th). 
to top town. 


Rollicking $17,500 
“Undercover Man” 


| 
7 


Last week, 
(Col), $10,500. 


“Outpost Mo- | 
edge on) 


is | 


/here this week. 


strong $21,000 for fifth frame albeit 
way below hopes. Stays on. 
Mayfair (Brandt) (1,736; 50-$1.20) 
“Wizard of Oz’ (M-G) (reissue) 
(5th-final wk). Down to $13,000 or 
less in final stanza after nice $17,- 
000 for fourth. “Blossoms in Dust” 


(M-G) (reissue) opens Saturday 
(21 

Palace (RKO) (1,700; 40-95)— 
“Canadian Pacific” (20th) with new 
policy of eight acts of vaudeville 
topped by Lorraine Rognan and 
Jerry Wayne Opens tomorrow 
Thurs after facelift for which 
it’s now shuttered 

Paramount (Par) (3,664; 55-$1.50) 

‘Streets of Laredo” (Par) pius 
Peter Lorre, Victor Lombardo 
orch, Pied Pipers heading stage- 
show (2d-final wk) First week 
getting just okay $63,000 or less, 


with westerns not clicking as they 
formerly did In ahead, “Under- 
cover Man” (Col) with Duke Elling- 
ton orch, Billy Eckstine topping 
stage bill (3d wk), $58,000 

Park Avenue (U) (583: $1.20- 
2.40\—"‘Hamlet” (U) (34th wk), 
Fancy $12,000, down from preced- 
ing week. Continues 

Radio City Music Hall 
fellers) (5.945; 80-$2.40)—*‘Stratton 
Story” (M-G) with stageshow. De- 
spite great reviews, it is not doing 
as big as expected with solid $130,- 


(Rocke- 


000 likely on first week Holds. 
In ahead, “Connecticut Yankee” 
(Par with stageshow (5th wk), 
$100.000 

Rialto (Mage) (594: 44-99)— 


“Amazon Quest” (FC). First week 
ending tomorrow (Thurs.) only $9,- 


500, and not holding. In ahead, 
“Raven” (FC) and “Murders Rue 
Morgue” (FC) (reissues) (2d wk), 
$8,000 
Rivoli (UAT-Par) (2,092: 60-$1.25) 
“One Woman's’ Story” (U). 
Opens today (Wed.) after a bond 


campaign preem last night (Tues.). 
In ahead, “Jennie” (SRO) (7th wk- 


6 days), down to $7,000 after mild 
$11,500 for sixth frame 
Roxy (20th) (5,886; 80-$1.80)— 


“Forbidden Street” (20th) with 
Dick Haymes, Dick Buckley, ice- 
show heading stage layout. Shapes 
to land only passably good $82,000 


or less. Holds. In ahead, “Belve- 
dere” (20th) with Vivian Blaine 
heading stage bill (4th wk’), $59,- 
000 


State (Loew’s) (3,450; 50-$1.50)— 
“Barkleys” (M-G) (3d wk). Second 
week ended last night (Tues.) held 
up in great style at around $49,000 


after smash $55,000 opener, over 
hopes. Stays indef. 
Strand (WB) (2,756; 76-$1.50\— 


“Flamingo Road” (WB) plus Ted 
Lewis orch and stage unit (2d wk). 
Off considerably at $48,000 or less 
after strong $60,000 opening week. 
Stays a third. “Younger Brothers” 
(WB) with Bobby Byrne orch head- 
ing stage bill then comes in. 

Sutton (Rugoff & Becker) (561; 
70-$1.20)—“‘Quartet” (EL) (8th wk). 
Seventh session ended Monday (16) 
stayed up well at $12,400 after big 
$13,000 for sixth week. Continues 
indef. 

Victoria (City Inv.) (1,600; 95- 
$1.80! — ‘Home of Brave” (UA). 
Nice $30,000 or near, disappointing 
in view of crix appraisal. Holds. 
week, “Joan of Arc’ (RKO) 
(26th wk), $7,500. 





Frisco; ‘Champion’ Wow 


$21,000, ‘Bride’ Fat 126 


San Francisco, May 17. 
Low Frisco fog is helping biz 
Golden Gate is 
outstanding with “The Window” 
landing a strong session. Big bal- 
ly is helping “The Champion” to 
sock total at two theatres. Other 
newcomers are not big. with “Big 


Jack” being especially weak at 
Warfield. 
Estimates for This Week 

Golden Gate (RKO) (2.844; 60- 
95)\—“‘The Window” ‘RKO: and 
“Woman's Secret” (RKO) ge | 
$16,000. Last week, “Pride o 
Yankees” (RKO) (reissue and 
“Strange Mrs. Crane” (EL), okay 
$11,000. 

Fox (FWC) (4.651; 60-95'\— 


“Tulsa” (EL) and ‘‘Angel in Exile” 
(Rep) (2d wk). Okay $12,000. Last 
week, $18,500. 


Warfie'd (FWC) (2,656; 60-85'— 
“Big Jack” (M-G) and “Duke of 
Chicago” (Rep). Mild $13.000. Last 
week, “The Fan” (20th and 
“Daughter of Jungle” ‘Rep’, about 
same. 

Paramount (Par: (2.646: 60-85)— 
“Dream Is Yours” WB and 


(Continued on page 18) 
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Balmy Weather Hurts Hub; Flamingo’ 


NSH $21,000, ‘Window’ Fair $22,000 


Boston, May 17. 
Very little activity around town | 
this stanza, firstruns being hurt by | 
spell of balmy weather. Surprise | 
leader is the Boston, with two re- 
issues, “Casablanca” and “G-Man.” | 
“Flamingo Road” at Met opened 
fairly strong but does not look big. 
Other newcomers, “Undercover 
Man” at Orpheum and “The 
Window” at Memorial also are not 
much more than average. | 
Estimates for This Week 
Astor (Jaycox) (1,200; 40-85)— 
“Secret Garden” (M-G) (2d wk) 
Mild $5,000 after $6,000 for first. 


Boston (RKO) (3,200; 40-85)— 
“Casablanca” (WB) and “G-Man” 
(WB) (reissues). Neat $22,000. Last 
week, “Jungle Jim” (Col) plus 
Frankie Carle orch, Mills Bros., 
others, on stage, disappointing 
$24,500 
’ Exeter (Indie) (1,000; 45-75)— 
“Cesar” (Indie) (2d wk). Holding 
to about $6.000 after okay $7,000 
firsi 

Fenway (NET) (1,373; 40-85)— 
“Impact” (UA) and “Sky Dragon” 
(Mono). Fair $7,000. Last week, 
“Bride of Vengeance” (Par) and 


“Susanna Pass” (Rep). About same 


Mayflower (ATC) (700; 40-85)— 
“Outpost in Morocco” (UA) and 
“Big Sombrero” (Col) (2d wk) 
Down to $2,200 in 5 days Last 
week, modest $3,800. ‘“‘The Cham- 
pion” (UA) opens today (Wed.) 

Memorial (RKO) (3,500; 40-85)— 
“The Window” (RKO) and “Tuc- 


son” (20th). Fair $22,000 in 8 days. 
Last week, “Life of Riley” (U) and 
“Feathered Serpent” (Mono) (2d 
wk-3 days). $9,000 

Metropolitan (NET) (4,376; 40-85) 
—‘Flamingo Road’ (WB) and 
“Fighting Fools” (Indie). Mild 
$21,000 or near looms. Last week, 
“Belvedere to College” (20th) and | 
“Homicide” (WB) (2d wk), solid 
$22,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Undercover Man” (Col) and “Make | 
Believe Ballroom” (Col). Weak 
$19,000. Last week, “We Were 
Strangers” (Col) and “Crime Doc- 


tor’s Diary” (Col) (2d wk), fair 
$16,600. ; 
Paramount (NET) (1,700; 40-85) 


—‘Impact” (UA) and “Sky Dragon” 


(Mono). Mild $11,000. Last week, 
“Bride of Vengeance” (Par) and 
“Susanna Pass” (Rep),, average 
$12,000. 

Pilgrim (ATC) (1,800; 40-85)— 
“Outpost in Morocco” (UA) and 
“Big Sombrero” (Col) (2d wk). 
Fair $4,000 in 5 days. Last week, 
$8,000 “The Champion” (UA) 
opens today (Wed.). 

State (Loew) (3,560; 40-85)— 


“Undercover Man” (Col) and ‘““Make 
Believe Ballroom” (Col). Mild $11,- 
000. Last week, “We Were Stran- 
gers” (Col) and “Crime Doctor’s 
Diary” (Col) (2d wk), $9,500. 


H.0.’s Do Well in Det.; 
‘Outpost’ Stout $15,000, 
‘Strangers’ Lusty 206 


Detroit, May 17. 

Holdovers are holding up well, 
with “Belvedere to College’ show- 
ing the way for second straight 
week at Fox. “Flamingo Road”! 
looks strong at Michigan, also on 
initial holdover frame. Best of 
newcomers is ‘““‘We Were Strangers” 
at United Artists and “Outpost in 
Morocco” at Madison. 

Estimates for This Week 

ss Fox (Fox-Mich) (5,000; 70-95)— 
Belvedere to College” (20th) and 
“Last Wild Horses” (SG) (2d wk). 
Solid $25,000. Last week, $34.000. 

Michigan (United Detroit) (4.000: 
70-95 }—‘*Flamingo Road” (WB) and 
Lucky Stiff’ (UA) (2d wk). Good 
$18,000. Last week, $27,000. 
© Palms (UD) (2,900; 70-95) — 
Tulsa” (EL) and “Million Dollar 





Weekend” (Mono) (2d wk). Down 
to $14,000. Last week, fancy 
$18,000. 


United Artists (UD) (2,000; 70-95) 
a ae Were Strangers” (Col) and 
‘Make Believe Ballroom" (Col). 
Rig $20.000. Last week, “Connecti- 


cut Yankee” (Par) (3d wk). fine 
$10,000. 

., Madison (UD) (1,800; 70-95)— 
Outpost in Morocco” (UA) and 


“Duke of Chicago” (Mono). Sturdy 
$15,000 or near. Last week, “Bad 
Men of Tombstone” (Mono) and 
Strike It Rich” (Mono), $10,000 
dams (Balaban) (1,700; 70-95)— 
Enchantment” (RKO). Fair $10.- 
000. Last week, “Little Women” 
(M-G) (3d wk), good $12,000. 
_Downtown (Balaban) (2,900; 70- 
95\—“City Across River” (U) and 
Ride Ryder Ride” (EL). Slim 
$9.000. Last week, “Bribe” (M-G) 


and “Kidnapped” (M-G) (2d wk), 
$7,000. pp (M-G) (2d w 


+ 


“Quartet” (EL) (2d wk). 


big $8,000. 


| boxoffice 





Key City Grosses 


Estimated Total Gross 


‘Lagoon’ in Black $15,000, 


| Toronto; ‘Belvedere’ 8G 


Toronto, May 17. 
General biz apathy, partly 
blamed on lack of product appeal 
as well as fine weather, is reflected 
in downbeat this week. 


“Blue Lagoon” and 
Goes To Coliege.”’ 

Estimates for This Week 

Downtown, Glendale, 


“Belvedere 





This Week $2,472,000 
(Based on 23 cities, 207 
tieatres, chiefly ywrst runs, in- 
ciuding N. Y.) 
Total Gross Same Week 
Last Year $2,667,000 
(Based on 22 cities, 200 
theatres) 


Philly Dull But 
Barkleys Big 266 


Philadelphia, May 17. 
So-so biz here this week, several 
new pictures failing to live up to 
hopes. Town’s attendance lag- 
ging even on weekends. Only ex- 
ceptions are “Barkleys of Broad- 








is 


way,” with week’s best showing at 
Goldman, and “Champion,” still 
packing plenty wallop in second 
round at Earle 
Estimates for This Week 

Aldine (WB) (1.303: 50-99)— 
“Bride of Vengeance” (Par) (2d 
wk). Slim $8,500. Last week, $12.- 


000. 
Boyd (WB) (2,360; 50-99)—‘Por- 


trait of Jennie” (SRO) (5th wk-4 
days). Fine $10,000. Last week, 
$15,000. 

Earle (WB) (2,700; 50-99)— 
“Champion” (UA) (2d wk). Sock 
$22,000 after smash $32,000 opener. | 

Fox (20th) (2,250; 50-99)—| 


‘Mother Is Freshman” (20th). Not! 
big $18,000. Last week, “Canadian | 
Pacific” (20th), $19,000. 

Goldman (Goldman) (1,200: 50-99) 
—‘‘Barkleys of Broadway” (M-G). 
Best thing in town, smash $26,000. 
Last week, “Ball Game” (M-G) (5th 
wk), $9,000. 

Karlton (Goldman) (1,000; 50-99) 
—‘“‘Little Women” (M-G) (7th wk) 
Mild $5,000 after about same last | 
week. | 

Keith’s (Goldman) (1,700; 50-99) 
—“‘Connecticut Yankee” (Par) (4th 
wk). Down to $6,500. Last week, 
good $8,000. 


Mastbaum (WB) (4,360; 50-99)— 
“Flamingo Road” (WB) (3d. wk). 
Okay $16,500. Last week, sturdy 
$20,000. 

Stanley (WB) (2,950: 50-99)— 
“Tulsa” (EL). No gusher at $20.- 


000. Last week, “Knock On Door” 

(Col) (3d wk), nice $14,500. 
Stanton (WB) (1.475; 50-99)— 

“Impact” (UA). Mild $8,000. Last 


_week, “Bad Boy” (Mono), $7,500. 


Studio (Goldberg) (490; 50-99)— 
Holding 
Last week, $7,700. 
(500; $1.20- 
(EL) (21st 
Last week, 


strong at $7,500. 
Trans-Lux (T-L) 

$2.40)\—“‘Red_ Shoes” 

wk). Down to $7,000. 





Riley’ Rousing $11,500, 
Port.; ‘Flamingo’ 1256 


Portland, Ore., May 17. 

Sweltering weather and compe- 
tition are cutting into downtown 
this week. ‘Flamingo 
Road” and “Life of Riley’ are far- 
ing well. “Belvedere” and ‘Little 
Women” are ace holdovers. 

Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
— ‘Life of Rilev’” (U) and “Old 
Fashioned Girl” (EL). Sock $11,500 
Last week, “Ball Game” (M-G) and 
“Girl Manhattan” (UA) (3d wk-3 
days), fine $4.000. 

Mayfair (Parker) (1,500; 50-85)— 


“Shot Jesse James” (SG) and 
“Feathered Serpent” (Mono). Slim 
$3.000. Last week, “Big Jack” (M- 


G?) and “‘Miss Mink of 
(5 days), so-so $3.400. 

Oriental ‘(H-E) (2,000; 50-85)— 
“Flamingo Road” (WB) and “State 
Dept.—File 649" (FC), day-date 
with Orpheum. Fine $4,500. Last 
week, “Belvedere to College” 
(20th) and “Cheated Law” (20th) 
(8 days), torrid $9.500. 

Orpheum (H-FE) (1.750; 50-85)— 
“Flamingo Road” (WB) and “State 
Dept.—File 649" (FC), also Orien- 


1949” (20th) | 


tal. Excellent $8.000. Last week, 
“El Paso” (Par) and “Disaster” 
(Par), sock $9,500 


Paramount (H-E) (3,400; 50-85)-— 


“Belvedere to College” (20th) and 
‘Cheated Law” (20th) (2d wk). 
Sock. $9.000 or near. Last week, 


also Oriental. torrid $14.000. 
United Artists (Parker) (895; 50- 

85)—“Little Women” (M-G) (5 

days) (4th wk). Holding to as 


‘Last week, terrific $7,000. 


694; 35-60)—“Walking Hills” (Col) 


j}and “Blackie’s Chinese Venture” 
(Col). Okay $10,000. Last week, 
“Pride of Yankees’’ (RKO) (re- 
issue), fine $11,000 

Imperial (FP) (3.373: 40-70)—“El 
| Paso” (Par Thin $11,000. Last 
week, “Bride of Vengeance” (Par) 
ditto 

International (Taylor 605: 48- 
66)—“Quartet” (EL) (7th wk). Still 
big $3,500 after last week’s near- 


| capacity $4,000 


Loew’s (Loew) (2,096: 40-70)— 
“Portrait of Jennie” (SRO) Fair 
$9,500 Last week, “Ball Game’ 


(M-G) (4th wk), 
Odeon (Rank) 


oke $7,000 
(2.390; 35-$1.20)— 


“Biue Lagoon” (EL). Big $15,000. 
Last week, “Tulsa” (EL) (2 wk), 
$8.000 

Shea’s (FP) (2.386: 40-70)\—‘Un- 
dercover Man” (Col Dim $9,000 
Last week, “Nick Beal’ (Par), 
$8,500 

University (FP) (1,556: 40-70)— 
“Belvedere To College’ (20th) 
Socko $8.000 Last week. “Dream 
Is Yours” (WB: (2d wk okay 
$4,500 

Uptown (Loew) (2.743: 40-70) 
““Ma, Pa Kettle” (U) (2d wk). Satis- 
factory $5.000 after last week’s 


good $9,000. 


Barkleys -Vaude 
Great $30,000, D. C. 


Washington, May 17. 
Lion's share of first run biz is 
going to “Barkleys of Broadway” 
plus vaude at Capitol where socko, 
while “Belvedere To College,” at 





| Palace is a close second with smash 
| session. 


Nearly everything else is 
on dull side. “Quartet,” holding 
well at Playhouse, is a big excep- 
tion. 
Estimates for This Week 
Capitol (Loew's) (2,434; 44-85)— 
“Barkleys of Broadway” (M-G) plus 


vaude. Sock $30,000, with all lure 
in pic rather than stageshow. Last 
week, “Big Jack’’ (M-G) with 


vaude, slim $18,000 
Metropolitan (WB) (1,163; 44-74) 
—‘“Bad Boy” (Mono). Very dim $4,- 


500. Last week, “Song of India” 
(Col), $5,500. 
Keith’s (RKO) (1,939: 44-80)— 


“Window” (RKO). Average $10,- 
000 despite crix raves. 
“Pride of Yankees” 
sue), okay $9,000. 

National (Heiman) (1,600; 44-74) 
—‘‘Jigsaw” (UA). 
000 or less. Last week, “Impact” 
(UA), slow $6,000. 

Palace (Loew's! (2.370: 
“Belvedere To College’ 
Smash $23,000, with chance to go 


(RKO) (reis- 


44-74)— 


|; even higher. Last week, “Connecti- 


cut Yankee” (Par) (2d wk), $15,000. 

Playhouse (Lopert) (432; 50-85) 
—‘‘Quartet” (EL) (2d wki. Fine 
$8,500 after record-breaking $10.- 
000 last week. 

Dupont (Lopert) (400; $1.20- 
$2.40) — “Hamlet” (UL (8th-final 
wk). Strong $4,500 after $3.500 last 
week. Total for 8 weeks was $40.,- 
000 despite having run previously 
for 20 weeks. 

Warner (WB) (2.164: 44-74)— 
“Nick Beal” (Par). Sluggish $13,- 
000. Last week, “Flamingo Road” 
(WB) (2d wk), okay $12.000 in 5 
days. 

Trans-Lux (T-L) (650; 
“Portrait of Jennie” (SRO) (4th 
wk). Slipped to $6.000 after fancy 

7,000 last week. 


‘Flamingo’ Fast $25,000 
For 11 Days in Buff 


Buffalo. May 17. 

Pacing field this week is “Flam- 
ingo Road” at Great Lakes, big 
enough to get four extra days. 
“Undercover Man” and “Outpost 
In Morocco” each shape nice 

Estimates for This Week 

Buffalo ‘Loew's! (4,500: 40-70:)— 
“Portrait of Jennie” (SRO) and 
“Cheated Law” (20th). Good 
$12,000. Last week, “Little Wom- 
en” (M-G), fine $16,000. 

Great Lakes (Par: (3.400: 40-70) 
—‘Flamingo Road” (WB) (2d wk- 
4 days). Still stout at $8,000 or 
near after big $17,000 first week. 
“Bride of Vengeance” (Par) opens 
tomorrow (Wed.). 

Hipp (Par) (3,400; 40-70)\—“Night 
Unto Night” (WB) and “Stage 
Struck” (Mono). Fine $7,500. Last 


(Continued on page 18) 





New low at $4,-| 


: Searbor, | 
State (20th Cent) (1,059, 955, 698, | 


Holdovers Help Slow L.A.; Ball Game’ 
Sockeroo $53,000, Bride’ Drab 216 


Only | 
bright spots among newcomers are | 





Broadway Grosses 


Estimated Total Grose 
This Week $523,000 
Based on 17 theatres) 
Last Year $583,000 


Based on theatres 


Belvedere’ Boff 


17 





$27,000 in Denver 


Denver, May 17 

Big news here this session 

smash total being rung up by “Bel 

vedere Goes to College,” in three 

theatres. “Fighting O'Flynn’ 
only fair at Broadway 

Estimates for This Week 


IS 


looks 


Aladdin Fox) (1,400; 35-74 
“Belvedere To College” (20th) and 
“Strike It Rich” (Mono), dav-date 
with Denver, Webbe! Big $5,000 


Last week 
Broadway 
“Fighting O’Flivnn” 


subsequent-run 
Cinema) (1,500; 35-74 
(U) and “Mi- 


randa” (EL). Fair $6,500. Holds 5 
jextra days. Last week, used tor 
legit. 

Denham (Cockrill) (1,750; 35-70) 
—‘Connecticut Yankee” (Par) (4th 
wk). Fair $10,000 or less. Last 
week, nice $13,500 

Denver (Fox) (2,525: 35-74) 


(20th). | 


44-80 )— | 


“Belvedere To College” (20th) and 
“Strike It Rich’ (Mono), also Alad- 


din. Webber. Big $18,000. _ Last 
week, “Dream Is Yours” (WB) and 
“Cheated the Law” (20th), good 


$15,000. 
Esquire (Fox) (742; $1.20-$2.40) 


‘Red Shoes” (EL) (2d wk). Big $4.- 
000. Last week, $4,200 

Orpheum (RKO) (2,600: 35-74) 
“Ball Game” (M-G) and “Behind 
Locked Doors” (EL) (2d wk). Down 


to $11,000. Last week, big $18,000 
Paramount (Fox) (2,200; 35-74) 
“Kiss in Dark” (WB) and “Trouble 
Makers” (Mono). Dim $7,000. Last 
week, “Tarzan’s Magic Fountain” 
(RKO) and “Hideout” (Rep), $7,500. 
Webber (Fox) (750; 35-74)—"Bel- 
vedere To College” (20th) and 
“Strike It Rich’’ (Mono). also Den- 
ver, Aladdin. Solid $4.000. Last 
week, “Dream Is Yours” (WB) and 
“Cheated Law” (20th). fair $2,500. 


SEATTLE STILL SLOW 





Last week, | 


BUT FLAMINGO’ 106 


Seattle, May 17. 


Continued summer weather is 
hurting biz generally this week 
“Flamingo Road” shapes fine at 


Orpheum, but “Portrait of Jennie” 
was so slow at Fifth Avenue it was 
pulled after six days, “Outpost in 
Morocco” looks fair at Paramount. 
Fstimates for This Week 

Coliseum (H-E) (1.877; 50-8%4)— 
“City Across River” (U) and “Rim- 
fire’ (SG). Okay $9.000 or near 
Last week, “Impact” (UA) and “C- 
Man” (FC), so-so. $7.400 

Fifth Avenve (H-E) (2.349: 50-84) 
—‘Portrait of Jennie” (SRO). Only 
$4,500 in 6 days, and pulled. Last 
week. “Dream Is Yours” (WB) and 
“Lueky Stiff’ (UA). good $8.700. 

Vibertvy ‘J-vH) (1.650: 50-84)— 
“Nick Beal” (Par) and “Sky 
Dragon” (Mono). Thin $6,000 or 
near. Last week. “Connecticut 
Yankee” (Par) and “Blondie’s Big 
Deal” (Col) (3d wk). oke $8,700 in 


10 davs 
Musie Box (‘H-E) (850° 50-84)— 
“Dream Ts Yours’ (WB) and 


“Tueky Stiff’ (UA) (2d wk). Good 
$4 000 Last week “Red Shoes” 
(FT.). fair $5.700 in 9 days at $1.20- 
S92 40) 

Musie Hal! (H-F 
“Relvedere to College” 
“Cheated Law” (20th) 
Oke 5 500 T act week 

Orpheum (H-F) (? 600: 
“Flamineo Road” (WB) and 
Men Tombstone” (Mono 
$10000 or near. Last week “Life 
of Rilev’ (1) and “State Dent 
File 649" (FC). fairish $7.100 
second week 

Palomar (Sterling 
—*Sun Comes Up” 
“Red Stallion” (FT 
vaude Fair $5.000 Last week 
“Canadian Pacific’ (20th) and 
“Red Pony” (Rep) and stage. $4.- 


(2.200: 50-84) — 
(20th) and 
(4th wk 
$8 200 
50-84 
“Rad 
Olzayv 


for 


(1.350: 40-65) 
(M-G) and 
(2d runs) plus 


700 

Paramourt (H-F) (3 039:—‘Ad- 
venture Baltimore” (RKO) and 
“Fighting Fools” (Mono) (4 days) 
Dim $)3.500. with “Outpost in 
Morocco” (UA) and “Gav Amigo” 


_(UA) supplanting to land fair $8.- 
: 000 on full week. 


‘Belvedere’ 486, 2d; ‘Champion’ 306, 3d 


' 


Los Angeles, May 17. 
Cloudy, damp weekend helped 
firstrun boxoffice here but overall 
biz total is not too hefty because 
of plethora of holdovers. Only 
two new bills this frame and only 
one is catching fancy trade. “Take 
Me Out to Ball Game” is clouting 
a nifty $53,000 in three theatres 
“Bride of Vengeance’ shapes 
very slow $21,000 in two Para- 
mount houses. “Belvedere to Col- 
lege” still is hitting in good stride 
in the second frame, four spots at 
smart $48,000. Third of 
“Flamingo Road” looks nice $32,000 


Session 


in three Warner situations, while 
third week of “The Champion” 
continues fast at $30,000 in four 
small-seaters 

Second round of “We Were 
Strangers” is only light $21,000 in 


two spots while final six days for 

second week of “City Across River” 

shapes mild $22,500 in six sites 
Estimates for This Week 


Beverly Hills, Downtown, Ha- 
waii, Hollywood Music Halls (‘Prin- 
Cor) (834: 902: 1,106: 512: 55-$1)— 
“Champion” (UA) (3d wk Neat 
$30,000. Last week, smart $39,800. 

Chinese, Loew's State, Loyola, 
Uptown (FWC) (2,048: 2.404: 1.- 
248: 1,719; 60-$1)—‘Belvedere To 
College” (20th) and “Arctic Fury” 
(Indie) (2d wk). Smooth $48,000. 
Last week, big $61,800. 

Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; 2.344: 60-$1)— 
“Flamingo Road” (WB) (3d. wk). 


Nice $32,000. Last week, $36,400 
Egyptian, Los Ange'es, Wilshire 
(FWC) (1,538; 2,097; 2.296; 60-$1)— 
“Ball Game” (M-G). Stout $53,000. 
Last week, “Big Jack’? ‘(M-G), only 
$19,500. , 
Orpheum (D’town) (2.210: 60-$1) 
“Outpost Morocco” (UA) and 
“Gay Amigo” (UA) (2d wk) 5 days). 
Only $5,000, with light $11.000 in 
4 day-daters. Last week, fair $12.- 
200 here, with mild $23.800 in 5 
day-dating spots 
Pantages, Hillstreet 
(2.812: 2.890: 50-$1)\—‘‘We Were 
Strangers” (Col) and “Lost Tribe” 
Col) (2d wk). Light $21,000. Last 
week, $30,400. 


(Pan-RKO) 


Los Angeles, Hollywood Para- 
mounts (F&Mp (3,398: 1,451; 60-$1) 

“Bride Vengeance” (Par) and 
“Susanna Pass” (Rep) (LA Par 
only). Drab $21,000. Last week 
“Connecticut Yankee” (Par) an 
“Hideout” (Rep) (L.A.) Par only) 
(2d wk), $23,300. 

United Artists, Ritz (UA-FWC) 
(2,100; 1.370; 60-$1) — City 


Across River” (U) and “Daughter 
of West” (FC) (2d wk). Thin $11.- 
500, with $22,500 in 6 day-daters. 
Last week, mild $19,000 here, with 
$29.260 in 5 day-dating houses. 
Esquire (Rosener) (685: 85-$1.20) 


—“The Damned” (Indie) (2d wk). 
Near $2,000. Last week. okay $2,- 
500. 

Fine te (FWC) (679; $1.20- 
$2.40\—“Red Shoes” (EL) (20th 
wk). About $6,000. Last week, 


nice $5,800. 

Four Star (UA-WC) (900: 60-81} 
—‘‘Pygmalion” (Indie) (reissue). 
Okay $5,000. Last week, “Ham- 
let” (U) (28th wk), closed long 
$2.40 roadshow run at hefty $6,700. 

Laurel (Rosener) (890: $1.20) 
“Mons. Vincent” (Indie!) (5th wk). 
— $3,000. Last week, good $3,- 


‘Barkleys’ Brisk $21,000, 
K.C.; ‘Pacific’ Loud 176, 
‘Dream’ 15G, ‘Pride’ 106 


Kansas City, May 17. 
Majority of spots are stocked 
with good product which is boost- 
ing biz. “Barkleys of Broadway” 
at the Midland is big, and will hold. 
“Canadian Pacific” sturdy in 
Tower-Uptown-Fairway. “Dream Is 
Yours” at Paramount looks okay. 
American Royal Rodeo bringing 
visitors to town, but it also is giv- 
ing strong competition to theatres, 

Estimates for This Week 

Kimo (Dickinson) (550: $1.20- 
$2.40\—“‘Red Shoes” (EL) (4th 
wk). Continues at healthy $5,000. 

Last week, ditto 
Midland (Loew's 





iS 


3,500; 45-65'— 


“Barkleys of Broadway” ‘(M-G) and 
“The Judge” (FC). Big $21,000. 
Last week, “Big Jack” (M-G) and 


“Caught” (M-G), moderate $13,000. 

Orpheum (RKO) (1.900: 45-65)— 
“Pride of Yankees” (RKO: and 
“Tall in Saddle” (RKO) (reissues). 
Average $10,000. Last week, 
“Flamingo Road” (WB) and “Sword 


of Avenger” (EL) (2d wk), good 
$9.000. 

Paramount (Par) (1.900; 45-65)— 
“Dream Is Yours” ‘WB. Hand- 


(Continued on page 18) 
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ground with the state monopolies 
of many countries of Europe in 
fighting for foreign trade. 

SIMPP maintains that the 
MPEA would be violating its char- 
ter under the Webb-Pomerene law 
and acting in restraint of tradé if 
it okayed the British agreement. 


Society claims that the pact calls 
not only for joint action abroad, 
but in this country, in that, in the 
words of Eric Johnston in the 
memo he gave company prexies 
last week, he states the proposal 
is®“‘for guarantee of British film 
earnings in the American market.” 


Arnall and French Statements 
Gov. Ellis G. Arnall, SIMPP 
prez. pointed out in addition that 


while the Webb-Pomerene act al- 
lows U. S. firms freedom in joust- 
ing with foreign competitors, it 


does not permit them to jeopard- 
ize the interests of other American 
companies in the same markets. 
He claims that the Washington 

roposals might mean that the ma- 
ae get a break in England at the 
expense of the indies. 

(Sir Henry French, director gen- 
eral of the British Film Producers 


Assn., who, along with J. Arthur 
Rank and Sir Alexander Korda, 
represented the British in Wash- 


ington, declared in London last 
week “that the position of the 
American independents has been 


Probe Anglo-U.S. Pact? 


Continued from page 5 

















considered and will be covered in 
any possible proposals.”’] 

SIMPP members, while battling 
against the principle of subsidizing 
British production in order to get 
more Yank product played on the 
three big circuits, admit that they 
would undoubtedly profit, along 
with the majors, on a short-term 
basis. Since most of the indies dis- 
tribute through United Artists and 
that company’s relationship with 
Rank is such that it gets virtually 
no playing time on Odeon or Gau- 
mont-British, any change for them 
would be for the better. 

Since, under the agreement, a 
minimum of 100 American ‘‘A’s” 
would be played annually on the 
three circuits and each company is 
limited to a maximum of 15, there 
would no doubt be an improve- 
ment in the UA situation. Thought 
certain to get the maximum of 15 
bookings are Universal, Warner 
Bros., Paramount, 20th-Fox and 
Metro. That would leave 25 dates 
to be divvied among UA, Colum- 
bia, RKO, Selznick, Republie and 
Eagle Lion. On that basis, UA 
would probably get at least six or 


seven bookings, since Selznick, 
Rep and EL don’t release more 


than a few pix a year that could 
qualify. 

SIMPP maintains, however, that 
it is willing to overlook this imme- 


| diate advantage in favor of longer- 


term considerations. It argues that 
the idea of subsidizing domestic 
production would be immediately 
picked up by at least a half-dozen 


‘other countries if it is agreed to 


in Britain. France, Italy, Mexico, 
Argentina and other territories, it 
is claimed, will hop right on the 


| idea, with the result that American 


coin will be blocked all over the 
world for the purpose of forcing 
Hollywood to subsidize competing 
picturemaking. 

SIMPP, by its prompt and vigor- 
ous protests, is believed in trade 
circles to have materially reduced 
the prospects of approval of the 
proposals by either the British or 
the Americans. Arnall hit the pact 
with two very strongly-worded 
statements on succeeding days, the 
first coming out the same day the 
proposals were presented to MPEA 
members. As a result, the SIMPP 
protest reached the newspapers 
simultaneously with details of the 
pact. 

Placed in a peculiar position by 
the whole action was Grad Sears, 
UA prexy. As a member of the 
MPEA, he was at that organiza- 
tion’s session when the proposals 
were first made publicly known by 
negotiators Johnston, Barney Bal- 
aban and Nick Schenck. Later in 
the day, as a member of SIMPP’s 
distribution committee, he attend- 
ed the meeting at which the so- 
ciety voted to oppose the pact. He 
explained his position at the 
MPEA meeting and was given per- 
mission to present the deal to 
SIMPP’s members. 













How the Navy uses 


Western Electric 


recording equipment 














Inside Stuff—Pictures 


Spyros Skouras’ chairmaning of the dinner committee for an Inter. 
faith dinner to Milton Berle was figured intra-trade as being more or 
less sentimentally and professionally tied in with what was figured to be 


the comedian’s forthcoming film chore for 20th-Fox. It was supposedly 
|for a George Jessel pic, “Moon Over the Catskills.” Harry Cohn, at 


| Columbia, also ogled Berle, but Skouras was figured to have the inside 


| track. Instead, as is reported elsewhere in this issue, Warner Bros. 


snagged the comedian for a picture. All of this interest, of course, is 
the direct result of his TV click. 

The Interfaith In Action dinner last Thursday (12) at the Waldorf 
has a garment industry objective, a three-chapel house of worship for 
all faiths. Tickets were $50 each and, because of Berle and Skouras 
it drew a surprisingly sizeable segment of radio and pix people. One 
highlight was co-teastmaster Harold Hoffman’s recitation of a Howard 
Dietz lyric that “New York Is Full of People Excepting Those From 
New York.” Ex-Gov. Hoffman (NJ), in turn, was introduced via a Joe 
Laurie, Jr., “profile,” which was read from the rostrum. A portion of 
Senator J. Howard McGrath’s, Mayor, William O’Dwyer’s and the hon- 
ored guest’s speeches were broadcast. Clearances kayoed a previously 
scheduled plan for an NBC-TV telecast. Everything was set until, 
once again as has happened with previous benefits of this nature, the 
question of “clearances” cropped up. 


Plea for “atomization” of the film industry to cure the claimed mo- 
nopoly conditions is voiced by John R. McDonough, Jr., and Robert L, 
Winslow in the lead article of the Stanford University Law Review, 
April issue. The piece attacks the U. S. Supreme Court and lower 
bench decisions in the Government anti-trust suit as well as the Para- 
mount and RKO settlements, and contends that the majors will continue 
to dominate production and distribution and the big chains, exhibition, 
Calling the film industry an “oligopoly” because of the small number 
of suppliers of product, two writers opine that competition cannot be 
restored unless a complete breakup of the companies is ordered which 
leads to 30-40 producers and an equal number of distribs. 

Article contends that the picture-by-picture and theatre-by-theatre 
requirement in selling film will only lead to stronger domination by the 
chains which “have the longest purse.” At the same time, it notes that 
this proviso ‘‘casts film distributors in the role of public utilities, bound 
to serve equally all who are willing to pay.” In seeking to regulate 
illegal practices, it goes on, the court and Dept. of Justice have ignored 
the fact that an “oligopoly” is an absolute bar to open competition re- 
gardless of court ukases. It suggests that the courts prohibit all vertical 
integration, even between production and distribution, and then force 
ee of the circuits ana a far larger number of producers and 

istribs. 





Action of the American film companies in making pix abroad to get 
some use from their iced coin is currently providing fodder for the 
Soviet propaganda mill. Russians claim this is causing heavy unem- 
ployment in Hollywood and is also “undermining” the native pix in- 
dustries in the various nations where the U. S. is making pictures. As 
a supplemental reason for the decline in Hollywood, say the Russians, 
| Hollywood is turning out “mediocre, reactionary films” in the U. S. 





Show biz methods were enlisted by film publicist Bob Taplinger on 
behalf of a “Kiss and Makeup Party,” for benefit of Lady Esther's 
new cosmetics, at the Hotel Plaza’s Rendez-Vous Room last week. Mer- 
chandising through showmanship was the keynote, with Maggi McNellis 
for the fashion show and Henry Morgan emceeing. Even a Feist pop, 
| “Kiss and Make Up,” was resurrected as a theme song for the shindig. 

Taplinger tied in a couple of his other clients, via Pimm’s for the 
beverages and Polaroid for the celeb lensings. 





Paramount's William Danziger, exploitation chief, has hit upon some- 
thing different in plugging this week's preem of “Streets of Laredo” at 
Laredo, Texas. Instead of wiring the details of the fanfared opening 
under the signature of Paramount, exploiter got the Laredo Times, local 
newspaper, to dispatch the story via telegrams to the press. Action 
was calculated to give the proceedings an air of authority since the 
town is simultaneopsly celebrating its founding anniversary. 











Eastern Par Execs 

















Continued from page 5 








against a general shakeup of Par’s 
flackery. Former ad-pub veepee 
for Eagle Lion plans to go ahead 
slowly with his supervision of Par’s 
personnel. Despite reports to the 
contrary, he will not bring with 
him any of the EL staffers who 
have been working under him for 
the past two years. 

One repercussion of the Young- 


ing Youngstein specifically stated 
so. His talk this week to staffers 
bulwarked that impression. 
Schwalberg is due in Los An- 
geles, Monday (23) for the fourth 
regional sales confab. He is ac- 
companied by E. K. (Ted) O’Shea, 
his chief aide; Oscar Morgan, short 
subjects sales head; Fred Leroy 
and Richard Morgan, attorney. 


stein appointment took place last 
week when Stanley Shuford, com- 
pany’s ad chief for a number of 
years, staged a sudden walkout. 
Earlier in the week, Shuford had 
advised the management he could 
no longer work for the company 
unless an overall ad-pub head was 
named immediately. Moreover, he 
put in a frank bid for the spot 
himself. Youngstein is not ex- 
pected to name a successor for sev- 
eral weeks. 

With the EL top ad-pub job 
open, Leon Brandi, recently tagged 
to succeed Jerry Pickman as EL’s 
asst. ad-pub chief, will probably 
take over Youngstein’s. chores. 
Whether Brandt holds the notch 
permanently or EL’s management 
brings in a new skipper has not 
been decided. However, no move 
is likely for the next couple of 
months since few new films are 
slated to be released by EL during 
that period. 

Youngstein’s departure from EL 
;}and additional pink-slips handed 
staffers brings down 
company’s personnel in the 
dept. to 14 from an original staff 
of 37. Latest notices were handed 
out last week to 11 who will be 
let out on a stagger basis. They 
will leave the company from week- 
to-week as their work on present 
releases is completed. 
| As for Ben Washer, eastern 
publicity manager, and Siegel on 
the Coast, their continued tenure 
at Par is assured, at least for the 
.time being. Announcement nam- 





Western Electric “300” recording system in 
use aboard Navy Electronics Laboratory ves- 
sel at sea. (Official photograph U. S. Novy) 


is the “300” recording system shown 
above. Compact and portable, with 
the dependability needed for extended 
cruises, this equipment effectively re- 
cords the low frequency sound reflec- 
tions and the high frequency transients 
encountered in sonar and radar studies. 


U. S. Navy scientists use Western 
Electric sound film recording equip- 
ment to make on-the-spot records of 
the operation of sonar, radar, fire con- 
trol and other naval electronic equip- 
ment. These sound motion pictures 
provide a permanent record for labora- 
tory study whenever and wherever 
needed. 


It is this dependability and fine sound 
quality which have made Western 
Electric recording equipment the fa- 
vorite throughout the world. 


Of particular value for use at sea— 
and beneath the sea in submarines— 





|to ad-pub 
ad that 


Electrical Research Products Division 


~ OF : ‘ 
Western Electric Company 
‘120 BROADWAY, NEW YORK 5, N.Y. 


Hollywood office 6601 Romaine St, 








Holman, on his part, shoved off for 
the Coast during the week. 


20th’s Smith 


Continued from page 9 


rental and, subtracting his operat- 
ing expense from the _ balance, 
would show a $100 net profit. If 
his gross went up to $1,100, he 
might pay 31% rental on the scale. 
Distrib would then get $341 and, 
again subtracting the $600 operat- 
ing nut, the exhib would have left 
$159 as profit. If the week’s gross 
is as low as $600, however, the 
theatre would still pay 30% of 
that, or $180 for rental, meaning 
he would show a clear loss of $180 
for the week. 

Not every scale, of course, would 
work that way, since each theatre 
would show a different expense fig- 























'ure and the base figure might start 


at a different point for both the 
gross and the percentage terms. 
While some of the majors, such as 
Metro, boost the scale in jumps of 
214%, 20th’s is to increase in 1% 
steps. In addition, some distribs 
offer a top deal of only 40°%—if 
the gross goes above the 40° figs- 
ure, the exhib stills gets 60% of 
the total for his expenses and 
profit. While Smith said 20th 
scale will go up to 50%, he also 
pointed out it would start as low 
as 25% for most theatres, even 80- 
ing down to 20% as a break for 
the “problem theatres.” 





| 
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IN THE BOOKINGS 


with top playing time on all the top cir- 
cuits coming up immediately — Loew’s, 
Fox, Warner’s, Paramount, RKO — 
in LOS ANGELES + MILWAUKEE * NEW ORLEANS 
HARRISBURG * READING * RICHMOND * BOSTON 
CLEVELAND * DETROIT * CINCINNATI * ROCHESTER 
SYRACUSE * TOLEDO * KANSAS CITY + ST. LOUIS 
NORFOLK * PITTSBURGH * BRIDGEPORT JOHNSTOWN 
SPRINGFIELD * ATLANTA * PROVIDENCE * WILMINGTON 
COLUMBUS * DAYTON * EVANSVILLE * HARTFORD 
WASHINGTON, D.C. * LOUISVILLE * INDIANAPOLIS 
MIAMI * NASHVILLE * AKRON * BUFFALO * CHICAGO 

















IN THE TRADES 





“A terrific lift to the finale. Spectacle val- 


ves rarely achieved !’’ 
— HOLLYWOOD REPORTER 


“Top quality! Stirring, should please every 
type of audience. One of the finest 


photographically!” — DAILY VARIETY 


“Suspense, drama, action. Well-knit with 
vigor and imagination. A film spectacle!” 
— MP HERALD 


“Exciting and unusual. A chance for some 
good old time exploitation and ballyhoo. 


Welcomed at the boxoffice!’ 
— INDEPENDENT 


“Color, intrigue and adventure, suspense 
and an abundance of drama and action!” 
— MP DAILY 


“Love, adventure, fighting and hard- 
riding to please the most ardent of action 
fans. Something to arouse intense excite- 
ment and cheers!” 

— SHOWMEN’S TRADE REVIEW 


“Spectacular chases and desert battles. 
Realism of action and magnificent pho- 
tography. Will insure boxoffice draw!” 

— BOXOFFICE 


“Much in spectacle, excitement values. 
Strong thrill note!’ — FILM DAILY 
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US. ‘Nonsense’ About ‘Primitive’ Brit. 
Pix Setup Denounced by Labor Chief 


+>" 


London, May 17. 
Strong exception to the slant 
¢aken by Hollywood technicians 
¢hat London pix production facili- 
ties are primitive, was voiced by | 
George H. Elvin, general secretary 
ef the Assn. of Cinematograph and 
Allied Technicians. Elvin said 
that if American producers and di- 
rectors wished to be _ helpful 
towards British production, they | 
would have talked the matter over 
before leaving England, “instead of 
fnspiring a lot of nonsense when 
they got back home.” If one visit- 
ing American technician a year 
pays him a courtesy visit, the labor 
ehief thinks he has done well. | 
Elvin frankly admitted that| 
niger film plants is handicapped | 
y lack of materials and has still | 
to recover from the effects of six 
ears of war, blitz and bombs. | 
uring this period, applications 
from U. S. visitors to “guide us” 
an film making were conspicuous 
y 


their absence. “We got along | 
retty well despite all the dif-| 
Peulties of time and our produc- 
tions ‘as recent Oscars prove) show 
that the best of British films are 
at least as good as the best of those 
made anywhere else.” 


| 
Elvin contended there have been 


mo American cameramen employed 





Hail and Farewell 


Wladimir Lissim, who resigned 


Yatata 
Rome, May 10. 
Telephone operators who 


speak six languages fluently, 
and secretaries and office per- 
sonnel who are bilingual, have 
been hired for M-G’s “Quo 
Vadis” filming here. Shoot- 
ing will not begin until after 
July 1, according to Henry 
Henigson, MGM unit produc- 
tion manager. 

Film will be produced at the 





recently as RKO’s Continental 
chieftain, was given a farewell 
luncheon Thursday (12), just be- 


fore his departure from New York 
for Paris, by Ned Depinet, RKO 
prexy. Lissim went back to Eu- 
rope to clean up his affairs before 
pulling cut of RKO officially. 

At the luncheon were ali the 
company’s foreign execs who were 
in New York, including Robert 
Hawkinson, Bev Lyon, Bob Ma- 
roney and Don Prince; other RKO 
execs Garrett Van Wagner, Walter 
Durham and Bill Clark; and reps 
of indie producers distributing 
through the company, including 
Roy Disney, William Levy, Irving 
Lesser, Seymour Poe and Alfred 
Crown. 





Germans Get Pix 


Censor Offic 


| 


on American-financed or any other | 


pictures made in this country. He 
also said the charge of switching 
ef jobs is far-fetched, as well as 
the claim that producers rarely get 
@ picture completed on schedule. 
“British trade unionists are toler- 
ably well satisfied with their own 
organization,” he also said. 


S. AFRICAN-MADE PIC 
STIRS RACE DISPUTE 


Cape Town, May 5. 

“Sarie Marais,” full-length fea- 
ture film made with Afrikaans 
(Dutch) dialog by Unifiims and 
released by African Consolidated 
Theatres, was previewed at the 
Colosseum theatre, Cape Town, by 
Members of Parliament and the 
Benate, diplomatie corps and other 





notables Film, which’ centers 
round the Boer War, has caused 
outcries from some _ Nationalist 


Party members who allege the pic- 
ture depicts Afrikanders in an un- 
favorable light. 

The matter has even been raised 
fn Parliament, where a member 
said that the picture’s whole style 
and background were foreign. 
Questions have also been asked in 
Parliament whether the govern- 
ment intends to take any steps to 
safeguard the authenticity of the 
Great Trek film now in prepara- 
tien by Sir Alexander Korda. 


Brit. Exhibs Ban Another 
U.S. Pic Because Teeveed 


London, May 17. 
Another American pic, which 
has been televized, has been put 
en the banned list of the Cinemato- 





graph Exhibitors Assn., and the- 
atre owners have been recom- 
mended not to book it. Film in 


question is “West of Pinto Basin” 
which is being distributed here 
by New Realm. Although the 
distrib does not own the TV rights, 
the CEA general council adheres 
to its policy not to book pix aired 
during the period of their com- 
mercial run. 

A proposal from the Liverpool 
area that distribs, whose product 
fis televized without previous con- 
sent trom the CEA, should be 
barred in future trade negotiations, 
has been withdrawn. 


London Likes ‘Lady’ 


London, May 17. 
“The Lady's Not For Burning,” 
Christopher Fry's sparkling play in 
a 15th century setting, opened at 





the Globe May 11. with an im- 
pecceable cast headed by John 
Gielgud and Pamela Brown. 


Play was warmly acclaimed. It’s 
a sure winner with sophisticated 
audiences. 





Sic Transit Lyda 
Vienna, May 9. 

Lyvda Baarova, onetime Czech 
filmstar, is now a waitress in Aigen 
near Salzburg. 

Baarova fled from 
kia about a year ago, 
union authorities have 
“de-Nazily” ber. 


Czechoslova- 
but local 
refused to 


Frankfurt, May 10. 

| Plans for a “Johnston-office” 
type of film control has been ap- 
proved by state representatives of 


the 11 West German states. Film 
control, which was_ previously 
handled by police and state ad- 


| ministration. is turned over to the | 


| film companies under the present 
scheme. 

The agreemént, which has been 
approved by the Western Military 
Governors, calls for a board of 15 
| —eight representing the films and 
a panel of seven representing the 
public. If they don’t agree, final 
decision goes to a board of five 
jurists. Mainly responsible for 
terms of the agreement is film 
producer Curt Oertel. 


Dutch Pix B.0. Off Due To 
357 Tax; India’s 50%, 
Tax Heaviest in World 


Washington, May 17. 


Film theatre admissions in the 
Netherlands have declined as much 
as 25° in the cities and 50% in 
smaller communities as a result of 
‘the heavy 35% amusement tax 


rate, reports the U. S. Dept. of | 


Commerce. Report shows what a 
heavy tax bite can do at the b.o. 
|/and indicates that business might 
' get considerably better in the U.S. 
|if the 20° levy 
'Savs the Commerce dept. report: 
“The Bioscoop Bond has been 
active in its program to secure gen- 


eral amusement tax reductions 
throughout the country. At pres- 
ent, amusement taxes are gener- 


ally set at 35°o of the admissions 
rate. The Bond believes that this 
rate is so high as to be detrimen- 
tal to the business of its members, 
and that a reduction in the tax 
would stimulate attendance. 


While the Dutch are fighting a 
35° bite, the Central Provinces 
and Berar, in India, have just 
levied a 50° tax on all 
lowest admission seats. 
went into effect April 1 and is ex- 
pected to have a crushing effect on 
the boxoffice. Opponents of the 
legislatieon charged that “the new 
tax was an attempt on the part of 
the government to close down an- 
other source of pleasure for the 
people,” reported the Commerce 
Dept. Distributors in Bombay 
pointed out that the tax was by far 
the heaviest levied on admissions 
anywhere in the world 


* “ 
Madrid Press Sore 
‘ ‘ . 
At Legit Censoring 
Madrid, May 10. 
Press is protesting censorship of 
“Las Leandras,’ starring Celia 
Gamez. Legiter was produced and 
was doing very well for four weeks 
when the Catholic Action asked 
for its withdrawal on the ground 
of immorality, and the censorship 
office complied 


Madrid press is asking why, 
when a show has been okaved, it 
should be forbidden later. and at 


,request of a private association. 


were reduced. | 


but the | 
This levy | 


Cine-Citta Studios. 


Can. Film Board Series 
: Tests on Safety Stock 
| Getting Industry Eye 


Ottawa, May 17. 

Film industry generally will be 
watching the June release of the 
National Film Board’s theatrical 
series, ‘Canada Carries On.” Issue 
will be printed on safety stock 
which, although still in the experi- 
mental stage, has reached a point 
in development where it is believed 
it will stand up under a normal run 
in theatres. 

Producers of raw stock have been 
experimenting with various base 
| materials for some time, and test 
|issues have been distributed in a 
| few cases in the U. S. Close check 








| will be kept on the CCO issue next | 


month to determine its life and 
how it stands up unuder the strain 
and heat of filmhouse projectors. 

Should safety stock come into 
' general use, authorities believe it 
may herald a new day in theatre 
safety. 


LONDON EXHIB STRIKE 
THREAT IS AVERTED 


London, May 17. 

Threatened strike on the ex- 
hibiting side of the pix industry, 
into which studios might have 
been drawn, has been averted fol- 
lowing an all-day conference be- 
tween the Cinematograph Exhib- 
itors Assn. and the National Assn. 
of Theatrical and Kine Employees. 


As an immediate measure, a 
compromise agreement has been 
| worked out providing for wages 
below $12 a week to be upped by 
15%. There are also to be in- 
creases of 12142% for wages be- 
tween $12 and $20, and 5% where 
the pay is in excess of $20. 

Subsequently, a new agreement 
| will be worked out between the 
| two organizations, which will con- 
'tinue the present grading system 
which was introduced when the 
first national wage pact was put 
_into effect two years ago. 








India Pix Producer 
| Sues on Bad Review 


Madras, May 10. 

History is being made in film 
journalism in India. The Times of 
India, of Bombay, is being sued by 
a producer of a Hindu picture for 
damages. 

Point at issue is fact that the 
Times printed an unfavorable and 
damaging review of the picture 
which prevented it doing the busi- 
ness expected of it. This is the 
first time a case of this nature has 
come up before any Indian court. 








Current London Shows 


London, May 17. 
(Figure shows weeks of run) 
“Adv. Story,” James (9). 
“Annie Get Gun,” Col’s’m (102). 
“Beaux Stratagem,” Phoenix (3). 
“Bless the Bride,”” Adelphi (108). 
“Brigadoon,” Majesty (5). 
“Belinda Fair,” (8). 
“Black Chiffon,” West (3). 
“Daphine,” Wynd. (8). 
“Dark of Moon,” Ambassador (5). 
“Foolish Gent'’w'n,”’ Duch. (12>. 
“Happiest Days,” Apollo (60). 
| “Harvey,” Wales (20). 
“Heiress,” Haymarket (1€). 
“High Button Shoes,” Hipp. (22) 
“Human Touch,” Savoy (14). 
“Lady's Burning.”’ Globe (2). 
“Latin Qt. Revue,”’ Casino (9). 
“Lilac Time,” Palace (4). 
“Oklahoma!” Drury Lane (107). 
“One Wild Oat,” Garrick (24), 
“Power Darkness,” “Lyric (2), 
“Queen Came BY.” York (8). 
“September Tide,”’ Ald. (23). 
‘Shooting Star,” Playhouse (3). 
‘Summer in Dec.,”” Comedy (8). 


‘Together Again,” Vic. Pal. (116). 
“Turners’ Husb.,” St. Mart. (3). 
“Woman's Place.” Vaude ‘8 


“Worm’'s View,” Whitehall (108). 


Ray of Light Seenin Are. 
U.S.F ilms Hitting Boff B.0. Takes 





RKO Managers Meet 


Paris, May 17. 
RKO veepee and foreign chief 





Phil Reisman held a meeting here 
of territorial managers operating 
on the continent to meet Joseph 
Bellfort, appointed continental and 
|Near East manager, vice Wladimir 
Lissim resigned. 

| Meet was attended by Joaquim 
Gallego, Portugal; Fernand Bour- 
land, Belgium; Bruno Fux, Italy; 
Rene Beja, Spain; Carl Wallman, 


Sweden; Armand Palivoda, Switz- | 


Gentel, France; 
Egypt, and 


erland; Marcel 
Gregoty Georgoucsy, 
Louis Lioni, Holland. 


al Far East Pix 
Industry Big Biz 


| Tokyo, May 10. 
Operating motion picture tnea- 
tres for American GIs throughout 
General MacArthur’s Far East 
Command is big business. The 
Motion Picture Division of the 
FEC Special Services Section dis- 
closed that as of April 1 it was op- 





erating 323 theatres with an 
average of 1,250,000 monthly ad- 
missions. The houses gross ap- 


proximately $250,000 a month. 


GI theatres include 120 show- 
ing 35m films and 203 employing 
l6m. In the former category, 84 
are in Japan, 13 in the Ryukyus 
(Okinawa), 12 in the Mavianas- 
Bonins, eight in the Philippines 
and three in Korea. Narrow- 
gaugers are shown in 156 installa- 
tions in Japan, 17 in the Ryukyus, 
15 in Korea, nine in the Marianas- 
Bonins and six in the Philippines. 

Approximately 2,500 GIs are 
employed in these theatres in their 
spare time. The houses exhibit 
208 features a year, plus newsreels 
and shorts. 


Femme Film Producer 
Threatens Action If 
Brit. Circuits Close 


London, May 10. 
Having threatened to use the 
Board of Trade 
machinery in an endeavor to se- 





/cure a circuit booking for her in-, 


|dependently-made “Blue Scar,” 
| Jill Craigie has now effected a 
|compromise arrangement with the 
Associated British group. 


| To test publie reaction to this. 
Associated British fixed a/| 


pic, 


| 


Situation: 


Buenos Aires, May 7. 
Outwardly things look pretty 
gloomy for Argentine film distrip- 
utors, as it becomes more and more 


'apparent that Argentina can dis- 


pose of foreign exchange only for 
the most essential of imports. From 
the point of view of the finance 
ministers currently in power, for- 
eign films do not come under this 
heading. 

However, insiders are beginning 
to see some glimmer of light, as 
rumors crop up of a coming com- 
mercial agreement between the 
U.S. and Argentina, which would 
allow the latter to liquidace her 
present huge outstanding debt to 
U.S. investors. There is talk of 
holders of dollars being allowed to 
import U.S. automobiles and cap- 


| ital equipment with less stymying 


| have been 


selection panel | 


series of trial bookings in six pro- 


vincial centres covering a wide 
area of the country, with one 
screening in the Welsh capital of 
Cardiff, which is of particular in- 
terest in view of the coal-mining 
background of the production. 
Miss Craigie, who directed the 
film on a budget of aiound $300.- 
000, told VarIETY that if the re- 


turns on the six tryouts are up to) 


average and a circuit booking is 
subsequently not forthcoming, she 


will have no alternative but to call | 


on the machinery of the Board of 
Trade selection panel which can 
compel circuits to show worth- 


while independently made produc- | 


Trish Govt. Rakeoff 


tions. In its years of existence the 
panel has not been invoked. 


Distribution has been fixed 


through British Lion but the origi- | 


nal cost cannot be recouped with- 
out circuit release. 





Francesca Wholesale 


Genoa, May 8. 
If dispute now raging in Italo 
film circles is not settled soon, 
filmgoers may find they have four 
or five versions of the same sub- 
ject, Francesca Da Rimini, from 
which to choose. 


Four companies | 


—lLux, Manenti, Flora, and Gallone | 


Productions — have bought full- 
page ads announcing their inten- 
tion to start shooting a Francesca 
yarn without delay, while there is 
a rumor that a fifth outfit has 
joined the melee. 

Chances are best at the moment 
for the Gallone musical] version, 
based on the D’Annunzio-Zandonai 
opera being produced, 


on the part of local officials than 
formerly. 

Meanwhile, U.S. distributors in 
Buenos Aires are getting ready to 
release the last three or four pix 
they each have on hand. That 
Argentines are still avid for enter- 
tainment during the current infia- 
tion is shown by the exceptional 
grosses of the last few 
Sunday grosses, for instance, are 
estimated at $600,000 (U.S.) for 
the city of Buenos Aires pix the- 
atres alone, 

“Arch of Triumph” (M-G) at the 
Opera and Roca theatres, grossed 
$26,400 (U.S.) in its first week. 
“Belinda” (WB) did $132,000 ‘U.S.) 
at the Opera and Roca in nine 
weeks, without in any way dim- 
ming the grosses it is now drawing 
in for a second run at the Nor- 
mandie and Suipacha theatres 

The French picture, “Le Cor- 
beau,” which, although an oldie, 
went big with Argentine audiences, 
grossed $55,000 (U.S.) in four 
weeks of simultaneous exhibition 
at the Biarritz and Los Angeles 
theatres, which are somewhat off 
the beaten track. 

RKO’s “Mr. Blanding Builds His 
Dream House” grossed $43,000 
(U.S.) in two weeks at the Gran 
Rex, and is now packing ‘em in 
at the Florida. “Gone with the 
Wind” is now in its 33rd week at 
the Radar (600 seats) and has 
grossed around $74,000 (U.S.). 

Other U.S. pix exhibited since 
the beginning of the year which 
have racked up record grosses 
“So Evil My Love” 
(Par), eight weeks at the Ambassa- 
dor, with $50,000; “Homecoming” 
(M-G) 10 weeks, $47,600; ‘The 
Search,” nine weeks, $42,200: “Life 
with Father,” $39,000 in four weeks 
at the Premier and Ideal simulta- 
neously. 


COPENHAGEN LEGIT BIZ 
BOOMING; PIX SLUMP 


Copenhagen, May 10. 

Legit biz is so good here, that 
several shows are continuing into 
the summer. These will be ‘“Okla- 
homa!” at the Norrebro, “Charley's 
Aunt” in its 10th month at the 
Nygade, revival of the German 
operetta, “Three Small Girls,” at 
the Folketeatret and “Present 
Laughter’ at the Det Ny Teater. 
These legiters will supplement 
the summer revue entertainment, 
for the expected tourist influx this 
year. 

The film business slump con- 
tinues, with “Sitting Pretty,” at 
the Alexandra, the only real Holly- 
wood hit in months. 


months, 








From Show Biz Strong 


Dublin, May 10. 

During the past three years the 
Irish government has garnered 
over $10,000,000 from the enter- 
tainment biz, according to Finance 
Minister Patrick McGilligan, in re- 
plying to a question in the Daii 
(Congress). He said that in 1946- 
47, receipts from entertainment 
tax totalled $2,564,956; in 1947-48, 
$3,551,336, and 1948-49, $4,512,332. 


With re-imposition of tax on 
terperies, effective July 1, govern- 
ment income from show biz wil! be 
upped considerably. 





George Kallman, head of RKO's 
Argentine office for many years, 
has resigned. Charles Rosmarin 
who repped for Columbia and Mon- 
ogram in the Argetine, has beeb 


,;named to succeed Kallman. 
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BOSTON WASHINGTON “Will be the picture of “Tense, exciting tale 
“One of the screen’s most “Fine, tingling melo- the week everywhere.” fraught with almost un- 
' , sting y g 
heart-stopping thrill- drama...”—Post —Hedda Hopper, bearable suspense.” 
”" ap 4 ee . . + > ' _—_ ) z’ F 
ers.”"—Eve. American A tingling thriller.” Syndicate Showmen’s T1 ade 
er ? ° . , ) 
Tops in shocking ex- —Times-Herald Review 
citement and hair-rais- a ae ee TRADE PRESS es siege er R Sir 
ing suspense. —] yaveler qualification.” Gripping thriller hoe minutes O noes -packe 
“Ranks among screen's —~ —F ve. Star Sure to have audiences excitement. 
ae ; talking.”—M. P. Herald —Hollywood Reporter 
pace? = Merits the highest aN 2 P 
stories. —Heral¢ praise.”—Daily News Unusual and highly SOCKO Show vee suS- 
“Keeps audience on ten- original...should prove pense entertainment 
pisioreniive¥ MAGAZINES audience pleaser.” that is seldom equaled.” 
t —Daily Record “A first-class thriller... —Boxo ffice Daily Variety 
| “A hair-raising melo- A masterpiece of built- “Highly recommended... “Unique thriller... sure 
drama of the super-sus- UP tension.” —Look suspense excitement sel- to capture wide-eyed at- 
= ” ° . oe i . Or ea <a i. ° 
pense kind.”—Christian One of the best suspense dom equaled”—Variety tention.” —Film Bulletin 
Science Monitor films in ages.”—Liberty “Gripping melodrama... ‘A sensational picture .. 
| “Intriguing and un- “A shocker... 73 min- Rates much attention.” boxoffice will be very 
usual.”—Post utes of taut, mounting —Film Daily good. wee —— 
“If you want to be scared terror.” —Coronet “Continuous excitement yn nas tik 
“ ‘- ; ndependent Film 
half to death see ‘The “A perspiring essay in 2nd suspense. . . Apart P 
Journal 















Window’” suspense.” —Seventeen pi in usual run of 
Daily C . melodramas.” 
Daily Globe “One of the few genuine 












| : ‘ , —M. P. Daily 
hair-raisers of all time.” J 
| SAN FRANCISCO —Family Circle “Has as much suspense as 
| “Could easily be the next = «Curious and stimulat- has been — a wee 
Academy Award win- ing ie feeling af time... Will 8p audi- 

ner.” —Examiner truthinnewsreelterms.”  “"““* #P ch “— 
“A compact thriller.” —Good Housekeeping —The Exhibitor 


—News — “Taut, almost unbearably 


“Generates almost un- suspenseful.” J 
bearable suspense.” —Saturday Review 
—Chronicle o f Literature 


RKO presents 


Te INDOW 


DORE SCHARY In Charge of Production 


voring BARBARA HALE » BOBBY DRISCOLL + ARTHUR KENNEDY 
PAUL STEWART + RUTH ROMAN 


Produced by Frederic Uliman, Jr.+ Directed by Ted Tetzlof » Screen Play by Mel Dinellj 
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40-457 Drop in Majors’ Coin Intake 
From O’seas; Only $50,000,000 for 49 


While overseas theatre business” 
as measured by boxoffice returns 
{s holding up with the figures last 
year, revenues to the majors in 
terms of dollar remittances are 
off 40°-45% for the first four 
months of 1949. survey of the com- 
panies by Varrety indicates. If the 
present trend continues for the 
balance of the year, the dollar take 
for the U. S. industry will hit 
somewhere between $50.000.000 
and $55.000.000. Against this total 
American comnanies garnered 
$90 000.000 in 1948. 

On the other hand, Yank prod- | 
in terms of 





uct is as strong now 
rentals figured up in native cur- 
rencies as it was 12 months ago, 


foreign execs report. While certain 


important markets such as Eng- 
land and France have’ tapered 
somewhat during the period, a 


balancing climb in grosses has 
been registered elsewhere. The dip 
in England. not too severe so far, 
has been caused almost entirely 
by the stricter quota on American 
product. In France, amusement 
spending has dwindled during the 
year 

Of the 45° drop in remittances, 
the Anglo-American film deal ac- 
counts for some 35%, according to 
foreign dept. estimates. Roughly 
speaking, the $17.000.000 plus 
which can be extracted from Brit- 
ain during the year ended June 30 
represents one-third of the normal 
revenues. Monthly remittances are 


being made regularly, it is said, 
with the dollar flow about one 
month behind the date that they 
are actually earned. 

Remaining 10% of the entire 


drop in remittances is accountable 
by reduced or entirely shut off 
dollar payments from Argentine, 
Brazil. Peru. Italy, Chile, Egypt. 
Sweden, Denmark and Norway. In 
the Argentine, the flow of coin 
bas been b'ocked for over a year. 
Pavments from Brazil have gradu- 
a'lvy fallen behind to the point 
where they now lag by six months 

Both Chile and Peru are 
modic in permitting remittances, 
total of which are Jagging behind 
last Sweden has levelled a 
complete ban on dollar shipments 
while Denmark and Norway have 
{imposed partial blocks against the 
movement of cash. In the case of 
Denmark. remittances are down to 
25% of their former total. Pay- 
ments from Italy, via shipment of 
merchandise in place of dollars, 
are off slightly while Egypt's total 
has dwindled sharply. 

Although the Anglo - American 
agreement permits investment of 
frozen dollars in a number of 
things including production of pix, 
most companies are presently al- 
lowing the dollars to accumulate. 
One recent development is a hoom 
in the processing of Yank films 
intended for foreign shipments 
and the making of prints. Almost 
a'l prints intended for theatres 
other than those in the U. S. and 
Canada are currently being made 
in Britain and paid for with frozen 
do'ars. 

Company toppers believe the de- 
cline in remittances has hit bot- 
tom with a levelling off process 
shaping for the balance of the 
year. No sharp upturn, however, 
is thought likely during the next 
12 months. 
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| Gallup Polls 


Continued from page 3 








aimed as determining to what ex- | 


tent stubholders know who won the 
awards and how and by whom the 
Oscars are dished up. Nearly all 
filmgoers interviewed (95%) 
claimed to have heard of the Acad- 
emy awards, but only 10% knew 
precisely who makes them and 


AL hy. 


Best-known in the Oscarizing 
was Jane Wyman’s award as top 
actress, 63% of those interviewed 
naming her correctly. Only 37%, 
however, knew that Olivier was 
elected best actor, and only 18% 
and 10° respectively knew. that 
Walter Huston and Claire Trevor 
had got themselves a golden statue 
as best supporting players. Seven 
percent thought that Olivia De- 
Havilland had also won one for her 
job in “The Snake Pit.” 


Other winners named with the 
percentage knowing each’ were 
John Huston, for best direction, 
9%; “Buttons and Bows,” for best 
song, 3°; “Treasure of Sierra 
Madre,” for best screenplay, 2%; 
“Joan of Arc,” for best color 


cinematography and best costume 
design, 2%; “Red Shoes,” for best 
musical score, best art direction 
and best set decoration, 1%. 

Surprise angle of the survey was 
that those who attend films least 
frequently were the best informed 
as to winners and how the awards 
were made. 














| . ] 


| Much Ballyheo 





——— Continued from 


| rete se ee 

day night (12) in Ann Arbor, 
Mich., holding a special ‘“‘author’s 
preview” to honor Shirley W. 
Smith, former student registrar at 
the Univ. of Michigan, who wrote 
the original. For a Hollywood 
touch, Smith recorded his foot- 
prints in cement’ before § Ann 
Arbor’s Michigan theatre, with 
Gov. Mennen C. Williams topping 
the list of celebs attending. 

In Ne: York, both Paramount 
and 20th took over the top floor of 
Toots Shor’s eatery for luncheons 
to plug their pix. Par had critics 
and the press on hand yesterday 
(Tues.) at a special lunch honor- 
ing board chairman Adolph Zukor 
and introducing Par’s reissue of 
“Trail of the Lonesome Pine.” 
Twentieth’s luncheon today ( Wed.) 
is for N. Y. sportswriters to screen 
“Spring,” which has a_ baseball 
format. Metro, for its part, has 
hired two rooms in the Waldortf- 
Astoria, N. Y., next Monday (23) 
to screen James A. Fitzpatrick’s 
new Technicolor short on “Mighty 
Manhattan.” 
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UA’s Nassers 


Continued from page 3 —— 











UA. It was said there was talk of 
such an agreement some months 
ago, but’ Bischoff never went 


through with it. 


In the meantime, UA improved 


its product situation by acquiring 
rights to “As You Like It,” oldie 


Olivier. He is co-starred with 
Elisabeth Bergner, wife of Paul 
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new production program which U's 
toppers fixed in their fall sessions. 
Type of production which U_ un- 
dertook last year was frankly ex- 
perimental in nature and U's execs 
are now determining whether 
any modifications are called for 
Said to be up for discussion is 
the matter of production ceilings. 
Average per-picture production 


nut has been brought below $1-- 
000,000 with an absolute limit of 


$1,250,000 reportedly fixed on any 


one project. Some consideration 
{fs being given to a relaxation of 


the rule to give U's lineup a sprin- 
kling of spectacle pix. 

David A. Lipton, U's national ad- 
pub director, will probably switch 
his headquarters to the N.Y. home- 
office. Proposed move has been 
mulled for some time. Transfer of 
Lipton’s activities is likely because 
it is understood that Maurice Berg- 
man, eastern ad-pub chief, is slot- 
ted for a newly-created job as ex- 


ecutive aide to Blumberg. i 


Czinner, who produced and di- 
rected it in England. Film was 
originally released in this country 
by Fox in 1936 with very little suc- 
cess. UA now plans to give it the 
same roadshow’ treatment’ a 
“Henry V” and “Hamlet.” Com- 
pany feels that the new technique 
of selling, plus the change in pub- 
lic taste which has taken place in 
the 13-year interim, as demon- 
strated by b.o. of the recent Shake- 
speare product, indicates profits. 
Preem will take place at the Bea- 
con Hill theatre, Boston, June 30. 





Gross Eyes ‘Rainbow’ 


Hollywood, May 17. 

First production by Edward 
Gross under his own independent 
banner will be “Riding the Rain- 
bow,” a sequel to “Chicken Every 
Sunday.” 

Currently Gross is co-producing 
“Mrs. Mike” with Samuel Bischoff. 


Shakespearian film with Laurence | 


Despite internal difficulties 
and efforts to sell control of 
Eagle Lion, the company is in- 
trinsically in a sound operating 
condition if current profits 
are a test, EL execs stress. 
Playing up that argument, 
company spokesman disclosed 
that of the 10 top glms made 
since July, 1947, when Arthur 
Krim took over studio opera- 
tions, six turned out a substan- 
tial profit, two broke even and 
two were losers. The six 
moneymakers gave EL a profit 
of $2,800,000 while the. two 
red-inkers spelled a loss of 
$400,000. 

EL’s big difficulties stem 
directly from whopping losses 
taken from _/rst-year product 
which nevér were completely 
written off. Its present weekly 
rentals are strong and its deal 
with J. Arthur Rank for U. S. 
distribution has three more 
years to run. Moreover, EL 
anticipates a $4,000,000 take 
from Rank’s *“‘Red Shoes” and 


EL Showing a Profit | 


hopes for another $4,000,000 
from reissues and_ tail-end 
selling of David O. Selznick 


product. 














Semenenko 


——m continued from page 3 Qe 


deal” will get his approval. The 
Boston banker insists that his un- 
derstanding with Young has not 
been weakened despite the fact 
that the railroad magnate is telling 
a number of his associates and 
friends that he will not consider 
selling the film outfit. The appar- 
ent inconsistency in Young’s actions 
has cast a considerable aura of con- 
fusion and doubt on all proceed- 
ings. 

It is understood that 
hurdle in the Semenenko-Small 
negotiations, in which Arthur 
Krim, recently resigned EL prexy, 
is participating, is on the big loan 
owing the bank. While Semenenko 
is willing to make acquisition easy 
for Small, providing the company 
continues directly responsible for 
the $4,000,000, the latter wants to 
take the unit free from the onerous 
obligation. 

In return for such a deal, Small 
reportedly is willing to put up a 
$3,000,000 revolving production 
fund. He wants Pathe to assume 
all liabilities of the company. 
Pathe already owes the Boston 
bank $4,000,000 on advances to it 
and another $3.000,000 loaned to 
the Anderson Co., a subsid., and 
made on real estate of the parent 





unit. Small is seeking to acquire 
51% of EL’s common stock, and 
leave Pathe with the remaining 
49%. 


Meanwhile, company's produc- 
tion future remains as clouded as 
ever, and the threat of a product 
shortage grows more urgent. Bryan 
Foy, indie producer. has yet to go 
ahead with his proposed two films 
for the company, “Port of New 
York” and ‘Postal Inspector.” 
These two pix were to reopen the 


| studio, which has been locked since 


last December. 

Foy’s wife is gravely ill, and this 
has kept him away from the came- 
ras. Additionally. it is thought 
that he wants to hold back until 
the present negotiations result in 
a final decision, one way or the 
others. At any rate, regardless of 
reason. Foy has advised EL top- 
pers that he is not yet ready to 
start shooting, although production 


_was originally planned in March. 


Semenenko and William McMill- 
en. EL’s veenee in charge of opera- 
tions and Young’s personal rep, 
arrived in New York yesterday 
(Tues.) to meet with Young on the 
various purchase propositions dis- 
cussed on the Coast. 


20th Net Up 


Continued from page 3 


first three months of ‘49 totaled 
$14,353,225. as against $13,621,654 
for the same period a year ago. In 
addition, the company paid out in 
royalties for this quarter $1,904,- 
140, as against $1.489,103 in the 
1948 first quarter. 

Twentieth beard, meeting after 
the stockholders’ session, voted a 
quarterly divvy of $1.12%2 per 
share on prior preferred stock, 
payable June 15 to record of June 1 
and authorized a divvy of 50c¢ per 
share on common stock, payable 
June 24 to record of June 1. Hold- 
ers of convertible preferred stock 
were voted a slice of 37!4c per 
share, also pavable June 24 to 
record of June 1. 
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KANSAS CITY 


(Continued from page 13) 
some $15,000, and likely holds. 
Last week, “Younger Brothers” 
(WB), with four Warner Brothers 
players on p.a. opening day, 
started with bang but slipped off. 
Looks nice $13,000 in 8 days. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65) 
“Canadian Pacific” (20th). Likely 
to hit sturdy $17,000 in 8 days. 
Last week, “City Across River” (U), 
slow $11,000 in 6 days. 





the chief | 








Joe Schenck 


‘ 


tome Continued from page 
Theatres I noticed, didn’t 
even bother~ listing all the at- 
tractions on their marques. 
They'd put up Gable or Grable, 
Power or Flynn, and let it go at 
that. Now we must go out and sell. 
If we got soft with wartime pros- 
perity we must harden ourselves 
to more work all over again—or 
else,” he averred. 

If the 20th-Fox board refuses to 
accept his resignation, which he 
thinks is a good possibility, he'll 
just have to hold his theatre plans 
in abeyance until the end of his 
contract, the 20th production exec 
said in New York last week. He 
|gtated that his pact has about a 
| year to go. 
| {Twentieth board member and 
| general counse! Otto E. Koegel, in 

answer to a question at the annual 
home office stockholders’ meet 
| yesterday (Tues.) disclosed that the 
20th board had rejected Schenck’s 
| resignation. | 

D. of J. Okay Unlikely 

| Schenck feels that it is unlikely 
he can get permission from the 
Dept. of Justice to go actively into 
the operation of a stwing of houses 
while associated with a major com- 
pany. He denied one legal theory 
that the tender of his resignation 
was in conformity with an agree- 
ment with the D. of J. that if the 
retirement was submitted to and 
turned down by the 20th board, the 
formality would free him to go 
ahead with the theatre plans be- 
fore expiration of his term ticket. 

Schenck verified VARIETY’s esti- 
mate of two weeks ago that he has 
in mind bringing together as one 


careless. 





' operational unit up to about 300 
theatres. He piaced the figure at 
“250 to 300.” These reportedly 


would include as a base the’ ap- 
proximately 100 houses in which 
United Artists Theatre Circuit (of 
which Schenck is prez) has an in- 
terest, plus the 115 showcases of 
Mike Naify’s United California 
Corp., approximately 40 houses to 
be acquired from 20th’s Nationa] 
Theatres Corp., and possibly 30 
houses of the St. Louis Amusement 
Co. and 44 in which Ted Gamble 
has an interest. 
Video No Threat 

In getting together his new the- 
atre circuit, Schenck declared he 
has no fear of the inroads of video 
on film audiences. He recalled that 
the same trepidation concerning 
TV that many industryites now feel 
were similarly felt regarding radio. 

“I’m a great walker,” he remi- 
nisced, “and I remember as I used 
to walk in the country at night I 
would see people in their homes 
huddled around their radios. Many 
felt sure at that time that this 
was the end of the picture busi- 
ness. But, instead, it went on to 
greater heights and, as a matter of 
fact, I'm sure that radio hypoed 
films and so will television’s build- 
up if properly harnessed.” 

Schenck declared himself fully 
in agreement with 20th  prexy 
Spyros Skouras’ current efforts at 
getting higher rentals and better 
grosses via the policy announced 
last week. And, he added, when 
and if he’s out of 20th and purely 
an exhibitor he'll still think that 
way. 

“Any enlightened exhibitor must 
realize,” he declared, “that it is a 
necessity that producers get better 
terms. If producers can't make a 





| Picture Grosses | 


‘Belvedere’ Far in Lead ( 


| 
| 
| 
| 
| 


profit, exhibitors will have nothing | 


to fill their screens. You 
make money with four walls. I feel 
that the exhibitor should pay all 
the film rental that the traffie will 
bear.” 

The 20th exec returned to the 
Coast from New York over the 
weekend. He had been in Manhat- 
tan several days following confabs 
with Charles P. Skouras, National 
Theatres topper, in Miami Beach 
and a vacation at the home there 
of his brother, Nicholas, prez of 
| Loew's. 


can't | 


In Mpls., Rugged $17,000: 
Flamingo’ Fast $13,000 


Minneapolis, May 17. 
“Mr. Belvedere Goes to College” 
is far out in lead here currently. 
It looms big at Radio City. Other 
newcomers are not cutting much 
of a figure excepting “Flamingo 
Road,”’ which is big. 


Estimates for This Week 


Century (Par) (1,600; 50-70)— 
“Pygmalion” (Indie) reissue 
Slim $3,500 in 6 days. Last week 
“Sun Comes Up” (M-G), light 
$4,500. 


Radio City (Par) (4,000: 50-76)— 


“Belvedere To College” (20th). 
Big $17,000. Last week, ‘““Connecti- 
cut Yankee” (Par) (2d wk), dis- 
appointing $10,000. 

RKO-Orpheum (RKO) (2.800: 
50-70) — “Walking Hills” (Col) 
Mild $9,000. Last week, “Life of 
Rilev” (U), $9.300. 

RKO-Pan (RKO) (1.600: 50-70) 
—‘*Walked by Night” (EL). Modest 
$7,000. Last week, “Hitler's 
Children” (RKO) and “Behind 
Rising Sun” (RKO) (reissues), split 
with “Jungle Jim” (Col) and 
‘‘Mutineers” (Col), $7,500. 

State (Par) (2,300: 50-70 a 
“Flamingo Road” (WB). Potent 


cast and film is reflecting it. Going 


to big $13,000 or er. last 
week, “Ma, Pa Kettle’ (U), fine 
$14.000. 

World (Mann) (400; 50-70)-~ 
“Ball Game” (M-G) (3d wk). Still 


healthy $4,500. Last week, $5,000 





‘Set-Up’ Smash $15,000, 

Mont’l; ‘Mother’ Hep 17G 

Montreal, May 17 

Despite good weather, all thea- 
tres will show an improvement 
this week. Best showing is being 
made by “The Set-Up,” big at the 
Princess. 

Estimates for This Week 
Loew’s (C. T.) (2.855: 40-65 
“Don Juan” (WB) (2d wk). Down 
to $13,000 after sock first at $18- 

500. 

Capitol (C. T.) 
“Fighter Squadron” (WB) 
$15.500. Last week, “Three 
fathers” (M-G), fair $12,000 

Palace (C. T.) (2,625: 34-60)— 
‘Mother Is Freshman” (20th). Nice 
$17,000 or over. Last week. “Boy 
Green Hair” (RKO), fat $13.500 

Princess (C. T.) (2,131: 34-60) 
“Set-Up” (RKO). Big $15,000 or 
close. Last week, “Canadian Pa- 
cific’ (20th), strong $12,500. 

Imperial (C. T.) (1,839; 26-45)— 
“Man from Co'orado” ‘Col) and 
“Manhattan Angel” (Col). Faney 
$11,000. Last week, “‘Unafraid” 
‘U) and “Tucson” (20th) (2d wk), 
$7,000. 

Orpheum (C. T.) (1,940: 34-60)— 
“Cover Up” (UA) and “Just Wil- 
liams’ Luck” (UA). Good $6.000. 
Last week, “Song of India’ (UA) 
and “Strawberry Roan” (Col) (2d 
wk), $4,500. 


34-60 
Trim 
God- 


(2,412; 





SAN FRANCISCO 
(Continued from page 11) 
“Arson” (SG) (2d wk). Down to 
$12,500. Last week, husky $19.000 
St. Francis (Par) (1,400: 60-85) 
“Bride of Vengeance” (Par). Nice 
$12.000 or near. Last week. “Ball 
Game” (M-G) ‘(6th wk), down to 

$4,000. 

Orpheum (No. Coast) (2.448. 55- 
85\—‘‘We Were Strangers’ Col) 
(24 wk). Fair $11,000 or close. Last 
week. big $19,500. 


United Artists (No. Coast) (1.207: 
55-85)—“Champion” (UA) = Sock 
$12,000. Last week, “Impact” (UA) 
(2d wk), $5,200. 

Stagedoor (Ackerman) (370: 
$1.20-$2.40) — “Hamlet” ‘(U) (27th 
wk). Down to $4,200. Last week, 


$4,700. 
Esquire (No. Coast) (955: 55-45) 


—“Champion” (UA). Wow $9.000 
Last week, “Carmen” (Indie) and 
“Shoeshine” (Indie) (reissues) (2d 
wk), good $7,200 in 10 days. 

| Clay (Roesner) (400: 65-85)-- 
“Mons. Vincent” (Lopert) (5th wk 
Trim $3,500. Last week, about 
same. 





BUFFALO 


(Continued from page 13) 
week, “Casablanca” (WB) and °“G- 
Men” (WB) (reissues), big $7.200 

Lafayette (Basil) (3,000; 40-70) 
“Undercover Man” (Col) and 
“Make Believe Ballroom” (©!! 
Trim $13,000. Last week, “(rss 
Cross” (U) and “Shamrock }Ii!! 
(EL), $9,500. 

Century (20th Cent.) (3.000. 40- 
70)\—“Outpost In Morocco” ‘t 4’ 
Fine $12,000 or near. Last week 
“Wake of Red Witch” (Rep) and 
“Duke of Chicago” (Rep), $10,000 
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Playing Tower, Uptown an 
Fairway, day-and-date, 
outstanding business: 


* 
w's Grand Theatre 


ATLANTA 
Not even a paralyzing 
transportation strike ' 
E kept the crowds away 
* 
Downtown Theatre 
DETROIT . 
“Terrific” is the only wa 
to describe it here! 


Loe 


You watch 
“The LADY GAMBLES” Ad 


World Premiere, Criterion 
Theatre, New York, May 20 


World Premiere, Dallas, 
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Five Theatre Combination 
LOS ANGELES 
| Terrific opening to set new high ; 
for the year! | 

* 

Harris Theatre 
PITTSBURGH 
Stand-up business for one of big, 
gest grosses on any U-I picture! 


* 
MIAMI 













































STEPHEN McNALLY 


SUE ENGLAND * BARBARA WHITING 
and introducing “THE DUKES" 
Screenplay by Maxwel/ éhane and Dennis Cooper 


Produced and Directed by MAXWELL SHANE 
A UNIVERSAL-INTERNATIONAL PICTURE 
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The Last Days of Dolwyn | 


wse of the Welsh language and the 
constant Welsh dialect may prove 
# deterrent in America, the pro- 
auction should have some appeal 
to the art house trade. 

Entire story is staged in the pic- 


turesque village of Dolwyn. The 
normal caim routine of the coun- 
tryside is disturbed by the arrival 


of a city slicker who wants to buy 
up the entire district for a water 
development project. At the last 
moment his plans are frustrated, 
and in order to revenge his boy- 
hood excommunication at the 
hands of the villagers, he attempts 
to set the village on fire. But here 


zgain he is thwarted, and when in 
an ensuing fight he is killed by one 
of the villagers, the latter’s mother 
releases the dam _ controls and 
floods the village to conceal the 
«rime. j 

The theme is developed quietly 
and persuasively and relies for its 
effect on the excellent character- 
ization of the village types 

Edith Evans contributes a dom- 
inating but not aggressive per- 
formance as the widow who floods 
the village. Hers is a sincere in- 
terpretation of the simple peasant 
type who fears upheaval from her 
mative home. Williams on _ the 
other hand is the aggressive, con- 
eeited city slicker relentlessly pur- 
suing his own plans without con- 
cern of the damage they may in- 
fiict upon others. 





Peddlin’ in Society 
(“Da Bancarella a Bancarotta’’) 
(ITALIAN) 


Lux production and release. Stars Anna 
Magnani Directed by Gennaro Righelli. 
Camera. Aldo Tonti; music, E. Monta- 
gvini: English titles, Clare Catalano. Pre- 


viewed N. Y., April 28, 49. Running time, 
&h MINS. s 
Gioconda Magnani 


De Sica 


Anna 
Vittorio 





Nicola wi Virgilio Riento 
nna (the maid)........- Laura Gore 
0 RP are eres Zora. Piazza 

f Bardago ‘ea he Lauro Gazzolo 
ranquil (the boy) Vito Chiaro 

In Italian; English Titles) 


“Peddlin’ in Society,” an Italian 
import. is another tour de force for 
Anna Magnani who strides through 
the film with gusto. Boxoffice ap- 
peal of the picture chiefly hinges 
wpon the Magnani name since 
other aspects of the entry seldom 
rise above the ordinary. Picture’s 
market will likely be limited to the 
art houses and theatres whose type 
of patronage make it worthwhile to 
plev an occasional Italian film. 

An erstwhile fruit vendor. Miss 
Magnani has become’ wealthy 
through black market trafficking. 
Siepping into society she leases an 
elaborate villa from an impoverish- 
ed count. However. her excursion 
finio the world of opulence is short- 
lived due to unwise investments 
coupled with the depredations of 
thieving hangers-on. With her 
funds gone, she returns to the veg- 
eiable stalls. 

“Peddlin’ in Society” is a noisy. 
discordant film marked not only 
by Miss Magnani’s constant chat- 
ter. but by the comings and goings 
of a variety of other individuals 
who flit in and out of the sequen- 
ces without much rhyme or reason. 
Film’s star swaggers about in her 
mewlyv acquired finery and even 
contribs one vocal number. 

As the voluble society adventur- 
er. Miss Magnani is cast to perfec- 
tion. Vittorio De Sica is fair as the 
count. Others are so-so. Direction 
of Gennaro Righelli is mediocre 
while cdmera work of Aldo Tonti 
is fair. Gilb. 


NJ ° . 
Sperduti Nel Buie 
(“Lost In The Dark") 
(ITALIAN) 

Favorite Yilms release of Fortunato 
Misiano production. Stars Vittorio de 
Sica. Fiorella Berti; features Enrico Glori, 
Jacqueline Plessis, Sandro Ruffini. Leo 
Daie. Directed by Camillo Mastrocinque 
F reenplay based on story by Roberto 
racco; camera, Renato Del Frate: music, 
Virginio Marchi; English titles, Walter 
Klee. At Squire, N. Y., week May 13, ‘49. 

Running time, 93 MINS. 

Nunzio ibis a 
Paolina ' 

2 olo Nardone 


Vittorio de Sica 
Fiorella Berti 
Enrico Glori 


«iV ia ' Jacqueline Plessis 
The Duke of Vallenza Sandro Ruffini 
Fran Cardillo Luiei Pavese 


Emilia Cardillo Olga Solbelli 


Ciccillo ee eee Agostino Salvietti 
PE ca svaseonncs Giuseppe Porelli 
Giovanni TeTTTT TT TT Leo Dale 
SC OPMIORIOIS. Sic cciiccs Nello Mele 
Concettina Tina Pica 
(In Italian; English Titles) 

A tear-jerker that pulls all the 
sentimental stops, “Lost In The 


Dark” is strictly for the 
language nabes. 

Story deals with the pathetic 
lives of a trio of Neapolitan street 
musicians: a blind violinist. a deaf 
clarinetist and the 18-year-old girl 
they have taught to sing with them. 
The girl is the illegitimate child of 
a wealthy duke, which provides 
some ironie scenes contrasting the 
minstrels’ poverty with the easv 
pleasures of high society. The vio- 


Italian- 
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linist finally learns the girl's iden- 


tity and rushes to the nobleman, 
arriving a few moments after his 
death. The girl, meanwhile, has 
fallen in love with a sailor and is 
torn between love for the tar and 
pity for the violinist who has be- 
friended her. Love wins out and 
she runs off with the mariner. 
Within the framework of this 
weepy saga, the film manages to 
catch the pathos of the situation 
and presents realistically a num- 
ber of well-delineated characters. 
Vittorio de Sica scores heavily as 
the sightless fiddler, particu- 
larly in the sequence in which he 
discovers that his protegee has left 
and he dashes frantically down the 
tortuous streets of Naples. Fiorella 
Berti is appealing as the girl and 
Sandro Ruffini handles the duke’s 
role sensitively. Lensing is excel- 
lent and direction is good, with oc- 
casional comic touches lightening 


the basically tragic tale. Bril. 
Carmela 
(ITALIAN) 
Lopert release of Nazional Cine (Eug- 


enio Fontana) production. Stars Doris Du- 


rante, Pal Javor; features Aldo Silvani, 
Bella Starace Sainati, Egisto Olivieri. Di- 
rected by Flavio Calzavara Screenplay 
by Corrado Alvaro. Calzavara. Italo Cre 
mona: based on story by Edmondo De 
Amicia; camera, Gabor Pogany:;: music, 
Franco Sacavola; English titles. Nat Hoff- 
berg At Squire, N week May 13, *49. 
Running time, 84 MINS, 
Carmela Doris Durante 
Lt Salvini Pal Javor 
Dr. Cavagnetti Aldo Silvani 
Mayor Egisto Olivieri 
Mavor's Wife ea Anna Capodaglio 
Carmela’s Mother Bella Starace Sainati 
Teresita Enza Delbi 
(In Italian; English Titles) 
While not a  firstrate import, 


is an intriguing psycho- 
should click in 


“Carmela” 
logical study that 


the Italian subsequent-runs and as 


a dualer in arty situations. 

Pic is essentially a portrait of a 
small prison-isle near Sicily, where 
the lives of the islanders are nar- 
row and strict and the only diver- 
sion is provided by the changing of 
the military garrison every three 
months. Central character, Car- 
mela, is a fiery girl crazed after 
being jilted by a lieutenant three 
years before film opens. When a 
new officer appears, she thinks he 
is her old lover. throws herself at 
him, then fights him off wildly. 


The officer Jearning the true situa- 
tion, tries to cure her by posing as 
the vanished beau, eventually fall- 


ing in love with the’ troubled 


beauty himself. 


Doris Durante is intense as the 


mad Carmela. her role demanding 
sudden! 
changes from passion to innocence, | 


great flexibility and 


live are lensed with a documentary 

unch. But they are not without 
| humor, catching the robust, earthy 
'quality which distinguishes many 
recent Italian pix. 

Thesping is on a high level. 
| Celi turns in a sincere perform- 
‘ance. The kid actors, many of 
them picked up from the streets, 
do a good job. On the whole the 
treatment avoids the maudlin and 
/sentimental, but in a couple of 
spots the juve hero, Mario Russo, 
is too saccharine. Bril. 


The Germans Strike 
Again 
(GREEK) 


Helbanco Distributing release 
Films production Stars Basil 
tidi; features Costas Tsaganeas 
by Alecos Sakellariou Camera 
Arco: English titles. Euthalie \V 
At Golden, N. Y., start@g April 
Running time, 91 MINS. 


of Finos 
Logothe- 
Directed 
Phote- 
Starks 
13, “49 


(In Greek; English Titles) 
This is a minor item for the 
American market. Its bulk rev- 


enue must come only from Greek- 
speaking audiences because, ob- 
viously, those- understanding the 
| language rate it hilariously funny. 
| Translation to English via film 
titles misses lots of the nuances 
and inneundoes. While failing to 
measure up to U. S. production 
standards, it is far superior to some 
of product out of Greece prewar. 
Picture hints that Greek film 
studios are trying for a portion of 
the world market and are making 
progress. 

Story starts in Athens of post- 
war reconstruction era when there 
existed a sharp political division 
and plenty of neighborhood bicker- 
ing. With this as a background, 
plot shows the hero falling asleep 
and in his dream doing a retake of 
many things that happened to him 
during the last war. 

This permits many farcial 
touches though most American au- 
diences will think there are far 
too much gesticulating and hokum. 
Yarn winds up in an insane asylum 
which is a rendezvous for the 
Greek Resistance patriots. 

Basil Logothedtidi, a polished 
actor from the Greek stage, does 
well enough in the principal role. 
Reminding of Raimu, he also over- 
muggs, indicating that he is not 
used to playing before a camera. 
Costas Tsaganeas, a capable actor, 
is submerged as an asylum patient. 
Supporting cast, recruited mainly 
from the Greek stage. do far too 
much posing and declaiming but 
the director should take the rap 
for much of this Wear. 


Le Silenee De La Mer 


(Silence of the Sea’) 
(FRENCH) 
Paris, May 3. 


from quiet moodiness to violent Pantheon release of Pierre Braunberger 
hate. Pal Javor is believable as the ——. er em Vernon. Nicole 

TREN a ae ey ee Stephane, Jean-Marie Robain. Directed by 
Officer. Bella Starac e Sainatl asthe Jean-Pierre | Melvill (assistant — dirctor, 
mother and Aldo Silvani as the Jacques Guymont). Music. Edgar Bischoff: 

oc " CO ‘jbute or hespi cameraman, Henri Decae At Gaumont 
de ctor contribute fine thesping Palace. Paris. May 1, °49. Running time, 
bits. 100 WANS. 


Camera handling gets full value 
from the picturesque old isle with 
its steep winding alleys and houses 
nestled in rocky cliffs. Effective 
use is made of closeups, particu- 
larly those of Miss Durante’s 
chiseled and expressive face. Light- 
ing is dramatie and in a low, brood- 
ing key. Bril. 


(ruaglio 
(Hey. Boy) 
(ITALIAN) 


Lux release of Gigi Martello-Carlo Ponti 


Von Ebrennac 
Genevieve 
The Oncle 


Howard Vernon 
Nicole Stephane 
Jean-Marie Robain 


“Le Silence de la Mer” was one 
of the most famous books written 
during the oécupation of France. 
Written by Vercors, it was printed 
and distributed by the  under- 
ground. While the book was a 
beautiful piece of work the screen 
adaptation unfortunately is not so 
well done. The pic will definitely 
run into trouble in the States since 
the dialog, the most important 


production. Features Adolfo Celi, Tina thing in the picture. will be lost to 
Pica, Mario Russo, Carlo Della Posta. Di- American audiences 

rected by Luigi Comencini. Screenplay, ~* y . > ICES. 

Comencini and Suso Cecchi D'Amico: A good majority of the scenes 
camers. Aldo Tonti: music, Nino Rota; take place in a living room with lit- 
onelis titles. Clere Crrtalano Pre- . . anti 

viewed N.Y... April 27, “9 Kunning Ue Or no action on the part of the 
time, && MINS. _ Characters. The pic is a psycholog- 
aon Siatee rer — — ical study of a niece and her uncle 
Peppinello Mario Russo Who give a billeted German officer 
Frankie Sere Luigi Dermastro the freeze. They refuse to speak to 
ee ees Antonio Cirelli » Nagi « : “ a _ 

The Count ........... Carlo Della Posta the Nazi and he. in turn, a cultured 
Police Chief. ....... ;. F. Mattia Person, is forced into one monolog 
The Bishop ...... Carlo Barbieri after another. 


Totonno 
30 Urchins 


(In Italian; English Titles) 

An appealing drama about 
fight against juve delinquency: in 
Naples, “Guaglio” should do good 
biz in Italian houses and draw 
moderately well at 
guage and arty theatres. Film 
should have a strong point of con- 
tact for American audiences in the 
fact that it was inspired by Father 
Flanagan's “Bovs’ Town.” 


Central character is a vyoung 
missionary, plaved with realism 
and restraint by Adolfo Celi. 


whose suitcase is stolen by a band 
of urchins and who decides to 
abandon a trip to Africa in order 
to set up a Neapolitan counterpart 
of Bovs’ Town. He soon learns 
that boys will be bovs and brawl- 


ing war orphans don't sprout 
wings overnight. However. with 
hard work and the help of one 


youngster (Mario Russo), the priest 
manages to rehabilitate the mop- 
pets and arouse publie sentiment 
behind his plan. 

Scenes of the ragamuffins’ thiev- 


Clemente De Michele 
Themselves 


the 


foreign-lan- 


Howard Vernon is the only one 
who has a chance to act in the film 
and as the German officer he turns 
in a convincing job. The interiors 
are dull and there is nothing visual 
to hold the viewer's attention. 

The music sets the mood, but by 
sticking too close to the book, di- 
rector Jean-Pierre Melville has 
turned “Le Silence de la Mer” into 
a still photograph rather than a 
moving picture. Buch. 





St. Louis Booth Blaze 


Burns 2 Projectionists 
St. Louis, May 17. 
Two Negro projectionists in New 
London theatre, Negro house, were 
injured last week when they in- 
haled smoke from burning film in 
projection booth. An audience of 
300 filed out in an orderly man- 
ner when management announced 
the show was being discontinued. 


Blaze started. apparently, from 
a short circuit. Damage was about 
$500, 


‘ing and the squalor in which they | 
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| Dept. of Justice by the Society of | 


Independent Motion Picture Pro- 
ducers, the extent of disagreement 
among the major companies them- 
selves was evident at the meeting 
of the Motion Picture Export 
Assn.’s exec committee last Friday. 

Arthur Loew's Attack 

Split was so wide that 
diately following espousal 
agreement by Metro prexy Nicho- 
las M. Schenck, who was ong of 
the Washington negotiators, his 
foreign chief, Arthur M. Loew, got 
up and bitterly attacked the plan. 
Grad Sears, United Artists prez, 
was another who took considerable 
floor time to ridicule the scheme, 
although he admitted that he was 
ready to take immediate advantage 
of it if it would relieve UA’s tight 
booking situation in England. 

Universal came out flatfootedly 
against the plan, declaring it would 
prefer to stick to its present re- 
ciprocal pact with J. Arthur Rank. 
Defending the agreement were 
Schenck, Paramount prez Barney 
Balaban and Motion Picture Assn. 
of America chief Eric Johnston, 
who negotiated it for the Ameri- 
cans. 

Even more vociferously in favor 
of it than they, however, was 20th- 
Fox prez Spyros Skouras. He came 
out strongly for ‘brotherhood with 
the British industry’ and suggested 
that Yank firms might aid it to 
the extent of $10,000,000, rather 
than the proposed subsidy, which 
is figured to amount to about $4, 
000,000 (£1,000,000). 

More Confusion 


imme- 
of the 


Friday’s session broke up with 
considerable confusion evident 
among those present as to the 


meaning of various terms of the 
proposed agreement. There was 
even confusion when Johnston 
issued a statement later that Loew 
had been named chairman of a 
subcommittee to give further study 
to the proposals. No one was sure 
that Loew had accepted, although 
confirmation was obtained from 
his office later. Several others of 
those present refused to accept 
membership on the subcommittee, 
and up to yesterday (Tuesday) 
afternoon no disclosure had yet 
been made of the committeemen. 

Great portion of the meeting 
was consumed with the subsidy 
aspects of the proposals for aiding 
British product and the rest with 
how the playing time for the 100 
pix would be divvied. Sears, in his 
critical questioning of the three 
negotiators, brought out a number 
of facts. One of these was that 
the definition of “British earnings” 
agreed on includes coin paid by 
U.S. companies for outright pur- 
chase of American rights to Brit- 
ish pix. Such deals have been 
made by 20th-Fox, Samuel Gold- 
wyn and David O. Selznick with 
Korda. That would materially add 
to the amount of subsidy paid to 
the British, although this same 
income is not counted to the ad- 
vantage of the Americans in the 
dollar pool set up under the 
Johnston - Wilson agreement of 
March, 1948. 

Sears asked rpetorically if the 
“subsidy isn’t being paid in con- 
sideration for circuit bookings?” 
He then suggested that the pay- 
ment apparently would have to be 
made by a company whether it, in 
particular, got bookings or not. 
Inference was that UA’s contribu- 
tion might be aiding 20th-Fox. for 
instance, to get bookings while it 
does little good for UA itself, 

French Non-Communicative 
London, May 17. 

Having declared at the outset of 
the London press conference on 
the Washington conference that 
the Anglo-American Council meet- 
ing had been the best-kept secret 
since he had joined ¢he industry, 
Sir Henry L. French, who acted as 


spokesman for the British Film 
Producerts Assn., made it quite 
plain that he intended it should 
remain so. The official handout 


revealed little other than a denial 


,of reports that the British delega- 


tion was advocating a cut in the 
40°> quota starting next October 
and in his own amplification of the 
Statement he gave little away. 
The BFPA mouthpiece explained 
that the British delegation partici- 
pated in the Washington talks on 
the basis of not making any direct 
demands, but seeking to establish 
harmonious relations between the 
industries of both countries. 
French felt that the progress was 
very substantial, and the BFPA 
board, which considered the dele- 
gales reports at its meeting last 





Continued from page 5 _! 





Wednesday (11), authorized a een- 
tinuance of the discussions skedded 
to commence June 2 in New York. 
At this conclave, however, J. Arthur 
Rank will be unable to attend and 
as the constitution of the counci} 
does not permit deputies being 
present, the British team will he 
restricted to French and Sir Alex- 
ander Korda. 

Basis of the Washington discus- 
sion has been made the subject of 
verbal and written reports to Board 
of Trade president Harold Wilson. 
and on the eve of his departure for 
trade talks in Canada he advised 
the BFPA that the proposals would 
require “very careful study against 
the background of our existing 
legislation and of the report which 
I expect to receive in due course 
from the committee on distribution 
and exhibition.” Wilson heartily 
welcomed the initiative taken by 
leaders of the two industries and 
hoped it would lead “io the speedy 
removal of any misunderstandings 
that have clouded their relations.” 

French and Korda have booked 
passages on the Queen Mary May 
28 in order to attend the New York 
talks next month. 








| Bernhard-FC 








Continued from page 4 
shares each of the latter’s stock, 
At the market value at the time, 


that amounted to $240,000 for each 
of the two owners. Present value 
of the shares is around $100.000, 
reflecting the general drop in the 
stock market. 
Alperson’s Position 

Alperson, who bowed out of all 
active association with FC when 
the deal was made, will in no way 
be affected by the new agreement. 


He'll continue to hotd his Cine- 
color shares. Bernhard, however, 
in return for 100% of the FC com- 
mon. will give back to Cinecolor 


the 40,000 shares he received, plus 


another 40,000 representing what 
was paid Alperson. He and his 


associates have been acquiring the 
secohd 40,000 on the market over 
some time. 

Bernhard, who served as prez of 
both FC and Cinecolor until he 
resigned ‘he latter post a few 
months ago in preparation for the 
splitup, will have complete control 
of FC under the new arrangement. 
While Cinecolor will lose all of its 
voting power, it will continue to 
retain a heavy financial interest in 
the distributing company via about 
$550,000 in bonds. 

Cinecolor is a_ publicly-owned 
corporation with the Donner Estaie 
of Philadelphia the largest single 
stockholder. It has about 15° of 
the outstanding shares. That ratio 
will be increased by the return to 
the corporation’s treasury of the 
80,000 shares by Bernhard. 

Bernhard is currently on the 
Coast for a 10-day visit on product 
deals. 











"Italy's Subsidy 


Continued from page 5 








sued for every film dubbed. This 
will permit the distributor to un- 
block immediately from his frozen 
funds the equivalent of 2.500.000 
lire at the legal rate. In addition, 
he is in no way inhibited from get- 
ting gut further coin by any other 
method he can devise in the nor- 
mal course of business. 

The money the Americans put 
on deposit is repayable in 10 years 
without interest. Fund in which 
it will be deposited will lend capi- 
tal at 6°o interest to Italian pro- 
ducers up to a maximum of 70°¢ 
of their budgets. Pictures made 
jointly by U. S. and Italian pro- 
ducers may be similarly financed. 

Half of the interest received on 
this money would be used for ex- 
penses of management of the fund. 
while the other half would be used 


to establish an agency in New 
York for importation of Italian 
films. 


Both the American majors and 
the Italians are sympathetic to the 


deposit system because they be- 
lieve it will keep out inferior U.5. 
product which has flooded (his 


market. Jt is felt that distribs 
of the cheapies won't find it profit- 
able to put up the 2,500,000 lire if 
there's no prospect of their pix 
earning much more than that 
Bill was submitted to parliament 


last week by Undersecretar) of 
State Giulio Andreotti, who h#s 
had numerous confabs on it Wil! 
Mayer. 


™“. 
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20th Stockholders 
Shown Large-Screen 
Theatre Telecasts 


Twentieth Century-Fox prez 
Spyros P. Skouras, unveiling the 
company’s large-screen_ theatre 
television system to company stock- 
holders for the first time yesterday 
(Tues.), revealed that 20th has ap- 
plied to the Federal Communica- 
Commission for a 


tions special 
utra-high frequency channel for 
exclusive theatre TV use. 

He explained the move as the 


first of two necessary to swing into 
operation 20th’s proposed experi- 
mentation with theatre TV in Fox- 
West Coast theatres. Second re 
quirement, he said, is availability 
of equipment and he added the 
company is now working with RCA 
for delivery of 25 theatre tele units 
Once both these requirements are 
met, Skouras said, it will take at 
least 18 months before the final 
tesis can be started. 

Under present plans, tests are to 
be run in 22 F-WC houses, which 
will be fed daily theatre tele shows 
originating at Grauman’s Chinese 
Theatre, Hollywood. Skouras de- 
tailed the collaboration between 
20th and RCA in developing the 
instantaneous’ projection system 
during the last two years, follow- 
ing which a special demonstration 
was held utilizing the screen of the 
h.o. projection room. 

Taking the °5- minute 
show were songstress Joan Ed- 
watds: 20th contractees Dick 
Haymes, currently personaling at 
the Roxy, and Richard Conte: also 
Fox-Movietone narrator Ed Thor- 


part in 


gensen. Acts worked in the adioin- 
ing office of 20th sales exec Wil- 
liam C. Gehring, which was con- 


verted into a studio for the demon- 
stration. 





20th Sells Houses | 
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productions costs. In 1947, Skouras 
said, 20th released 18 pix with an 
average production budget of $2.- 
300,000. In °48, releases climbed 
to 21 while the per-pie cost dipped 
to $1,870,000 Figure fell to 
$1.783.000 in °49 with 24 films re- 
leased 

In response to stockholder 
queries on television, 20th’s skip- 
per declared: “We value our inven- 
tory too highly to dissipate it. But 
the time will come when we must 


decide which films should be re- 
leased to television and = which 
should be held exclusively tor 


theatres.” At the present time, he 
said, it is not economically sound 
to sell pix to video. 











! 


_ Majors’ Backlog | 
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speedup in filmmaking which will 
catry over through the summer. 
Uniil these companies give the go- 
ahead to faster releasing, backlog 
will continue growing. 


Readily Liquidated 


The big accumulation of com- 
pleted pix dramatizes pix toppers’ 
convictions that product is now 
fair-priced on cost and readily 
liquidated. Trend, now reversed. 
was to keep the shelves light unti! 
costs stopped climbing. Lineup ot 
a big new inventory signals the 
satev waters ahead in view ot the 
cutback in per-picture costs ol 
features. 

\nother surprise in the present 
Situation is the fact that RKO lead. 
all other majors in the number oi 
tealtuves ready-to-go. With its list 
of boih studio-made and indie prod- 
uci. RKO has 22 pix in the com- 
pleted-and-unreleased bracket 
Hence, the company only recentis 
taced with a product shortage ts 
sel to speed up its releasing pace 

Columbia is in second spot with 
2) features in the cans besides a 
number. of westerns. Tabulation 
on other majors is 19 for Para- 
mount; 16 tor Metro and Warners: 
Il for 20th-Fox and United Artists 
and 10 for Universal. Latter oul 
fii also has three British films 0! 
J. Avthue Rank slated for genera! 
rele 8e., 

Despite 20th -Fox 
ahead ot 


the fact the 
studios are operating far 
the company’s release schedule 
sales veepee Andy W. Smith. Ji 

this week indicated there is to be 
no step-up in releases, announcing 
seven new pictures for distribu- 
tion during June, July and August 
Company is thus going along with 
other major distribs in building a 
biggee backlog of product. 





| be tested 








[ 
| 
because Rank’s General Film Deliv- 
ery handles all U’s product in 
England. 

Now, it is understood, U_ in- 
tends to take advantage of the re- 


coupment provision. The tremen- 
dous earnings of “Hamlet,” already 


Rank’s Affiliates 
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past the $1,300.000 figure in the 
U. S., makes the move _ possible 
where minor earnings previously 
would not if U presses its ac- 
tion, a dispute with the other ma- 
jor companies is likely over the 
entire transaction The big poser 
on such action is whether U waived 


its rights under the Rank deal 
when the Motion Picture Assn. of 
America, of which it is a member, 
made its pact with the British 
Board of Trade 

Parallel transactions by David 
O. Selznick and Samuel Geldwyn 
with Sir Alexander Korda have 


taken other big British properties 


outside the pool Selznick has 
bought U. S. rights to Korda’s 
“Fallen Idol’ for frozen pounds. 


Since no dollars can be earned by 
“[dol’’ none can land in the pool 
Moreover, he has a similar ar- 
rangement for four other Korda 
films, first of which is “Man Run- 
ning,” Carol Reed _ production. 
Goldwyn, on his part, has bought 
The Return of the Pim- 
frozen pounds 


Korda’s 
pernel” for 

Waiving of convertibility by EL 
ind U has its manifest advantages 
Instead of being bound by the 
narrow limits of the Anglo-Ameri- 
can pact and taking a small part 
of their product’s earnings in Brit- 
iin, thev are able to the big 
rentals from ““Hamlet”’ and “Shoes” 


use 


for that purpose Indicating the} 
importance of those revenues, 
‘Hamlet"” has been doing better 
than $60,000 weekly in distrib 
revenues and “Shoes” better than 
$50,000. 

By making the deal, EL is as- 


sured of more than breakeven take 
fov “Tulsa,” it is indicated by the 


company Pic, most expensive 
put out by the company. has a 
negative cost of $1,600,000. 








| Selznick’s 2d 
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Capri Incident” and it probably 
will be released in the fall. Korda 
retains rights to it everywhere ex- 
cept America, tor which territory 
Selznick made an outright buy in 
dollars and frozen lire. 


This marks the second Korda 
pie that Selznick has purchased 
ior the Western Hemisphere. 


“Fallen Idol,” the initialer, is now 
being prepped for release and 
probably will preem at the Sutton, 
N. Y., in August. In addition, 
Selznick has a deal with Korda for 


: ‘ , . | 
American rights to a series of four 
First 


pix to be produced abroad. 
of these, expected shortly, is “The 
Third Man,” produced and direct- 
ed by Carol Reed. That will be 
followed by the Jennifer Jones 
starrer, “Gone to Earth.” 

SRO has been suffering for sev- 
eral years from a dearth of prod- 
uct, having been dependent on the 
personal output of DOS. Latter 
left last week for Europe to be 
2one for six months or a vear and 


has given Deneau and _ financial 
v.p. Leonard Case in New York, 
and execs Dan O'Shea and E. L. 


Scanlon on the Coast more or less 
a free hand to obtain outside prod- 
uct to hypo the operation. They 
have a flock of deals now pending 
tov Hollywood pix and one for a 
ioveign-made. 


| 





—— EL’s Load 
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present difficult period when it is 
faced with a product shortage of 
homemade Yank films. Scarcity 
has been caused by a shuttering of 
the company’s studio lasting now 
iov five months Indicating the 
bulwarking process is the company 
announcement that of the five pix 
slated for June release, three come 
irom the British lots 

Right ones 
‘Camelbound Cavalier,” 
from Life.” “‘Eureka Stockade” 
\ussie-made), “Once a Jolly 
It's Hard to Be Good,” 
Here Comes the Huggetts.” “Vote 
tor Huggett” and “Third Time.” 
Most of these pix will land in the 
Prestige slate 
EL’s 
in release 
during the 


going to U are 
“Portrait 


new 


Swagman,’ 


British films are 
Balance will 
year. 


Nine ol 
curcrveutlhs 


| mistakes of 
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How She Is Played —'Par Stabilizes Top-Bracket Payroll 


At $8,000,000 for 2nd Straight Year 


Norman Wright Productions has | 
completed a series of 20 shorts 
filmed during the N. Y. Giants 
training season at Phoenix and at 
the Polo Grounds. 

Films, accompanied by  narra- 
tion, are designed to correct the 
young players and 
show them how baseball is played 
in the big leagues. 


Par's Credit 
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ers Trust Co. of N. Y 

Money is available to Par at any 
time until Feb. 1, 1950 Interest 
rate is fixed at 3'4' before ma- 
turity and 5°%o after maturity. All 
notes would fall due within six 
months of making. or on Feb. 1, 


1950, whichever date happens to be 
the earlier. If Paramount trans- 
fers certain theatre assets prior to 


the Feb. 1 date, then the notes im- 
mediately become due A W% 
commitment rate is paid for un- 


used portions of the credit 

When the new theatre company 
is formed, the agreement provides, 
it will assume the entire debt in- 
cluding the $17,500,000 borrowed 


- Indicating that the panic is off. 
Paramount brought its payroll nut 
to top-paid execs, producers, direc- 
tors, plavers and technicians to an 
even keel in 1948 after slashing 
the overhead to the bone in the 
year previous, fiscal reports of the 
company disclose. Par handed out 
a total of $8.353.577 in °48 to 141 
employees in the $20,000 yearly- 
or-more bracket against $8,372,031 
in 1947 At the same time, some 
pink-slipping is evidenced by the 
fact that 165 Paramounters were 
in the top notch in °47, against the 
141 in the year following 

With a total of $1,253,234 paid to 
23 officers and directors, the entire 


tab for Par during the past year 
was $9,606.811, compared to $9.- 
571.814 in 47. That the company 


ended its cost-saving operations in 
°48 is played up by its drastic ac- 
tion in the year previous. when 
Par knocked off over $3,500,000 
in pavroll outlavs and brought the 
cost down from 1946's alltime high 
of $11,965,480 

Pai 
overhead 
tapering of net 


halted its slashing of salary 
despite the continued 
profits during last 


earnings, along with other majors, 


reflect the drop in remittances 
from Britain brought on by the 
Anglo-American film pact. Re- 


porting this week on its take for 
the first quarter of 1949, Par 
showed a net of $5,675,000 against 
$7,760,000 in the comparative pe- 
riod of 48. British situations be 
came effective June 14, 1948 
While the take is substantially 
behind early ‘48, it compares fa- 
vorably with the $4.342.102 earned 
in the last quarter of the past year 


and the $6,445,000 scored in the 
third stanza. In both instances, of 
course, the British freeze was on, 


thereby demonstrating that the dip 


derived from overseas rather thas 
the domestic situation. 
Quarterly take represents per 


share earnings of 86c on 6,609,739 
outstanding, against $1.11 last veay 
on 6.987.039 in stockholders’ hands. 


Metro Finally Settles 
On Writers for ‘Saga’ 


Hollywood, May 17 
Expert accountants in the Screen 





by the production-distribution unit. year and this. Ending of the econ-| Writers Guild finally figured out 
In that event. longterm debentures omy drive points up the belief of screenplay credits on Metro's 
will be issued to the banks to evi- company studioites that picture |) “Forsyte Saga,” for which iT 
dence the loans costs. so far as exec and talent pay- | Scripts had been turned in by 
Of the $30,000,000 credit, First rolls. are concerned, have been! PuMerous writers over a period of 

National is undertaking a $12,000.- brought within reason with refer-| 12 years 
000 slice; Manufacturers Trust, $9.- ence to the potentials of the Winners are John lustig, Ivan 
600,000, and Bankers Trust $8.- domestic and foreign markets Tors and James B. Williams, with 
400,000. Although the panie is off, Par’s Arthur Wimperis getting credit 
—y 
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The rollicking 
life story of 


WCFIELD 


Koway Kin 
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Me 


Here, at last, is an uproarious and revealing portrait of America’s 
fabulous funnyman! You’ll find out where Fields really got that 
bulbous nose and gravelly voice. You’ll learn why he kept 700 bank 
accounts ...and how his first real job turned him against water for 
life. You’ll howl over a host of side-splitting antics and anecdotes 
never before published. Don’t miss this hilarious, 8-part biography 
by Robert Lewis Taylor. Begin it in the May 21 issue of The 
Saturday Evening Post—on sale May 18. Be sure to get your copy! 
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Clips from Film Row 
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NEW YORK the center of the-downtown busi- 


ns ness district since 1943. The new 
Annual election of the New pyilding will be the headquarters 
dersey Theatre Owners Assn. slated for operation of the circuit’s 12 


ai Passaic, May 25. Gael Sullivan, theatres located in St. Joseph, Jef- 
exec director of TOA, will be prin- ferson City and Kansas City, Mo., 
cipal gabber with Walter Reade, and Leavenworth, Kans. — Fd D. 
Jr.. co-chairman of TOA’s televi- Durwood is president of the com- 
sion committee, joining to report pany. 

on theatre television Business Joe Neger shifted by 20th-Fox 
meet will be followed by a beef- to handle the local exchange in 


ihe absence of George Fuller, in 
the hospital. Neger was exchange 
manager in Milwaukee. 

Ralph Moore is new 


steak dinner honoring Sullivan and 
Edward Lachman, prez of Jersey 
Allied, exhib co-chairmen of the 


film industry s participation in the manager of 


S. savings bond drive Home theatre of the Common- 

Jim Connolly upped to branch wealth circuit He replaces Glen 
manager of 20th-Fox’s Boston ex- Beckett, moved to the Regent as 
change, succeeding Ed Callahan, assistant to manager Eddie Mans- 
who was promoted last week to field. 
New England division manager Commonwealth circuit district 
Callahan is one of the new division managers were in town two days 
managers named in 20th’s depart- for meeting with Howard Jamey- 


mental realignment, effected to son, president. _ 
turn over greater authority) on The State Senate, Jefferson 
selling pictures to its sales staff in City, Mo., has passed the bill 
the field. which would set, up a new theatre 
code for the state. It would af- 
MINNEAPOLIS fect all theatres in the state, gov- 
erning aisles, seating capacities, 
What may be start of general and other specifications. Measure 
move by territory drive-in opera- js to come up before the House 
tors to seek earlier availability is) soon, 
announcement by Ralph Green, 
manager of a drive-in chain, that 
he would demand 28-day clear- PITTSBURGH 
ance "a his Rochester, Minn., John Delson, from New England 
drive- territory, appointed main auditor 
Walter Branson, RKO Western for Warner theatres in Pittsburgh 
sales manager, and some of COM- zone: succeeds late Lou Ginsburg, 
pany’s legalites due here tO who died a few weeks ago. 
gsiraighten out clearance muddle Tom Bello, Jr.. is back on job 
because of many demands for 28- g¢. manager of Blatt Bros. Altoona 
day availability and a _ proposed gqrive-in. 
new 35-day slot from independent Maurice (Red) Silverberg, Uni- 
exhibitors. Two more neighbor- versal salesman who has been 
hood houses, Minnesota Amus. Co. pedded for two months following 
on: and 56-day independent siege of pneumonia, should be 
ollywood, just added to 28-day’ pack on job in June. | 
list. ; ; With burlesque season at Casino 
Roger Bietz and Elaine Norby | ending after 38 weeks, Max Rosen- 
switched from. Paramount to Col- berg, of New York, took over house 
umbia, the former to become book- | for double feature film policy this 
er and latter to be branch mana- | gyummer. 
ger's secretary. | Protesting borough's newly- 
North Central Allied singled out! enacted 10% amusement tax. 
8. D. Kane. executive counsel, for | which becomes effective June 1, 
his work at recent Minnesota leg-| owners of Ligonier and Vox in 
islative session against anti-indus- nearby Ligonier, Pa., indicate they 
trv bill may close their houses, leaving the 
Tom McGinty, new Paramount community without screen fare. 
booker, succeeds Roger Dietz who The operators say they could not 
resigned to take similar position pun profitably under proposed 
with Columbia. levy. 


with Re- 

addition | 
replacing 
resigned. 


Joe Murphy, formerly 
ublic in Milwaukee, an 
a Paramount sales staff. 
Harry Chapman, 


CHICAGO 


Irving Mandel appointed chief 


ester’ SLELAE Ry Be Pow barker of Illinois Tent of Variety 
itor pals swag ainda to speak at Clubs last week, succeeds the late 


Henri Elman. 

Harold Butchin rejoins Univer- 
sal public relations staff after six 
months advance with “Hamlet” in 
midwest. 


North Central Allied annual 
vention here May 23-24. 
KANSAS CITY 
Bob Herrell transferred from | 


Realart’s Des Moines exchange to Man, 
Kansas City» as branch manager. | tal 


con- | 


vet exhibitors, out of hospi- 


; : 
1 


|changes at three sites. 


Lou Harrison and Ludwig Suss- | 


VARIETY 
no plans announced for rebuild- | 


ng. 

Wallace Biankenship, operator 
of 16-house circuit with headquar- 
ters at Lubbock, announced 
Lawrence 
Rylant, formerly at Spade drive- 
in, becomes manager of Wallace 
at Morton, succeeding Cleatus 
Middleton who moved to Dallas. 
T. J. Simpson transferred to the 
Spade. James Alexander succeeds 
Simpson. Weldon Stone joins cir- 
cuit staff to manage the Wallace 
at Andrews 

BOSTON 

Samuel Pinanski, ATC head and 
Daniel Murphy, Independent Ex- 
hibitors prexy, are co-chairmen of 
the Treasury Bond Drive for pic- 
ture industry in New England. Big 
rally on Boston Common set for 
May 18. 

Max Melincoff. district manager 
of Warner Theatres in New Eng- 
land, and his wife sailed for visit 
to England 

Newest addition to 
circuit, the Hancock, 
week in nearby West 
New 1,000-seater is under super- 
vision of ATC district manager 
Francis McManus, with Hugh Mar- 
tin as manager, 


ATC theatre 
opens this 
Roxbury. 
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Exhibs Okay 
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coe ae 
mained silent did not signify 
gave the plan his blanket approval. 
He said he accepted it “with reser- 
vations,” reserving the fight ‘to 
negotiate my own individual deals” 
with the company. 

Anticipated fireworks at the 
ITOA-20th meet failed to material- 
ize, and the session, at least on the 
surface, reflected sweetness ind 
light. Concluding the meet, Brandt, 
while emphasizing the reservations 


put forth by Schwartz, expressed 
the pelief the plan will work for 
the ultimate betterment of both 


20th and the indie exhibs if it op- 
erates in the field the way Smith 
and 20th veepee Al Lichtman had 
promised. “My own = feeling,” 
Brandt said, “is one of elation 
Smith Details Points 

Smith clarified his points in an- 
swer to a list of questions prepared 
in advance by the ITOA film com- 
mittee and put to him by Max A. 
Cohen, committee chairman. New 
sales policy, Smith said, is in effect 
now and will continue as long as it 
is practicable. Any theatre in the 
country, regardless of its size or 


LOS “ANGELES grossing potentialities he main- 
Fox West Coast is reopening its tained, will be able to buy 20th 
Belmont, in Belmont Shores, May® product on flat rental terms if the 
19, after being closed two years. exhib likes that better than a per- 
This 808-seater has been re- centage deal. Lichtman interject- 
modeled at a cost of $200.000 ed at that point that 20th would 
Film house giveaways returned even sell New York first run houses 
to Hollywood blvd. for the first on flat terms. Cohen. however. was 
time since the war, with the Hitch- apparently better satisfied with 
ing Post putting on a weekly series Smith's answer, declaring Licht- 
of Country Store Nights. Theatre, man had “not answered our ques- 
devoted to oaters, will hand out) ;; ” 
10 free baskets of food each week ~_— : cat ’ 
in a nockup with a local market. Smith said 20th a sliding scale 
would range from 25° to 50° 


Even Before Thos Open 
Indies File Trust Suit 


Philadelphia, May 17. 

In an unusual anti-trust action. 
an exhib has brought suit against 
10 major distribs on grounds of 
conspiracy to discriminate against 
him on clearance even before his 
theatre has opened. Jack and Ann 
Greenberg, operators of the newly- 
built Harbor theatre in Stone Har- 


bor, N. J., filed the suit today in 
Federal court before Judge Wil- 
liam H. Kirkpatrick although their 


house is slated to open June 15. 

Greenbergs appliec for an order 
requiring the distribs to furnish 
them with product at the same 
time pix are released to theatres 
in Wildwood, N. J., a nearby re- 
sort town, instead of holding back 
for at least 14 days. Plaintiff as- 
serted no real competition exists 
between the two towns and charges 
illegal discrimination against Stone 
Harbor exhibs. Judge set June 2 
for hearing to beat the theatre’s 
opening. 





Joe Foley, formerly with Eagle| Paul Montague takes over flack- 
Lion, replaces Herrell in Des ing on extended run of “Portrait | 
Moines. 'of Jennie.” 

Durwood Theatres will move! ‘Barkleys of Broadway” set for 


headquarters from present down- Oriental, June 2. 
town location to a site next door 

fo local film row about July 1. 

Work has started on a new one- 
story building at 18th and Balti- | 
more, at the east end of film row.|. A 
The building will have about 9 - | invited Spyros Skouras, Al Licht- 
000 square feet of office space and | man and Andy Smith to explain the 
will provide a parking area for new 20ih-Fox sales set-up May 23. 
employees’ cars. according to Stan- Allied Theatres of Illinois, in 


| headquarters here, Jack Lorentz 
‘is scheduled to be Milwaukee man- 
ager. 


ley Durwood. v.p. and. general concilatory mood, offered tentative 
manager. The circuit has had of- | Olive branch to 20th-Fox. Has set 
fices in the Waldheim building in| May 23 for open forum meeting | 


with Spyros Skouras, Al Lichtman, 


and Andy Smith. 








‘New York Theatres 





ST. LOUIS 


Bob Johnson, F&M ad-publicity 
director, named chairman of film 
industry division in U. S. Savings 
| Bond drive here. 

Eddie Ditzenberg upped to head 
booker and office manager for Co- 
lumbia here, vice Herbert 
man, who joined St. 
Lion sales staff. 

Delbert Stoddard upped to man- 











DANA ANDREWS MAUREEN O'HARA 


“FORBIDDEN STREET’ 


A 20th Century Fox Picture 

On Variety Stage—DICK HAYMES. Others 
On ice Stage—'‘ RHAPSODY" 
Starring ARNOLD SHODA 


Louis Eagle- 








> ager of Piaza in Mt. Vernon, II]. 

_ ROX Y gy Ny Harold Sorrell, manager of Ma- 
ae j jestic, Jacksonville, Ill, replaced 
Stoddard in Mt. Vernon and John 


RADIO CITY MUSIC HALL 


Rockefeller Center 








Brummert became new 
¢ + of Jacksonville house. 

} James Stewart - JuneAllyson®  H. E. Wedster_ relighted 
‘ “THE STRATTON STORY” Princess, Percy, Ill., after 


A. kp: 

J Frank Morgan Agnes Moorehead Bill Willlams® lifting. 
3 

4 

4 


manager 


his 
a face- 


4 A SAM WOOL PRODUCTION George Evanoff lighted his new 
; * Midtown, Wood River, II. 
; 


A Metro-Goldwy) n-May ture + pn pe: . 
SPECTACULAR STAGE PRESENTATION ¢ rommy Williamson, Jr., is new 
addition to Universal sales staff in 


er Pic 





















— a | St Tous 
aaa presents ease 
witha 70 besong 

GLDEN - BENDIX. Pern rnin. HOUSTON 
AREY - FREEMAN TERED PIPERS Robert Z. Glass converted his 
Foun Cia Plaza here to art house, renaming 
it the Vogue. Will play only for- 

eign and strong reissues. 
North Side theatre. pic house 
: Mw on GH) real wet here for about 25 years. being 
y alataldhncabde oe jtorn down by Long Theatres, with 


| 
In reshuffle of 20th-Fox district | 


Allied Theatres of Illinois have | 


Bush- , 





UA’s Chi Bidding Plan 


Chicago, May 17. 
United Artists is switching to a 
policy of selling on competitive 
| bidding in all first and subsequent- 
run situations in this city. The 
decision is believed to be based on 
the fact that UA now has a strong 


backlog of product including 
“Home of the Brave” and “Cham- 
pion.” With strenger' product. 


coming up, UA sales staff thinks 
\it can get plenty of action from 
exhibs bidding for the company 
lineup. 

| Policy starts tomorrow (Wed.) 
with “Impact” which opens at the 
Palace. 











Sears-Rank 


Continued from page 5 


understood, they will together 
'make a strenuous effort to get 
‘approval of the Bank of England 
for a deal whereby they can get 
dollars out if they sell UA’s $3,- 
000,000 of stock in the Odeon 
circuit. Company reportedly could 
sell the shares to Rank, who owns 
operating control of the chain, but 
no one has come up yet with a 
method of getting dollars to this 
country. 

Sears will also make every effort 
to come to some agreement with 
Rank on getting UA pix some play- 
ing time on the Rank’s Odeon and 
Gaumont-British circuits. Failing 
that, he’s prepared to make deals 
with independents to get whatever 
dates he can to get off the shelf 
the vast blacklog of UA pix that 
have piled up. 

UA prexy left for London by 
air Monday (16). He is uncertain 
how long he'll be gone. 











, ranted,” 


rising in 1% steps. He pointed out 
the necessity of negotiating terms 
in each individual situation to ar- 
rive at both the base and top fig- 


ures, emphasizing the theatre's op- 
erating nut, which must be certi- 
fied, would be taken into con- 


sideration. For “problem theatres.” 
which still have a higher overhead 
than gross, the seale will start at 
20% No set formula has been 
devised for flat deals, Smith said 
adding they are to be proportioned 
to the gross which the theatre can 
reach. 
Because the field salesmen and 
branch managers are acquainted 
with their customer's potential 
grossing power, the 20th sales chief 
said, they have been given com- 
plete authority to set deals. In 
answer to another ITOA question. 
he promised that homeoffice sig- 
nature approval of contracts would 
be eliminated entirely, adding con- 
tracts would be returned to the 
h.o. only for recording purposes. 
He said 20th would continue to ac- 
cept bids in attempts to reduce 
clearance and establish multiple 
runs, if that meant a faster plavoff 
for product. 


didlvy some pictures ‘‘unfortunate- 


'ly” do not merit a percentage deal. | 


and said such pix would be sold 
flat. 











20th-Philly 
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obvious. Not all pictures demand 
the same playing time. However. 
when we have a good one, we ex- 
pect the exhib to play it for what 
it’s worth.” 

Primary purpose of the 20th 
_plan is to create more consumers. 
“They see it earlier and they see 
it where they can go,” Minsky ex- 
plained. “More theatre-goers mean 
more profits both for the theatre 
and the distrib.” 

20th has been accused of 
ning interference for 
| majors, but Minsky claimed his 
company took on the task alone. 
“The old clearance’ system in 
Philly was antiquated. We mean 
to give the independent an oppor- 
tunity for a place in the sun. No 
longer can somebody hold an ex- 
clusive franchise on a whole seg- 
ment of the city.” 


run- 
the other 


Profit for everyone concerned 
was the main idea. “Where for- 
merly we sold on straight per- 


centage we have adopted the slid- 


ing scale. That means no excessive 
rentals. If the exhib gets it, we 
get it.’ As evidence of 20th’s 


sincerity in promoting the earlier 
neighborhood clearances. Minsky 
pointed out that 20th was the only 
distrib ‘besides Warners) that has 
a firstrun in Philly. 

Minsky said his company did not 
intend to force bidding, nor would 
they make it an issue. “But any- 
where in the territory, anyone who 
demands competitive negotiation 
will get it if the demand is war- 
the 20th exec declared. 


he | 


Smith admitted can- | 


3 DENVER DRIVE-INS 
IN ON WORLD PREEM 


Denver, May 17. 

For the first time drive-ins wil} 
be used on a world preem. Warn- 
er’'s “Colorado Territory” will be 
world premiered June 3, open. 
ing at the Broadway and the 
West drive-in here. Second week 
it goes to the East drive-in and 
the third week at the North ozoner, 
all the time playing day-date with 


the Broadway. It may go into the 
South drive-in on fourth session 
locally. 


Two More Cal. Drive-ins 
Los Angeles 
Two new outdoor theatres wi}] 
be opened by Pacific Drive-In The- 
atre Corp. in this territory in May, 


the Pickwick in Burbank and the 
San Pedro, San Pedro Kenneth 
Cobb will operate the Pickwick, 
opening May 12, and Fred Sohner 
will run the San Pedro, starting 
May 27. 


2 New Drive-ins for Iowa 


Des Moines 
Two new drive-ins are under 
construction in Iowa S 300-car 


one near Red Oak is being built by 
Ed Haal of Audubon Another is 
going up on municipal air base at 
Ottumwa. 


Silvers Building 2 in Texas 
Grand Prairie. Texas 
Construction started here on 
450-car drive-in to be operated by 
Sherman and Jerome Silver. Work 
had started earlier on new 9$00- 
seat indoor theatre for pair. 
3 New Alberta, 
Calgary, 
Western Drive-In Theatres. Lid., 
Calgary, will build $100,000 out- 
door theatre at Lethbridge. Alta., 
to open June 1. 
Company also started 
§50-car drive-in at Calgary. to 
open shortly. Company's first out- 
door theatre at Fdmonton opens 
May 20. 


Drive-Ins 
Alta 


work on 


Buffalo Drive-Ins Tee Off 


Buffalo 
Drive-ins in this area teed off 
with a rush recently. These in- 
cluded the Delaware, Siar, Buffalo 
and Skyway. lLouis Drew, owner 
of the Delaware, plans new 800- 


car operation on Route 17 near 


Olean, to open about May 31. 


New Jersey Ozoner 

The Route 1, Brunswick drive- 
in opens May 19. It is located 
south of New Brunswick, N. J., be- 
ing fifth ozoner in the chain op- 
erated by Eastern Drive-In Thea- 
tres, Inc.. headed by J. J. Thomp- 
son. Wilfred P. Smith, general 
manager of circuit, planned and 
constructed the spot and will be 
in charge of operations. The cir- 
cuit has open outdoor theatres at 
Union, Morris Plains. Totowa and 
Asbury Park, all in New Jersey. 


$125,000 Toledo Drive-In Opened 
Tolede. 
Parkside drive-in in East Toledo, 
operated by Jim Dempsey. opened. 
It cost approximately $125,000. 
New 600-car ozoner has a new type 
screen tower. 


New Mex Pix High Seen 


Mexico City, May 17. 

With production of 50 pix as- 
sured by June 30, and 58 penciled 
for the following six months. ree- 
ord high output of 108 is seen 
for 1949. That will be the most 
Mexico has ever produced in a 
year. 

Cost of the 1949 crop is figured 
at about $4,500,000, another new 
high. 
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DEATH OF A SALES PERIOD 





Presidents Come High 


Network presidents don’t come cheap these days. 


The era of 


web prexies operating on 13-week options are apparently gone for- 
ever. Today they not only command unprecedented top coin, but 


longterm contracts as well. 


Situation was highlighted anew 
Frank Stanton’s 10-year pact as CBS board chairman William S. 


Paley’s No. 1 operator. Last of 
himself a longterm contract, 
deal of them all. 

Apparently this was the kind 


when, a few months back, he admitted that, 
he was seriously considering the possibility 


a longrange contract, 


t 


( 


of moving out of radio altogether. 


resolved the “security” 
month vacation in Europe.) 


He’s down for an annual guarantee of $100.000 a year 


situation. 


last week with the revelation of 


he four network prexies to grab 


Stanton actually nailed the meatiest 


»f deal Stanton was gunning for 
lacking the security of 


The new contract seems to have 
(Stanton is currently on a two- 


plus what- 


ever additional compensation the board of directors chooses to 


award him. 


more than his basic ’48 pay 


Upon termination of the 10-year contract, 
tained as parttime consultant until Dec. 31, 


The annual guarantee actually 


amounts to $30,000 


Stanton is to be re- 
1968, at $25,000 a vear. 


Should Stanton and Paley decide to call it quits between 1953 and 


1958,.the web will be compelled to fork over a flat 
Trammell is also operating under a $100.000- 


NBC prexy Niles 


100G,. 


plus bonus contract which he negotiated last year with RCA board 
chairman David Sarnoff, but it’s only of five-year duration. ABC 


prez Mark Woods also has a five-ye 
(including bonus) and a few weeks back 


Ed Noble at $85,000 a year 


ar contract with board chairman 


Frank White moved in as prexy of Mutual at $85,000 a year for a 


PPsseet -year, non- -cancellable term 





WPEN, Philly, Pulls Out of NAB In 


Protest Over 3-Ring Circus’ Tactics 


Phiitadelphia, May 17. 

Resentment against the National 
Assn.-of Broadcasters, which has 
been mounting since the Chicago 
convention last month, broke out 
here when Edward C. Obrist, gen- 
eral manager of WPEN, sent in his 
resignation to the NAB, Friday 
(13). 

Failure of the convention to 
touch on matters of concern to 
Obrist’s station, local 5,000-watter, 
and the inclusion of FM and TV in 
the NAB setup were the principal 
reasons for Obrist’s squawk. 

“The broadcasting industry is too 
large to be handled by a single an- 
nual conference, or a set of out- 
moded bylaws,”’ he declared. “The 
AM broadcasters are the backbone 
of the Association and there are 
too many problems in our own 
field, without bringing FM and 
television into the picture.” 

Station's dissatisfaction has been 
Srowing steadily since the Atlantic 
City conference and the adoption 
of the code. ‘The NAB is becom- 
ing a three-ring circus with too 
many attractions under the main 
tent. Television comes under the 
Zeneral field of electronics, but as 
far as AM radio is concerned it’s 
certainly a competitor. Our prob- 

(Continued on page 36) 


Coy Still Coy 
On Job Change 


Washington, May 17. 

On the eve of his departure for 

Paris last week to head the U. S. 
delegation to the International 
Telegraph & Telephone Confer- 
ence, FCC Chairman Wayne Coy 
toid Varrrry he had made no 
Plans regarding a change of job. 
Asked if he had heard anything 
further from the Television Broad- 
casters Assn., with whom he had 
conferred recently in New York. 
reportediy to discuss a_ possible 
connection, he said he had not and 
indicated the prospect was as pre- 
mature as others he was rumored 
to be considering. 
; Friends of Coy, however, were 
inclined to the belief that a job 
heading up the TBA would attract 
him, provided terms and arrange- 
ments were satisfactory. They 
were of the opinion that the or- 
Zanization would have to make its 
headquarters in Washington and 
offer a substantial salary. Tele- 
vision, they pointed out, has been 
his pet interest. 

Accompanying Coy to Paris was 
Commissioner Paul Walker and 
Johanna Oswald, Coy’s secretary 
Coy expects to be away for sev- 
eral months, during which time 
Commissioner Rosel Hyde will be 
acting chairman. 





+ 


| Gildersleeve program 





—But Not to CBS 


Even the parent company of 
NBC is deserting the network. 
RCA has decided to cancel 
out on its Sunday afternoon 
Robert Merrill show at the end 


of the current cycle. (Trade 
gagsters were wondering 
whether the program would 


move to CBS.) 

Stanza’s format underwent 
drastic revision a few months 
back, utilizing the Boston Pops 
Orchestra, and a new Sunday 
time segment was found for 
the show. But it’s a case where 
RCA wants to concentrate on 
tele markets for sale of TV 
receivers. 

J. Walter Thompson is the 
agency on the account. 


CBS Working On 
New Nat'l Dairies 
$7,000,000 Deal 


CBS 








is trying to maneuver a 
“National Dairies Package” propo- 
sition. If it succeeds, it would 
result in a switchover of the 
from NBC 
to Columbia, plus the lucrative 
Sealtest and Kraft business. Alto- 
gether, it would add to an approx- 
imate $2,000,000 bonanza for the 
web. 

The National Dairies (Kraft, 
Sealtest) fall picture is still very 
much up in the air. Kraft has can- 
celled out on Al Jolson and al- 
though it has booked in Nelson 
Eddy as the Thursday night NBC 
summer replacement, it has made 
no committments for the fall. As 
for the Thursday night ‘BC Seal- 
test spot, the Dorothy Lamour pro- 
gram has been cancelled. with the 
client now shopping around, via 
N. W. Aver agency, for a less ex- 
pensive stanza. 

CBS would like to interest Kraft 
in a daytime half-hour, cross-the- 


board program if it decides on 
relinquishing its nighttime fran- 
chise. 





NBC’s Talent Quest 


NBC is mulling a talent contest, 
chiefly with an eye to the show- 
nianship excitement it may inspire. 
Statistics evidence that only one 
or two standouts have emerged 
from such amateur quests, but the 
publicity payoff is invariably good. 

RCA Victor, its recording affili- 
ate. lacks a good femme vocalist, 
and it’s figured that the distaff win- 
ner (s), anyway, might get a good 
disk buildup. 


JWT SAGA BARES 
AGENCY PLIGHT 


By GEORGE ROSEN 


The story of J. Walter Thomp- 


son dramatically highlights what 
has been happening to some of the 
leading advertising agencies over 
the past two years 

Less than five years ago JWT 
was the No. 1 agenev in nighttime 
radio, with billings of approximat- 
ing $17,000,000. 
ductions 


cased seven nights a week on the 


Bigtime JWT pro- 


were practically show- 


coast-to-coast kilocycles, with four 


major Sunday shows alone. 

When the agency goes to the 
post this fall for the ’49-°50 broad- 
casting season, it will have, on the 
basis of the present outlook, exact- 
ly one major nighttime network 
show in operation—‘Lux Radio 
Theatre.” Practically everything 
else of radio consequence has 
passed into the limbo, the clients 
either checking out of radio alto- 
gether or else moving into tele- 
vision. (JWT today, as in the case 
of other major agencies, is more 
actively involved in video produc- 
tion than in radio) 


Kraft, one of JWT’s long-stand- 
ing accounts, dating through the 
13-year reign of Bing Crosby on 


the Thursday night “Music Hall” 
show, has cancelled out the Al 
Jolson program and has made no 
radio commitments beyond this 
summer. If it does come back in 
the fall, it’s considered likely that 
it will move into daytime program- 
ming. On the other hand, “Kraft 
Television Theatre” is today the 
agency's ‘“‘fair-haired baby.” 

For some years JWT was riding 
the crest of multimillion radio bill- 
ings from such lucrative accounts 
as Standard Brands (with its three- 
way Sunday showcasing of Fred 
Allen, Edgar Bergen and “One 
Man's Family.) Today, Standard 
Brands is out of the picture com- 
pletely. Ford, which inherited 
Allen, and RCA, after years of 
helping to swell the JWT radio 
coffers, are calling it quits, trans- 
ferring their allegiance to tele- 
vision. Ballantine, Textron, Old 
Gold, Owens Illinois—these, too, 
have vanished from the JWT radio 
books, either in favor of television, 
other agencies, or by taking the 
cancellation route. 

Situation poses a problem, not 
only for JWT, but other agencies 
as well, of overstaffed Hollywood 
offices, now that radio production 
has been curtailed. Some of the 
agencies are moving key Coast per- 
sonnei to New York for television 
indoctrination and to experiment 
with video techniques. 

For as Gotham becomes more 
and more firmly entrenched as TV’s 
key production center, agency ra- 
dio activity on the Coast is dimin- 
ishing. 





Burrows in 4-Way Spread 
On His ‘Breakfast’ Show; 
Set for July 4 Preem 


“Breakfast with Burrows” is the 
title of the once-weekly half-hour 
program which will give Abe Bur- 
rows star billing as a Columbia 
web personality under his new 
seven-year contract as writer, 
producer, director and performer. 
“Breakfast” will have Burrows 
doing the four-way spread. (He's 
currently also appearing on the 60- 
minute “This Is Broadway” 
Wednesday night CBS layout). 

The new Burrows show tees off 
July 4 in the Monday night at 8:30 
period as the summer replacement 
for Arthur Godfrey's “Talent 
Scouts.” Plan at the moment is 
to evolve a format which will per- 
mit for a simultaneous AM-TV 
spread, similar to the Godfrey 
stanza. 

“Breakfast With Burrows’”’ title 
is derived from the gag that he’s 
a guy who gets up late. It will be 
strictly a standup comedy show, 
not a takeoff on breakfast pro- 


| grams, 
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NBC Raids Mutual (Cotton Bowl) 
In Bid to Regain Sports Prestige 


* NBC, which once desiinated the 
sports field in radio, is making a 
concerted effort to regain lost 





Oh, Shaw 


Clifton Fadiman, who ground In an initial bid to es- 
emcees the new 60-minute tablish a new foothold, Bill Stern, 
“This Is Broadway” variety the web's director of sports, has 
stanza on CBS, did a fast burn negotiated a deal for the takeover 
on the show’s preem last week of the Cotton Bowl football game 
(11) when Artie Shaw, one of from Mutual under a three - year 
the guests, blew a script fuse pact, starting Jan. 1, 1950, whereby 
and left Fadiman dangling on NBC will be upping the ante by 


considerable coin 

Cotton Bowl classic from Dallas 
had been a Mutual feature for the 
field, show’s producer, claim past 10 years or so, with Gillette 
that although Shaw had been invariably picking up the tab 
carefully rehearsed in his lines In contrast to the other webs’ 
in which he was supposed to football coverage, NBC has had 
pose a problem he deliberately pretty lean pickings, contenting it- 
switched lines and cracked, “I self with a pickup of the ‘Gator 
haven't a problem in the Bowl and Harbor Bowl gridcasts, 


a limb and groping for a cover- 
up ad lib. 
Fadiman and Irving Mans- 


world.” having lost the Rose Bowl to CBS, 
It's believed Shaw purposely with Mutual carrying the East- 
muffed because of a Fadiman West classic, ABC) getting the 


Sugar Bowl (ex-NBC) 

Orange Bowl 
Similar situation has applied in 
other realms of sports coverage, 
‘ 4 representing a far cry from the 
prewar davs when John Royal- 
Sila Cif ing Abe Schechter & Co. had the 
“ World Series under contract te 

Ford Motor 


P ~ In those days Brown & William- 
arent Execs With oe ee Ss ie se ae 
9¢ ee 
Levers Holy Six 


Pimlico, the Indianapolis races, 
the AAU meet; Buick was pickin 

Cambridge, Mass., May 17. 
Next week the parent execs of 


up the NBC tab tor the series o 
Joe Louis heavyweight knockouts, 
Lever Bros., make their bi-annual 
visitation from England to get a 


and Adam Hat was sponsoring the 
usual run of Madison Square Gar- 
first-hand report from Charles 
Luckman, prexy of the Lever Bros.’ 


den fights 
Today Mutual has the World 
multiple operations in the U. S., 
the state of the nation in general 


Series under contract; same web 
also has Indianapolis; CBS has the 
Derby, Preakness and Belmont 
Stakes as a Gillette package; 
and state of Levers in particular. Mutual has the All-Star baseball 
If Luckman appears to be a 
happy man these days it’s because 
he’s ready to greet the boss dele- 
gation with the prize radio package 


intro to the effect that Shaw is and CBS the 
a versatile guy—in more ways 


than one 





2 





game coverage along with Hialeah 
and Delaware Park. And now that 
John Reed Kilpatrick has revealed 
that the Garden bouts become @ 


in industry annals. The Luckman bl aaa a after gent oo. 
‘package,”’ unprecedented in spon- ee ee ae 
P P video stronghold on fights. (ABC 


sorship archives, consists of five 
Lever shows in the First 15 rat- 
ings, with the organization’s sixth | 
network program crowding the 
others for company. “And no 


has had the AM run on Garden 
fights for Gillette.) 





e 
other single sponsor, since radio 
has flourished, could make that Lever Bros. Riled 
statement,” says Luckman. 


Luckman’s “package” consists of 
“Lux Radio Theatre,” which has 
dominated the Hoopers and the 
Nielsens from way back; Bob Hope | 
(‘Swan Soap); Arthur Godfrey (Lip- 
ton Tea); Amos 'n’ Andy (Rinso); 
“My Friend Irma” (Pepsodent), 
with “Big Town” (Lifebuoy) edging 
into the Top 15 honor roll. 


Phila. Bulletin Puts 


Squeeze on Listings 


Philadelphia, May 17. 

The Evening Bulletin, Philadel- 
phia’s largest newspaper, has 
dropped the smaller stations and 
all of the New York stations from The only trouble is, “Spray-a- 
its radio listings. Wave” is in direct competition with 

Daily used to list programs of Rayve Shampoo, which Lever took 
WCBS, WNBC, WOR and WJZ in over last year. Luckman & Co. 
addition to all local broadcasts. feel that they at least rated the 
Most of the New York stations’ courtesy of being notified of the 
signals can be picked up easily impending deal, if not a soundout 
here, and the listing made a good on an okay. 
sales point in New York, showing Godfrey 
coverage of the first and third met- ins with Lever Bros., notably on 
ropolitan markets his nighttime video spread for 
Radio page shakeup comes at an Chesterfield. For a long period 
inopportune time for the dropped [,B. which was first under the God- 
Stations, with radio getting pro- frey TV wire, sought to curtall 
gressively tougher to sell. Tele Godfrey's expanded tele activities. 
listings are taking up the space 
conserved. 


At Godfrey 


Charles Luckman, president of 
Lever Bros., is peeved at Arthur 
Godfrey because the latter has got 
himself involved in a product con- 
| flict. Lever, on behalf of its Lip- 
ton Tea product, sponsors God- 
frey’s AM-TV “Talent Scouts” pro- 
| gram on CBS. 
Godfrey has negotiated to do a 
15-minute, cross-the-board morn- 
ing show for Lee Pharmacal Co., on 
behalf of its ““Spray-a-Wave” fem- 
me hairdo liquid, in return for 
which Godfrey collects on a fat 
chunk of the company stock. 





has had previous run- 
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_ White’s ‘Open House 
Frank White, who stepped inte 

the Mutual presidency May 1, 

comes to grips for the first time 

with the press faternity tomorrow 

(Thurs.). 


John Hayes a Veepee 


Washington, May 17. 

John S. Hayes, general manager 
of WTOP-CBS, Washington Post 
station, has been elected veepee 
and a member of the board of di- White is holding “Open House” 
rectors of WTOP, Ine. at Mutual hdgs, in N. Y. from 5 to? 

Hayes, who will continue as gen- p.m. to catch up with the press 
eral manager of the 50,000 watter, boys. And while he's holding ia 
came to WTOP last February, when abeyance any initial White Paper 
the Post assumed ownership of the on Operations Mutual, it’s econsid- 
station. He was formerly executive ered likely he'll kick around pre- 
; veepee of WINX, | jected plans for the network. 


own 
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French Radio—Mature & Primitive— 
Hasn't Kept Rendezvous With Destiny 


By TED COTT + 


«V. P., Program Director, WNEW 
N. ¥.) 
Paris, May 10. 

The French people are the spon- 
gors of French programs. The gov- 
ernment is their advertising 
agency, and the result is a curious 
compound of maturity and primi- 
tiveness French programming 
fdeas are refreshing, pouring out of 
a big reservoir of inventiveness 
and fiuidity, but the pipes leading 
eut of the reservoir are too small 
and sometimes too clogged to carry 
them to their proper goal. 

Based on a 750 frane annual tax 
(about $2.50), on each of its 6,500,000 
radio sets, operations are comp!ex 
but make up in enthusiasm for what 
they lack in polish. Here is Gala- 
tea who sorely needs a Pygmalion. 
Whether commercial operation 
would improve the picture is du- 
bious, for France today has an un- 
fortunate parlay of not enough 
money and not enough goods to 
sell, to warrant advertising expen- 
ditures that could match the pres- 
ent system At any rate, French 
radio is remarkable. Starting from 
scratch. after the Germans were 
booted out of Paris, with three 
transmitters left, (none of them in 
A-1 condition or with very much 
power), the physical effort of re- 
construction has been a gigantic 
and brilliant job. 

The French system now breaks 
Gown into three segments totaling 
42 stations, ample for French cov- 
erage. Programwise, the National 
network of 20 stations is the more 
serious, feeding out a steady diet 
of news, forums, symphonic and 
lighter classics over a gchedule that 


runs from 6 a.m. to 1 p.m., with a | 


second session from 6:30 to 11:30 


p.m. 
The light, or Parisian network, 


operates from 6 to 9 a.m. and from | 


12 (noon) to 10:30 p.m. These op- 
erations are limited for economy 
reasons due to the increase in costs 
ef personne] and electricity. <A 
third network, really a station deal, 
is a symbolic good-will station, a 
station that broadcasts internation- 
al programs on an exchange basis 
with countries all over the world. 
This network represents an inter- 
mational concept that is intriguing; 
here the French government gives 
to countries the privilege of broad- 
easting to the French people. Pro- 
grams are kept on a cultural level 
(not necessarily highbrow) and are 
non-political except perhaps by in- 
Buendo. 
American Colony Regrets 

The concept of this third of the 
French broadcasting team is well 
worth investigation. Unfortunate- 

(Co tinued on page 34) 





lt Takes Two Programs 
_ To Fill in (Even for 
| Summer) for La Hayes 


Unusual situation of not one, but 
two summer shows doing hiatus 
duty for Helen Hayes has crop- 
ped up on CBS. 

Miss Hayes checks off her Sun- 
day at 9 Electric Cos. program June 
6 for 18 weeks. However, the 
bankrolling firms are only relin- 
uishing the time for eight weeks. 

or the first eight weeks Columbia 
fis putting in as a hot weather re- 
lacement the new Jerry Lee-Bob 
pu rence situation comedy, 
“Young Love,” with Janet Waldo. 
Then the Electric Cos. move back 
fn for 10 weeks with “‘Cortiss Ar- 
cher,” which they've purchased for 
the interim period pending Miss 
Haves’ return. . 

“Corliss” is no stranger to the 
Sunday at 9 segment. It did Camp- 
bell Soup service in that stretch for 
several seasons. 


DUNPHY VICE STARK 
IN BALLANTINE BEEF 


Ex-umpire Dolly Stark has been 
@ropped in favor of Don Dunphy 
as the White Owl-Ballantine an- 
mouncer on the N.Y. Yankee base- 
ball games. 

Ballantine, which, along with 
the cigar outfit, is paying the 
freight for the WINS (N.Y... radio 
broadcasts and the DuMont tele 
pickup of home games, put up a 
equawk after Stark had done three 
games on video, deciding he wasn't 
the man for that particular job. 








WW Gets Red Spurs 


Washington, May 17. 

Walter Winchell. whose anti- 
Communist broadcasts have 
been stinging the Reds where 
it hurts, got the accolade of a 
blast from Radio Moscow last 
week. In a wide-scale attack on 
all American radio, the Mos- 
cow transmitters declared that 
“the U. S. radio serves the in- 
terest of the monopolies for it 
is owned by the monopolies.” 
Radio Moscow then went on to 
assert that Winchell was a tool 
of these interests. 





“The whole world knows, 
said the broadcast, “of the 
daily efforts of Walter Winch- 
ell, ABC commentator. Ejigh- 
teen months ago Vyshinsky 
called him an American Baron 
Muenchausen. He has learned 
from the experience of Goeb- 
bels, Fritzsche, and other. Nazi 
propangada chiefs. As_ his 
friend and biographer, Mr. Al- 
lister Cook, put it, Mr. Winch- 
ell discovers scandals where 
others only see an_ Official 
statement. 

‘All these transmissions are 
broadcasts for big business 
which wants to increase its | 
profits at whatever cost. They 
are the voice of war.” 


Staff Goes AWOL 
In WEOL Strike 





Cleveland, May 17. 
A strike and subsequent quitting 
of their jobs resulted in a virtually 
new staff taking over at WEOL in 


adjacent Elyria after the station | 


was off the air for approximately 
28 hours. 

In a prepared statement, a com- 
mittee representing the ex-em- 
ployees, said that they left their 
posts Tuesday (10) at 12:30 in pro- 
test against ‘‘unjustified dismissal 
in several cases” and in an effort 
to meet with the board of directors 
of the Elyria-Lorain Broadcasting 
Co. which owns the station. Em- 
plovees said they wanted a con- 
tract covering job security, sick 
leave provisions, 
holiday work plus “a clarification 
of why authority for many of the 
station policies and obligations are 
not vested in station management.” 

To these demands, Roy W. Am- 
mel, president, countered with a 
“return to work after which time 
| you would be heard.” 

New manager, P. G. Seville, the 
fourth since the station opened, 
brought with him Walter Morow- 
ski, who becomes the station's 
third chief engineer. Seville was 
formerly with WGTL. 

Ex-employees, including former 
News Director Bill Watts, Ed 
Stevens, announcer; Gilbert An- 
derson, engineers, asked Emory 
Lee, chief inspector for FCC in 
Northern Ohio and Michigan, to 
“investigate company policies and 
working conditions of WEOL.” 


NBC’s 60-Min. Giveaway 
Likely Off Until The 





Fall in Web Dilemma 


There's a variance of opinion 
among NBC execs as to the kickoff 
time for the new 60-minute give- 
away show, “Hollywood Calling,” 
which is slated to go into the 6:30- | 
7:30 Sunday evening time on the) 
network to buck the Jack Benny 
opposition on CBS. As a result, it 
looks now as if it will be held in 
abeyance until the fall. 

Some web execs have. been 
arguing in favor of giving the 
giveaway a summer ride so that, 
come fall, when Benny returns for 
the new season, the show will be 
solidly entrenched. However, 
others feel that the effort to inject 
a Sunday NBC hypo would be dis- 
sipated during the weak summer 
schedule, and backing the giveaway 
show with the new fall lineup, in- 
cluding the “Theatre Guild of the 
Air,” would enhance its chances. 
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Primes KLZ Promotion 


JOHN GONNORS 


KLZ keeps selling profitably for 
its advertisers because it Keeps 
everlastingly selling itself The 
programs and 
part of KLZ's 
operation as the programming itself. 


KLZ, Denver 


promotion of its 


services is as much @ 








Schwerin s Radio 
Upbeat, Dissecting 
1,800 Com! Tests 


Chicago. May 17. 

Threat of television is the best 
thing that has happened to radio 
in years, according researcher to 
Horace Schwerin, since it will force 
AM to eliminate the waste with 
which it has been plagued, both in 
programming and commercials. 
Charging that “more than 90% of 
radio commercials and 50% o 
radio programming is_ waste,” 


| Schwerin is still highly optimistic 
|over AM’s future, since recent esti- 


mates predict only 44° of the en- 
tire population will own TV seis 
by 1954. 

Researcher is to detail his con- 
clusions to the Chicago Radio Man- 
agement Club here tomorrow 
(Wed.). At that time, he will also 
present the first blow-by-blow re- 
ports of his organization's 1,800 
tests of radio commercials. 

According to Schwerin, listeners 
only remember commercials which 
they like or dislike intensely. But 
his tests proved that 90% of all 
those now on the air fall into the 
| “indifference” range and thus are 
not remembered to any extent. As 
for believing the claims made in 
(Continued on page 36) 


Van Heflin Added To 
_ Transcribed Backlog On 
_ ‘M-G-M Theatre of Air’ 


WMGM, Loew’s-owned N. Y. in- 





lists’ exhibit 
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IN NEW YORK CITY eee 


Arthur Simon, former radio exec, has been named radio director of 
the Gale agency, with headquarters in N. Y.....Wife and daughter of 
Jo Ranson, WMGM fiack, displaying paintings in national women art- 
Rosemary Rice doing new “‘Aunt Jenny” sequence 
Gordon Fraser, ABC correspondent. will address Teaneck Rotary Club 
today (Wed.) Mail count on “Stop the Music” TV version hit 50.000 
last week Betty Clark, 12-vear-old blind soprano on ABC, to do 
three benefits Friday (20) eve Anne Parenteau Norman, for eight 
years writer on the Jimmy Fidler program, now doing a radio column 
for the Hartford Times. 

Jess Bickmore, ex-Borden’s. to join Dancer-Fitzgerald-Sample as yy 
June | Donald Hirsch (CBS) became father of boy Wednesday ‘11) 

Nat Eisenberg producing “Deems Taylor Show” and scripting 
“Tommy Dorsey Show” Pauline Wartsky (CBS) sails tomorrow 
(Thurs.) for six weeks in Europe Priscilla Kent, “Second Mrs. Bur- 
ton” scripter, to leave for Continent in mid-July....Ted Hudes has 
shellacked two programs on displaced persons for cuffo airing 
Mitch Grayson to direct Sarah Lawrence Workshop on WNYC’s “Radio 
X” tomorrow (Thurs.) Bob Kintner, ABC exec v.p., and flack Earl 
Mullin, returned from Coast Monday (16) WMGM stork news: sons 
were born to the Marty Glickmans (Wednesday) (11) and the John 
Pascales Tuesday (10) Ivor Kenway, ABC ad-promotion v.p.. to ad- 
dress Scranton ad club tomorrow (Thurs.) NAM’s Johnny Johnston 
left last weekend for month in H’wood and ’Frisco, and will follow with 
a brief junket to D. C. 

Martin Gabel off to Coast to script new Danny Kaye pic Tommy 
Velotta, ABC’s news v.p., and web flack Lee Silvian back after attend- 
ing Women’s National Press Club banquet honoring Mrs. Roosevelt 
WOR auditioning Romo Vincent for AM-TV possibilities Izzy Siegel, 
ace CBS photog, bedded with German measels Andre Baruch nurs- 
ing a leg ailment, recurrence of injury sustained during the war. He} 
be off his feet for 10 days, but docs say he'll be well enough to tackle 
emcee chores on “Hit Parade” and “All-Time Hit Parade,” which start 
June 4 and 5 WHOM's Fortune Pope pulled a Bill Paley, luring 
Gino Caimi, Italian impressario, away from WOV....Stan Freeman. of 
NBC's “Candlelight Revue.” goes into N. Y.’s Blue Angel next Tuesday 
(24) Charles Webster and Ralph Bell new to “Lora Lawton cast 
, Bernard Burke and Leora Thatcher join “David Harum” Palmer 
Thompson working on “Backstage Wife” Toni Darnay to “Lorenzo 
Jones” cast and Skip Homeier and Patsy Campbell to “Just Plain Bill” 
cast....Arlene Blackburn into ‘Front Page Farrell” players. 


IN HOLLYWOOD... 


History is doing a reprise for Dee Engelbach and Tom McKnight, 
Some years back Engelbach pulled out as producer of Philco’s big hour 
show and McKnight was brought in. Last week Dee walked out of 
NBC’s James Mason series and Tom walked in....“Corny” Jackson 


got only one turndown for his starry Treasury bond show, from « comic 
who couldn't get a capital gains deal. And they do say they have long 
memories at Treasury. What makes it look bad for him is that such 
stars as Bing Crosby, Bob Hope, Jack Benny, Red Skelton, et al.. 2c- 
cepted without a quibble The word drifts back here from the east 
that Kudner’s Myke Kirk cornered Bob Hope for a television deal and 
teevee’s fair-haired lad is pitching like mad to a new client. Bob 
shook his head more up and down than sideways....Ed Gardner has 
the Puerto Rico bug bad and grandiose plans for taping his radio show 
there and also produce pictures. Low labor costs is what appeals to him 
. Rudy Vallee and CBS have called off negotiations. Just a lot of 
little things that rubbed Vallee the wrong way. He’ll concentrate on 
his tele setup Mel Williams on leave from his job‘as secretary of 
Radio and Television Directors Guild to make a tele survey for the 
Army. Brass in the Pentagon want to know how many sets are in 
use, how much equipment is around, etc., for their files, just in case. 
Tour of duty, which puts him back in his major’s uniform, may keep 
him on the move for 90 days Don Quinn entered the infirmary to 
have his ulcer looked after and other parts of his anatomy observed. 
Tom Luckenbill called off his trip west which means that Lou Clay- 
ton, Jimmy Durante and Phil Cohan may cross the country to talk over 
plans for next season, which will most certainly include television 

Ruth Martin, one of the town’s brighter canaries, gets her own show 
on NBC backed by Bob Bain’s instrumental ensemble....C. E. Hooper 
_ around to talk tele to Hollywood ad clubbers and skip over to Phoenix 
for his daughter's graduation One good turn deserves another so 
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die, is moving ahead in its mutual-, Lucille Ball does a repeat with Bob Hope...CBS believes it has an- 


promotion pact with Metro-Gold- 
'wyn-Mayer. Last night (Tues.) 
M-G star Van Heflin cut an hour- 
long transcribed version of ‘‘John- 
ny Eager” for the “MG-M Theatre 
of the Air,” one of a series adapt- 
ing Metro properties. 

Release date of “M-G-M Thea- 
tre’ has not yet been set, but it's 
reported that the indie has been 
quietly waxing the stanzas with 
Metro players when they hit town. 
|The platters are open ended and 
will be offered to other stations 
across the country on a commercial 
| or sustaining basis. Production is 
under the guidance of Raymond 
/ Katz, WMGM program director. 

Other series included in the deal 
are “Good News From Hollywood,” 
with George Murphy; “Hollywood, 
USA,” with Paula Stone: “Crime 
Doesn't Pay;” “At Home With 
Lionel Barrymore” and “Personali- 
ties on MGM Records.” 


AFRA Ball Hoopla 


“For the Love of Mike,” topical 
revue to be staged Friday (20) at 
New York's AFRA Ball in the Ho- 
tel Astor, will feature Lawrence 
Tibbett, Lanny Ross, Herb Shriner, 
Hugh Laing, Minerva Pious, Imo- 
gene Coca, Ken Roberts and other 
radio and show biz names. The 
musical satire will be produced by 
Bob Ross and James Shelton, with 
music arranged by Tony Cabot and 
choreography by Anthony Tudor. 

The 40-minute show, marking the 
first time the AFRA shindig has 
used original sketches, will cover 
the humorous side of radio from 
the performer's point of view. 





other Will Rogers in Meredith Willson, and a deal is in the works for 
the maestro-humorist to do a straight talking strip, sans music. His 
music would be sorely missed There’s talk that Bristol-Myers will 
move “Break the Bank” from ABC over to the NBC slot vacated by 
“Duffy's Tavern,” which won't be replaced Lou Cowan and Al Hol- 
lander around for wrap-up talks with Sid Strotz on the ‘Hollywood 
Calling” giveaway Incidentally, Strotz bought the Coca-Cola fran- 
chise for Santa Clara county up north, which includes San Jose. Niles 
Trammell was offered a piece but passed up the chance to become one 
of the country’s many Coke millionaires Marion Hutton had to take 
to the desert for convalescence from nervous exhaustion ABC sold 
hour and a half on Sunday mornings to pair of religious programs one- 
time on Mutual. 


IN CHICAGO ... 


Roberta Jonay from cast of “Allegro,” guested on WBBM’s “Melody 
Lane” WLS cowboy singer Beb Atcher back from Rotafy con\en- 
tion at Oklahoma City Vicki Stevens as all-around hostess on WGN 
kid show preemed Mon. (16) AFRA exec secretary Ray Jones off to 


Florida for two weeks WMAQ’s promotion manager Hareld Smith 
at Moline, Ill., for pharmic:sts meeting....ABC added new engineers 
Jim Barry, Len Clements, Louis Hennes, Bob Peterson, Harry Schu- 
macher and Bill Thomas Bernard Howard of Howard Radio Prod. 
getting a piece of WENR’s “Name The Movie” quizzer for originating 
the idea Jim Ameche program director for new FM station WFJL 
Mike Brown writing ABC's “Shoppers Special”... Ben Park sand 
Don Herbert collaborating on sex education for children via “It’s Your 
Life,” WMAQ real life show MBS promotion staffer Irene Patras- 
zewski down with flu Sidney Renthal of Evanston, author of CBS’ 
“First Nighter’ story, to be aired May 26....ABC promotion staffer 
Karl Sutphin on three-week vacation involving 21 daily sorties from 
home Marty Hogan in new disk show via WGN five weekly 
Breakfast Club troupe off for east coast next week with members Deon 
| McNeill, Jack Owens, Patsy Lee, Fran Allison, Sam Cowling and Bernie 
Christianson WIND’s Sid Roberts taking two weeks in New York 
....WBBM’s “Country Hour” back to 60 min. with Harry Campbell 
hosting WGN emcee Hank Grant planning Father’s Day broadcast 
in which kids are phoned for their opinions about fathers Scripter 
Richard Durham told life story of baseball pitcher Satchel Paige ©” 
WMAQ WLS flack chief Bernice Warner back on duty from ilines® 
-...NBC’s Don Krause will wed Edith Allen in June... Arleen Jobn- 


son new personal secretary to WBBM general manager Les Atlass 
ABC flacker Craig Claiborne off to Virgin Islands on vacation... Do® 
| Laiffer bowing out as WIND anneuncer. acs 
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Sniping Season Is On 


The season is on for 
Commission. 
Senate, 


(D.-Colo.), of the Committee on 


sniping at 
It comes whenever 
the Master of the Hounds is Chairman Edwin C 


Washington, May 17 
the Federal Communications 
Congress is in session. In the 
Johnson 
Interstate & Foreign Commerce 


who has been shooting at FCC to ward off any possibility of licens- 
ing superpower to AM stations and to make sure there’s plenty of 


competition in television. 


Last week, Rep. Francis E. Walter 


(D-Pa.), a ranking member 


of the House Judiciary Committee, actively joined the hunt. Wal- 


ter, whose principal concern is 


lieves “the time has come” for 


a “thorough investigation” 


he be- 
of the 


with FM, told the House 


FCC and its staff for “flagrant and willful violations’ of the Ad- 


ministrative Procedure Act. The Act, 
which, 
on various long-standing matters before it 
when funds are 


tenance the “procrastination” 


to go ahead with an inquiry 


said Walter, does not coun- 
he charged, FCC is guilty of 
He said he proposed 
approved for the 


regular functions of the Judiciary Committee 
Walter said he has received 10,000 requests for copies of an ad- 


dress he made in the House a 


month ago when he blamed the 


Commission for impeding the growth of FM and suggested that the 


Justice Department look into the obstacles impeding the 
He said the mail he has received since his address 
only voluminous but also startling.” 
“deliberate and contemptuous violations” by the 


tion pointing to 


medium. 
“has been not 
He said he received informa- 


FCC of its procedural responsibilities. 


Scoring the agency for 
device, while keeping the public 
suspense, 
to decide 
grams, 


resorting to “inaction” as a 


regulatory 
and the radio industry waiting in 


the Congressman pointed to the Commission’s failure 
such questions as clear 
multiple ownership of radio and television stations, 


jalizing on the air, and the proposed AVCO repeal. 


Walter’s speech was applauded by 
“great service” 
Ware said FMA is studying action along the lines proposed 
ealling for Justice Department 
“underscores the problems which are 


the FM 
radio 

by Walter 
to that speech, 


Assn., aS a 


said Ware, 


burdening FM broadcasters all over the nation.” 
are newcomers to broadcasting and are 


pointed out, 
limited funds “to bring the best 
their local communities.” 
Waiter’s interest in FCC 
authorship of the Administrative 
to set out rules governing activit 


channel policy, giveaway pro- 
editor- 
William E. Ware, prexy of 


in airing the problems of FM 
action. The response 
Many FM’ers, he 


risking their 
in radio coverage and service to 


operations is due in part to his co- 


Procedure Act, which is designed 
ies of regulatory agencies to pro- 


tect the public and parties appearing before them. 








ABC. WOR (N.Y) Studies Offer F resh 
Evidence That Radio Is Still Around 


Forward strides made by AM in¢ 


the past few years, which have 
been obscured by the attention 
given the spectacular TV boom, 
are revealed in surveys made for 
ABC and WOR, N. Y. The studies 
are considered impartial because 
ABC is selling TV as well as AM 
and WOR will soon launch its tele 
adjunct. 


ABC data shows that more peo- 
ple are spending more time listen- 
ing to their radios. It cites Broad- 
cast Measurement Bureau figures 
showing the number of radio homes 
having increased from 33,998,000 
in 1946 to 37,623,000 in 
boost of 10.7%. 
radio families 
90.4°, in 


has grown 


Set has doubled in the same two- 
year period, increasing from 18° 
to 34°, according to Nielsen Re- 
Search Institute. (BMB estimates 
multiple set homes at 40.9% in ’48.) 
According to Nielsen, sets were 
(Continued on page 34) 





Florida B’casters Nix 
Cuffo Public Service 
Shows If Talent Paid 


Ponte Vedre, Fla., May 17. 
Public service programming will 
be hedged in by Florida stations as 
result of a key resolution passed 


here by Florida Assn. of Broad- 
Casters. Introduced by Tom Wat- 
son, Jr, of WSWN, Belle Glade. 


resolution put the conclave on rec- 
ord as opposed to any free pub- 
service show on which fees are 
paid to actors, musicians, and other 
Production personnel. 

Watson explained that broadcas- 
ters have time as their only com- 
mercial commodity. He said it was 
unfair for various organizations, in- 
Cluding the U. S. Army, Navy and 
Red Cross, to pay actors and 
expect stations to broadcast their 
features free. New officers_ot the 
association are W. Wright Esch. of 
WMFJ. Daytona Beach, prexy; Gar- 
land Powell, WRUF, Gainsville. 
first vice-prexy; Watson, second 
vice-prexy, and Jerry’ Stone. 
WNDB. Daytona Beach, secretary- 
treasurer. 


"48—a | 
The number of | 
from | 
"46 to 94.2% in ’48. At | 
the same time the percentage of | 
radio homes with more than one | 





Gillette’s Garden State Tab 


Running of the Jersey Stakes 
Race in Garden State Park. N. J., 
will be simulcast over ABC’s full 
266-station web and a seven-outlet 
Eastern TV hookup, May 28 at 
4:45 p.m. 

Gillette will pick up the tab. 
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Lowell Thomas’ 4206 Tops Payrolls 


SOAPS, MFIJFAS tn FCC Release of CBS, ABC Figures 


Radio is moving into the comic 
book field in a big way, with soap 
operas, whodunits and kid shows 
being translated into the magazine 
medium. Now appearing as comic 
monthlies are NBC’s “Mr. District 
Attorney” and CBS’ “Gangbust- 
ers.” Another CBS mvyvstery, 
“Casey, Crime Photographer,” has 
hit 85,000 stands with 500,000 
copies this week and more radio 
publishing tieups are in the works. 

Marvel Comics Group has set up 
a subsidiary. Broadcast Features, 
which is publishing “Casey” and is 
now negotiating for “Portia Faces 
Life,’’” NBC soaper, and other books 
to be based on Elaine Carrington’s 
stable of daytime serials CBS 
has also set a deal with the DS. 
Publishing Co. for a mag which 
will put its 18-year-old program, 
“Let’s Pretend,” in comic book for- 
mat. Nila Mack, who has super- 
vised the CBS children’s show 
since its inception, will work on 
the new magazine, which will hit 
the streets in the summer with a 
circulation of 500,000. Some pub- 
lisher will also put out a comic 
mag based on CBS’ “Suspense” in 
the early fall, with a half-million 


circulation. Book will start as a 
bi-monthly, then go on a monthly 
basis. 

Nets, agencies and _ bankrollers 


are all hot for the mag tieups be- 
cause they give them heavy pro- 
motion which would be hard to 
buy. Mags include covers pictur- 
ing the stars, pages listing local 
outlets carrying the shows and cuts 
besides gen- 
audiences via 
webs 


erating increased 

interest in the shows. The 

also get healthy royalty fees. 
Publisher Deals 


At the same time, publishers are 
going for the deals as an answer 
to many of their problems. As- 
sured of a ready-made market in 
a show’s fans and plugs on the air, 
they are also getting acceptable 
material which wil! not be attacked 
by civic and educational groups. 
Many publishers criticized for 
sadistic and blue stories are drop- 
ing the disputed books and look- 
ing to radio for substitutes. The 
soapers and whodunits, they find, 
are good meat for adults who read 


© | the comic books. 
an ee é tl | Arthur Perles, who handles sub- 
_sidiary rights for CBS, set up the 


Strike-Bound As 
IBEW Talks Fail 


Boston, May 17. 
As a result of failure of IBEW- 
Yankee Network negotiations. the 
strike of 80 engineers at WNAC 
and Yankee net stations in Provi- 
dence, Bridgeport, Hartford. Wor- 
/cester and Portland went into its 


‘third week today with no sign of 


either side relenting. 

All-day discussion of the negotia- 
tors failed to materialize into any 
working agreement to settle the 
dispute, which arose when IBEW 
negotiators, seeking a substantial 
raise, were countered with a pro- 
posal for a 20° cut and a work 
week of 40 hours in six consecu- 
tive days. 

It's a particularly difficult situa- 
tion to straighten out, according te 
insiders, since Yankee. switching 
more and more to video operation 
for future, has been faced with 
serious losses in the transitional 
period It really wanted to prune 
its engineering staff on a promise 
to rehire them as the video situa- 
tion clarified, and attempted to per- 
suade the union this was the most 
practical step. Union, however, re- 
fused to consider and walkout 
followed 

Most seriously .affected by the 
walkout are the announcers and 
newsmen on sympathy strike, since 
the IBEW is supposed to have a 


good deal more financial back- 
eround than AFRA. However, 
‘ocal AFRA members are being 


tabbed for 10°: of their salaries 
; to tide the striking members over. 


| “Casey,” “Suspense” and “Pretend” 

the deals and has three others close 
_to inking stage. CBS maintains edi- 
torial supervision over the mags 
and approves all ads. In addition, 
a psychologist from the child guid- 
ance bureau of the New York 
Board of Education passes on copy 
for the “Casey” mag. 

In the tele field, Martin Stone 
has inked a contract for NBC-TV’s 
“Howdy Doody” to appear in the 
juve mag circuit. 


Pinza, Martin 76 
‘Telephone’ Tab 


of Ezio Pinza and 
Mary Martin on Monday night’s 
(16) “Telephone Hour” on NBC 
added up to a $7,000 tab just for 
the two-personality spread. one of 
the program's all-time high talent 
budgets. It marked the second 
time that “Telephone Hour” went 
“off script’ in segueing into a 
“pop” idiom. First time was three 
years ago Bing Crosby 
guested. Otherwise the stanza is 
reserved for longhair artists. 


Pinza was inked in for $4,000, 
and Miss Martin at approximately 
$3,006. Former is committed to 
“Telephone Hour” for four guest 
shots at the 4G figure between now 
and next April. Contract was ne- 
gotiated before “South Pacific” 
legit deal was set, with proviso 
that the radio show would get pri- 
ority over all other commitments. 
Subsequently Pinza negotiated for 
Miss Martin to duo with him. 
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The New Hoopers 


(May 17 


Lux Radio Theatre oe 
Walter Winchell 21.9 
Jack Benny 19.1 
My Friend Irma... 24.6 s:<. 18.2 
Talent BEOUW ......sse0c. 17.9 
Fibber & Molly......... 15.8 
People Are *unny 14.4 
Louella Parsons 14.0 
Dennis Day 13.5 
Pe Oe ev ones 13.5 
Suspense 12.9 
Crime Photographer 12.5 
Hit Parade 12:5 
Bob Hawk 12.1 
_ Stop the Music LET 


FCC Aids Govt In 


Taxes, Taxpayers 
In Service—Coy 


Washington, May 17. 





The taxpayers get their money's 
worth out of the FCC, Chairman 
Wayne Coy told a Senate Appro- 
priations Subcommittee last week 
Appearing with his fellow Com- 
missioners to urge 
a $108.000 cut in the 
budget for next year by the House, 
Coy told the Senators that FCC 


expansion meaas increased revenue 


restoration of 


agency’s 


to the nation 

When the Commission starts up 
new broadcast services, he ex- 
it opens up areas for in- 
returns 


plained, 
which 
Treasury in 


dustrial expansion 


more revenues to the 
the form of taxes than it costs to 
services. <Au- 
thorization of new. services, he 
added, permits the manufacture of 
equipment. the profits from which 
bring to the Treasury revenues 
considerably greater than the 
amount of money involved in the 
FCC budget. (The House bill pro- 
vided $6.525,000 for the fiscal year 
1950). To cut the FCC budget. 
said Coy. can cost this government 
money “because of our ability to 
serve industry and the users of 
radio.” 

Citing television as a good ex- 
ample. Coy told the Senators that 
“if we can get this service stabi- 
lized in the next year and get an 
allocation so that there may be 
stations in all of the cities and 
towns of America that want it, the 
do!lar volume of business in trans- 
mitters and in receivers will run 
annually into billions of dollars.” 
But if the Commission is forced by 
lack of funds to delay the deve!op- 
ment and causes factories to sus- 
“because our rules 
have not been brought up to date,” 
he said, it will cost the govern- 
ment a great deal more than the 
$100,000 involved. 


CBS HOUR FOR SALE 
IN ARMOUR BOWOUT 


Now that Armour has cancelled 
out on the afternoon ‘“‘Hint Hunt” 
program, CBS finds itself with a 
full hour daytime (3:30-4:30) on 
its hands. As result. web execs 
are romancing Colgate and the Wil- 
liam Esty agency to take over the 
3:30-4 segment for two cross-the- 
board daytime serial strips. 

Colgate has manifested some in- 
terest in easing up on its heavy- 
budgeted spots in favor of embrac- 
ing daytime programming, with 
CBS making a flock of presenta- 
tions. Decision may be forthcom- 
ing this week. 

As for the 4-4:30 segment, Col- 
umbia wouldn’t be averse to Kraft 
buying the time for a switchover 
from NBC nighttime to CBS day- 
| time programming. 





Washington, May 17 
Annnual reports for 1948 filed 
by ABC and CBS with the FCC 
show Lowell Thomas leading the 
monetary parade with $420,300 fol- 
lowed by Arthur Godfrey, who took 
$250.000 in salary and $123,623 for 

his Arthur Godfrey Productions 
FCC regulations require  net- 
works to list the top three salaried 
emplovees. CBS’ report cited God- 
frev, prez Frank Stanton ($109,798, 
plus $9,296 in a pension fund) and 
John Reed King ($95,795). Re- 
ported as independent contractors 
were Tom Howard, producer, 
$218,751: Frank Cooper Associates, 
$165,275; William S. Todman and 


Mark Goodson combine, $82,040; 
Ed Sullivan, $53,550: Wolfe Asso- 
clates, $53,427; Mickey Rooney, 
Inc., $47,500: William S. Todman, 
$32,312: Mark Goodson, $31,862: 


Patricia Carrington Productions, 
$23.400: Hoagy Carmichael Enter- 
prises, $23,000; and VIP Service, 
Inc., $20,947 

in addition, CBS laid out $92,900 
to Rosenman. Goldmark,. Colin & 
Kave and $27,975 to O'Melveny & 
Mevers for legal services. Rating 
surveys cost CBS $135,938 for A. C. 
Nielsen and $51,206 for C. E. 
Hooper, with $44,013 going to 
Broadcast Measurement Bureau. 
Paul Kesten, a former web topper, 
got $25.000 for consultant services. 

CBS’ net income for ’°48 was 
$8,186,251 before taxes and $5,041.- 
682 after taxes. Assets were given 
as $29.918.000. Assets of the net 
and its domestic subsidiaries 
totaled $43,456,000 

ABC's top-salaried trio for °48 
included Paul Whiteman ($145,316, 
covering services both as v.p. and 
artist); F Alden Russell, who 
broadcasts as Ted Malone ($79,350); 
and prez Mark Woods ($75,000) 

In the independent contractors’ 
bracket, ABC listed Don MeNeill, 
$180,229; Allen Funt, $78,626; 
Margaret Lynch (owner of “Ethel 
and Albert’), $62,459: Ed and 


Pegeen Fitzgerald, $57.969: Lester 
Lewis, $40,380; Larry White, $34,- 
911; H. R. Baukhage, $32,233: Alice 
Maslin, $25,679; and ‘Cal Tinney, 
$20,800. ey paid A. C. Nielsen 
$37,216; C. E. Hooper, $26,374; and 


BMB, G25 soa. 

The web reported its gross in- 
come for the year at $37,110,726 
with a net profit of $468,676 and 
assets of $22,929,620. Of 1,689,017 
shares of stock outstanding on 
March 1, °’49, ABC stated that 
53.38 was owned by Edward 
J. Noble 





Vexed by A&A’s 256 


‘Settlement’ Offer, 
Morris Agency Sues 


Hollywood, May 17. 

After Charles Correll and Free- 
man Gosden’s” attorney, Loyd 
Wright, had been dickering with 
Abe Lastfogel for a settlement of 
the William Morris agency’s com- 
mission claim against Amos ‘'n’ 
Andy, the agency decided to sue. 
Lastfogel thought a “reasonable 
settlement” might be worthwhile 
but when Wright came up with a 
$25,000 bid, the general manager 
of the Morris office decided to take 
legal action for the entire $300,000 
it thinks due. 

Morris claims $1,100 weekly 
commission so long as A & A are 
with Lever Bros Fact that Cor- 
rell and Gosden made a “capital 
gains” deal, through another 
agency (MCA) is not considered a 
legal out, since the employment is 
a continuation of the original deal 
the Morris office had set with 
Lever Bros. Agency looks upon 
this as an evasion of the original 
contract. Gang, Kopp & Tyre are 
attorneys for the Morris office 

Situation also cropped up in re- 
cent months where Burns & Allen, 
long associated with the Morris 
office, negotiated a deal with CBS 
through Music Corp. of America. 
But the incident occurred after 
B&A’s sponsor, General Foods, 
served notice of cancellation at the 
end of this season, which renders 
unlikely any possible legal reper- 
cussions paralleling the A&A case. 
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WJZ-TY Debuting Daytime Airing 
On Five-Day Sked, Starting Ney 24 


WJZ-TV. New York key station¢ 


of the ABC video web, is going into 
ae Pe tele May 24, although on a 
ay sked instead of the six-day 


five-d 
basis originally planned. Station 
will kick off with “Market Melo- | 
dies.” a two-hour, cross-the-board 
shopping service featuring Anne 
Russell and Walter Herlihy, and 
will add “Television Telephone 
Game.” a series of 10 weekly, quar- 
ter-hour segments, June 7. 
Tuesday - through - Friday sked 


“Melodies” from 2-4 p.m.. 
from 4-4:15 p.m. and 
4:45-5 p.m. Saturday 
“Melodies” from 10- 
12 a.m., “Telephone” from 12-12:15 
and again from 12:45-1 p.m., films 
will fill the half-hour periods be- 
tween “Telephone” segments. 

WJZ-TV decided to go into day- 
time tele with only five sponsors 
for its “Melodies,” although it had 
previously announced it would wait 
until it had 12 bankrollers for the 
show. The stanza will be beamed 
to supermarkets, in addition to 
home viewers, with four sets in- 
stalled in each of 25 outlets of the 
Grand Union chain, and additional 
stores and chains to be added in 
the future. 


will have 
“Telephone” 
again from 
lineup will be 


Sponsors already inked are 
Brooklyn Union Gas (via N. W. 
Ayer) for Servel appliances; Hills 
Bros. (Biow) for Dromedary cake 
mixes; Stahl-Meyer meat products 
(Blaker); Taylor-Reed Corp. (Tracy 
Kent) for Q-T Frosting; and Wil- 


liam Wise (Thwing & Altman) for 
cook books. “Melodies” broadcast 
times are keyed to peak traffic pe- 
riods in supermarkets. 

‘Phone’ In 10-Year Contract 


“Television Telephone Game” 
has been optioned for ABC-TV 
owned-and-operated and affiliated 
stations in a 10-year contract for 
more than $1,000,000. The show, 
owned by Harry S. Goodman Pro- 
ductions, is an audience-participa- 
tioner. Viewers write down the last 
five digits of their telephone num- 
ber or Social Security number and 
circle the figures depending on 
their answers to various questions. 
As soon as the viewer finds all 
numbers circled, 


tion and collects a prize. Between 


200 and 500 prizes, merchandise of- 


fered by participating 
will be given away daily. 

Fach 15-minute segment can take 
four bankrollers with 15-second | 
commercials or three bankrollers | 
with 20-second plugs. 
each quarter hour will be available 


sponsors, 


for two one-minute spots. Backers | 


already signed are General Foods 
(via Young & Rubicam) for Grape | 
Nuts, and Swift’s Peanut Butter (J. 
Walter Thompson). Both contracts 
are for 13 weeks. 


Toni Wants Out 
On CBS-TV Show 


Toni Home Permanent has de- 
cided to drop its projected half- 
hour situation comedy series via 
CBS-TV, more than three weeks 
before the program was scheduled 





to take the air. CBS, as a result, | 
its affiliate stations | 


has released 
from their time commitments. 


she calls the sta- 


In addition, ' 


\: ‘Hold It, 
| 
| 
| 


As reasons for the decision, Toni | 


claimed the estimated talent and 
production budget had climbed 
way past the original estimate. 
Show was to have been aired in 
the Thursday night 9 to 9:30 slot, 
starting June 2, which is now occu- 
pied by Gen. Dwight D. Eisen- 


hower's “Crusade in Europe” series 
on the rival ABC-TV web. It is 
believed the cosmetic firm took 


seriously into account the competi- 
tion for ratings that “Crusade” 
would have given. 

Projected Toni show was ‘That 
Wonderful Man,” which was to 
have been produced by indie pack- 
ager Charles Irving. Agency for 
Toni is Foote, Cone & Belding. 


Gallo Tab Operas for TV 


Georgie Hale, dance stager and 
producer, is entering the video 
production field with a complete 
switch—grand opera. He has ef- 
fected a tieup with Fortune Gallo 
for one-hour tab versions of grand 
opera. 

Al Grossman, N. Y. agent, 
be associated. 





will 








Be a Good Citizen — 
Television Fillers 


Hollywood, May 17. 

IMPPRO is making a group of 
public service and filler television 
films which firm will peddle to in- 
die video outlets. Production unit 
is also megging presentations for 
nightly signoff. 

Filler spots will run one, three 
and seven minutes and are de- 
signed for telensing in case of re- 
mote failures and technical failures 
which do not affect transmission. 
Fillers will feature panoramic 
scenes of the nation. They have 
been tabbed at four to $10 per 
minute, 

Public 


service features ru1 three 
minutes and deal in generalities 
such as keeping the city clean, 
going to church, driving safely and 
prevention of forest fires. IMPPRO 
has set a flat rental fee of $25 per 
year per pic. 
playing of the national anthem 
while camera takes audience on a 
tour of the country’s landmarks 
and ends at the White House. Pix 
will also be leased for $25 for the 
year. 


0G ‘Amateur Hour’ 





May Vamp DuMont 


“Original Amateur Hour,” for 
months one of the DuMont’s top- 
rated shows, may ankle that web at 
the end of the current cycle. Old 
Golds, the sponsor, and the Len- 


nen & Mitchell ad agency, plus the | 


show’s producers, reportedly desire 
more ambitious production facili- 
ties than those that DuMont can 
now make available. 

Other three webs, as a result, 
have begun spirited bidding for 


the program, which the agency 
hopes to continue in the Sunday 
night 7 to 8 slot. Present indica- 


tions point to CBS-TV as the win- 

| ner, since it has that time open. 
If CBS snags the amateurs, 
'represent a circuitous route for| 
| the show. Because DuMont had so 
many multi-network affiliate  sta- 
tions committed for it, CBS was 
unable to clear the desired time | 
for its “Studio One” when West- | 
| inghouse took over sponsorship. It 
/'moved the latter program into a 
| Wednesday night period and put 
| two sustaining house packages, 
Please” and ‘Wesley,’ 
into the Sunday spot. 

Packaged by Remack Enterprises 
(Lou Goldberg and Ted Mack, who 
emcees the show), the “Amateur 
Hour” carries a weekly talent and 
production budget of about $3,500. 
It chalked up a four-city Pulse rat- 
ing of 32. 9 in the April listings. 


Film Exhibs’ Beef Admitted as Behind 


Signoff films feature | 


web’s 


it will | 


Ballet Theatre Gets 
60-Min. TY Showcase 


Lucia Chase’s Ballet Theatre 
company will make its first tele- 
vision appearance Sunday night 
(22) in the NBC-TV “Drama The- 
atre” slot from 9 to 10. While sev- 
eral top-ranking ballet dancers) 
have performed in various video | 
shows, next Sunday will mark the 
first appearance of a major ballet 
company. 

Group 
Fille Mal 
Quatre.” 
be Igor 
ner, Edward Caton, 
and Paul Godkin. Diana Adams, 
Norma Vance, Jocelyn Vollmar 
and Jacqueline Dgdge will dance 
the second numer. Ballet com- 
pany’s Dimitri Romanoff will stage, 
with Garry Simpson directing the 
cameras. NBC orch will be con- 
ducted by Max Goberman of the 
Ballet Theatre. 


scheduled to do “La 
Gardee” and “Pas de 
Featured in the first will 
Youskevitch, Nana Goll- 
Nicolas Orloff 


is 





CBS Hypos Tele 





FCC Gets Squawk from 3 Cities On 
Par’s Request to Amend Detroit Bid 





WB Would Curb ‘Bugs 
Bunny’ Bits on Video 


Film companies are apparently 
looking ahead to the television 
rights of current properties. Indi- 
eation of future plans was seen 
with Warner Bros.’ warning to 
puppeteer George Prentice last 
week to stop using a nine-second 
“Bugs Bunny” bit in his act. Pren- 
tice was notified that he cannot do 


it without studio permission and 
none would be granted at this 
time. 


Feeling is that the studio wants 


to reserve all teevee rights and 
| any use around the vaude, cafe 
pew’ vaudeo circuits would make 


| this particular bit a stale item by 


Production Staff 


Four new directors and six as- 
sociate directors have been named 
at CBS-TV in a series of promo- 
tions designed to bulwark the 
currently-building house 
package department. Topping the 
list is Ralph Nelson, moving over 
from a similar job at NBC-TV after 
having earlier scripted such Broad- 
way legiters as “The Wind Is Nine- 


ty,”’ a number of screenplays, in- 
cluding the upcoming Cagney 
Prod. film, “Lion Is in the 
Streets,” and having acted in a} 
group of “Kraft TV Theatre” | 
shows. 

Other new directors are Alan | 


Dinehart, Jr., son of the late =f 
actor and former CBS-TV eke 
tion supervisor; Herb Sussan, an 
associate director since September, 
and John Wray, also an associate 
director and choreographer on 
“Toast of the Town.” New asso- 
ciate directors include Matt Har- 
lib, formerly a floor manager; The- 
odore H. Fetter, former chief of 
talent for Scott Cunningham, Inc.; 
Mrs. Alice Smart, assistant direc- 
tor on “Ford Theatre’; Saunders 
J. Thomas, former producer-direc- 
tor with WNBK (NBC-TV, Cleve- 
land); Peter Lawrence, former as- 
sistant producer of the Ballet The- 
,atre, and William C. Patterson, for- 
mer producer for WNBC, NBC’s 
AM flagship in N. Y., and later a 
producer for WBEN-TV (Buffalo). 


| KBTV Breaks Ground 


Dallas, May 17. 





Ground 
(5) for the new Dallas television 
station KBTYV on Harry Hines blvd. 
Station is being erected by Tom 
Potter, head of Lacy-Potter Tele- 
vision, who purchased the land at 
a reported $50,000. Contemplated 
improvements will cost $450,000 
more. 

A 377-foot 
___ erected for 


steel tower will be 
tele transmission 


Pa. Censor Board Stand on Tele Pix 


Philadelphia, May 17. 

Mrs. Edna R. Carroll, chairman 
of the Pennsylvinia State Board of 
Censors, admitted under cross-ex- 
amination that the board’s regula- 
tion of Jan. 24, demanding that 
television stations in the state sub- 
mit films for censorship, was issued 
atter complaints had been made by 
film exhibs. 

The admission caused a stir in 
the federal district court near the 
windup of a three-day hearing on 
a suit brought by five video stations 
to restrain the Commonwealth’s 
film censors from interfering with 
television operations. 

The competitive influence in the 
case was brought out by Earl G. 


Harrison, counsel for the five plain- | 


tiff’s, as Mrs. Carroll defended the | 
censor board’s action. Amazed at 
previous testimony by an array of 
top agency and network execs 
about the extent of the use of film 
in television, Mrs. Carroll said she 
had thought most of TV shows 
were “live” performances. 
Chairman said her board has 18 
employees, with offices in Harris- 
burg, Pittsburgh and Philadelphia, 
and that her organization was 


'geared for censoring television 
films. She denied the board was at- 
tempting to censor television, as 
such, but told the court she be- 
lieved the board had the power to 
censor all television film, which 
had not previously been given its 
seal of approval. 

In answer to a direct question 
Mrs. Carroll said she believed a 
complete prizefight on television 
would have to be submitted for ap- 
proval, just as it is in the films. 
Newsreels, commercial announce- 
ments and adverisements on films 
in television would not require the 
censor board’s seal. 

Judge William H. Kirkpatrick 
said he would meet with counsel 
for both sides June 6, after which 
he would set a date for filing 
briefs and legal arguments. 
tions taking part in the censorship 
suit are WGAL, Inc., operating as 
WGAL, Lancaster: Allen B. DuMont 
Laboratories, Inc., WDTV, Pitts- 
burgh; Philco Television Broad- 
casting Corp., WPTZ; Triangle 
Publications, Inc., WFIL-TV, and 
WCAYU, Inc., operating WCAU-TV. 
The last three stations are located 
in Philadelphia. 


|and Lew 


Sta- | 


the time film firm is ready to mar- 
ket the Bugs Bunny series on tele- 
vision. 

Warners’ action is similar to the 
current tiff between Eddie Cantor 
Hearn over the author- 
ship of the “Belt-in-the-Back” 
sketch performed by Hearn on the 


Texaco Star Theatre May 3. Each 
claims to have written the bit. 
Hearn performed this piece for 


two and a half years in Ken Mur- 
ray’s ‘‘Blackouts” at El Capitan 
theatre, Hollywood, without any 
protest from Cantor. However, co- 
median remonstrated when Hearn 
was given credit as being author 
on its teevee performance. 


CBS’ 406 Profit 
-OnT of C Bowout 


| CBS stands to make over $40,000 
in bowing out of the Tournament 
of Champions, despite the fight 
promotion outfit having lost a 
reported $20,000 during the 13- 
week season now winding up at 
Manhattan Center, N. Y. Official 
announcement of the CBS exit to 
move into the Madison Sq. Garden 
fights has not yet been made, but 
it is believed certain the deal, if 
not already signatured, has been 
set. 

Under terms of the deal, the 
Garden and the new International 
Boxing Club, in which former 
heavyweight champ Joe Louis and 
promoter Arthur M. Wirtz are part- 
nered, are to pay $150.000 to the 
T. of C., plus 2% or 3% royalty on 
future bouts staged by IBC and the 





'Garden over a certain period of | 
was broken Thursday | 


time. In addition, CBS is to get 
the right to televise some of the 
boxing matches, which have here- 
tofore been carried exclusively by 
NBC-TV under a three-way deal 
with the Garden and Mike Jacobs’ 
20th Century Sporting Club. 
ter outfit was replaced by 
| Louis-Wirtz combine last week. 
That $150,000 is to be split three 
| ways among CBS, Music Corp. of 
America and George Kletz-David 
| Charnay, who shared mutually in 
the T. of C. operation. If the deal 
goes through as set, the present 
contractual altercation over the 
‘services of welterweight champ 


the 


Ray Robinson, which has held up! 


the scheduled bout to be promoted 
by the T. of C. between Robinson 
‘and Kid Gavilan at the 


ally solved. 





Harvev Chosen Prez Of 
Chi Television Council 


Chicago, May 17. 

George Harvey, sales manager 
of WGN-TV. was elected president 
of the Chi Television Council last 
week (11), along with a fu!'l slate 
of officers and directors. Harvey 
‘succeeds James L. Stirton, first 
prexy of the organization. 


Lat- | 


Polo | 
Grounds, N. Y., will be automatic- | 


Other | 


officers elected were Russell Tolg. | 


BBD&O agency, vice-prez: Evelyn 
Vanderploeg, Schwimmer agency. 
secretary; and Kay Kennelly, 
Olian agency, treasurer. 

New directors, who will double 
as committee chairmen, are Hal 


Stokes, ABC, program: Sterling 
(Red) Quinlan, WBKB. publicity: 
Jerry Vernon, ABC, membership 
and rules; Bob Salk, Katz agency. 
research, and John Moser. legal 
counsel. Stirton’s retiring speech 
revealed that the Council finished 
its first year of operations with 


| $2,000 in the treasury. 


i Washington, May 17. 
| Paramount’s recent request to 
|the Federal Communications Com. 


mission to recognize a new theatre 
company, which will be free of 
anti-trust taint to pursue its ap- 
plication for a television station in 


Detroit, brought protests last week 
from competitive applicants jn 
three cities in which Par is seek. 
ing stations. A. petition filed in 
behalf of applicants in Boston and 


‘San Francisco assumed that Pa 
trying to clear the way 
sideration of its applications in 
those cities by New England 


ir is 


for recon- 


rhea- 


tres, Inc., and Paramount Tele- 
vision Productions, Inc., respec. 
tively. 


Although Par’s request to amend 
its Detroit application was to free 
itself of possible anti-trust in- 
eligibility, the opposition of rival 
applicants was based on the fact 
that FCC last December issued a 
proposed decision which concluded 
that Par controls DuMont, and that 
since the two companies now have 
five stations (the limit allowed 
one company by FCC) their pend- 
ing applications should be denied, 
It’s against the rules, once a pro- 
posed decision has been issued, to 
amend an application, the opposi- 
tion contended. 

A petition filed with the Com- 
mission by Halev, McKenna & 
Wilkinson, in behalf of Ed Pauley, 
who is competing with Par in 
Frisco, and Boston Metropolitan 
Television Co., rival applicant in 
the Hub, said Par’s request to re- 
open hearing records would delay 
action for a year in the three cities 


and work great hardship on the 
other parties. Par’s reorganiza- 
tion, the petition said, is still in 


the planning stage and changes in 
ownership won’t be achieved for 
nearly a year. 

A similar petition was filed by 
Louis G. Caldwell, counsel for 
WJR, Detroit, which opposed Par’s 
request to amend its application 
from United Detroit Theatres Corp. 
to United Paramount Theatres, 
Inc., which would own or control 
substantially all the theatres in 
the U. S. now owned by Par. 


WB Video Plans 
Still Mystery 


Washington, May 17. 
Warner Bros. television plans 
are still something of a mystery 
here despite the firm’s formal noti- 


fication recently to the Federal 
,Communication Commission that 
it has extended its contract with 
'Mrs. Dorothy Schiff Thackrey to 
Aug. 1 to purchase her California 
radio-tele properties. The firm 
‘has decided to wait for the FCC 
to get around to taking action on 
the Thackrey deal, which is tied 
up with an overall determination 
of the eligibilty of anti-trust vio- 
lators to enter the television field. 
For a while, in view of a statement 
it had abandoned its video plans 





because FCC had “absolutely re- 
tused” to approve the Thackrey 
; sale, it looked like WB_~ was 


through with video. 

A little more than a week ago, 
Warners filed to withdraw its ap- 
| plication for television in Chicago, 
which has been tied up for a year 
because of the video freeze. But 
‘last Friday (13), when the ‘‘peti- 
tion to dismiss’ came up at what 
is usually a routine hearing ‘re- 
quired when the application has 
reached a hearing status), WB 
counsel, Marcus Cohn, requested 
that Commissioner Edward Web- 
ster, presiding, ‘pass over” the pe- 
tition. Cohn gave no explanation 
for the turnabout, and had “no 
comment” for reporters. 


San Diego’s KFMB Bows: 


Hollywood, May 17 
KFMB-TV bowed in San Diego 
Monday (16) with Al Jarvis 
emceeing. Entertainers included 
Lee Hogan, Sons of Pioneers, 
Johnny Moore and Three Blazers. 
Clark Dennis, Martha _ Tilfon, 





Helen Forrest, Bert Shefter and 
the Ernie Felice Quartet. 
New station also picked up the 


Spade Cooley telecast from KTLA, 
Los Angeles, giving the ( ‘oast Its 
first “network” show. 





| 
| 
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How Real Can You Get? 


Television, through its current attempts for realism in dramatic 
shows, may soon be forced to hire stunt men to take over the dan- 
gerous jobs from the stars, in much the same manner as Hollywood 


has done. Program chiefs at the 


various TV networks believe the 


athletic standins widl become necessary regardless of whether a 
program is aired live or produced on film. 

Illustrating the situation was a sequence in CBS-TV’s “Studio 
One” presentation ef Dashiell Hammett’s “Glass Key” last Wednes- 


day night (11). 
a second-floor window and leap to 


Story called for actor Don Briggs to crash through 


the ground. While trick camera 


work eliminated the leap Briggs nonetheless had to jump through 


the window. Counting the studio 


tion, he was forced to go through the action six times. 


rehearsal and the actual produc- 
And, ac- 


cording to CBS-TV program toppers, they would have felt much 


easier had Briggs been able to give way to a stunt 


man, since 


any accident during rehearsal might have kept Briggs off the show. 


To reduce that possibility to th 


e minimum, CBS production su- 


pervisor John DeMott, who came to the web after considerable 
experience in Hollywood, followed the film studios’ technique by 


rigging up a balsa wood window f 
giass, heated to brittleness just be 


rame with isinglass panes. Isin- 
fore use, broke away, along with 


the light wood frames when Briggs went crashing through. 








Schwerin Testing-While-You-Wait 
Gets 13,000-Sample TV Preem in Chi 


Chicago, May 17. +4 

One of the most comprehensive 
program tests ever conducted for 
television is to be carried out here 
tonight (Tues.) when the Schwerin 
Research Corp., in association with 
NBC, will get simultaneous, con- 
tinuing reactions of 13,000 home 
viewers in the Chicago, Detroit and 
Cleveland areas to a TV version of 
“Quiz Kids,” as aired from NBC’s 
WNBQO here. Huge home sample is 
to be matched with the different 
types of studio control audiences 
in N. Y. 

Test will introduce Schwerin’s 
“number-cueing” principle, basis 
for his AM radio testing, for the 
first time to tele. Setowners watch- 
ing the program will see small 
numbers, flashed for three-seconds 
each at approximately 40 - second 
intervals, superimposed on _ their 
screens. Then, as they watch the 
program, they are to indicate their 
reactions on ballots mailed them 
in advance. That system is to be 
used by 9,000 viewers. In addition, 
4.000 additional midwest families | 
will vote on the live telecast, using 
“pictorial question” ballots on! 


(Continued on page 37) | 
| 
| 


CBS-TV Sees A 
Chi in Its Future 


Chicago, which has yet to make 
& serious dent in N. Y. as a tele- 
vision program origination center, 
May get its chance through the 
auspices of CBS-TV. Network pro- 
Bram chief Charles Underhill left 
for Chi Monday (16) to look over 
the facilities of WBKB, new CBS 
affiliate there, with the reported 
intention of determining what 
chance there is of producing more 
network shows from that outlet 
In the fall. 

While CBS-TV’s new studios in 
Grand Central Terminal, N. Y., 
Bive it probably more space than 
competing webs, it has nonetheless 
felt the space shortage consider- 
ably. Web toppers feel that a new. 
origination site is a pressing re-| 
quirement and, since Hollywood 
will be available only through kine- 
Scope recordings for at least an- 
other two years, Chi remains the 
logical alternative because of its 
concentration of talent and proved 
production know-how. 

Underhill will also look over the 
programs now aired locally by 
WBKB, to ascertain if any of them 
merit networking at this time. En- 
tire idea of originating shows from 
Chi, of course, must depend on 
cable availabilities. 


Eileen Lang’s CBS Exit 


Eileen Lang, CBS-TV story edi- 
tor, is bowing out at the end of 
the month as a result of policy 
differences with the web. 

In another CBS-TV personnel 
change, Kingman T. Moore, Jr., a8 
tele director, left Friday (13) to 
join NBC-TYV. 











Lever, Gen. Mills Sign 
For TV Hoopers 


Lever Bros. and General Mills 
this week signed for the upcoming 
TV-Network Hooperatings, which 
C. E. Hooper plans to launch June 
23. First monthly. report will 
cover the May programs. 


Report is to include both day- 
time and nighttime sponsored 
shows, both on a network basis 


and separately for N. Y., Chicago, 
Los Angeles, Philadelphia and 
Washington, currently the top five 
TV cities in point of set circula- 
tion, 


Coast, NY. Join Chi 
NABUG in Beefs 
On Line Closeoft 


Chicago, May 17. 
Ray Jones, Chi chairman of the 





| National Assn. of Broadcast Unions 
| and Guilds, 


revealed last week 
(13) that the Hollywood and New 
York NABUG councils had joined 
in the Chi protest against the pro- 
posed AT&T closeoff of west-east 
daytime tele programs. 
Hollywood action was announced 
by chairm:n Claude L. MecCue,who 
termed the move one that would 
“stifle development of this new and 
important art and medium.” 
McCue said “it is the unanimous 
feeling of these unions in this ma- 
jor center of AM broadcasts that 


the FCC should prohibit this at- | 
tempt by a public utility to monop- | 


(Continued on page 37) 


WENR-TV Brings in Aide 
To Hornsby on Chi Cub 
Chores, After Beefs 


= 


Chicago, May 17. 
needled by viewer 
its coverage of 





WENR-TYV. 
complaints about 


Chi Cubs baseball games, has 
brought in Bill Brundige to co- 
announce with Rogers Hornsby. 


Freelancer Brundige started his 
chores today (Tues.). Main diffi- 
culty with Hornsby has been his 
lack of ¢nnouncing knowhow. He 
also has nad his share of troubles 
with the English language. 
WENR-TV, and sponsor Goebel 


| Brewing Co., shopping around for 
|an announcer in 


a hurry at the 
start of the season, figured that a 


; topnotch plaver like Hornsby, who 


also had a turn at managing and 
coaching, would fit the bill. But it 
didn’t work out that way. Horns- 
by’s telecasts showed a mike shy- 
ness from the start. Viewers often 
had to figure out for themselves 
what was happening on the dia- 
mond. Oftener, they switched to 


‘ another Chi station. 


— 


| 
| 


PUT ACCENT Ol 
WONAME' S 


Despite constant denials from 
television network chiefs of a 
fight for program control with the 
major ad agencies agencies 
feel such a struggle will definitely 
accompany TV’s growth But, the 
agencies aver, they will profit from 
the mistakes they made in radio 
and not give up their control of 
TV shows 

While the network toppers claim 
the agencies have taken over 
supervision of most of the top AM 
shows, the agencies feel differently 
about it. According to them, it is 
the high-priced talent which now 
controls the high-budgeted radio 
productions. As the popularity of 
AM stars grew hand-in-hand with 
the increase in set circulation, the 
stars’ salaries similarly sky-rock- 
eted until both the agencies and 
networks, regardless of which orig 
inated the program, were soon 
forced to cater to the performers 

As a result, most agencies with 
radio experience figure it’s time 

i/to let the networks package the 
high-budgeted shows with the 
top-name stars. Then, if the stars 
do take over eventually, they will 
gain control only of the shows built 
by the webs. Such agencies, for 
their part, plan to concentrate on 
programs without name _ talent. 
They figure that if they can get 
an actor or an artist now at $100 


m 








Wi 


most 


per show, the salaries may mount | 


to as high as $500 when TV 
reaches maturity. Stars now get- 
ting $1,000 and upwards on TV will 
enjoy a similar pay boost and thus 
may be able to take over control 
of their shows. 

List of some of the programs 
now on the air indicates the agen- 
cies have already begun to follow 
that line of thought. Chief excep- 
tion is Kudner, which packages and 
controls Milton Berle’s “Texaco 
Star Theatre.” the high-budgeted 
“Admiral Broadway Revue” and 


the upcoming Olsen & Johnson 
show for Buick. Other agencies, 
for the most part, have concen- 


trated on packaging less ambitious 
programs, such as Campbell- 
Ewald’s “Chevrolet on Broadway” 
-and J. Walter Thompson's “Kraft 
‘Television Theatre,” both dramatic 


series which specialize in low- 
budgeted talent. 
Indie package producers, of 


course, can be expected to follow 
the same course they have pursued 
in radio. They will probably con- 
tinue building both low and high- 
budgeted shows, but will make cer- 
'tain their contracts with both the 
agencies and networks retain con- 
trol for them. 


TV Sneak Preems 


Seen Unfair 





| CBS television veepee J. L. Van | 


| Volkenburg this week decried the 
practice among competing net- 
works of sneak preeming new 
video shows over the air. Based 
on CBS-TV’s experience, he de- 
clared that, if a show does not pan 
out too well on the first test, a live 
audition will discourage viewers 
from ever tuning into the same 
program again. As a result, CBS 
tests its new program ideas only 
on closed circuit transmissions. 
Web exec pointed out that when 
Hollywood studios sneak a film, the 
film is exposed only to a single the- 
atreful of people. It’s a safe prac- 
tice then to pull the film back to 
the studio for retakes in line with 
audience reaction. In tele, though, 
there is no way of telling in ad- 
(Continued on page 36) 


M’waukee’s 24,500 Sets 


Milwaukee, May 17. 
Tele sets sold in the Milwaukee 
area have reached a total of 24,500 
as of May 1. Figure represents a 





record monthly increase of 2,914 
during April. 
Total breaks down to 93° in 


private homes and 7° in public 
| places. 





DuMont Overhauling {ts Program 
Structure; Flock of New Shows 





DuMont Sales Technique 


DuMont network will 
its new programming efforts to 
potential sponsors and their ad 


agencies 


pitch 


as well as to the set 
Web plans to tele- 
transcribe each show. whether 
auditioned over the air or via 
closed circuit Transcription 
prints will then be 
sales promotion fodder for the 
agencies 

In addition, program chief 
Jim Caddigan and his assistant. 
Larrv Menkin, have issued a 
special brochure to their sales 
staffers and account execs in- 
corporating 50 new program 
ideas culled from 
mitted by indie package 
ducers and the network’s staff 
Salesmen are prepared 
quote budgets on all programs 
listed 


owners 


used as 


those sub- 


pro- 


to 


TV Skate Remote 
On WPIX Seen 
Setting Pattern 


In the first production extrava- 
ganza to be staged 
television, at a remote pickup 
arena, the N. Y. Daily News’ WPIX 
will televise the “1949 Skating Fol- 





especially for 


lies” Sunday (22) from Eastern 
Parkway Rink, N. Y Hour-long 
roller musical, produced for TV 


by Victor Brown, chairman of the 
U. S. Rink Owners Assn., is titled 
“Out in Central Park,” and will 
star Patricia Carroll, World Con- 
gress ladies roller champ, heading 
a cast of 75 

Managers of other TV stations 
and chiefs of the various networks 
will be watching the event with 
considerab!¢ interest, since its suc- 
cess will open a new method of 
programming. With practically 
every station in the country which 
does any live programming now 
discovering that estimated studio 
space requirements were unfortu- 
nately too small, they have been 
scouring their cities for new stu- 
dios. Thus. they might follow the 
lead of WPIX in staging such shows 
in available rinks, in addition to 
picking up the standard events at 
| such arenas. 
| Sunday’s program. which starts 
‘at 10 p. m., is to feature three pro- 
duction numbers utilizing a 36-girl 
skating line and 12 specialty acts. 
Nat Steinberg. roller authority 
from Queens, N. Y., will emcee. 
Eastern Parkway Rink has installed 
new lighting at a reported $7,500 
(Continued on page 34) 


Bernstein Bares Plan 
To TV British Sports 
Events Into Theatres 


Some of Britain’s top sporting 
events. which often aren't handled 
by the British Broadcasting Corp., 
are likely to become available to 
the public if Granada Theatres, 
Ltd., wins a license to construct a 
television station. An application 
for a video transmitter is now 
pending with the Postmaster Gen- 
eral whereby the circuit would 
transmit programs to 25 of its key 
theatres. 

Now in New York to study tech 
nical advances the U. S. has made 
in tele, Granada’s managing direc- 
tor Cecil G. Bernstein pointed out 
last week that the BBC has a fixed 
scale of compensation in dealing 
with promoters for tele rights. If 
the price is considered inadequate, 
the event just isn’t picked up. A 
video license from the PG—a 
precedent in itself, Bernstein said 
—would enable his erganization to 
bid for events in competition with 
ithe BBC. 





ee 


DuMont ielevision, out to ele 
vate its broadcast operations to @ 
par with its manufacturing, will 
drastically reshuffle its programe 
ming setup during the next few 


Plans call for an intensive 
overhaul of all shows now on the 
the air, plus the introduction of a 
series of new house-packages lined 
up by network program chief 
James L. Caddigan and his assist- 
ant, Larry Menkin 

Web has adopted a two-pronged 
method of obtaining audience re- 
action to its new offerings First 
system was introduced Monday 
(16) with a live audience preview 
of “Harlem House,’ a vaudeo show 
featuring all-colored talent Pro- 
gram was transmitted on a closed 
circuit for kinescoping purposes 
but an invited audience, watching 
it at the Adelphi theatre, N. Y., ex- 
pressed reaction via questionnaires 
handed to them after the program, 
Second system is to be an eight- 
week probably on 
Friday nights as a replacement for 
the soon-to-vacation “Admiral 
Broadway Revue.” Different pro- 
gram will be aired at the same 
period each week, with DuMont 
studying carefully audience reac 
tion to each to determine where toe 
slot them permanently 

Also on the agenda are two se- 
rials, each to be aired a half-hour 
across-the-board. ‘“‘Captain Video,” 
described by Menkin as TV's ans- 
wer to radio's “Lone Ranger” and 
“Superman,” is to be written by 
Maurice Brockhauser of the “Dick 
Tracy” comic strip. It will be air- 
ed in the late afternoons and fea- 
ture westerns and other films in- 
tegrated with a live format. Other 
is “Magic Cottage.’ which will be 
aired in the early evening and will 
star Pat Meikel, now DuMont’s 
“TV Baby-Sitter.” Latter pro 
gram is to be discontinued in favor 
of giving Kathi Norris’ “Television 
Shopper” a full hour daily, from 10 
to 11 a.m., time she formerly split 
with “Sitter.” 

Among the shows to be aired in 
the Friday night showcase period 

(Continued on page 36) 


weeks 


showease slot 





ASCAP Snarl Cues 
Early Pom. Vamps 


number of  high-budgeted 
television programs scheduled to 
start their summer vacations in 
late June or early July may go off 
the air several weeks earlier if the 
broadcasters fail to reach an 
agreement with the American So- 
ciety of Composers, Authors and 
Publishers by the June 1 deadline, 
On the assumption that a black- 
out on ASCAP music would prove 
seriously harmful, many ad agen- 
cies and producers of such shows 
believe it would be wiser to scram 





| the air than to remain on and at- 


tempt to follow the two alterna- 
tives—either to rely on music li- 
censed by Broadcast Music, Inc., 
or to try for clearance on ASCAP 
material through each individual 
writer and publisher. Among the 
programs whose producers are 
considering the early summer exit 
is the “Fred Waring Show,” now 
aired Sunday nights via CBS-TV, 
which depends almost entirely om 
music in its presentation. 


Karloff Without 
Horror for Video 


Holivwood, May 17. 

Boris Karloff television show be- 
ing packaged by Music Corp. of 
America will be put on film by 
agency for audition purposes. 
Show, when it goes. will be live. 
Karloff is expected here from N. Y, 
within 10 days for the start 

MCA’s present plans will provide 
a London setting for the package. 
It will be a suspense type show 
with horror angle completely elim- 
inated. Supporting cast has not yet 
been set. Film will be shown te 
prospective sponsors, 





RADIO-TELEVISION 


VARIETY 
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Exec Tele Personnel New Problem As 


Web Brass Do A 


One of the biggest single prob-¢— 


Jems facing network brass these | 
Gavs is the dearth of executive per- 
sonnel in television. Web toppers 
complain that, where they used to 
have their hands full handling a 


single industry—radio—they are 
now forced to double over into| 
TV. As a result, a 16 or 18-hour | 


working day has become common- 
place and, besides getting few 
chances for vacations, they seldom 
mow get a weekend free. 

Worst part of the situation, ac- 
eording to the network toppers, is 
that there is no solution in sight. 
With radio and TV equally im- 
portant at this point, a final solu- 
tion on most problems must natu- 
rally go to the top echelon. And 
because the close integration of 








| 
| 


New Tele Biz 

| WGN-TV, Chi, reports a one 

~ Ou é ut ‘minute film announcement for 
| Croydon China Co. through Duess- 


|Gordon agency. 


WENR-TV, Chi, has pacted an- 
nouncements for Nielsen’s Restau- 
rant through Guenther-Bradford 
agency; Stonekote Co. _through 
Louis Smith agency; Empire Cool- 
ing Service through Olian agency; 
and Goldenrod Ice Cream through 
xyoodkind, Joice & Morgan agency. 


WNBQ, Chi, announces that 
Trimz Division of United Wallpaper 
will sponsor 15 minute transcribed 
“Paradise Island” through MacFar- 
land Aveyard agency. Same show 
will be carried on WNBT, New 
York: WNBK, @leveland, and 
WPTZ, Philadelphia. Jerry Fair- 
banks produces. 

Toledo’s Gallant Lumber & Coal 
Co. has signed a 52-week contract 
to sponsor a weekly 15-minute film 
| show titled “Video Varieties” over 











Roach Pere et Fils 
Combine Forces 


Hollywood, May 17. 


Hal Roach, Sr. and Jr., plan to 
go into production on a television 
film series on June 15. Pix will 
be peddled to individual stations 
as open-end product. Father and 
son combo has megged a total of 
nine pilot TV pix todate. 

Roach, Sr., says they’ll shoot a 
full 26-week series when they go 
into action. It has not been de- 
cided, however, as to whether they 
will complete a series on one of 
the pilot pix or start another group. 











“Pick and Pat Minstrel 


Mulled as ABC-TV Co-op rosr“in's unanimous decision. re 


ABC-TV, which two months ago 
dropped the “Pick and Pat Minstrel 
Show,” may reprise the stanza as 
a co-op. The hour-long show, 
which had been in the Thursday 
night period now occupied by 
“Stop the Music,” will probably be 
inserted into the Saturday lineup 
at 8 p.m., preceding Paul White- 
man’s “Teen Club.” 

Deciding question will be 
whether enough sponsors can be 
pacted to make the deal worth 
while. The web’s other TV co-ops, 
boxing and wrestling, are running 
in the black. 


the two media calls for an overall 
network policy to cover both, the 
top guys at the networks must keep | 
a close eye on both. Such prob- 
lems as occur in programming, | 
gales, etc., naturally can be han-| 
dled by department chiefs, but the 
big policy problems continue to re- | 
quire the close supervision of the | 
top brass. 

Situation therefore leaves little 
ehance for the development of new 
exec personnel to take over and on an expanded telecast schedule. 
run the TV end of the business. Hush-hush surrounds a 30-minute 
Case in point is that of Charles musical package, featuring the 


Chicago WNBQ Expands 
Its Schedule; Has Two 
Sleeper Shows Planned 


Chicago, May 17. 
WNBQ, making a quick push to 
grab off Chi tele prestige, has 
come up with two sleeper shows, 
as well as starting this week (16) 


R. Denny, NBC exec veepee. While Merriel Abbott dancers and singer | 


he joined the web primarily as a Jack Haskell, which underwent a 
radio man, Denny has been drawn secret audition last week for Car- 
steadily closer to TV and now, next son Pirie Scott department store. 
to prexy Niles Trammell, is the; WNBQ hopes to squeeze this 
real power behind the NBC-TV Biggie Levin package onto the 
throne. It was Denny, for exam- NBC tele network after several 
ple, who last week outlined NBC’s jocal airings. Format will have 


views on theatre television pro-| Abbott dancers doubling as models | 


gramming for the benefit of film to show off the sponsor’s femme 
exhibitors, and not a member of ¢jothing, with fill-in shots of 
NBC's tele department. With all gpecial sales in furniture. Guest 
that, of course, Denny has had no gtars from Chi night clubs and 
letup in his radio work. hotel dining spots will appear each 
With most of the webs integrat- week. Pianist Victor Borge was 
ing their AM-TV operations up and guested at last week’s audition. 
down the line, the same situation Second- sleeper planned by 
exists to a lesser degree in all de- wNRQ is a 30-minute weekly 
partments. With practically no new  ceries telecast from Lincoln Park 
personnel hired, the promotion and | 799 using an interview- type show 
publicity departments, for exam-! ctarring various animals. " Negotia- 
le, must now service both media. tions are on between station execs 
rogram departments, in fact, re-| and zoo director Marlin Perkins, 
main virtually the only ones with | with action expected shortly. 
no double duty—and, with the con-| Sed expansion went into effect 
stant emphasis on new formats and this week, with station telecasting 
ideas in both radio and TV shows, yp to 10:50 p.m., Monday thru 
they also have their work cut out Friday, 1 “ 
for them. ; 


ANOTHER SPONSOR | 
SWITCHING TO TELE Rural Texas Bid For 


Sunset Appliance Stores, Queens, | $109,000 Video Outiet 


N. Y.. is the latest advertiser to de- | Longview, Tex., May 17. 

vote its entire budget to television.! Arlington James Henry, as the 
Outfit this week signed with the East Texas Television Co., has ap- 
N. Y. Daily News’ WPIX to sponsor | Plied to the FCC for a video out- 





'9:15 to 10:30, depending on the 
| program screened. 





This represents an in-| 
|crease from signoffs ranging from | 


| WSPD-TV, Toledo. Wendt ad 
agency placed the account. 


First Piavgg og > Baas prog —_ Chandler Ruling Gives 
| Milwaukee, has inked to bankr ° 
th ws! Cleveland Indians Two 
More Station Outlets 


Cleveland, May 17. 
Because of a ruling made by 
Baseball Commissioner A. B. 





the 20-minute INS-Telenews 
weekly newsreel Sunday nights 


over WTMJ-TV, Milwaukee Jour- 
nal outlet. Marvin Lemkuhl is the 
agency. 

Fifteen 20-second announce-| 
ments have been bought by Topp’s 
Chewing Gum over the N. Y. Daily 
News’ WPIX, to be divided be- 
tween the station’s “Six Gun Play- 
house” and “Pixie Playtime.” 
Agency is Cecil & Presbrey. 


Youngstown stations to its stand- 
ard network carrying broadcasts of 
the Cleveland Indians’ games. 
| Chandler ruled that no station can 
have exclusive rights to broadcast 
ball games, thus _ invalidating 
| WKBN’s handling of all Cleveland 


JOHN HOUSEMAN’S TV contests in return for broadcast 
MEDIA PRODUCTIONS “tne Yotngstown club, the “Ath- 


Joining the ranks of eastern letics, had been interpreting a 
video filmakers, John Houseman, baseball rule as meaning that it 
film and legit producer, is heading 
up a new outfit, Media Productions. 
Company is putting its heaviest ac- 
cent on television features, al- 
though it is planning to turn out 
full-length production this summer | 
for regular theatre exhibition chan- 
nels. 

Already completed are two sam- 
ple films, including a 13-minute 
drama, “The Stronger,” and a doc- | 
umentary, “Day in the Life of a 
Chorus Girl,’ which has been op- 
tioned for a possible 39-week se- 


ries. Geraldine Fitzgerald and the Standard B A C k 
. ‘ : | the Standar rewing Co., makers 
Valerie Bettis star in the former | o¢ Erin Brew. 


| pic. | Chandler’s ruling is expected to 
| Media’s writing department is | be extended throughout the nation 
| being supervised by Howard Teich-| where broadcast rights of major 
|man, radio network scripter, who’! league teams appear to conflict 
is also vice-prexy along with Her- with minor league contests. 


a a Ses. meee DON LEE PUTTING 
SALES PITCH ON FILM 





out-of-town broadcasts of games 
could be handled locally. Fur- 
ther, it believed it had the right 
to say what station could have the 
contract. When the Youngstown 


east, and the Indian contest re- 
broadcast at a later hour. 


WFMJ and WBBW announced they 
would immediately start broadcast- 
ing Cleveland games. The ruling 
came on a protest from WBBW. 
Cleveland’s business manager 
Rudie Schaffer commented: ‘“Nat- 
urally we are interested in having 


the games.” They're sponsored by 





hoon, formerly with several Holly- 
wood studios, is taking charge of | 
the film-editing chores. Production 
head is Palmer Williams, 


Chandled, WJW will add two more | 


had the right to determine whether | 


club played, its games were broad- | 


As a result of Chandler's ruling, | 


as many people as possible hear | 


Supreme Court Swiftly Upholds FCC 
On Order Revoking WORL License 


Washington, May 17. 
With record speed, the Supreme 
Court yesterday (16) upheld the 
FCC order of 1947 revoking the 
The 


| versed the action of the U. S. court 
of appeals of the District of Co- 
| lumbia last November, which held 
that the commission could not 
| prove willfuleviolation of its rules. 
The case had been argued only a 
week ago. 

In affirming the seldom-exer- 
cised authority of the commission 
to cancel the license of an estab- 
lished station, the high court did 
not bother to issue an opinion. It 
simply referred to a previous de- 
cision upholding the commission's 
action in revoking the license of 
| WOKO, Albany, for similar rea- 
sons—concealment of facts regard- 
ing ownership of the station. The 
lower court had held that the 
WORL case differed from that of 
| WOKO in which there was direct 
| evidence of intent to decieve. The 
commission had argued it could 
draw “reasonable inferences of 
| wilfulness” from evidence support- 
|ing such inferences. It contended 
that the lower court misconstrued 
its powers as a reviewing body 
|and had substituted its judgment 
| of the facts in the record for that 
|of the commission. 

WORL is owned by Harold La- 
| Fount, once a member of the old 


| Federal Radio Commission (pre- 
|decessor to FCC), Sanford H. 
|Cohen and George Cohen. The 


| Cohens, according to the commis- 

sion, have been practicing law 
isince 1911, representing among 
| others, Arde Bulova, whose radio 
investments, it is said, amount to 
|around $2,000,000. LaFount, the 
| court was told, has been in charge 
| of Bulova’s radio interests since 
| 1934. 

The station has been in opera- 

tion since 1931 under previous 
| owners, but beginning in 1937 var- 
ious transactions were entered into 
which resulted in the change of 
ownership. It was not until 1943, 
the commission said, that it 
learned of these changes, all pre- 
| vious reports having failed to re- 
veal transfers of stock. Among 
the transactions it discovered were 
two in which Bulova had made 
loans of $5,000 each on security of 
stock in the station. Bulova was 
jlater repaid by present owners 
| who acquired the stock. 
The commission said that in at 
_least six series of transactions the 
station had made misstatements or 
had concealed facts regarding 
stock ownership. It told the court 
| that the station offered no expla- 
/nation of its conduct “or had of- 
| fered explanations which were in- 
‘consistent with the facts in the 
record and patently unworthy of 
belief.” 








; : : let here to be built at a cost of 
Thursday night boxing from ¢199000. Outlet would operate on 


channel 5 with .76kw aural and 
_1kw visual power. 
Operating expense is estimated 


Queensboro Arena, Tuesday night 


wrestling from Coney Island Velo- 
drome and weekend editions of 
“Sport of Call,” studio show pre- 
ceeding afternoon N. Y. Giant base- 
ball games. 

According to Joseph Rudnick, 
Sunset prexy, his success from 
bankrolling games of the N. Y. 
Rovers hockey team from Madison 
Sq. Garden last winter via WPIX 


rompted his decision to concen- | 


rate on TV exclusively. 


Unity’s WFDR Starts 
FM Tests in Gotham 


WFODR, new FM station of the 
International Ladies Garment 
Workers Union in New York, will 
start transmitting tests today 
(Wed.) and will be on the air daily 
from 2-11 p.m. The licensee, 
Unity Broadcasting Corp., has 
changed its corporate name _ to 
FDR Broadcasting Corp. 

With the launching of WFDR, 
the ILGWU now has three FM sta- 
tions in operation, including 
WVUN, Chattanooga and WFMV, 
Los Angeles. 

WFODR’s staff includes David F. 
Harris, formerly program director 
of WTAG, Worcester, and WOL, 
Washifgton, program topper; Lou 
Frankel, special events-publicity 
director; Joe Michaels, news editor, 
and Bertrand B. Arnow, chief en- 
gineer. Fred F. Umhey, ILGWU 
exec secretary, is prez of WFDR 
end M. S. Novik is adviser to 
WFDR and the other stations of 
the union. 





supervisor of Pare Lorentz’ pro- 
ductions. T. Edward Hambleton 
and Alfred Stern, producers of the 
Broadway musical, “Ballet Bal- 


at $70,000 for the first year, with a lads,” are with the organization as 
like amount estimated as revenue secretary and treasurer, respec- 
for same period. tively. 








Inside Television 


“Studio One,” series of CBS-TV hour-long legiters on which West- 
| inghouse took over sponsorship last Wednesday night (11), is following 
the lead of the “Ford Television Theatre” in deciding to by-pass feeding 
the show via kinescope recordings to non-inter-connected affiliates. 
| Reason is that it is impossible to clear film rights to many desirable 
| Story properties, which were filmed at one time by the major Holly- 
wood studios. In order to have access to these, the program will hit 
only the CBS-TV live network of seven stations. 

Each week’s production is being kinescoped for reference purposes. 
If the networks can prove at some future date, as they hope they will 
be able to, that kinescoping a live show does not represent a violation 
of film copyright, then these will go out to the non-interconnected sta- 
tions. Otherwise, the number of suitable properties has been found 
too small to eliminate any for the sake of feeding off-the-cable outlets. 


| 





Max Gordon’s post as television consultant at DuMont is intended 
to focus around the (Al) Lewis & Gordon vaudeville sketch material. 
DuMont, like the other networks, as well as the comedians, now real- 
izes the accent must be on material increasingly, rather than acts. Of 
course most of the old L&G sketches (Aaron Hoffman, Paul Gerard 
Smith, Edwin Burke, Andy Rice, Wilbur Mack, Jack Lait, et al.) are 
the property rights of the authors, and Gordon has little or no control 
thereof. Incidentally, one of Gordon’s vet aides, Eddie Sobol, was 
among the first to go into video, as a director at NBC, before being 
shifted to Hollywood. 





A new cold light, originally developed for photographic work, is 
being used for TV. Dr. Frank G. Back, internationally famous physicist 
now serving as consultant for ABC-TV, is using the Aristo Laboratory's 
“Cold-Lite” for video experimentation. The Aristo lamp works on the 
cold-cathode principle and despite the bright light it develops remains 
at temperatures below 100 degrees. Additional advantage for tele is 
that by changing the gases in the tubes, spectrum of the light can be 
changed, adding certain color bands and dropping others. Lamps will 
thus give the tele engineers the precise light they want. 


former | 


Hollywood, May 17. 





| KTSL has kinescoped six of its 
programs for presentation to spon- 
sors. Don Lee outlet is the first 
here to make anything but an oral 
or brochure pitch to 
sponsors. Idea was conceived by 
| Bob Hoag, TV sales head of KTSL. 
| Station put three kid shows: 
“Sleepy Joe,” “Faith in Mr. 


' Winckle” and “Mr. Do-Good” on | 
variety layout, | 


film along with 
“Piano Portraits’; magic 
“It’s a Neat Trick” and _ sports 
shot, “Lee’s Lair.” Six programs 
_have been tied together with sales 
pitch commentary by Bob An- 
dersen. 


Roi-Tan May Sponsor 


‘Marlowe’ for Summer 


CBS has a deal cooking for Roi- 
Tan Cigars to assume summer 
sponsorship of “Philip Marlowe,” 
network sustainer, which has done 
summer duty under commercial 
auspices in past seasons. 

Plan is to install the program in 
the Sunday at 10 period currently 
occupied by Cy Howard’s “Life 
With Luigi.’’. 
be slotted into the Monday night 
10 o'clock time to do summer duty 
for Howard’s other program, “My 
Friend Irma,” which goes off for 
the hot months. 


show, 








TEX. CONF. SPORTS TAB 


Brownwood, Tex., May 17. 
The Texas Conference voted in a 
meeting here to charge a $100 fee 
for football game broacasts. 
The Conference also voted a $50 
jfee for basketball games, 


potential | 


Latter stanza will | 


NABET in 1-Year Pact 
With NBC, ABC on AM 


Strengthening its hand for a 
brewing inter-labor struggle for 
jurisdiction over video technical 
workers, the National Assn. of 
Broadcast Engineers and Techni- 
cians has inked a one-year pact 
with NBC and ABC AM outlets 
which maintains the salary status 
quo for the : etworks’ engineers. 
NABET, however, secured wage 
hikes ranging from 4% to 12° 
for traffic and sound effects men, 
in addition to improved overall 
, seniority and severance pay pro- 
| visions. 
| Agreement left NABET free to 
' buck two powerful unions who are 
in an informal united front to 
squeeze NABET into a small video 
corner. Other unions, the Inter- 
‘national Brotherhood of Electrical 


Workers and International Alli- 
ance of Theatrical Stage Em- 
ployees, are currently fighting 


-NABET for jurisdictional control 
in numerous video stations 
throughout the country. NABET 
is resisting IATSE’s formula to 
give the latter everybody in front 
of the electronic cameras, includ- 
ing lighting, dolly-pushers and 
scenic workers. A dispute between 
'TATSE and NABET over ABC and 
NBC lighting technicians is pend- 
| ing before the National Labor Re- 
lations Board. 


NABET’s with 


negotiations 


WOR, N. Y., have’ been snagged, 
meanwhile, over a wage hike issue. 
Paralleling the union’s negotiations 
with ABC and NBC, threats have 
‘been made of a walkout. 








Wednesday, May 18, 1949 VARIETY 29 


—_---e 





Balihy! 


port the 


gll-important 
“commercial angle | 


In RADI 


ond 


FIRST 


to report 


cole 3 














sth ANNUAL 7Z4e7e7Y RADIO-TELEVISION 
REVIEW and PREVIEW—(Season 1949-50) 














| VARIETY’s 4th Annual > > 
hl ss Editorial Features By 
| REVIEW AND PREVIEW’ | Top Showmen 
will be materially and physically designed to PLUS 
7 make it simple for the personnel of Radio and 


Television to buy and sell time, talent, equipment 16th ANNUAL 


and all its component parts. 


It’s a ‘must’ for the buyer. It’s a ‘must’ for 
the seller. 


It’s the perfect medium for your advertise- SURVEY OF 


ment. Buyer or seller. 


Rates remain the same for this issue. Write RADIO TELEVISION 
to any of the offices listed below for further in- ™ 
» formation. 
NEW YORK, 19 CHICAGO. 1 HOLLYWOOD, 28 SHOW MANAGE MENT 


154 W. 46th St. 360 N. Michigan Ave. 6311 Yucca St. 
































30 


RADIO REVIEWS 


VARIETY 





Wednesday, May 18, 1949 





THIS IS BROADWAY 

With Clifton Fadiman, emcee; 
Helen Hayes, George S. Kauf- 
man, Abe Burrows, Adele Clark, ; 
Bert Frohman, Phil Foster, 
Nancy Franklin, Frank Parker, 
Mary McCarty, Artie Shaw, Ray 
Bloch’s orch 


Producer-Director: Irving Mans- 
field ; 

60 Mins... Wed., 9:30 p. m. (EDT) 

Sustaining 


CBS, from New York 
If CBS could decide just where 
it wants to go with its new hour- 


long “This Is Broadway” variety 
show. there’s a chance it might 
wind up with an_ entertaining 
stanza The premiere perform- 
ance last Wednesday night (11) 
showcased some slick talent, with 


some singularly effective moments 
but the sum total was a big dls- 
appointment, primarily because ol 
a confusing format which left the 
listener bewildered. 

“Broadway,” billed as a “show 
biz clinic,’ has Clifton Fadiman as 
its emcee, with Abe Burrows and 
George S. Kaufman as a perma- 
nent panel of experts, along with 
Helen Hayes, who appeared on the 
preem and is scheduled as an iIn- 
and-out panel participant 

Idea is to bring on as 


guests 


reigning stars and rising young- 
sters who go into their act and, 
one by one, cite their problems 


and dilemmas for analysis by the 
such, the initial in- 
such diversified 
Clark. Bert Froh- 
man. Phil Foster, Nancy Franklin 
Frank Parker, Mary McCarty and 
finally Artie Shaw engaging in cap- 
sule pleasantries and ‘baring 
their souls” to the experts. A lot 
of the entertainment was good, 
notably the thrushing of Miss 
Clark. Miss McCarty and Parker, 
Foster’s comicalities and Shaw's 
clarinet bit 

But as for the “expert guidance”’ 
from the Kaufman-Burrows-Hayes 
combo of experts, “This Is Broad- 


experts As 
stallment found 
talents as Adele 


way" might just as well have 
skipped the whole thing. Aside 
from the fact that no one had a 
pressing dilemma on his mind 


(Shaw actuaily left Fadiman dan- | 


gling in mid-air when he wrote his 
own script 
he hadn't a problem in the world), 
the panel was more anxious to 
give with the bon mot than any 
he!pful advice. There was aq 20- 
minute stretch, in fact. where Bur- 
appearance on the program 
a rumor 


TO\ y 
was strictly 

Jampacking the initial install- 
ment with a topheavy talent ros- 
ter was probably the reason for 
the “clinical” brushoff (the time- 
pressed experts probably being 
more concerned with getting in 
their own gags). But unless the 
show's format is crystallized with 
a definite purpose in mind, “Broad- 
way” would make more sense with 
an unashamed presentation of acts. 
without benefit of the “expert” 
counsel. 

Fadiman for the most part plays 
ft straight, eruditing as though the 
program was a hangover from “In- 


fo Please.’ It’s a role that re- 
quires a little more show biz 
Savvy. Rose. 


CITIZEN BEWARE 
Producer: Ken Heady 
Writer: Sid Tremble 
15 Mins., Mon., 8:30 p.m. 
Sustaining 
KCMO, Kansas City 
Semi-documentary of rackets on 
the local scene makes worthy lis- 
tening for the whodunit and expose 
following. The quarter-hour re- 
enacts case histories furnished by 
the Better Business Bureau on 
shady enterprises, rackets and 
swindles which have gone on in 
the city and nearby area. Show 
caught was concerned with the 
scheme of a smoothie who used 
lonely hearts clubs as a means ot 
preying on well-to-do femmes. In 
this case it was a young widow who 
was persuaded to sell her home 
and give him half the money 
toward a dream home he would 
build when they got 
actually happened here 
interestingly retold. 
Show is written by Sid Tremble, 
KCMO’s program director, and put 
together by Ken Heady, production 
with 


and 


chief, Jim Lantz of the an- 
nouncing staff as narrator, and 
using AFRA actors. Cast of this 


one included Janet Ewing and Art 
Ellison, both capable and known 
locally. For an authentic twist. 
program brings in George Husser, 
manager of the Kansas City Better 
Business Bureau, to verify the 
story from his files and to give a 
hint about next week’s show. Pro- 
— classes as good promotion 
or both the station and the BBB. 
and can be done in most anv city 
where the Bureau operates. Quin. 





Columbus, Ind. — WCSI’s new 
studios and offices are nearing 
completion and will be shown to 
state and local officials on May 25 
at an open house. 


and frankly confessed | 


married. It! 
Was | 


FROM WHERE WE CAME | 
With Melvyn Douglas, Aline Mac-' 

Mahon, Mrs. Eleanor Roosevelt, 

Gov. Chester A. Bowles, Sen. 

Frank P. Graham, Emile Rieve 
Producer: Morris S. Novik | 
Director: Martin Andrews 
Writer: Morton Wishengrad 
30 Mins.; Sat. (14) 8:30 p.m. 
TEXTILE WORKERS UNION 
ABC, from New York 

(Furman, Feiner & Co.) 

To mark its 10th anniversary, 
the Textile Workers Union spon- 
sored this special program aired on 
a national web and piped to more 
than 100 meetings and banquets. 
Stanza was in dramatic-documen- 
tary format, with brief messages 
from Mrs. Eleanor Roosevelt, Con- 





necticut Gov. Chester A. Bowles, 
Frank P. Graham and TWU prez 
Emil Rieve. The speeches were 


wisely held to a minimum, none of 
them going beyond 45 seconds, and 
the stress was placed on the drama 
—the life story of a typical cotton 
mill worker. 

Flashbacks unfolded the _ biog- 
raphy of the mill hand, his child- 
hood in a Southern company town, 
his father’s indebtedness to the 
company store, his studying in a 
company school, his being forced 
to work at the mill at the age of 12 


They told of his trying to make 
ends meet on $12 a week, his 
friends’ struggle to organize, the 
disastrous strike of °29 when his 


father. and five others, were killed 
and the walkout broken. Then in 
33 the organizing drive was picked 
up again, President Roosevelt de- 
fended the right to collective bar- 
gaining and the TWU was able to 


win union recognition and other 
benefits. 

While the airer might have 
bogged down in messages. slick 
production and direction avoided 
the pitfalls of propaganda. Melvyn 


Douglas was convincing as the mill 
hand and Aline MacMahon played 
a woman worker creatively and 
with biting humor. Director Mar- 
tin Andrews used good showman- 
ship, including recorded cuts of the 
late President’s speeches, and sold 
the union’s achievements through 
dramatic impact rather than bald 
declamation. Script by Morton 
Wishengrad avoided bromides in 
getting across the importance of 
unionization and labor’s_ political 
action. Bernard Green’s music was 
effective, especially noteworthy be- 
ing a background of spinning spin- 
dies. The tributes from the civic 
leaders were carefully spaced and 
added “‘marquee values” to a stanza 
which was capable of clicking on 
its own. Bril. 





MUSIC FOR A HALF HOUR 

With Mario Berini, Al Fanelli, 
Frank McCarthy, Emerson Buck- 
ley Orch 

Writers: Ed Brainard, Bob Simon 


Producer - director: Frank Me- 
Carthy 

30 Mins., Sundays, 3 p.m. 

Sustaining 

WOR, N.Y. 

| This new series projecting light 

opera and musicomedy melodies 


debuted over WOR, N.Y., 
(15) in the 3 p.m. segment and 
made for a nice listening half-hour 
| interlude. 


Produced and narrated by Frank | 


|J. McCarthy, teeoff stanza had 
Mario Berini, Metopera tenor, in 
'a series of slick vocals and Al 
Fanelli, pianist with WOR orch, 
sharing the _ spotlight. Former 


mixed operatic tunes with excerpts | 


from Victor Herbert's operetta, 
‘Naughty Marietta” in_ precise, 
listenable fashion, while Fanelli got 


his best workout on a symphonic | 


arrangement of Gershwin’s “Rhap- 
sody in Blue.” Both were capably 
backed by Emerson Buckley and 
station’s orch. 

Ed Brainard and Bob Simon 
scripted narration, adeptly handled 
by McCarthy. Edba. 


Several Breakfast Duos 
Mulled as Kollmars Sub 


Dorothy Kilgallen and Dick Ko!]- 
mar have won their tiff with WOR. 
N. Y., to cut down their broadcast 
schedule from seven to six a week. 
Mutual outlet is now hunting for a 
new Mr. and Mrs. team to take over 
the Saturday 8:15-8:55 a.m. spot. 

Husband-wife duos the station 





las been parleving with include 
Louis Calhern-Marianne Stewart. 
Basil Rathbone -QOuida_ Bergere, 


Sidney Kingsley-Madge Evans, Mr. 
and Mrs. Sidney Blackmer, Mr. and 
Mrs. Bob Considine and Grace and 
Paul Hartman. Most likely pros- 
pects, so far, are reportedly the 
Hartmans and Considines. 

Program department got the idea 
of picking up the Hartmans when 
somebody remembered their blis- 
tering takeoff on breakfast gabbers 
in the Broadway revue, “Angel in 
the Wings.” The dance - satirists 
have just wound up a run on TY. 


Sunday | 


i Se ee A ie ee 
: Followup Comment 
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Ezio Pinza is no stranger to the 
Telephone Hour over NBC_ on 


| Mondays, but never before did he| 


experience the anticipation be- 
cause of the showmanship coupling 
with Mary Martin. in a reprise of 


‘the “South Pacific” score. For one | 


thing, Rodgers & Hammerstein 
had to cancel the Monday night 
performance in deference to this 


commitment. In addition, the man- 


agement (along with co-impre- 
sarios Leland Hayward and Joshua 
Logan) substituted a Sunday night 
show for benefit of their colleagues 
in other legit ‘casts, 
stagehands, wardrobe women, etc., 
and that served as a showmanly 
buildup for this? 30-minute 
stint 
pretations of 
they created, 


roles and 
Martin 


the 
Miss 


plot line projected the 


Man.” “Bali Ha’i.” “This Nearly 


Was Mine,” 


both. in the 
band’s 


“South 


throughout, 
and the 
Not that 


job 
comps 
ties. 

buildup 


top. institutional 


conquer the South 
them to get into ‘South 
Institutional commercials 
“Ameche” were good. 

Martin & Jerry 
two comedians 


for 


Dean 
touted as 
other sight 


obtained with 


and Danny Thomas, so far 
to be following form. 
their kickoff 
spotty—have 


efforts of NBC's 


to terrible. The Burl 


i don’t know better” 
Martin’s 


and. alternately, 


real?” 
lections: 


New 
rarity 


comedy 
that 


dishims. 
such a 


obvious shortcomings the 


surprising. 


including 


radio 
Authoritative in their inter- 
songs 

and 
Pinza were whammo with the al- 
ready standout R&H score. Sketchy 
theme as 
“Enchanted Evening.” ““Wash That 


“Wonderful Guy” and 
“Cockeyed Optimist” were vocally 
and instrumentally projected. Don 
Voorhees did an excellent musical 
ac- 
opportuni- 
Pacific” 
needs a trailer, but this was a tip- 
for a 
show which has inspired gags such 
as “it was easier for the Yanks to 
Pacifie than for 
Pacific’.” 
the 


Lewis, 
most 
likely to reverse the AM hex that 
comics 
such as Danny Kaye, Milton Berle 
seem 
Not since | 
show—and that was | 
the saloon funsters | 
come through in the abstract. The 
comedy white 
hopes in the pre-7 p. m. Sunday 
night slot have ranged from poor 
Ives stint | 
was anywhere in that range. They 
,are belaboring a fallacious running 
gag with “I’m Italian so I can sing 
opera” (Martin); “I’m only 23 so 
(Lewis); 
ecatchphrases such as “are you for 
ladykilling predi- 
the in- 
terrogative inflections for neo-Yid- 
talent is 
the palpable | 
|faults of their management, agen- 
cy, sponsors, writers and their own 
basic judgment make all these so- 
more 


| OPPORTUNITY BOND DRIVE 


SHOW 


‘With Pres. Truman, Treasury Sec-| 


retary Snyder, Bob Hope, Bing 
Crosby, Jack Benny, Rochester, 
Al Jolson, Lionel Barrymore, Jo 
Stafford, Irene Dunne, Edward 
Arnold, Edward G. Robinson, 
Roy Rogers, Betty Garrett, Esther 
Williams, Gene Kelly, Frank Si- 
natra, Jules Munshin, Fred War- 


ing & Glee Club, Red Skelton; | 


Alan Ladd, emcee; Ken Carpen- 

ter, announcer e 
Producer: Cornwell Jackson 
$0 Mins.; Mon. (16), 10:30 p.m. 
ABC, CBS, MBS, NBC, from Vari- 

ous Points 

Hour-long stanza kicking off the 
new savings bond drive presented 
some of radio’s top performers in 
a fast-moving, well-paced variety 
show, but missed the dramatic im- 
pact that gets people to dig into 
their pockets. Typical of the muff 
was the use of Irene Dunne acting 
the role of the mother in “I Re- 
member Mama,” Edward G. Robin- 
son, playing his usual tough, and 
Edward Arnold, as a banker, all 
selling the advantages of bonds. If 
the stars spoke as_ themselves, 
rather than as charaeters, it would 
have been a more compelling argu- 
ment. 

More effective was a segment in 
which Lionel Barrymore introed a 
group of songs that recaptured the 
forward-looking, adventurous spirit 
of America—Jo Stafford doing a 
century-old ballad, Al Jolson offer- 
ing “The Robert E. Lee,” Roy Rog- 
ers and the Riders of the Purple 
Sage in a moving rendition of 
“Ghost Riders in the Sky,” and the 
Fred Waring Glee Club climaxing 
the tune-history with “This Is My 
Country.” The section, pointing up 
this nation’s basic values, was well 
scripted and the kind of radio that 
inspires action by millions. Lack- 
ing the emotional issues that fired 
the war bond drives, the Treasury 
Department should have stressed 
material on these patriotic themes. 

In the comedy department, Bob 
Hope and Bing Crosby clicked in 
sketch as the Gold Rush twins, un- 
derlining the campaign’s “Be a 
Modern Forty-Niner” slogan. They 
topped it off with a slick saving- 
slanted parody on their ‘‘Road to 
Morocco,” getting off some sharp 
ad libs. Jack Benny and Rochester 
were socko in one of their familiar 
hassles over money, and led smooth- 
ily into the bonds-mean-security 
pitch. Red Skelton’s bit as ram- 
bunctious Junior was weak. “Strict- 
ly USA” number from‘ ‘Take Me 


Out to the Ball Game,” with Jules 
Munshin, Betty Garrett, Esther 
Williams, Gene Kelly and Frank 


Sinatra, failed to play up the tal- 
ent. 


Finale presented brief messages | 


by Treasury Secretary Snyder and 
four governors. Concluding address 
by President Truman cogently ex- 
pressed the thought that building 


There’s hardly anything to sug-| peace and freedom is the work of 


gest the aesthete about the New 
Leo Duro- 


| York baseball Giants’ 


all Americans. Bril. 


cher, but Fred Allen will try any- py 8:30 SHOW 


thing. And usually succeeds. 


satire, with baseball 


” 


fore, 


_al., wrecked the operetta. 
it “Pinafore”? 
anything. 
of laughs. 


ness dealing more 
with the standard Allen’s Alley. 





CHEER-UP JAMBOREE 


With Pee Wee King, Golden West 


Cowboys, Don Hill; Bob Kay. 


30 Mins., Mon.-Fri., 5:15 p.m.; Sat. 


6:30 p.m. 
OERTEL BREWING CO. 
WAVE, Louisville 
(M. R. Kopmeyer Co.) 


Youthful group of folksong en- 
tertainers has built quite a rep in 
too, 
It has the 
usual complement of guitars, and 


these parts, and elsewhere, 
through its recordings. 


other stringed instruments, and 
leans heavily to vocals of the ballad 
type. Interspersed with the band 
numbers, Roy Ayres plays on the 
steel guitar, and a comedy charac- 
ter injects some bucolic fun with 
his recitations of poetry. There’s 
just enough of this to provide corn 
in easy doses. and makes a pleas- 
ant interlude between musical 
numbers. 


Sports news portion of the show . 


is given fast. assured delivery by 
Don Hill, station’s sports head. He 


covers baseball games played lo- 
cally in the American Assn. and 
gives a roundup of scores, etc., 


from major league games as well. 
Commercials stress the “cheer- 
up” quality of the sponsor's prod- 
uct, and they're of appropriate 
length and register to the point. 
Bob Kay handles the introes and 
commercial part of the show, in 
addition to working out production 
details with the Cowboys. A fast- 
moving blend of music and chat- 
ter, it’s ideally suited to the prod- 
uct the show is plugging. Wied. 


He 
hosted the Giants’ manager in a. 
undertones, 
in the Gilbert and Sullivan ‘“Pina- 
which was hardly recogniz- 
able in the manner in which Al- 
len, Durocher, Minerva Pious, et 
Or was 
It could have been 
It at least got a number 
And there were a num- 
ber of bellylaughs contributed by 
the Allen retinue in pieces of busi- 
specifically 


With Val Lebeau; Wally Norman, 

announcer 
Producer: Lou Hill 
15 Mins; Mon.-Wed.-Fri.; 8:30 a.m. 
Sustaining 
CKCO, Ottawa 

Coming as it does in the midst 
of an airful of diskers, “‘The 8:30 
Show” rates kudos for its bright, 
unobtrusive and brief format. Val 
Lebeau, vocalist with Len Hopkins’ 
orchestra in the Chateau Laurier 
Grill, is ‘featured in the. show 
which, at times, assumes a zany 
| atmosphere, always carries a well- 
| paced lift. Local dialers find it a 
‘blessed relief to twist to CKCO 
and get away from unfunny disk 
gabbers and their wheezes so often 
trying unsuccessfully to emulate 
the CBC’s Rawhide show. 
| Producer Low Hill wisely avoids 
| pointed attempts at comedy in the 
| stanza but lets the boys in the band 
whoop it up as the mood seizes 
them, also encourages zany presen- 
tations of lyrics. 
besides Lebeau, Wilf Steabner on 
piano, who also arranges: Les 
Lucas, bass; Jack Cook, drums: 
Rod Sauve, alto sax and clarinet: 
Norm Bigras, tenor sax and flute; 
Dan Douglas, trumpet. All take 
part in some way in each show. 
even if merely as sound effects. 
The everall result is almost stand- 
out. Gorm. 


Air Force May Bankroll 
Barber’s ‘Catbird Seat’ 


Army Air Force Recruiting spon- 
sorship of CBS’ “The Catbird 
Seat” as a simulcast is near the 
inking stage. Stanza, which fea- 
tures CBS sports director Red Bar- 
ber in a weekly roundup of sports 
news Saturdays at 6:30 p.m. 
would be picked up ky the AAF 
early in July, via the Gardner 
agency. 


Televersion would add film to. 


Barber's commentary and cut in 
vidpic commercials for the live 


_AM announcements, 


Combo includes, | 


LS 


ISRAEL—YEAR II 
With Quentin Reynolds, Jean Ellyn 
Santos Ortega, Lawson Zerbe, 
Larry Haines, Len Sterling, Eq. 
win Bruce; Jimmy Blaine, an- 
nouncer 
Writer: Arnold Perl 
| Producer-director: Himan Brown 
30 Mins., Sun. (15), 4:30 p.m. 
Sustaining 
ABC, from N. Y. 
To mark the first anniversary of 
_ the new nation of Israel, ABC pre- 
/sented, as its boost to the new 
United Jewish Appeal drive, a half- 
hour documentary Sunday (15) 
| titled “Israel—Year II.” Program 
was a simple, graphic and movin 
tale of the first year in the life a 
the new country—a_ turbulent, 
| crowded year, boiled down sharply 
and significantly into 30 minutes of 





staccato, telegraphic documenta- 
tion. 
Quentin Reynolds, who wag 


there; who met big and little: whe 
asked questions and found out what 
made the nation come into being, 
was the narrator. In plain narration 
or dramatized bits, with a simple 
speech that had a quiet eloquence, 
he bared the miracle of a nation 
created in a world of indifference 
or hate. The invasion by the five 
Arab nations; the air raids on Tel 
Aviv; the fighting in the Negey; 
the siege of Jerusalem; the steady 
stream of immigration that at the 
end of the year exceeded 200,000—~ 
all were described or enacted ad- 
mirably to explain how “a dream 
as old as Moses came to be.” 

Chief Rabbi Herzog of Palestine 
took over the last five minutes in 
a transcribed talk to dwell elo- 
quently on Israeli’s new problem— 
the care of the vast influx of immi- 
grants—and to plead for financial 
aid via the UJA. 


ABC, in a quiet way, can be 
proud of this one. Bron. 
YOUR WASHINGTON CORRE- 


SPONDENT 
With John Herling, guests 
Producer: John Herling 
15 Mins., Wed., 7:30 p.m. 
WCFM, Washington 

Authentic reporting of the Wash- 
ington scene is John Herling’s 
forte and his selection of guest 
_correspondents in his weekly talks 
on public affairs evidences his 
|desire to enlighten, rather than 
| lull, his listeners. In one of his 
programs, for example, he _ has 
Thomas L. Stokes, columnist, as 
guest. Stokes speaks in an easy 
Southern drawl, but with plenty 
|of conviction. He talks straight to 
the point and leaves a distinct im- 
pression that he has been covering 
the people and the events of which 
he speaks. 
| With the aid of such working 
|reporters as Stokes, Herling gives 
|his narrative the flavor of Wash- 
|ington. With the news he blends 
background, explanation of parlia- 
mentary maneuvers, and visuali- 
| zation of Congressional personali- 
| ties (occasionally with mimicry) in 
/action. Usually being acquainted 
_with his guests, he is able to offer 
-an informality which is lacking in 
many interview programs. 
_ A second show also broadcast 
weekly on WCFM by Herling is 
called “Labor and the Nation” 
(Friday, 6:15 p.m.). While essen- 
|tially a pro-iabor program, the 
material includes an_ objective 
appraisal of news with the editorial 
matter out in the open. Herling 
|doesn’t hesitate to let labor folk 
know who are their friends and 
| enemies. 

One of Herling’s pet peeves is 
Fulton Lewis, the Mutuel com- 
mentator and no friend of the co- 
Operatives (WCFM is a_ co-op 
owned | station). He refers to 
_Lewis in one of his broadcasts as 
“that sweet talking mouthpiece for 
big interests, opposing housing 
legislation.” Coming from a mild- 
mannered fellow with a Harvard 
accent, Herling’s barbs, no matter 
how sharp, have a soft sting. 

WCFM is offering the two pro- 
grams separately or on one platter 
to radio stations at slightly above 
cost when used sustaining, with 
additional fee when sold for local 
sponsorship. Levy. 





— 


TODAY’S THE DAY 

With Holland Engle 

Writer: Fran Coughlin 

|15 Mins., Mon.-thru-Fri., 8:45 a.m. 
Sustaining 

| WGN, Chicago 


This is another of those cheery 
wake-up programs, involving re- 
,corded tunes, time and tempera 
ture data, and the significance 0 
the calendar date. 

Holland Engle does a friendly 
job with chatter and an impartl 
selection of tunes. 

In between numbers, listeners 
learn how cool it is outside, how 
much time they have to catch the 
trolley, and why a date was sig- 
nificant, historically. 

Engle’s music introductions are 
artfully, blended into the tunes 


, with no excess jolts. Show of this 
‘type niakes a good breakfast back 
| ground. h 


fart. 
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Tele Follow-up Comment } 


SESSTSCSHCESCCHSCE SHY HH. 


Gregory Ratoff was so non- 
plussed at having said contradic- 
0 : + “é 
it threw him off beam on “Who 
Said This?” but none the less the 
vet actor-director-producer was 
very . . 
Including a showmanly opinion 
anent Ingrid Bergman (whose first 
two pictures he directed in Amer- 


ica, including “Intermezzo”’) and 
her Stromboli idyll. Showman 
that he is, he wondered about a 


al as beautiful as Faye Emerson 
(Roosevelt) “could be SO smart?” 
and reminisced “‘little did I know 
back in Kansas City 10 years ago 
that you’d know so much today, 
referring to the grownup qulz kid 
of the program, John Cameron 
Swayze. Latter was a KC reporter 
and recalled first meeting Ratoff 
with Zanuck, Joe Schenck and 
Alice Faye at that time. Show 
continues one of the brightest Sat. 
nite items, of which there are all 
too few. 


The key talent trio of “Admiral 
Broadway Revue,” Sid Caesar, 
Imogene Coca and Mary McCarty, 


spread-eagled Friday night’s (13) 
session on NBC with some nitty 


comedy. In the terping depart- 
ment, standout item was the finale 
featuring Zachary Solov in a me- 
ehanical toy ballet sequence. Open- 
ing dance, however, was relatively 
weak because of its routine qual- 
ity. Because of the dial-twisting 
habits of many viewers, lack of 
impact in the opening couple of 
minutes may prove to be a seri- 
ous flaw. 

The show quickly warmed up, 
however, with the clever boogie- 
woogie puppeteering of the Mar- 
tin Bros. Caesar’s burlesque of a 
French parfumerie proprietor and 
his impression of a woman’s early 
morning routine were both clicko. 
Miss Coca delivered a hoked-up 
strip turn that was salty in humor 
without slipping into bad taste for 
family audiences. Miss McCarty’s 
bit of shenanigans on a cello was 
up to her usual standard. 
torch ballad vein, Beverly Janis’ 
warbling of “Had Myself A True 
Love” strengthened a_ firstrate 
show. 


Second telestanza of “Stop the 
Music” via ABC-TV Thursday 
night (12) maintained the sock 
pace and general aura of enter- 
tainment and excitement estab- 
lished on the video debut the pre- 
ceding week. With emcee Bert 
Parks continuing his zany antics 
and the show’s cast, topped by 
singers Estelle’ Loring, 


eated it could lure viewers even 
without the giant giveaway. Pro- 
ducers Louis G. Cowan and Mark 
Goodson, staged it at the compara- 
tively low talent and production 
budget of $9,500. Last Thursday’s 
session showed a slight attempt to 
economize in using cartoonist 
Chuck Luchsinger for more of the 
visualization, but the others had 
their full share of the show. 
interesting angle was that four 
members of the home audience 
came up with answers to the ra- 
dio version’s “‘mystery melody.” in- 
dicating the viewers have not been 
sufficiently impressed with the 
fact that radio and TV shows are 
distinguished from each _ other. 
With nobody having guessed the 
tune’s title Thursday. the jackpot 
was anted from $16,400 to $18.100. 

Commercials for Admiral, which 
sponsors the first half-hour, repre- 
sent one of the neatest integratic 1 
obs yet seen on a video show. 
hrough offering the firm’s prod- 


ucts as prizes, it is a simple mat- | 
ter to swing into a demonstration. | 
Old Gold plugs, during the second | 


half, were sufficiently varied to 
do a good selling pitch. 


“Studio One,” sustaining on CBS- 
TV heretofore, got off to an auspi- 
clous commercial start Wednes- 
day night (11) with presentation 
of Dashiell Hammett’s “Glass 
Key.” Under the standout work of 
producer Worthington Miner and 
director George Zachary, the hour- 
long legiter portrayed with almost 
brutal realism Hammett’s standard 
blood-and-guts tale of big-city 
gamblers meddling in local politics. 
As adapted by Miner, the story 
held tightly together and, with a 
capable cast and some new produc- 
tion techniques, maintained audi- 
ence interest down to the closing 
commercial for Westinghouse, the 
new bankroller. 

Production went awry only in 
one spot—when Don Briggs, as the 
hero, jumped through a window to 


things about Hollywood that | 


much the authoritative guest | 


In the | 


Jimmy | 
Blaine and Betty Ann Grove, re- | 
peating the standout jobs turned in | 
on the preem, the program indi- | 


One | 


, OCCCOCC HCE A. - ¢ $e 


getting up off the studio floor and 
scurrying out of sight. This miscue 
wrecked the scene completely. 
Otherwise, the ambitious presenta- 


tion ran without a hitch. Briggs, | 


except for his too-rapid change in 
emotions, did a fine job and was 
backed up capably by Lawrence 
Fletcher, as the sentimental gang 
boss. Jean Carson, as the femme 
interest, showed more of her low- 
cut gowns than her thesping ability 
but Les Damon, as the rival gang 
chief, was top-grade. Lending neat 
support were Edwin Jerome, Jce 
Silver and Bern Hoffman. 


Westinghouse plugs, including 
two done live and one on film, 


marked a good selling job for the 
products, as staged by McCann- 
Erickson staffer Ted Huston. Proe 
gram, carried on seven stations in 
its 10-11 p.m. slot, should grab off 
a hefty audience and represent a 
good buy for the bankroller. 


“Actor’s Studio” took a psycho- 
logical turn Thursday night (12) 
via ABC-TV with an adaptation of 
British author Rebecca West’s 
“Salt of the Earth,’ a short story 
depicting how a _ neurotic and 
domineering woman wrecked her 
own life and those of her family. 
As adapted by Elizabeth Hart and 


directed by David Pressman and 

Alex Segal, the half-hour legiter 

held interest at a high pitch. 
Equally responsible tor the 


gripping meller was the excellent 
cast. Ann Shepherd, in the dif- 
ficult role of the neurotic, under- 
played the part sufficiently to 
make it believeable and Herbert 
Nelson was fine as her husband. 
Edith King, as the suffering sister, 
turned in an emotionful job. Cam- 
era work, for the most part, was 
standout but that shot through the 
dressing-table mirror was held too 
long for maximum results. As 
usual, Mare Connolly was effective 


in setting the mood as the pre- 
curtain narrator. 
Danton Walker dished up a 


mediocre layout on NBC’s “Broad- 
way Scrapbook” Sunday (15). Much 
more could have been done with 
the talent lineup, but the whole 


| session was marred by flat routines 


and unswervingly conventional 
production handling. Sir Cedric 
Hardwicke and Sarah Churchill 
(Winston’s daughter), were wasted 
in a dull sketch caricaturizing the 
American conception of Britain’s 
tea-drinking tradition. Buddy Baer, 
ex-pug-turned-crooner, could also 
have been exploited to advantage 
with a production number that ac- 
cented his tremendous height. In- 
stead, they had him sitting down. 

Standout item was Tilly Losch’s 
execution of an exotic hand dancer 


| but the camera, at several points, 


moved so close that her hands am- 
putated off the screen. Harry 
Savoy’s dull and tasteless comedy 


| bit was the heaviest drag on the 


show. 


Vaudeville’s historian, Joe 
Laurie, Jr., used the newest of the 
entertainment media to plug the 
oldest show business form of all 
when he appeared on “We the 
People” to herald the comeback 
of vaude to the Palace, N. Y., to- 
morrow (Thurs.). Laurie proved 
several things during his brief 
stint. First, the sampling of his act, 
which he did at that house 30 years 
ago, could almost serve today. A 
few modern gags, the same shriek- 
ing cap and the cigar and he’s got 
a sufficient stock to put him in 
business again. Laurie dwelt 
briefly on the variety names of his 
two-a-day era and introduced Jerry 
Wayne who will be on the initial 
bill. Wayne trailerized the initial 
layout with a pleasing tune. 

Television itself has been vaude’s 
foremost plugger. Vaudeo has pro- 
vided a new interest in variety and 
its current comehick is partially 
attributable to video’s showcasing 
many turns. 

Laurie, although not on the Pal- 
ace bill, has voluntarily turned 
pressagent for this venerable 
house. In addition to his “We the 
People” turn, Laurie contributed 
an article on the Palace in Sun- 
day’s (15) N. Y. Times. 


Trend to special material and 
sketches experienced difficulty 
three weeks ago with the reprise 
of “Belt in the Back” and, on last 
Tuesday’s (10) show another kink 
presented itself. Patti Moore and 
Ben Lessy were unable to clear 
some of their tunes and, as a re- 
sult, came on with only one song 
before starting to assist in sketches. 
Fortunately, their single try hap- 


; Success, 


BENNY’S PLACE 
With Benny Rubin, Elaine Arden, 

Janice Walker, Milt Morse, Al- 

len Walker, guests; Joe Bolton, 

announcer 
Director: Eddie Nugent 
Producer: Jerry Rosen 
30 Mins.; Mon., 8 p.m. 
VIM STORES 
WPIX, N. Y. 

“Benny’s Place” may be the 
harbinger of the summer silly sea- 
son on. video. Starring Benny 
Rubin. this show is a helter-skelter 
assortment of songs, gags and 
comedy situations mostly on the 
mediocre side with much being in- 


sipidiy bad. Lacking cleverness, It 
is also without the saving spirit of 
simple slapstick. This is low com- 
edy with no zest 

Simple format has Rubin as the 
proprietor of a hamburger joint 
into which the other perform’ rs 
wander in for their bits. On the 
preem show 16), Elaine Wa'iker 
came on with a tired female car- 
bon of George Givot’s Greek ¢ia- 
lectics: Milt Morse ate some gold- 


fish and guestar Marion Carter de- 
livered an okay version of “Begin 


the Beguine.” Show climaxed its 
inanity with a long skit in which 
Rubin played like a_ telephone 


while Janice Walker dialed him in 
for a long-distance call to her 
sweetie. Camera work, inciden- 
tally, repeatedly slipped in reveal- 


ing the players waiting in the 
wings fer their cues. 
Vim commercials were socked 


home hard by Joe Bolton with the 
assistance of other cast members. 
One filmed insert showcasing a re- 


frigerator did an effective se'ling 

job. Herm. 

THE CLOCK 

With Joan Stanley, Dan Morgen, 
Jim Boles, Fred Wyne, Wi'mur 
Drake, Maurice Manson, Larry 
Semon 

Writer: Lowren-e Klee 


Director: Fred Coe 

30 Mins., Mon. (17), 8:30 p. m. 
Sustaining 

NPBC-TV, from N. Y. 

Starting a new weekly series of 
psychological suspense dramas 
Monday (17), NBC came up with 
an improbable thriller that was, 
however, persuasively - enough 
done to be continualiy interesting. 
Series, judged by the opening pro- 
gram, is aptly named under gen- 
eral title of “The Clock.” since 
time sometimes is the dominant 
factor in peop'e’s lives. 

It certainly was in this initialer. 
as a fantastic varn unfurled about 
a chap who became convineed that 
his wife was unfaithful; hired a 
gunman to kill her; then discov- 
ered it was all a mistake, and 
wondered what to do to stop the 
killer from going through with his 
deed at the appointed hour. But 
the thriller spun its tale plausibly. 
in an interesting combination of 
live sequences, integrated film and 
recorded voices in advance (for the 
moments when the suspicious hus- 
band was thinking his_ dire 
thoughts). 
looked professional and dovetailed 
into the story neatly, to give it 
much more scope and action than 
the usual studio yarn. 

Acting. however. carried the day 
for evening) for “The Clock.” with 
special honors to Dan Morean for 
a sensitive portrayal of the sus- 
vicious, tormented husband. Joan 
Stenlev was appealing as the mis- 
judged wife and Jim Boles was 
quite effective in a brief bit as the 
professional gunman. Lawrence 
Klee’s dialog was realistic and con- 
vincing (if the situations weren't), 
and Fred Coe’s direction was 
sharp and sure. Bron. 


PR. FIXUM 

With Art Youngquist. Fd Prentiss 
Producer-director: Ed Skotch 

30 Mins., Tues., 8:30 p.m. 
Participating 


| WENR-TY., Chicago 


WENR-TV, casting about for a 
video answer to WNBQ’s handicraft 
“Walt’s Workshop,’ has 
come up with Art Youngquist in a 
household hospital, where out-of- 
whack articles are given clinical 
attention and repairs. 

Viewers were shown how to take 
paint spots off shoes; set up towel 
hooks: paint screens: make weather 


forecasters out of pine cones, and 
remove broken bulb from '!3mvp 
socket. Ed Prentiss assisted 


Youngauist with leading questions. 
Viewers were given the impression 
of being introduced to the myster- 
ies of life. 

Camera work, mainly medium 
and closeups, were adequate. So 
was direction, except for several 
times when Youngquist got his el- 
bow in the way of the lens. 

Youngquist, a handicraft expert 
from Popular Mechanics mag, pre- 
sented an easy style that will catch 
on with adult viewers. If show 


, week. 
serving as an off-handed peg on 


The filmed sequences “which to hang a surfeit of musical | 


] 
GUESS WHO? 


With Happy Felton, emcee 
Director: Tom Hutchinson 
30 Mins.; Sun., 6 p. m. 
SHEFFIELD FARMS 
WNBT,NBC, N. Y. 
(N. W. Ayer) 

Sheffield Farms, local 
dairy firm, is another to withdraw 
its money entirely from AM ad- 
vertising for television. First TV 
venture is “Guess Who?” half-hour 
quizzer formerly aired in its radio 


version over WOR, which bowed 
in on WNBT Sunday night (15). 
While the AM show had a fairly 
respectable rating during its long 
enure, the television will have to 
do much better than the initialer 
if it is to catch on 

Format is the usual audience 
participation quizzer, which is the 
chief factor militating against its 
success in its present form. While 
the producers naturally dressed 
the show visually, it still resem 
bled too many other quiz programs 
now on the air. Happy Felton did 
an okay emcee job and demon 
strated his usual adept job at. tak- 
ing the guests through their hur- 
dles. Questions were none too 
interesting, being based on the 


usual identification of objects. Best 
of them was the sketch of a char- 
acter in the “Winnie Winkle” 
comic strip, drawn by its creator, 
George Branner 

Sheffield commercials were 
ceptable. What effect the 
showing the rotund Felton enjoy- 
ing a dish of the sponsor's ice 
cream might have on_ diet-con- 
scious femmes, though, is question 


ac- 
plug 


able. Stal. 

FLIGHT TO RHYTHM 

With Delora Buena, Larry Carr, 
Miguelito Valdez, Jack Sheehan 

Director: Pat Fay 


Writer: Rhoda Cantor, Larry Men- 
kin 
30 Mins.; Sun., 6:30 p.m. 
Sustaining (3 stations) 
DuMont, from N.Y. 
“Flight to Rhythm” would stand 
a much better chance if DuMont 
could afford to spend the amount 
of money on it indicated by the 
script. Idea of a serialized musical 
is a good one but, with the script 
more ambitious than the budget, it 


fails to come off. Program is 
localled ina simulated Rio de 
Janeiro nitery but, since the nut 


does not provide for any extras to 


fill the room, the fact only the 
principals are seen wrecks the illu- 
sion. Interior of the nitery is 


nicely mounted but the backdrop, 
showing a plane through the 
window, again militates against the 
overall effect. 

Story line, too, could be 
tightened for better results. On 
the show caught (15), airline pilot 
Larry Carr was trying to convince 
Delora Bueno, singer in the nitery, 
to marry him. Miguelito Valdez 
was in for apparent comedy and 
Jack Sheehan, as a_ philosophical 
barkeep, narrated the tale and 
serves as the bridge from week to 
Story was too rambling, 


numbers. Show would be _ better 
the other way around, with the 
musie used to punch up the story. 

Cast was good, particularly Miss 
Bueno. First spotlighted on the 
Ted Steele show, which formerly 
occupied this slot, she was later 
given her own 15-minute program. 
Gal, besides being highly attrac- 
tive, socked across a couple of 
seldom-heard Latin tunes, accom- 
panying herself effectively on the 
piano. Carr also sang and Valdez 
did much better with his songs and 
drum-thumping than with his lines. 
Sheehan had the correct touch of 
informality as the barkeep but 
would do better with better lines. 

Stal. 





CURBSTONE CUTUP 

With Ernie Simon 
Producer-Director: Fred Freeland 
15 Mins., Mon.-thru-Fri., 6:45 p.m. 
Sustaining 

WBKB, from Chicago 

Ernie Simon holds court with 
sidewalk interviews in a fast-mov- 
ing, informal dish of chatter and 
gags. Almost anything nonsensical 
can be expected in this amusing 
mixture. 

Show format is Simon, zany and 
unpredictable. Program caught 
had him interviewing two young- 
sters from a Chi stage show, a 
seven-year-old girl, an elevator op- 
erator, a shapely model, and a vis- 
iting cowboy. 

Simon’s chatter 
line that keeps participants as 
much amused as the _ spectators. 
Kidding ranges from the camera- 
man to the elevator operator tak- 
ing bets on the side. Theatre tick- 
ets are passed out to interviewees, 
which send them away happy. At 
end of show, Simon passes out 
handfuls of candy to the small fry 
ringing the camera, which makes 
for nice touch. 


is a disarming 


ee 


, flaged 


“ROMEO AND JULIET 


With John O’Hare, Kendall Clark, 
Herbert Evers, Bob Bolger, Wil- 
liam Post, Ben Irving, Kevin 
McCarthy, Robert Gerringer, 
Tod Andrews, William Windom, 
Paul Lipson, Mark Roberts, Jolin 
Morley, Frank Thomas, Jr., 
Muriel Hutchinson, Pat Breslin, 
Kay Lavetle 

Producer: Warren Wade 

Director: Albert McCleery 

€0 Mins., Sun. (15), 9 p.m. 

Sustaining 

NBC-TV, from N. Y. 

NBC successfully carried off 
Sunday night (15) the difficult job 
of staging Shakespeare's tragedy of 
ill-starred lovers, “Romeo and 
Juliet.” It captured the beauty 
and poetry of the love-story, pre- 
senting it with sincerity and in- 
tegrity to make it come come 
pletely, despite certain minor pro- 
duction flaws or mishaps 

Use for the first time 
style of staging—presenting 
and plot from a central 
platform, with cameras photograph- 
ing from several sides or angles of 
the scene—gave scope and fluidity 
to the production Wher 
-treamlined quality of the produc- 
tion (necessary to compre vite 
plav into one hour) might other- 
wise appear skimpy or choppy, the 
arena style helped one to overlook 


off 


of the 
arena 


pavers 


the 


it With no sets, and only an oc- 
casional back curtain; with a good 
background musie score; with ex- 


cellent production and staging, but 
especially with fine performar ces 
of a well-chosen cast, NBC made 
Shakespeare suit tele in a stream- 
lined performance that swift 
and true, 

Costumes, crowds, pageantry, the 
swords-play, all gave the produc- 
tion flavor and style. Excellent in- 
dividual performances gave it real 


Was 


personal quality and warmth. The 
lovers’ balcony scene: Tybalt’s 
death scene (‘A plague on both 
vour houses”); the vial scene, and 
the final tragic moments were 
splendid theatre, whether on 
Broadway, opera or tele. Kevin 


McCarthy was a manly, vet poetic 
Romeo; Pat Breslin, a sweet, girl- 
ish, utterly-convincing Juliet; Kay 
Lavelle, a richly-flavored Nurse; 
Tod Andrews, a dashing Benvolio; 
William Windom, a brash Tybalt; 
William Post, a dignified Capulet; 
Muriel Hutchinson, a_ sensitive 
Lady Capulet, and Kendall Clark, 
a regal Esealus. Under Albert Mc- 


Cleery’s imaginative staging and 
Warren Wade’s sympathetic pro- 
duction, they made “Romeo and 
Juliet” a treat. Bron, 





SPORTSMAN’S SHOW 
With Wally Forste, guests 
Producer: Rikel Kent 
15 Mins.; Thurs., 8:30 p.m. 
CINCINNATI ATHLETIC GOODS 
WLW-T, Cincinnati 

(Walter Haehnle) 

A relish for those in the vast 
fraternity of wide - open - spaces 
gamesters, this weekly offering has 
added rooters steadily since its 
kickoff. Wally Forste, mainspring 
in the extemporaneous proceed- 
ings, is a field and stream man of 


‘experience and knows the tastes 


of outdoor fans hereabouts. For 
the past 17 years he has been out- 
door editor of the Cincy Post, 
doubling for a short time as one 
of WKRC’'s sportscasters.  Rikel 
Kent, vet producer in Crosley 
ranks, lends polish to the overall 
handling. Special sets enhance the 
atmosphere. Forste’s dress fits 
subjects at hand. 

On program caught, crow shoot- 
ing was the seasonal topic. Guest- 
ers were Ed Mergard, defending 


national crow-shooting champ; 
John E, Murphy, vice president 
of the National Assn. of Crow 


Shooters and a radio figure as long- 
time publicity director and news 
editor of WCKY, and J. C. Oliver, 
Kentucky’s No. 1 crow. shooter. 
They discussed and demonstrated 
ways of decoying crows with prop 
whistles, bird images and camou- 
wearing apparel. Entire 
chatter, with use of the sport’s 
lingo, made for interest to viewers 
learning about crow hunting for 
the first time. 

As a builder-upper for the next 


program in the varied series, a 
high-school bebop cheerleader 
came within camera range long 


enough for Forste to give a tease 





plug for that show. Koll. 
HOFFMAN HAYRIDE 
With Dude Martin and His 


Roundup Gang 
Producer-Director: David Crandell 
30 Mins., Wed. 8 p.m. (PST). 
HOFFMAN RADIO 
KGO-TV, San Francisco 

In spite of the newness of the 
video medium in the local scene 
this cowboy - hillbilly compote 
shows some maturity of treat- 
ment, though rough spots, chiefly 
technical, slow up the proceedings. 

Using a painted barn set, with 


, one f their stronger ,, iceateas ordy lanations This ty f show will hard] usually corny Western clothes 
escape the thugs. o an Pened to be one of ti can eliminate wordy explanations is type of show wi ardiy | Ssua" gag estes 
intemratad film clip ol os ee numbers, “Wait "“il the Sun of simple household maneuvers, the alter the march of progress, but ate eae hay avenue pear obi Bs 
on the ground several stories below Sines, Nellie” which gave them pace will be improved enough to does provide a video audience with 7@F 7 acne ages song item a 
was a second too late with the #2 opportunity to display their make “Fixum” a firstrate program a hatful of harmiess chuckles. a, eo ates 


result that the lenses caught him (Continued on page 34) for home consumption. Mart. , Mart. | (Continued on page 34) 
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NAB’s 


New BAB to Use Tripled Tab 


To Grab Off Bigger Slab of Ad Coin 


Washington, May 17. 


An expanded promotion of 
broadcasting as an advertising 
medium will be launched in two 


weeks bv the National Assn. of 
Broadcasters with the formation of 
the Broadcast Advertising Bureau 
to supersede its Dept. of Broadcast 
Advertising BAB will have its 
headquarters in New York but will 
operate under policy direction of a 
special NAB board committee, 
authorized during the NAB con- 
vention in Chicago last month 

Plans for BAB were completed 
here last week at a meeting of the 
committee. NAB said the new 
Bureau will have a budget “three 
times as large” as its predecessor 
organization and will have _in- 
creased personnel. Maurice B. 
Mitchell, who will direct BAB, will 
outline several specific projects 
which the Bureau will undertake at 
a meeting Thursday (19) in New 
York of the Radio Executives Club. 

A statement of principles 
adopted by the committee declared 
that BAB’s purposes are: 

1. To promote the superior ad- 
vantages of broadcasting as an ad- 
vertising medium. 

2. To conduct a continuing edu- 
eational campaign designed to im- 


prove the technique of selling 
broadcasting advertising. 

3. To expand the use of broad- 
casting as a medium for selling 
services and merchandise. 

4. To advance the profession of 
advertising generally as an essen- 
tial part of our free enterprise 
economy 

The 
which 


special board committee 
acted on BAB consists of 
Robert Enoch of Oklahoma City, 
chairman: Howard Lane of Chi- 
cago, G. Richard Shafto of Colum- 
bia, S. C., Frank U. Fletcher of 
Arlington, Va., and John J. Gillin, 
Jr., of Omaha, chairman of the 
NAB Sales Managers Executive 
Committee. 


Cleve. AFRA Elects 


Cleveland, May 17. 





AFRA officers elected for the 
year include Joe Black, WHK, 
president; Brooke Taylor, free- 


lance, vice-president; Betty Nickel, 
secretary, WHK, and Mary Dem- 
ing, freelance, treasurer. 

Elected to the board of directors 
are Joe Bova, Tom Field, Al Hen- 
derson, Ken Ward, Joe Mulvihill, 
all of WTAM: Marvin Cade, WJW: 
John Rose, WHK, and Ken Sleds, 
WERE. 


WGN-TV TO AIR BOUTS; 
DROPS 3 LOCAL SHOWS 


Chicago, May 17. 

WGN-TV has worked a special 
deal with ABC-TV network to 
‘screen the international Colden 
Gloves’ bouts Wednesday (18), 
after CBS turned thumbs down on 
the event. 

Other WGN-TV developments in 
the past week were the dropping 
of three local shows for the sum- 
mer. Club Television, 45-minute 
variety musical, made its last ap- 
pearance Tuesday (10); Dorsey 
Conners’ “Personality Profiles”’ 
bowed out Wednesday (11), and 
Reel Adventures exited Saturday 
(14) 

Heavy night’ baseball sked was 
given as the main reason for drop- 


ping the three Chi stints. How-| 
ever, all three had been running 
minus sponsors, and may not get 


ithe greenlight for revival in the 
|fall unless the tabs are picked up 
| meanwhile. 


Disk Jock Runs 4th 


San Antonio, May 17. 

Bud Whaley, candidate ' for 
mayor in the recent city election 
came in fourth in a field of five. 
Considering all factors Whaley ran 
a nice race for the post. 

Whaley entered the campaign 
upon the request of friends to do 
so and throughout the race used 





WOR’s ‘Noodnicks,’ 
Private Eye Auditions 


WOR, N. Y.., is auditioning a new 
‘stanza, “The Noodnicks,’ to star 
|'Herb Polesie of MBS’ “Twenty 
| Questions” and to be produced by 
| Mendy Brown. Airer will consist of 
| blackout sketches on the various 
-kinds of noodnicks (Yiddish for 
| pests”), such as guests who try 
to repair furniture, people who 
|phone late at night, waiterbaiters, 
etc. 

The MBS key is also mulling 
“Center 9-8600.” a whodunit with 
a piano-playing private eye. Stanza 
will be scripted by Frank Daum 
and directed by Jay Hanna. Pro- 
gram toppers are also considering 
|“Alias Romeo,” a series of drama- 
tized love yarns to feature Les 
Tremayne. 








TOP SHOW BIZ TALENT 
DISKS BOND JINGLES 


Washington, May 17. 

Eighteen top show biz figures 
recorded the Savings Bond jingles 
now being distributed to radio sta- 
|tions all over the country for the 
current month and a half Oppor- 
tunity Drive. Platters were made 
by Bing Crosby, Frank Sinatra, 
Dinah Shore, Perry Como, Andy 
Russell, Jack Smith, King Cole, Jo 
| Stafford, Bob Crosby, Evelyn 
| Knight, Gene Autry, Eddy Arnold, 





the phrase “I’m a disk jockey run-| Dinning Sisters, Gordon Macrae, 


ning on my record.” 
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only through 


EXPERIENCE 








whether your product is right... your 
package appealing ... your selling 
theme effective. And WLW-land is 


the ideal place to test and gain chat 


invaluable experience. 
WLW -land 


ground of the Nation. 


For 


You'll find a true cross-section of 


America in WLW’s Merchandise-Able 


Area. Here, in parts of 


are nearly 14 million persons — in 
great cities and tiny hamlets, in coun- 
try houses and cottages. 


lions typify the peopleof our Nation, 


for they come from every 


Will your new product 
really sell? Only through 


experience will you learn 


is the proving 


radio station in 
power, plus a 


to its territory. 


ice goes deeper. 


ing men have received help. But the 
assistance provided has not been 


merely time-on-the-air. WLW’s serv- 


The Nation’s Station 


has facilities unrivaled by any other 


the country, plus man- 


“know-how” peculiar 


Yes, WLW -land is the ideal proving 


ground for new ideas, products, pack- 


Seven states, 


Do you have 


These mil- 


walk of life, 


from every income bracket. So if an 


advertising campaign will work in 


WLW-land, it’s pretty 


effective anywhere in America. 


Many sales problems 
brought to WLW. And 


possible, manufacturers and advertis- 


sure to be 


have been 


ages and techniques. And WLW— 
with its unequaled facilities—can help 
you gain the experience you need to 


reach...and sell... consumers. 


a sales problem? The 


Nation's Station will be glad to help 


you solve it soundly. 





THE NATION'S MOST MERCHANDISE-ABLE STATION 


when at all 


Crosley Crondeatling Crporilion 


Buddy Clark, Doris Day, Burl Ives 
and the Sportsmen Quartet. 

Jingles are all of chain - break 
length, with individualized verses 
for each performer. All are to the 
tune of the campaign music, “Oh, 
Susannah,” and each has the same 
standard chorus by Joseph Stone 
of the J. Walter Thompson agency. 
It goes: 

“Plan your future, 

Start in right away; 

Save im safe U. S. 

Bonds— 
Plan your future stake today.” 


Savings 





Motor City Open To 
Get AM-TV Spread 


Detroit, May 17. 

WXYZ-TV will 
broadcast and televise the Motor 
City Open from Meadowbrook 
Country Club June 16 through 19. 
On June 18 and 19 station will 
originate broadcasts of the mid- 
west golfing event to the entire 
ABC radio network. 

Don Wattrick, sports director of 
station; Fred Wolf, commentator, 
and Chris Brinke, golf announcer, 
will handle the _ stroke-by-stroke 
descriptions. A 70-foot tower will 
be erected to give WX YZ-TV view- 
ers a bird's-eye squint at the first 
and 10th tees and the ninth and 
18th greens. Four walkie-talkie 
units also will be utilized. 


| WXYZ and 





Wash. State B’casters 


Elect Dunning Prexy 
Seattle, May 17. 
R. O. Dunning, of KHQ, Spo- 
kane, was elected president of the 
Washington State Assn. of Broad- 
casters at the annual meeting held 
here last week. 
Dunning succeeds H. J. Quilliam, 
KTBI, Tacoma. James W. Wal- 
lace, KPQ, Wenatchee, was chosen 


veepee, and Tom Olsen, KGY, 
Olympia, was named secretary- 
treasurer. O. W. Fisher, KOMO, 


Seattle, and Quilliam were elected 
to the board of directors. 


Wallach Exits WNYC 


George Wallach. director of pro- 





grams and operations of WNYC. 
New York's municipal station, has 
handed in his resignation to de- 
vote fulltime to TV activities. He 
is currently producer-director of 
the Wendy Barrie show on Du- 
Mont 

Wallach will stay on at WNYC 


|until the Civil Service Commission 
holds an examination to fill the 
program — spot Before — joining 


at WNEW and headed up the Amer- 
ican Theatre Wing's radio-tele de- 
partment. 





Philadelphia—Lit Bros. depart- 
ment store has renewed its spon- 
sorship of the “Magic Lady” pro- 
fram over WFIL for another 52 


weeks. Show is broadcast Monday 
through Friday from 6 to 6:15 p.m. 
Signing of contract keeps in effect 
a sponsorship which has been con 





tinuous since 1943. 


WNYC he was a producer-director | 


KECA-TV Delayed Again; 
ABC Coast Outlet May 
Not Open Now Till Fall 


Hollywood, May 17, 

Present indications are that ABC 
will not get its KECA-TV outlet 
here on the air before early fall, 
Net has now cancelled its June 
starting date and is talking jn 
terms of July. Web has been 
pushing back its kickoff date 
month by month for the past six 
stanzas. 

Latest indication that KECA wil] 
be not-locked up till the fall came 
when CBS-Times station KTTV re. 
ceived an order to beam the Gen. 
Eisenhower “Crusade in Europe” 





series until the ABC outlet starts 
telensing commercialy. KTTV be- 
|gan the series on May 8. CBS 


execs feel they will come close to 
| Showing the entire 26-week series 
and will possibly handle the entire 


package. ABC owns the rights to 
“Crusade,” which is currently bow- 


ing over the web’s eastern hookup. 


STARS & STRIPES DUE 
AS VIDEO FEATURE PIC 


Frankfurt, May 3. 

U. S. video fans will soon see a 
television feature story on the 
Stars & Stripes, U. S. Army newg- 
paper for the Occupation forces, 
Feature will be released by Tele- 
news, sister corporation to Inter. 
national News Service and Inter- 
national News Photos. 

Feature will show all phases of 
Stars & Stripes, highlighting edi- 
torial and production. Major por- 
tion of U. S. television stations are 
expected to handle Telenews re- 
lease, which regularly distributes 
| newsreels and features to those 
| stations. 





Mastic Back on Air: To 
| Use Multi-Linguals 


Mastic Acres. large land devel- 
opment in Suffolk County, L. I., has 
been inked by WVNJ, Newark, for 
30 quarter-hour periods. Move is 
considered significant because Mas- 
tic, which sets advertising patterns 
in the real estate field, recently had 
exited radio for newspapers. Con- 
tract is for 26 weeks, via Flint As- 
sociates. 

Advertiser will also use foreign 
language stations, launching a cam- 
paign on WHOM. N. Y.. with other 
multi-language deals in the offing. 
TV spots are being placed on 
WPIX, N. Y. 
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Che Amazing Mr 


BALLANTINE 


WANTED 

















One terrific girl (singer or 
dancer) for TY musical - variety 
show. Want someone young with 


looks, personality and ability. 
ALSO 


Good all around comic — clever 
and versatile — for same show. 


Please send photo with 
either of the above. 


VARIETY, Box V-191 
154 West 46th St., New York 19 


reply to 
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$ HIRED HELP WANTED 


By commeretal shorts corporation with 30 sub- 
* jects seheduted. We require a creative con- 4 
~ tinuity writer: a director with a technicolor 2 
* production record; two studio production units 
~ operating on East Coast and equinped for 
- Speed ard excallence Write or wire for im- 
« mediate appointments. Sox V-20!, Variety. 
be West 46th St.. New York 19 
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FOR SALE 


Fully Equipped Motion Picture Studio 
BRAND NEW SOUND RECORDER 
25 x 80 Feet 
In Times Squere Area Low Rental 
Box 999 Variety, New York City 
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VARIETY (May 11, 1949) SAYS: 


"BLIND DATE 


on ABC-TV looks like a 
winner and should grab 
a sponsor fast" 


“Much of the success of the preem 
performence was directly attributable 
to emcee Arlene Francis. Visually 
ottractive, nicely gowned and glib 
ad libber, she did an excellent job.” 





BLIND DATE has scored a solid hit on television! On ABC-TV every Thursday 
at 7:30 pm EDT, it leads off what Variety calls ‘‘the best job of routining a full 
evening of TV entertainment yet seen on the screen. The best tenets of good show 


business ... for a solid three and a half hours.” 


By sponsoring Blind Date on ABC-TV, you are a part of the strongest night in television! 


For complete details, call ABC-TV Sales, CIrcle 7-5700 


ABC TELEVISION 


American Broadcasting Company 


> ABC Television Center ° New York 23, New York 





HERE’S ABC-TV’s 
THURSDAY NIGHT LINE-UP 





7:30 
BLIND DATE 


“An olmost surefire viewer lure. Re- 
plete with solid laughs, human interest 
end, becouse of its visual impact, 
suspense hardly opproached by the 
rodio version.’ (And you can buy it!) 





8:00 


STOP... MUSIC 


“Socks home on television. Sharply 
peced, excellently produced one- 





hour entertainment. Can't miss becom- 
ing one of the top shows in tele.“ 
(Sponsors: Admiral, Old Golds) 





9:00 
Crusade 
in Kurope 


“'Crusode in Europe,’ General Eisen- 
hower’s story of the Allied campaign 
in Europe, has been given an exciting 
film treatment for television purposes. 
An excellent reportage.” (Sponsors: 
TIME ond LIFE) 





9:25 
NEWS STORY 
OF THE WEEK 


A review of the week's news high- 
lights, speciolly prepored for tele- 
vision by Twentieth Century-Fox. 
(Sponsor: PAL Rozor Blades) 





9:30 
ACTOR’S 
STUDIO 


Winner of che coveted Peabody 
Aword “for its uninhibited ond bril- 
liont pioneering in the field of tele- 
vised drome.“ (Another great soles 
vehicle in a great night.) 








10:00 
ROLLER 
DERBY 


The new sensation of the nation! The 
fost, furious, fabulous Roller Derby. 
{Avoileble for sponsorship on Thurs- 
doys. Fridoy-night sponsor: Chevrolet 
Declers of New York) 








A ph ONE ELS 4 ters 


Pre arr 











34 


RADIO-TELEVISION 


VARIETY 





Wednesday, May 18, 1949 


te, 














ceentinertidieadi atime 











TT 








trick breaks and Lessy’s zany style 
of tuneful mugging. 

Otherwise, there were mixed mo- 
ments in the show. A restaurant 


sketch with Milton Berle, Moore 
and Lessy failed to come off as ex- 


pected. each muffing lines to give 
a sloppy tone to the proceedings 
However. Robert Merrill's operatic 


aria picked up the pace and most 
yf the cast acquitted themselves d- 
mirablv with some song and com- 
edv work. Bill Robinson had some 
admirable production with Tip 
Tav & Toe coming in on a finale 
Romberg gave Ed 
“Toast of the Town’ a 
neat lift; Sunday night (15) via 
CBS-TV but a slow start kept the 
hour-long vaudeo from generating 
proper verve. With Metopera 
soprano Jarmila Novotna soloing, 
the composer played some of his 
musicomedy standouts. Both 
excellent and some _ interesting 
camera effects worked out by Miss 


Sigmund 
Sullivan's 


the 


Novotna dressed their perform- 
ances 

Sullivan brought golfer Frank 
Stranahan up from the studio 
audience for some dubious by- 


Bernie came close to the 
with some of his gags 


plas 4, | 
border 


blue 

but staved clean enough to amble 

off as winner for the night. 
Sullivan, incidentally, should 


either spot a camera where it can 
pick up orch leader Ray Bloch or 
»rzet those constant asides to him 


Home viewers, especially when 
Bloch can be heard answering 
back, get only a frustrated feeling 


when they cannot see the maestro. 


Tele Follow-Ups 


Continued from page 31 


were | 

















introducing Fay 
Bainter from the audience’ he 
saluted her “hit” not realizing 
“Gayden” did el foldo the night 
before in less than a week. 


Incidentally, in 


“YVYesterday’s Newsreel,” over 
CBS, is a good Sunday night top- 
per-offer towards the end of the 
TV evening with old clips such as 
Jack (Legs) Diamond; Teddy Roose- 
veltis first flight (1910 German 
Fleet Surrenders 1918 with 
George V and the then Prifice of 
Wales (Duke of Windsor) aboard 
the British flagship; 1922 Person 
alities in the News Mistinguett 
with her famous gams, the Boys 
Scouts’ Baden - Powell, Edward 
Earle and Billie Burke as the 
“most popular team of the year” 

whatever became of Earle?; ’29 


fashions: birth of the Irish Free 
State: ’27 sports highlights, and 
the like. Perhaps the only dull 
clip was the volcano eruption, 
static at least in relation to the 
other human-interest stuff. Seiden- 
berg Cigars plugs are a bit ob- 
trusive with that middle plug, 


whereas fore and aft would suffice. 


Fred Waring for General Elec- 
tric Sunday night on NBC-TYV, from 
New York, again revealed the 
craftsmanship of the maestro-show- 
man in putting together a musical 
show of a calibre that is good, pos- 
sibly, as could be under the cir- 
cumstances. All of it showed good 
taste, and as much variety as could 
be mustered into a musical enter- 
tainment that still points up that, 
no matter how fine are the compo- 
nents, 60 minutes of music by cur- 
rent TV standards is far too much. 





____ 
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‘vagy 


The WWJ 


market... 
weathervane 
for the nation! 


As Detroit goes, so goes the nation... that’s 


an old axiom 


in the business world. And 


Detroit is going great! Auto production for the 
first quarter of this year passed up all post-war 
records, with no evsing-up planned. That means 
another boom year for the Detroit market... 
and the Detroit market is the WWJ market. 


WWJ, first radio station in Michigan, blankets 


the entire six counties 


that comprise the 


Detroit trading area. WW J's top local talent, 
its NBC affiliation, and public service features 
which have won many national awards, assure 


attentive ears for advertisers on this medium 


that has enjoyed community confidence for 


29 years. 





AM—9S50 KILOCYCLES—S000 WaArrs 


FM—CHANNEL 246—97.1 


Basic 


MEGACYCLES 


Nac Affiliate 


FIRST IN DETROIT... Owned end Operoted by THE DETROIT NEWS 





Natienal Representatives 


Associate Television 


THE GEORGE FP. HOLLINGBERY COMPANY 


Station WWI-TV 


| 


| 
| cost 
|the skating. 


| 
| 
| 
| 
| 


} 


la 


| with patter of usual 
; wo k 


| quate, if not of super quality, but 
holding promise in offing. Ted. 


In short, this could be more of a/ 
wham show cut to a half hour. 

The Waring show seems to lose 
its feeling of opulence when the 
camera narrows down to the solo 
or small-group performances with 
their scant backgrounds. While 
the performers in these instances 
may be worthy, there isn’t any 
doubt that when the camera de- 
parts from the whole setting—and 
the depth of personnel and_ pro- 
duction background—there Is no 
standout personality to take the 
solo spotlight The Waring solo- 
don’t have the stature to have 
the camera focused on them alone 
for several moments It slows 
down the whole layout 


ists 


The dance-contest idea is a slow- 
er-up, too, especially when it con- 
cerns two “winning” couples as 
those who competed for top prizes 
on Sunday Neither showed 
enough ability to maintain the 
show’s much-needed pace. 


“Ford Television Theatre’s” pres- 


entation of “One Sunday After- 
noon” Mondavy night (16), via CBS- 
TV. bulwarked by the solid thes- 
ping of Burgess Meredith, Hume 
Cronyn and Francesca Bruning, 
was sock all the way James 
Hagan comedy, produced  orig- 
inally on Broadway and _6later 
filmed several times, was nos- 
talgically filled with the flavor ot 
the ’90s and also generated neat 
suspense via the flashback tech- 
nique. 

Meredith was fine in the Biff 


Grimes role, shading his acting to 


the correct degree to make the 
character believable. Cronyn was 


equally standout as the wily Hugo 


Barnstead, being suitably hateful 
for the part. Miss Bruning was 
particularly appealing as Amy, 


Bift’s wife. the role she originated 
and Augusta Roe- 


on Broadway, 
land fared well as Barnstead’s 
wife. Pat Harrington,  nitery 


comic. shone as Biff’s sidekick who 
helped administer the gas to Hugo 
| for the climax. 
| Production was excellently 
1ounted by producers = Garth 
Tcateemery and Ellis Sard on sets 
| designed by Sam Leve. Mare Dan- 
liels’ fine directorial touch was evi- 


ident throughout and Cy Feuer’s 
background music helped build 
the various moods. 





Tele Reviews | 


Continued from page 31 











| la Mortimer Snerd by Red Gillham, 
put it over with infectious 
Fiddle novelty by Texas 
Neal and midget accordion solo 
by Ted Johnson also had good 
vaude comedy appeal. Other spe- 
cialties made the grade with some 
impact with vocal inserts and em- 


| who 
| mugging. 


ceeing by Dude Martin on com- 
petent side. 
Since this was nreem of this 





show Martin’s cont/) showed ob- 
vious. strain, reflecting multiple 
impresario chores, including play- 
ing to and stimulating reaction 
from studio audience. 

Item which glared was _ inade- 
quate identification of sponsorship, 
in spite of effective commercials 
copy; most, viewers had no sure 
knowledge whether show’ was 
sponsored by Hoffman Ginger Ale, 
Hoffman Radio or Irving Hoftman, 


until well into half of show. An- 
}other item which jarred was 
|eamera slant for closeup, which, 


coming from sides, glimmed Mar- 
tin as looking past video onlookers 
rather than at them. Direction 
should have required Martin to 
look toward camera instead of at 
studio audience for proper impact 
on viewers. 

| Song melange included “Deep- 
| Freeze Dinah,” ‘‘Mighty Lak a 
| Rose,” “Life Gets Tejus.” “Ava- 
| lon.”’ “Cool Waters,” and “I’d Love 
Home,” all offered with tradi- 
tional nasal twang and interspersed 
bucolic slant. 
with camera 
total was ade- 


Lighting 
clear 


okay, 
Sum 








TV Skate Remote 


Continued from page 27 





to permit wider coverage of 
Featured along with 
Miss Carroll will be Milton and 
Clifford Wilkins, Joan Westenberg 
(World Congress figure-skating 
runner-up), the Queens Four, the 


Whirlwind Ambassadors and _ bar- 
j;rel-jumping acrobats and dance 
teams 

Deal for the show was set bv 


WPIX’s Allan Lawrence and Emil 
Lence, the rink’s promoter. WPIX 
sports and special events chief Ray 
Barrett is to handle production for 
the station. with Jack Murphy su- 
pervising the camera pickup. 








French Radio 








ly, with no control over the pro- 
gramming content, the calibre is 
not sufficient for bull’s-eye results. 
The U. S. is represented on this 
outlet with a daily Voice of Amer- 
ica program, not rated too highly. 
Certainly it is not on par with 
standard and good American broad- 
casting abilities The American 
colony in France regrets that its 
radio is judged by these efforts. 
Also in a short while, the good- 
will network, a kind of symbolic 
affair initiated by the international 
division of France, will bring a 
series of programs from individual 
American radio stations which will 
broad¢ ast 

In France a B and B is not only 
available at many bistros, but 
is also on tap at RDF (Radio Dit- 
fusion Francaise). Here it stands 
for Brains and Budgets, a constant 
battle that sometimes results in 
wonderful ideas. For example, each 
week RDF, unabre to afford large- 
scale dramatic shows, places its 
microphones in strategic positions 
on the stage of one of the Paris 
dramatic shows. 

It then broadcasts 
toto. When pantomimic effects 
draw a curtain of silence, a com- 
mentator describes the action. Cer- 
tainly this is not radio at its best, 
for it surely makes radio an inter- 
loper at the theatre and presents 
a feature that is second-hand and 


De 


the 


the play in 


not custom-tailored. The French 
people like this show and there 
have been many instances where 


the radio production has acceler- 
ated the boxoffice of a slow-start- 
ing play. 

Interestingly, the French radio 
gets this production free on a deal 
with the legitimate industry. It 
isn’t a Lux Radio Theatre or a Ford 
or Theatre Guild, but it’s a whale 
of a show even considering the in- 
vestment. 
are much racier in content than 
American radio dramatic fare and 
when the going gets too rough, the 
RDF records the entire show and 
rebroadcasts it at a later time of 
the evening when the ehildren are 
asleep. Also in plugging the week’s 
attraction, the announcer warns of 
the type of program that will be 
heard For a while French radio 
people prefaced the show with an 
announcement that it was not de- 
signed for children; this doubled 
the audience. 

Carte Blanche 
The trick of getting top-ranking 


The plays, by the way, | 


Continued from page 24 


persons in any field to work for | 
the kind of money available to op- | 


erations such as RDF is an invita- 


ABC, WOR 


Continued from page 25 


jtuned to AM 
than in ’46. 
average home listened three hours, 
55 minutes in ’46 and four hours, 
19 minutes in ‘48. Taking the 
boost in listening time 
with the boost in number of homes, 
Nielsen figures show a 22% in- 




















10% longer in ’48 


together | 


In an average day the | 


crease in the number of hours lis- 


tened daily. 


; A special survey conducted by | 
The Pulse for WOR found that 26 
of every 100 housewives in Metro- | 


politan New York are listening to 
the radio during the average day- 


time half-hour and that 37% of all | 
housewives at home have their sets | 


on. These figures are higher than 
the average for all listeners. 

The survey also reported that 
middle and lower-income house- | 
wives listen to the radio 23% more 
than well-to-do women. Women 
without phones listen 20% more | 
than those with phones, a point 
which reinforces the argument 
that telephone-based ratings under- | 
estimate the size of audiences. 


Pulse also found that the 
younger the housewife, the higher 
the level of daytime listening. | 


Women with children under 15 lis- 
ten 26%) more than those with 


older children or none at all. Peak | 


listening periods 
were in the 
from 5-6 p.m. 
Point is made by ABC re 
searchers that the lowest-rated 
commercial AM program reaches 
1,203,936 families—more than the 
1,037,881 families estimated for the 
highest rated TV stanza. The rea- 
son, of course, is that TV homes 
are anly 3°% of the radio homes. 


for 
early 


housewives 
morning and 





Coral Gables, Fla.— Roger Krupp 
joined the staff of WBAY here and 
will specialize in news and a mid- 


| night to 2 a.m. disk show. \ 








tion to the artists to “Let yourself? 
go.” Accordingly, RDF has been 
able to get France’s top writer 
producers and performers to ap- 
pear for the French equivalent of 
peanuts by offering them a plat. 
form called “Carte Blanche” 

The results have 
been dull and ofttimes exciting, 
Scripts turned in sometimes rug 
for as little as 10 minutes, bug 
that’s the way it’s produced Here 
again we find the philosophy bet. 


sometimeg 


ter than the production. but the 
gamble is interesting, and not the 
kind that American radio takes 


even in the days of the Columbia 
Workshop 
Variety and Comedy 

The most popular program ig 
France is a comedy-variety show 
but this type of broadcasting is not 
allocated a great deal of time. The 
top show is called “Chargement de 
Decor” (“Change of Scenery”) and 
is presided over by Jean Nohain, 
whose brother, Claude Dauphin. 's 


known to New York It’s vaude- 
ville, it’s razz-ma-tazz, it’s French 
Milton Berle, with Nohain scram- 


biing in and out of all the acts 
Quiz programs are not particu. 
larly popular and disk jockeys are 


limited to title intros to disks, A 
notable exception is the jazz ex- 
pert, Tugh Panassie, who inter. 


views artists and gives background 
on rare and current jazz tunes. 
While popular in France, jazz hag 
a limited, rather than a mass ap- 
peal. 


Another popular item in this 
category is a program named, 
“Monsieur Proudent the Con- 


cierge,”’ played by 
This is a weekly 


Max Regnier. 
half-hour in 


which Regnier, who is a sort of 
Will Rogers in spirit if not in style, 
plays the part of a concierge (a 


combination janitor and 
of an apartment house). 


manager 
His office 


is located right by the entrance 
and he is constantly being inter- 
rupted by the mailman, tenants, 


delivery boys, etc. He trades quips 


with them and doesn’t pull his 
punches when it comes to affairs 
of state. 
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36 RADIO-TELEVISION 
| Betsy Bounced 
Boston, May 17 
| e * atter A WCOP  disk-jockey was 
| Knocked cold Sunday (15 
| | while hitching a ride on her 
- | boy friend’s bike. The jock is 
board of Sindlinger & Co., opera-! eight-year-old Betsy King, who 
New York : tors of Radox, new instantaneous has her own stanza on the 
Muriel Stafford, N. Y. Mirvor yadio-television audience measure-. ABC outlet here. 


handwriting analyst, signed tor a 
series of television shows following 
her election as prez of the American 
Society ot Graphologists Don 
Wolf. formerly with the music de 
partment of WMCA, N. Y. indie 
radio station, taking over ad 
ministrative assistant to Ted Steele 
his TV and radio enterpri 
Fran Warren, ingcnue iead of 
Mike Todd’s “As the Girls Go” le- 
giter, planning a series of T\ 
shows featuring hit tunes from the 
Broadway musica!'s of the last 
Matt Harlib, CBS-TV 
manager on several top- 
vromoted to associate 
director Burt Balaban, Para- 
mount Television’s film chief, 
named to draw up committees and 
handle arrangem¢ents for projected 
quarierly forum sessions of the Na- 
tional Television Film Council 


as 


on seS 


top 
25 years 
staff floor 
rated shows, 


No-wan Bradford, former!y with 
th Paris & Peart ad agency, 
s«itehed over to the Kudner 
a‘ency’s TV commercial depart- 
ment Adelaide Hawley, 
“Fashions on Parade” narrator, | 


s heduled to tell the Tobe-Coburn 

3; ool’s graduating class May 27 

a' out “Fashions in Television.” 
Radie Harris doing regular week- 


ly stint on ABC's “Hollywood 
Screen Test.” She’s giving Holly- 
vood chatter and previewing a 
fi'in 

; Rob Stanton, announcer on 
th: Morton Downey and Roberta 
Quinlan shows sponsored by 
Mohawk carpets, ill at the Nyack 


{*. Y.) hospital with peptic ulcers 
C arles Stark is subbing. 
Mr. Albert Francis Murray, tele- 











v sion consultant of Washington, 
D. C.. has been elected to the 
ben. 

‘On an Island with You" 
THE CAMEI SHOW 
Kvery Wriduy Nite, 8:50 O.S.T. 
Mgt.: LOU CLAYTON 





|} opponent in the May 


| tion assistants, 


| NBC 


| Dukewich 








| Vince 





“A CLEVER IDEA IN 
PROGRAMMING" 
Kansas City Star 


"WHAT MAKES,» 
YOU TICK?" 


For Ivory Flakes lil 
CBS, Mon. thru Fri. f 
2:45-3 P.M. ing. 
With JOHN K. M. McCAFFERY 
Written and Directed by 
ADDISOW SMITH 





| Girls 








ment device. He'll also act as con- 
sultant to the pew: 


Halirwesd 


KSTL will telense its entire eve- 
ning’s programs trom Don Lee | 
Cadillac showroom in the Valley 
on May 21. Carlton Winckler, pro- 
gram director, has ordered all} 
scripts to be built around the 
Cadillac showroom integrating 
plugs into story line of respective 
shows Stunt is being offered 


rather than staging a straight half- 


hour commercial from the new dis- | 


play palace Rita LaRoy’s 
show “You're the Star” goes off the 
ait after 52 weeks of beaming bv 
KTLA Understood that afte: 
pumping out coin for show for a 
year without a sponsor, KTLA de- 
cided to insert its own package at 
a cut nut Mayor Fletcher Bow- 
ron and Lloyd Aldrich, Bowron’s 
31 mayorality 
election. are making tele-pix as 
part of their campaign coverage. 
Aldrich is shooting a 15-minute 
tele-pic and Bowron a five-minute 
reel Frank Ruppenthal’s Tele- 
play Productions will start 
ing at Hal Roach studios on 
Teleplay has been inked, through 
General Television Enterprises, to 
make 13 of the 26 vidpix contracted 
for by Procter & Gamble. 


June lL. 


Chicago 

New 
Locke as tarm. editor, 
Ortner and Dick Wyatt as produc- 


property aide Ray Limberg ap- 
pointed maintenance supervisor of 

tele engineering 
signed by Leo Burnett agency 
Burton Holmes film tor 
railroad 


Inc.. 
‘o make 
Santa Fe 


show on WGN-TV’s 
sonality Profiles Jane Ashman 
cripting WENR-TV mystery 
thriller “Stand By For Crime” 

Bonnie Pritchett debuted on WGN- 
tV’s Mystery Players after dra- 
matic awards at Loyola U. and 
Mundelein college New engi- 
neering staffers at ABC-TV are 
Paul Bioni, Cliff Braun, Jim Ed- 
wards, Charlie Kiser, Harry 
MeColl, Ed Moore, Rob Popke, Bob 
Wadeson, Millard Whitlock, Norb 
-Greene, Fred Slinkard and Frank 
John Bryson and 
Garrity 
Baseball games via WENR- 
TV le cacti by Nectar Beer. 


London 
Half-hour of the Gracie Fields 
show from Empress Hall to be 
telecast tonight (18) Davis Cup 
tennis championships from Wimble- 
don will be featured on three con- 


apoppin 


tele | 


Miss King, who had just fin- 
ished a pitch for the Chil- 
dren’s Hospital fund drive, 
was standing on the back of a 
playmate’s cycle when it hit a 
bump and she was knocked 
unconscious. She was taken to 
the same hospital she had pre 
viously plugged. 








WPEN-NAB 


Continued from page 23 2 








lems are about as closely related as 
that of newspapers tv transit-adver- 
tising.”’ 

The belief that the NAB had 
nothing further to offer stations of 
his wattage and position was aggra- 
vated at the Chicago meeting when 
ihe NAB set up an advertising bu- 
reau to go into TV. The NAB also 
oaned $75,000 to the Broadcast 
Measurement Bureau, an organiza- 
iion to which WPEN has never 
subscribed. 





shoot- 


and Doris Hersh as | 


Sarra, | 


Dorsey Con- | 
ners hosted cast members of Funs- | 
Per- | 


announcing Natl. | 


Obrist said, 
planned to 
was that 


The Chicago meeting, 
the last he ever 
attend. His experience 
everybody sat around 
| ‘there were no discussions at all ol 
| pertinence to stations like his own. 
The consensus of a score of broad- 
casting men he approached on the 
subject was that the Chicago meet- 


Was 
| 


ABC-TV staffers are Dick ing added up to nothing. 
Richard | 


Although WPEN’s 

the NAB code has 
ishort of 97%, “‘which we can do 
without even trying,” Obrist said 
| ihe code obviously doesn’t work for 
who have to fight 


| with never run 


, 


| the little fellows, 
|for every nickel. 
| Insisting that he is no reformer, 
Obrist said the obvious 

would be to break down the AM 
industry into its component parts 
indies, nets, clear channel stations, 
smaller stations, 
5,000-watters and 250-watters. “Lei 
ihese sepnrate individual groups 


work out «’eir own problems, agree | 


on a program in advance and send 
representatives to the NAB conven- 
tion, and we might get something,” 
Obrist said. 

“Television is a tremendous com- 
| petitor for our business, and to ex- 
pect AM and TV to sleep restfully 
in the same bed is ridiculous,” 
Obrist saN’. The NAB appropvia- 
| tion of $250,000 to the Broadcast 
| Advertising Bureau to spend on TV 
'was also largely responsible for 
Obrist’s decision to quit the na- 
tional organization. 

The NAB has grown much too 
big in recent years, he added, stat- 
ing he was surprised that the or- 


ganization’s bylaws had not recog- | 


nized the fact before this. 


secutive afternoons with zoom 
lenses tor special closeups The- 
atrical garden party at Roehamp- | 


ton May 31 to be the afternoon 
video feature with a television tea- 
table as special attraction Bar- 
bara Mullen playing Mary Lamb in 
“Charles and Mary” for telecasting 
May 22 
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HARRISBURG READING 
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ae 
YORK EASTON 
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H 
STEINMAN STATIONS 
Clair R. McCollough, Managing Director * 


represented by ROBERT MEEKER ASSOCIATES 


San Francisca 


f ; Chicago 


New York Los Angeles 





“ane 


| —the 


, thought it was sponsored by 


+ 


and groused. | 


compliance | 


solution | 


pari-time stations, | 











Schwerin 








Continued [rom page 24 


| 
be- 


the commercials they 
Those that 


radio plugs, he found people 
only 


like and thus remember. 


| 


lieve 


are violently disliked are generally | ys | 
| Since word of the Berle-Texaco 


not believed. 

He will list specific examples to 
the Chi execs of commercials that 
have not accomplished their job. 
including a soap plug which used 
scientific terms to describe the 
product, so that 60° of the listen- 
ers did not know what the words 
meant; a drug product emphasizing 
the brand name—45°, of listeners 
a lead- 


ing competitor, and a singing com- 


mercial built on a w.k. tune—90°, 
remembered the tune but not the 
sponsor On the other hand 


Schwerin found one commercial for 


children, remembered by only 10°, 
when it was presented by an 
announcer. When Ba show's stat 


made the 

“Our studies a definitely in- 
dicated that with commercials, just 
as with the entertainment portions 


pitch, 85° remembered 


of radio programs, listeners can Le 
selected, entertained, impressed 
convinced and sold it the adver- 
liser is willing to study his audi 
ence and his message.’ according 
to Schwerin. “As with entertain 
ment, it is not the basic idea that 
is at fault but the execution of that 
idea. Our vast radio is like an in- 


ried pyramid resting shakily 


ten 
one toundation - stone the adver- 
tiser’s commercial messace. If that 
stone cecumbles—and [ think psv- 


chological deafness is crumbling il 


whole structure collapses.” 























DuMont 


i a7 
——. Continued from page 











are “Apartment for Four,’ ” a situa- 
tion comedy with Minnie Joe Cur- 
tis, which Ernie Ricca will direct; 
‘Actors’ Auditions,” in which les- 
ser-known professional talent will 
be judged by a panel of TV critics; 
| “Stop the Picture,” a jackpot quiz 
| show with visual questions, 
coe Karns and Inky Poo,” fe aturing 
lthe former film actor with an in- 
visible pet, similar to Harvey’ 

Play DuMont,” a visual home par- 
 detandian game; “Hands of Mur- 
der,” mystery meller to be script- 
ed by freelancers; Ernest Truex 
starring in ““Timid Soul,” based on 
H. T. 
aged by Wilbur 
the World’s a Stage,” 


Stark, and “All 
featuring Joe 


f ster’s car c d < *k- | 
Webster's cartoon an@ pack | nuMont will atte mpt to sell itself 


| DU MONT’S GIVEAWAY 


FOR DAYTIME VIEWERS 


DuMont television, in line with 
its new program hypo efforts, has 


scheduled a giveaway stunt to pro- 


mote daytime programming on 


|WABD, its N. Y. flagship Station, 


“Ros- | 


lute 


Du- | 


Calls are to be placed to homes of 
viewers throughout the day, and 
an announcer will cut in for a min- 
t quizzer every 15 minutes, ask. 
ing set-owners whether they were 
watching, and offering prizes te 
correct answers to questions based 
on what was on the air. 

On the assumption that daytime 


shows are watched mainly by the 
housewife and younger children, 


as a “regular member of the fam- 
ily.” Quizzer is to be titled “The 
| DuMont Housekeeper.” tespond- 


ents, of course, will have to watch 
the screen to get the correct an- 
swers, and thus the web hopes te 


| build its audiences to a point where 


} it can attract more sponsors. 


Julian as a stage-manager. 

Mont is also dickering for a new | 
| Bernard Schubert package, titled 
“What's Your Verdict?” 

|; “Harlem House,” auditioned 
| Monday, featured a list of top sep- 
|ian performers, including Timmie 
| Rogers, Son and Sonny, Josh 
| White, Marian Bruce, the King 
| Cole Trio and Ray Robinson, wel- 


terweight boxing champ. Audience 
at the theatre was asked to jot 
down comments, pius answers to 
such questions as whether the show 
should be an hour or half-hour 
what time of 
be aired, etc 


In a preface to the 
| questions, signed by Caddigan, the 
audience was told that TV belongs 
not to stations or the networks but 
| to the public, who should therefore 
| “be given the opportunity to de- 
cide what goes on the air and what 
| doesn’t.” 





Berle 


——— (Continued trom 


page 1 


Stellar Productions,*a_ pack- 
aging subsid of the Morris office 
This is a key phase in Berle’s at- 
tempt to shake himself loose from 
a deal that Texaco and Kudner 
claim is operative for two more 39- 
week periods beyond the 
contract. ~ 
Berle’s 


nan, 


with 


Kauf- 
(Tues. ) 
not 


attorney, Irving 
revealed vesterday 
that Berle’s contract is 
the Texas Co. This was 
by the Morris office. “It is our con- 
| tention that there are no exercisa- 


with | 
affirmed | per 


the evening it should | 








V Sneaks 


Continued from page 27 





vance how many viewers will tune 


into a sneak—and if they don’t like 


the show, it might just as well be 
killed, 

Van Volkenburg emphasized also 
his belief that a TV sneak is un- 
fair to talent. Too often, he said, 
a show will look good on paper 
but flops when it hits the air. 
Viewers naturally blame the per- 
formers who thereafter find it ex- 


current | 


| 


ble option rights on the part of the | 


of the 
erle’s television 
<aufman added. Abe Lastfoget, 
g.m. of the Morris ageney, flew 
over the weekend on this problem 


e owner 
- appearances,” 





| and hopes to fly back to Hollywood | 


j tonight (Wed. 

While the Kudner agency 
that it was prepared, 
jing Texaco, to 


reveals 
in represent- 


package (Stellar) for | 


| 


in| 


give Berle a big | 


boost for his second 39-week cycle, | 


beginning in September, it’s 
that Berle is holding out for much 
| more. Reports on what he wants go 
| as high as $15,000 weekly, though 
| it’s believed that $10,000 is closer 
io reality. 

ready to go 
Berle is now 
for his 
Texaco 
ing 


Texico is 
as high as $10.000. 
netting around $2,500 
television show. With his 
AM radio show the follow- 
nizht (Wed.). the 


felt | 


understood | 


comedian’s 


zross jumps to around $4,500 fer 


both shows. 


| situation got out, there have been 
a flood of offers to sponsor Berle 
in a show of his own. He hasn't 
acted on any. He is “as receptive 
fo any offers from Texaco as well 
as those from other potential spon- 
sors.” And some of the offers have 
been from some of. the biggest 
spenders in radio and television. 
especially following on the heels 
of the extraordinary publicity he’s 


gotten lately, including cover 
stories last week in Time = and 
Newsweek, and the Interfaith din 
ner given at the Waldorf in his 
honor Plus which he has just 
closed a Warner Bros. picture deal 


Bill Veeck’s Sports Quiz 


Cleveland, May 17. 
which broadcasts the 
Cleveland ball games to its stand 
ard) = network now promotes” a 
sports quiz series with Bill Veeck 
as emcee. 

The tribe 
by announcer 
the half-hour 
stint, 


WIW., 


president is assisted 
Bruce McDonald on 
Wednesday 8 p. m 
Those submitting questions 
get prizes if board of experts miss 
or answer the submitted inquiry. 
Among the members of the board 
will be Otto Graham. Brown's 
quarterback; Harrison Dillard, 
track star, and Larry Atkins, fighi 


j promoter. 


ceedingly difficult to make the TV 
grade. CBS. he said, tried the 
sneak technique only ance. Show 
drew so much bad reacton the web 
forced to 


was drop it, at the ex- 
pense of the time and money in- 
volved. 

By testing program ideas vla 
closed circuit transmissions. he 
said, it is possible to hold the audi- 


ence down to only 
ning board. Then. 
not right. it can easily be brought 
back for script revisions or what- 
ever else is necessary to fit it for 
regular airing. 


the web’s plan- 
if the show is 











The Texas Rangers, 


America’s greatest western 
act, for many years stars of 
radio, screen and _ stage, 
now are starring in their 
own television show on 
CBS-Los Angeles Times 
station KTTV each Mon- 
day evening. They star, 
too, on the CBS coast-to- 
coast network each Satur- 


day afternoon, 4-4:30 EST. 

The Texas Rangers tran- 
scriptions, used on scores 
of stations from coast 0 
coast, have achieved Hoop- 
eratings as high as 27.4. 

Advertisers and stations 
—we have a new and even 
better sales plan! Ask 
about it! 


ARTHUR B. CHURCH 


Productions 
KANSAS CITY 6, MISSOURI 
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CHI FM STATIONS SET 
UP NON-PROFIT GROUP 


Chicago, May 17. 
FM stations here voted to set 
up a non-profit organization known 
as FM Broadcasters of Chicago- 
Jand, and picked a five-man board 
of directors to guide its incorpora- 


tion. 

Idea of founders is to promote 
FM listening and the program pref- 
erences of Chi area listeners. Co- 
operative ad and promotion cam 
paigns will follow an intensive re 
search project financed by the 
member stations. 

Directors nominated to the board 
are Ted Leitzell, WEFM (Zenith); 
Harold Smith, WMAQ-FM; Harold 
Benton, WILA, Woodstock, IIl.; 
Edward Wheeler, WEAW, Evans- 
ton. and Ralph Wood, Jr., WMOR, 
sparkplug of the movement. 


NABUG 


























_ While-You-Wait 





| 











i———. Continued from page 27 =e! 
olize the originating activities of 
television to any one geographical 
area.” 

Kneedeep wealth of Hollywood 
talent and technicians was spot 
lighted by McCue when he warned 
that the eastbound cable limita- 
tions would “restrict and prohibit 
development of programs, creative 
and artistic talent and_ skilled 
craftsmen.” 

Jones admitted that the next 
move was up to Washington and 
FCC chairman Wayne Coy. AIl- 
ready involved in the investigation 
of the AT&T move are Sens. Scott 
Lucas and Paul Douglas of Illinois. 
Lucas and Douglas both have built 
small fires under Coy, according to 
Jones, who pointed out that con- 
siderable time might elapse before 
concrete action would be taken. 

Member unions of NABUG are 
American Federation of*Radio Art- 
ists, National Assn. of Broadcast 
Engineers and Technicians, Radio 
Broadcast Engineers, Radio Di 
rectors Guild, Radio Writers Guild, 
and Radio Engineering division of 
IBEW. 


i———- Continued from page 27 sa 


which different elements of the 
show are listed. 

NBC will beam the show to 
N. Y. via coaxial cable, where it 
will not be transmitted over the 
air, but will be kinescoped for 
judging by 1.200. pre-selected 
viewers, voting in four NBC studio 
sessions via the number - cueing 
method. An additional 350 New 
Yorkers will watch the program at 
the RCA Johnny Victor theatre in 
Radio City. They will use a “TV 
test trigger” and electric pen re- 
cording units to indicate their re- 
actions 

Schwerin hopes to be able to 
find answers to such questions as 
the effectiveness of panel quiz 
shows, the necessity of visual ques- 
tions for TV, reaction of audiences 
to the TV version of “Kids” as 
against the AM program, the most 
popular types of questions and 
commercials and the parts of the 
program liked best and/or least by 
different groups. In addition, he’il 
probe for answers to more genera! 
research questions, such as the size 
of the sample needed for reliable 
results, the required frequency of 
reactions, new audience character- 
istics in TV, differences in reac- 
tion between a studio test and one 
in the home, ete. 

Cost of the mammoth test is to 
be shared by Schwerin, NBC, Miles 
Laboratories (sponsors of ‘Kids’ 
for Alka-Seltzer) and the Wade ad 
agency here. Details were worked 
out by Wade research chief Gordon 
Norberg, in association with 
Schwerin and NBC research direc- 
tor Hugh M. Beville, Jr. They hope 
to complete the N. Y. tests within 
two weeks and have detailed re- 
sults on the entire project avail- 
able by June 15. 


ROGERS (WLAW) MEMORIAL 
Boston, May 17. 

A memorial to Alexander H. 
Rogers, founder of WLAW, Law- 
rence, and publisher of the Law 
rence Eagle-Tribune, is being 
erected in the new science build- 
ing of Merrimack College in Ando- 
ver, by his son Irving E. Rogers. 

Latter is president and treasurer 
of the Lawrence station. 


Heavy Columbus Sales 


Columbus, O., Mav 17. 

Appliance dealers here who op- 
posed the sale of television sets 
until WLW-C, first local video sta- 
tion, was ready to begin program- 
ming, now report heavy demands 
for receivers, Distributors report 
moving 1.667 sets to dealers in a 
19-day period, boosting the total 
of sets delivered to the trade up 
to May 2 to 5,391. 


Congress in Going Over As 
N.E. Regional Network 
Holds 3d Annual Dinner 


Washington, May 17 

New England Regional Network 
held its third annual dinner here 
last week at the Mayflower hotel 
with the web’s weekly “Round 
Table” program, which originates 
regularly from the NBC Capital 
outlet, WRC, as first item on the 
menu. Lief Eid, of NBC, was mod- 
erator of program, “Is This the 
8lst or 80-Worst Congress?”, in 
which four member of Congress 
from New England participated 
Program went out to WBZ, Boston; 
WTIC, Hartford: WJAR, Provi- 
dence: WCHS. Portland: WLBZ, 
Bangor, and WRDO, Augusta. 

Held to honor New England 
members in Senate and House, the 
NERN dinner is becoming a Wash- 
ington tradition In addition to 26 
senators and representatives pres 
ent. the following attended: George 
E. Sterling, member of Federal 
Communications Commission; Glen 
McDaniel, v.p., RCA: F. M. Russell, 
Washington veepee, NBC; William 
R. McAndrew, general manager, 
WRC Washington; Gene _ Juster, 
program director, WRC; J. J. Weed 
of Weed & Co., station reps 

NERN _station’ representatives 
on hand were: from WBZ, J. B 
Conley, W. C. Swartley, Walter 
Evans, Walter Benoit, John W 
Steen, Ralph N. Harmon, Gordon 
Swan, F. P. Nelson and C. M. Mee- 
han: from WTIC, Paul W. Morency, 
Walter Johnson, Leonard J. Patri- 
celli and Bernard Mullins: from 
WJAR, J. C. Bullock: trom WCHS, 
William H. Rines; from WLBZ, Ed- 
ward FE. Guernsey; and. from 
WRDO, Jack Atwood. 





CIRCLING THE KILOCYCLES 











“ Breckenridge, Texas—The FCC! hour, developing it into an audi- 
has authorized the assignment of ence participation kid quiz. The 
the license of KSTB from Robert half-hour broadcast emanates from 
W. Chapman and Manning L. the stage of the Capitol as part of 
Trammell operating as the the theatre’s new Saturday Jam- 
Stephens County Broadcast Co., boree for youngsters. 
to ty vonges corporation operating St. Louis—WIL, for many vears 
with the same name. “i . | quartered on the top floor of the 
In the new setup Trammell 1S Melbourne hotel in midtown has 
prez with 40°o stock and Chapman made arrangements to occupy the 
is secretary-treasurer with 40°0. studios abandoned by KWK in Ho- 
In addition Augusta J. Trammell tel Chase in the west end district. 
and M. Elizabeth Chapman are KWK is moving into the newly 
listed with 10° interest each. constructed KSGD, owned by the 
. - St. Louis Globe-Democrat Publish- 
Albanv——Henrv Matteo. former- | ing Co., that abandoned the radic 
lv with the United Press in Albany field several weeks ago and leased 
and more recently a newsman with its new building in the downtown 
the American forces in Germany, Strict several weeks ago to KWK. 
has been appointed news editor of 
WXKW. He succeeds Mike Cleary 
once of PM, who resigned 


Boston John Sullivan, former 
commercial manager of WESN 
Saiem, and before that commercial 
we: - 7 manager of WLIP in Wisconsin, 

Chicago—Wayne G. Williams was has joined the sales staff of WCOP, 
appointed radio and tele director pocon 
of Goodkind, Joice & Morgan 
agency. He was formerly prexy 
of Universal Radio Preductions. 


St. Louis—The building commit- 
tee of the St. Louis Board of Edu- 
cation has recommended accept- 

Cortland, N. ¥.—William J. Hall ance of bids for equipment for its 
has been appointed station man- proposed new FM station KLSH 
ager of WKRT here. Hall became the construction of which has been 
affiliated with WKRT and WKRT- approved by FCC. The low bid for 
FM as program director four the equipment was $14,500 and this 
months before they went on the js in addition to $36 874 tor the 
air in 1947 Fight months ago he erection of a 370-foot tower an- 
was made assistant manager tenna. Building Commissioner \ 

Harry Rhodes said the tower was 

Omaha—Webber Motors has so designed so a television antenna 
again purchased KOIL’s” sports would be added. if needed 
package, which represents $59,000 
in talent and production cost In Albany, N. Y.—Gene O'Haire. 
cluded are Univ. of Nebraska foot- Jr. son of longtime WGY miker 
ball (at home and away); a weekly jis a new announcer at WOKO in 
15-minute ‘Fishing and Hunting” Albany He appeared with his 
show hockey ‘home games and father on a commercial program 
playoffs both at home and away); via the Schenectady station at the 
boxing (local professional): base- age of eight The senior O'Haire 
ball games; daily 15-minute sports- is now engaged in business in 
casts, and sport bulletins Albany and is president of the 

- - local Kiwanis Club. Hank Matteo. 

Boston John Sullivan has at one time connected with the 
joined the sales staff of WCOP. radio bureau of the United Press 
He came to WCOP from WESX, in Albany and later a newsman in 
Salem, where he was also commer- Germany, is now news editor of 
cial manager. WXKW. Albany. He succeeds 

- - Mike Cleary 

Worcester—WTAG has worked a 
out a new Saturday morning kid Louisville, Ky.—Jim Lounsbury, 
package with Worcester’s Capitol announcer of WHAS here and 
theatre. It's extended the quarter- WLEX, Lexington, joins WIND air 
hour “Fairy Tale Time” to a half- staff May 29 

















3—ART LINKL 


4—“YOU BET YOUR LIFE” 


JOHN GUEDEL RADIO PRODUCTIONS 


We Close the Season With a Royal Flush! 


I—“HOUSE PARTY” ... Leads ALL 14 of the half-hour daily audience participation shows 


for the season—says Hooper. 


2—"*PEOPLE ARE FUNNY” ... Leads ALL 16 night-time audience participation 


shows—says latest Neilsen AND Hooper (Always in 
Hooper's “Top 15.”) 


ETTER 
..- Most popular master of ceremonies—says Radio Mirror An- 


nual Poll. 


5—_GROUCHO MARX ..-Winner of Peabody Award for best entertainment in COMEDY 


of all programs on the air. 


(Note to paper: Print this quick before next ratings come out.) 


... Best quiz show—say all U. S. radio editors in 
Fame Annual Poll. 
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CRC Pub Coin Off 15%, on 78s, 257, 


Up With LP; Decca Zooms, Cap Down-»:"3::3" serge ens 





Columbia Records royalty state- * 
ments to music publishers for the 
first quarter of this year seem to 
bolster the company’s claim tha 


Best British Sheet Sellers 


its Microgroove Long-Playing disks (Week Ending May 7) 
are finding ever-increasing sales London. Mav 12. 
figures. Statement, broken down | . ; 
between regular 78 rpm _ platters | 12th Street Rag Chappell 
and the LP’s, shows that during Lavendet Biue Sun 
the three months ended March 31 Faraway Places _ Leeds 
the company’s 78 sales dropped Powder Face : Chappell 
15 But, jumping those returns Shady _Nook Keith-I rowse 
with the LP statement, the total! On the 9:45 Strauss-Miller 
rovalties disbursed by CRC were Put em In Box — Connelly 
25° higher than the final quarter Cuckoo Weltz Keith _Prowse 
of “48. Columbia did not pay roy- i S Magic Connelly 
alties on LP’s during that period; Buy Killarney .. Maurice 
it didn’t begin cutting pubs in on Heart Loch Lomond Unit 
such sales until Jan. 1 last Put Shoes On, Luey Gay 
nega orgs ye ee that, at the woe Second 12 

ment, tts 4 igures are greater . - 
than in January, the previous high Strawberry Moon _ Yale 
mark. During April and May ap- Red Roses => L _W right 
proximately 25 to 30°) of all sales Slow Boat China Chappell 
in the pop division were on LP Youre in Love _ Wood 
Between 80 and 85% of classical Cigareets "Whusky. Chappell 


Victoria 
30x & Cox 


Buttons and Bows 


sales were Microgroove. . : 
Wedding Marlene 


What such arithmetic indicates For You Feldman 
in view of the obvious inroads be- Lillette Yale 
ing made on the recording busi- Cool Witer Feldman 
ness by the contusion in buyers’ Crvstal Gazer Dash 
minds over the varying record- : 


My Mother’s Day Reid 
speeds, plus the quickening spread . we 
of television, is anybody's guess. 


KRASNOW HEADS CRC ; 





There’s no doubt in the minds of 
retail dealers that the confusion 
caused by Victor’s 45 rpm entry | 
has hurt sales. There's also no! KIDDIE DISK DIVISION 


doubt in the minds of major music 
publishers that the disk confusion 
has hurt music sales. That tele- 
vision is cutting in is a foregone 
conclusion, particularly in the well- 
populated industrial area between 
New York and Chicago, now served | Masterworks arm. 
by video’s coaxial cable. This area| Herman Krasnow, specialist in 
is the best music and record mar-' children’s recordings, was hired by 
ket in the country. Columbia recently and put in 

Capitol, Decca and M-G-M also| charge of the field. He'll report to 
turned in royalty statements to| Goddard Leiberson, Masterworks 
pubs last week. Of the three only. head. 


kiddie-disk 
division has been taken out of the 


Columbia Records’ 
pop artists and repertoire depart- 
ment and moved under the super- 


vision of the 


Cap was down—approximately CRC’s kiddie disks had been in 
ese ee es ai flec vied gach charge of Ben Selvin, now head of 

pany s st quarter =mnanctal’ Columbia’s Hollywood office. When 
Statement (see separate story) Selvin : 


went west last December. 
replacing Joe Higgins, who moved 
back east, he took the kiddie de- 
partment with him. It couldn’t be 


Decca, which has been riding high 
with hits since the first of the year, 
turned up a 25°%o boost in royalty 
figures. M-G-M, however, put in done fr ; Ree ‘ane 
the highest increase over the final |°°"© ‘om the Coast, however. 
quarter of ’48. With one hot record 

(Blue Barron's “Cruising Down the VARIETY 
River’) leading the list, followed | **¢¢¢¢eeseeesees. 
by Billy Eckstine and Art Mooney, | + 


; + 
the company’s royalty returns 4 aici ile etait Aad 
3 1. RIDERS IN THE SKY (4) 





pei jaar + 
ditional appropriation of $13,000 to 
get the summer concert stadium in z 
readiness for the al fresco season 4 

+ 


‘Chi Symph Meets Half 
| Of Expected 155G Deficit 
; Chicago, May 17. 
Halfway mark has been met in 
campaign to meet 


cording to prexy Edward L. Ryer- 
son. 


Anticipated deficit is $155,000 
for the 1948-49 season. - 


Files Gripe vs. MCA, 
Lombardo for Dropping 
Birmingham Booking 





Birmingham, May 17 

Paul Locascio, local dance im- 
presario, says he is filing suit 
against Myssic Corp of America 
and Guy “Lombardo on an alleged 
contract breach It's a $50,000 
damage action filed in New York 
via N. Y. attorneys for failure of 
Lombardo’s band to play a one- 
nighter last night (Tuesday). Lo- 
cascio was to have played Lom- 
bardo at the City Aud.; the spot 
remained dark, though the pro- 


moter paid the rent 

Loscascio says that he executed a 
verbal deal with MCA’s N.Y. of- 
fice to play Lombardo on a deal 
calling for a $2,000 guarantee 
against 60° of the gross. He dis- 
patched a $1,000 cashier’s check as 
a deposit, which MCA cashed. But, 
says the promoter, MCA never sent 
him a contract and on April 7 the 
agency notified him that Lombardo 
wouldn’t play the date. He was ad- 
vised that he could have the band 
on Monday, May 16, at a flat $3,000 
instead of the percentage arrange- 
ment, but he wasn’t interested. It 
is Locascio’s understanding that 
Lombardo pulled out because he 
didn’t want to make a 270-mile 
jump to Birmingham from a prior 
booking. 

At any rate, Locascio claims that 
by cashing his deposit check, MCA 
formally executed a contract. He 
claims that he’s stuck for the costs 
of the hall, promotion, etc., plus 
losing prestige among his patrons 
for failing to produce an attrac- 
tion he had advertised. MCA, he 
says, offered $250 to underwrite 
the costs, but he refused. 

Locascio has complained to the 
American Federation of Musicians, 


through his N. Y. attorneys, but 
the union has made no move as 
yet 


10 Best Sellers on Coin-Machines 


{ Vaughn 


CRETE)... 56. SGA WSR CASS TOROS 


So 











{ Johnny Mercer 


Margaret Whiting 


“It Happens 


Every Spring’’-“‘Every Time I Meet 


You” (Capitol. 


Margaret Whiting 


could very well have another hit 
in the timely “Spring.” From the 
film of the same title, the ballad 


melody is strong and ably cut by 


the singer, who came to 


attention 


via a similar type tune. Backing 
makes a good impression, too. 
Frank DeVol orchestra lushly at- 


companies 


Stan Jones “Riders in the Sky’’- 


“I Wish I Could Call You 
Sweetheart” (Mercury! 
is writer of “Riders.” 
is good. though it doesn't 


My 
Stan Jones 
His disking 
contain 


same appeal-of the Vaughn Mon- 


roe and Burl Ives versions 


Jones 


and Mercury use the echo routine 
and add hoofbeat sound effects and 
a solidly moving background. pre- 


expanding 
Rangers. 
and 


by 
Valley 
cut 


sumably 
Death 
worthwhile 
Jones’ own tune 
tion available for jocks. 
heart” is average wax 


It’s 


since 


Jones’ 


a 


it’s 
there's conversa- 
“Sweet- 


Nellie Lutcher “Kiss Me Sweet”- 


“Baby. Please Stop and 
About Me” (Capitol) 
er’s “Kiss Me” figures to 
frequent juke and jock spins 


Think 
Miss Lutch- 
draw 

It’s 


packed full of rhythm and though 


her stvle somewhat smothers the 
melodic appeal of the melody 
there’s stiJl enough left to sell 


Flipover is one of her good beat 


things 
Al Grant 
I Do” ‘(King 


“Cabaret’’-“I Do 


I Do 
One of King’s initial 


new pop division releases, with Al 


Grant a newcomer. His 


version 


of “Cabaret.” a good new melody, 


outstanding 
Nevertheless, 


is okay, but not 
needs seasoning 
wax is worthwhile 
lent musical support by 
Bergman. “T Do,” cute new 
has possibilities. Grant 


He 
the 
There’s excel- 
Dewey 
tune, 
and T.uise 


Carlvle. another King pop entrant, 


do it well. 

Frankie Laine “Georgia 
Mind”’-“You're Just the 
(Mercury). Laine hasn't 


hot lately, but in “Georgia’”’ 


On My 

Kind” 
been too 
he’s 


cot a side that. if it isn’t a big hit. 


to get 
backed 


many a 
by 


figures 
Solidly 


still 
spin 


jock 
a band 


under Carl Fisher, Laine pours a 


HOSTESS oor 


Monroe...... Victor 


Capitol 


(Figures tn parentheses tndicate number of weeks song has been in the Top 10.) 


jumped 55%. pe LBurl Ives . 2... .dseces Columbia 
“ar nea { Perry Como.....cecs Victor 
. F: 2. “A” YOU’RE ADORABLE (4) (Laurel) .............+. +++) Tony Pastor........, Columbia 
aac . { Whiting-Mercer ....... Capitol 
Cap S Ist Qtr. Net 3 3. BABY IT’S COLD OUTSIDE (2) (Melrose). ............66.5. ) Shore-Clark eer re 
' amy Vere TA, 6403400880 K8 London 
Skid { | ; S: AGAIN (9) GCROUMIAS) ...... . 5 cv vick scien dousodssssesucaoes.s + ose ~ 0a Mereure 
H ~~ 4 ye] 
TEKS to ($5. FOREVER AND EVER (4) (Robbins)...................000- 5¢ <-cgt <ccmaadaalell aoe 
‘ | > a AT or 
Capitol Records turned out a/ $ 6. CRUISING DOWN THE RIVER (14) (Spitzer). ............. a eee ete eae 
financial statement covering the | of ae see aad daly < ty 
first quarter of this year, which) 2 7, RED ROSES FOR BLUE LADY (13) (Mills) } Neughn Monroe ...0..... Victor 
spotlights the small margins that | ere ae ee }Guy Lombardo ....... Decca 
indie disk companies are and will | { Bing Crosbi Decc 
. aa | > ‘a ¥ SOG. cc reserve ecca 
continue to work on if the record | 8. SO IN LOVE (4) (T. B. Harms). ...........0.-eeee eee ee eee | Dinah Shore..........Columbia 
business doesn’t improve. Cap’s | ; s \ Bing Crosb1 Decca 
eet income etter all charess| 9. FAR AWAY PLACES (16) (Laurel) .........0..00. 0000005. s Mane at il le aaa ies 
amounted to $40,400 as against the. 4 , oe AAS PRED by aie 
$588,600 piled up during the cor- | 10. CAR’? JESS HANDS (2) (Melrose) ....................44.. Pome Kaye.......... Victor 
responding first quarter of ‘48, | (Mel Torme ......++465. Capitol 
when the company was hot with | \ ’ 
hit disks Second Group 
All told, for the three months , 
ended March 31, Cap’s gross ¢ I DON’T SEE ME (Laurel) (o.oo ....00 0000.0 ccc eee eee ceuceuees a ee aaa ee ~ oh 
dropped approximately $1,700,000. | 3 [Perry Como .......04.. Victor 
It was $4,825,500 for the first three 4 LOVE ME. LOVE ME Ee Vi {Eddy Howard .,...... Mercury 
months of °48 and $3.126.200 for|% , by EL oe Se ee COD sc cette nerenenss een ed 1 Semme Mave... |. Victo: 
" bi wae | I a g Y see . ( r 
the initial quarter of this year. ; ‘ Russ Mo CC 
Payot! on 476,230 shares of capitel 3 SO TIRED (Glenmore) cucccwcccuvccceccce, § uss Morgan. ..scossee. Decca 
3 } Kay Starr eer e Te Capitol 
stock reached 4c each after provi- ; — . I; 
sion for dividend payment on ~{ SOME ENCHANTED EVENING (Chappell) ..................-. {stihl dA yetedegn tale : heed 
preferred stock. Last year, the ¢ . \ a. Sitar con | Frank Sinatra.........Colwmbia 
earnings of 430,000 shares $ PORTRAIT OF JENNIE (Chappell) ..........2....06.. eee ee eee. King Cole .......005. Capitol 
amounted to $1.32 per. + COMME Cl COMME CA (Leeds) {Tony Martin ........... Victor 
In the statement, Cap president z Di indi aa PRES RENE AS Pe as | Dick Haymes Decca 
Glenn FE. Wallichs planted the WONDERFUL GUY (Cha } hiti 
' i , , G PE ce chee eeesserentecencetnecens Margare ; 
sharp recession in disk-buying 3 a —— : rn ealpoah 
squarely on the confusion created # SOMEONE LIKE YOU (Harms) ....................---..-... ) Peggy Lee .......... Capitol 
among record-buyers by the new z ideas. eh ae ee — | Doris Day Columbia 
vari-speed recordings. Cap itself. 4 TRUE TO YOU IN MY FASHION (T. B. Harms) ................ Dinah-Shore...... ... Columbia 
has sided with Victor in distribut- z HOW IT LIES (Morris) | Bing Crosby Decca 
ing 45 rpm recordings, the intro- ¢ a; Se ee ten ee ee NR ee ween (Kay Starr............ Capitol 
duction of which caused the con- # &,.., Bas eee —_— {Paula Wats . 
fusion. Columbia's Microgroove { YOU BROKE YOUR PROMISE (Pic) ............ 0.0.0. ee eens. ca. eee ees oe 
Long-Playving disks have been in ¢ rep ope Ny 1 COUN , 3 he eee ieaeip tied 
circulation since last July and it + —* gion GUN LOADED (Lewis) .............0+ssese0s. Betsy’ Gay. ............ Capitol 
wasn’t until Victor's development z CARAVAN (Am. Academy)  —_MNC|_l)|.:—s iN)uu| yu... . cece cccccccccecs Billy Eckstine.......... M-G-M 
hit the market that confusion ¢ YOU, YOU, YOU ARE THE ONE (Campbell) ................... Ames Bros Coral 
"hc > + a be . . ee eeeee . 
existe > ee t og er ee ee ee Vaughn Monroe......... Victor 
> , umn ent at Oe hoes \}Guy Lombardo...... ce 
Sesh 120 Mie for Delt ¢ MERRY GO ROUND WALTZ (Shapiro-B) .. 00.2... 00.00. .6.005. ae ieee one. ao 
Philadelphia, May 17 + NEED YOU (Choice) "te Me ws st 
Robin Hood Dell Concerts. Inc z mee ie ae ree CT PS ETE thee ORES ESSE PEGS E TIE CAG CG tierbie Stafford MacRae ....... Capitol 
has asked City Council for an ad CANDY KISSES (Hill & Range) «0... eee eee ee ee ee. \ Eddy Howard ........ Mercury 
bb DbDb DDS DDLODLLDDDDDDDDDDDDDDA DDD ODDO DDAAAAAL ACCC ee ee 


opening here June 27. | 


Week of May 14 
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Jocks, Jukes andDisks 


By BERNIE WOODS 


| De 


/' much to 
'eraze, which is beginning to make 


) Ways 


| creators 
+o |tagged hot canary. 














lot into the old tune, doing it as a 
ballad and in rhythm. {tt clicks 
Backing is a rhythm bit that’s 
okay, but not exceptional. [hs 
solidly bounced by the accom. 
paniment. 

Joe Stafford “M—H 
0o0—32— Bop” - “Smiles” 
Miss Stafford’s initial 
with Dave Lambert, who has been 
teaching her the style Whoever 
worked out the title added up hig 
symbols and got bop. Cap will add 
‘em up after a few months and Bet 
“M—H—R x 3ee—oo” and find it 
equals nothing in sales. “Smiles” 
is good, while Miss Stafford Care 


R x 3ee— 
(Capitol), 
bop disk, 


ries the melody straight and the 
bop kids do an obbligato. Thera. 
after it falls apart Paul Weston 


solidly understudies 

Patti Page ‘“Cabaret”’-“Whisper- 
ing’ (Mercury). Miss Page could 
have a followupv to her “So In 
Love” success with “Cabaret.” She 
handles the new ballad melody 
with imoroved vocal poise and 
feeling for a lyric. Fine side. Re. 
verse is a rhythmic, bop-flavored 
version of the standard. It’s okay. 
Mitch Miller bright!y backs hoth. 

Gordon MaeRae “Lover's Gold”. 


“Ting-a-Ling” (Canitol). Much ig 


expected of the “Gold” side Tune 
sounds vood and seems to have 
possibilities But MacRae’s re- 
cording is rather duli and won't 
do much for it. “Ting-a-Line.” 
brought to life bv an old record. 
ing of it gets much better treat. 


ment. It’s a nice job on the piece, 
which MacRae does as a ballad. 
The inevitable Paul Weston pushes 
him along. 


Platter Pointers 


Columbia reissued two of Claude 
Thornhbill’s finest prewar arrange- 
ments in “Look for the Silver Lin- 
ing.” with a Fran Warren vocal 
(both now with Victor) and “Fras- 
nouita Serenade” . Pair of good 
hon sides are Charlie Ventura’s 
“Deed T Qo” and “Pennies From 
Heaven” both National . Ditto 
Chorlie Barnet’s “O’Henry” (Capi- 
tol) One of the best recordings 
of “Put Your Shoes On. Luey” is 


hv Beatrice Kay (Columbia), but 
it’s too late |... Jazz toeks ought 
to get kicks from “Flvine Home’”- 


“Caravan” hv Flin Phillips with 
Machito’s Orchestra (Mercury) ... 
“Don’t Wanna Let You Go” seems 
a likelv looking new tune. cut by 


Joe Costa (Bullet) . Another 
cute novelty is Johnny Mercer's 
“Island Queen” Back in the 


ia7z, groove there’s an excellent 


| side by Albert Ammons in “Roses 


of Picardy” (Mercurv) Com- 


mercial piano is well represented 


bv Jan August with “Nola” and 
“Cumbanchero” (Mercury) i. + 
/“Don’t Call Me Sweetheart Any- 
more.” by Nick Lucas (Capitol), is 
| good. 

Standout western. race. polka, 
hillbilly. blues: “Country Boy.” 


Little Jimmy Dickens (Columbia); 
“Trombone Blues’-“Now You're 
Down in the Alley.” Bine Lu 


| Rarker ‘Canitol): “Algiers Blues.” 


Willie Bryant 
Boom 
(Apollo). 


(Apollo): “Re Bap 
Rip Bam,” Four Blues 





Band Review 


MICHAEL VENTRE ORCH (5) 
Empire Room, Hotel Kenmore 
Boston 

Newly organized combo is doing 
popularize the rhumbs 


substantial gains locally. Hub, al- 
behind other metropolitaa 
centers, is just now beginning to 
go rhumba daffy, resulting in Hotel 
Kenmore venture clicking nicely. 

Ventre. a local product, has or- 
ganized a neat six-man unit that 
gives out a satisfactory brand ot 
authentic Latin-American mustc. 
Leading from the piano, he uses 
sax, trumpet, bass and drums, with 
Johnny Gonsalvez handling the vo- 
cals and bongos Concentrating 
on rhumbas, sambas, mambos and 
a little Afro-bop, response has been 
so satisfactory that what was orig 
nally a weekend experiment by 
the hotel has developed into touc 
nights weekly. with additional 
nights a possibility when fall sea- 
son starts. 

Featured along with Ventre 
the Conrads, danceteam thal 
onstrates authentic rhumba 
with guest participation. whieh 
makes for an informal air in the 


rather formal Empire Room 
Eliz. 


ir@ 
jem- 
steps 


Leeds Musie planning big Pf% 
motional campaign for “The Hot 
Canary” starting June 8. Drive 
will revolve around the organt?4 
tion's tie-in with Sapphire Hosiery. 
of a new fasiton color 
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AFM Probes Promoters in Effort 


To Root Out Agcy. Booking Evils 


American Federation of Musi- + 


cians is following up its determina- | 


tion to investigate 
practices which caused it several 
weeks back to threaten Music Corp. 
of America with revocation of its 
license. AFM officials have been 

busy querying various well-known 
band promoters and through travel- 
ling union delegates, gathering in- 
formation on “illegal” methods of 


operation. 
AFM is most interested in the 
“pencilling in” evil, which orig- 


inally caused the AFM’s executives 
to boil against MCA. 

The idea of “pencilling in” is 
simple. It involves promising top 
name bands to various promoters. 
These promoters may even turn in 
a deposit. But they do not im- 
mediately get a signed contract in 
return. Meanwhile, a rival book- 
ing office is blocked out of the 
“filled” date. All the time, the 
agent who sold the band may have 
no intention of delivering the out- 
fit. He may be using the name of 
the big band to force a sale on a 
secondary b.o. band, by waiting un- 
til the last minute to cancel the 
original contract. By that time the 
promoter usually is unable to buy 
anything elsewhere and must take 
what he can get. 

Another angle of “pencilling in” 
fs to promise a top band at a cer- 


tain figure, then, secure in the 
knowledge that so much coin is 
possible on that date, try to get 
more from another’ promoter. 
When a second promoter offers 
more the first date is cancelled, 
often after promotions expenses 


are incurred. 





Laurel, Morris 


Lead Pub Parade 


Most of the pop music business 
at the moment is being done by 
three firms. Between them they 
contro] nine of the 15 top tunes 
on best-seller lists, ane as far as 
they are concerned business is 


great. With every other firm, with 
the exception of one or two that 
have new tunes starting up the 
ladder, business is n.s.g. 

Of the three companies that 
control the top tunes, Tommy 
Valando’s Laurel Music is out- 


standing in that it has three songs 
among the first 11. This firm, only 
about a year and a half old, is not 
nearly as big, for example, as the 


Edwin H. Morris combine. Yet 
Valando has “A — You're Ador- 
able,” “Far Away Places” and “I 


Don’t See Me In Your Eyes Any- 
more” riding the best sellers. ‘Far 
Away” was No. 1 for a period. 

Morris also has three going 
strong—‘“Riders In the Sky,” the 
hottest seller at the moment; 
“Careless Hands” and the new 
“Baby, It’s Cold Outside,” plus 
“How It Lies” coming up. Robbins 
Music has two, “Again” and “For- 
ever and Ever,” both well up on 
the lists. 

Following closely behind is the 
Chappell firm. with two tunes fr om 
the hit musical “South Pacific,’ 
Some Enchanted Evening” and 
“Bali Ha’i.” 


Major Pubs OK 13c 
For R€A’s 65¢c 45s 


Major music publishers are okay 





ing RCA-Victor’s request for (| 
1%4ce per side royalty rate for its 
65<¢ 45 rpm recordings. Having 


secured a majority of agreeable an- 
swers from publishers who deal 
through Harry Fox. general man- 
ager of the Music Publishers Pro- 
tective Assn., Victor late last week 
circularized other pubs and drew 
the same reaction. 

So far, only the Edwin H. Mor- 
ris, Vogel and Sam Fox firms have 
rejecyvd the bid for the lower 
royalty instead of the standard 2c. 
Morris, however, is not expected to 
Maintain that stance. 


band-booking | 


| They'll 
| weeks. 





Willemetz Reelected 


Paris, May 17. 
Albert Willemetz has been re- 
elected prez of the Societe des 


Auteurs, Compositeurs et Editeurs 
de Musique (‘SACEM), equivalent 
to ASCAP. Georges Auric and 


+ 





ate TV PULLING 








ASCAP Into 2d Network Tele Meeti 





Ing 


WAY SPANSQRG Today (Wed.); Lunches Ad Agencies 


Disk jockeys in metropolitan 
| areas, particularly New York, 
'where its inroads would be felt 


to fret about 
will have 
moment, 


earlier, are beginning 
the effect 
them. At 
one or 


television on 


the wherever 
more jockeys are together, 
the threat of television is an ever- 
present subject of discussion. 
Jocks are not shaken by the pos- 


sibility that audiences will imme- 


| . . 
diately be lowered in favor of ever- 


Marcel Labbe are honorary 
veepees; M. Julsam, veepee and 
treasurer; Andre Joibert § and) 
Henri Verdun, executive secre- | 
taries. 

Pierre Dupont, Paul Ganne, 
Jacques Larue, Henry Lemoine, 


Jean Rodor and Rene Sylviano are 
on the board of directors. 


Decca Enters 
Low-Price Field 





Decca Records again goes into 
the low-priced field. on June 6, 
when it begins marketing a 49c 
platter (plus tax) under _ the 
Vocalion label, originally a 
label of the Brunswick company, 
which Decea purchased. The move 
to the low-priced field is a startling 
one to rival major companies and 
to the several independents which 
‘ecently have been marketing plat- 
ters at 35c and up. 

Decea’s second subsidiary label 
(with Coral) will carry entirely new 
artists and melodies. No reissues 
of catalog material will be in- 
volved. As a matter of fact. Bill 
Harrington, who replaces Frank 
Sinatra on the Lucky Strike “Hit 
Parade,” has been _ signed for 
Vocalion sides and has already re- 
corded his first tunes. They'll be 


| dreds of 


With 49e Disk 


| tionally 


sub- | 


| vention 


among the 12 initial Vocalion disks | 


to hit the market. 

In addition to popular material, 
Vocalion will carry country and 
sepia lines, and albums. A. J. 
Kendrick heads the new organiza- 
tion, which will be operated sepa- 
rately and apart from the Decca 
and Coral labels. 

Decca will reopen its Richmond, 
Ind., pressing plant to handle the 
new disks. This factory was shut 
down by Decca last year, at the 
same time it folded one of two 
plants in N. Y. A contract has 
been worked out with CIO union 
factory workers, and they are now 
putting the plant into shape. 

Launching of the new label at 
49c has been planned for some 
time. It was initiated by Jack 
Kapp, Decca prez, before his death 
in March, and the plans were car- 
ried through by Decca officials. 


ASTOR ROOF, N.Y. SIGNS 
LAWRENCE, BARRON 


Astor Roef, New York, will sup- 
plement its seasonal name band 
policy following the run of Carmen 
Cavallaro, who opened Monday 
(16) for six weeks. Blue Barron’s 
orchestra plus Bill Lawrence, young 
singer who replaces Perry Como 
on the Chesterfield programs for 
the summer, will be coupled. 
open June 27 for four 
Lawrence doing two shows 
nightly, while Barron’ supplies 
dance music throughout. 

It’s the same sort of policy that 
has been in effect at the Cocoanut 
Grove, Ambassador hotel. Los An- 
geles. and which has been tried by 
several top N. Y. hotels in the past 
couple years. 








Schweiger’s New Pact 
Kansas City. May 17. 

Hans Schweiger, who recently 
completed his first year conducting 
the Kansas City Philharmonic. 
signed a new three-year pact. 

The association finished the year 
with a balance of $106. followin” 
campaign to raise $35,000. Operat- 
ing costs for the year were $205, 
000. 


rising television-{installation _fig- 
ures. But they are developing in- 
secure attitude about holding spon- 
sors. Many expect that as more 
and more national, and even local, 
advertisers turn toward television, 
that the cost of video programs 
will force backers to forego spread- 


ing budgets in various directions 
to concentrate the coin on televi- 
sion. 

As it stands now, there are hun- 


disk jockeys in major 
cities who subsist on the purchase 
of quarter and half-hour segments 
of recorded music shows by na- 
known products, because 
the time is comparatively cheap 
and they deliver audiences. Tele- 
vision figures to concentrate budg- 
ets In many Cases. 

Reaction to television inroads by 
jocks is “without foundation,” it 
was indicated at the recent Na- 
tional Assn. of Broadcasters con- 
in Chicago. It’s felt by 
the NAB’s experienced hands that 
indie stations in metropolitan cen- 
ters—those that now have a rep 
for disk shows and _ personality- 
spinners who lure listeners—will 
be the last to suffer. They deliver 
audience ratings so large in pro- 
portion to costs that they’ll be 
worthwhile buys for some time to 


come. The jocks digest that, how- 
ever, with crossed fingers. 


Their hold on billings is based 
on audiences. And to retain the 
latter it’s felt there will soon be 
a swing to morning and afternoon 
shows. Tele is negligible at the 
moment at those hours, but even 
in the early evening it’s already 
a powerful opponent. Some top 
N. Y. jocks have both morning and 
evening shows, and they’re in good 


| shape. 


So far, no satisfactory tele-coun- 


| house, registers song titles, 


| chairman, 


terpart of the radio disk jockey 
show has been developed. Paul 
Brenner, WAAT, Newark, N. J., | 


jock, has whipped up an idea that 
seems to stand up, but it, too, is 
‘subject to restrictions. Brenner | 


uses film shorts made by recording 
names, an obvious idea, but not 
the way he employs it. He starts 
each short by placing a recording 
upen a turntable and placing the 
pickup arm. Then a tele camera 
ranges in close to photograph the 
spinning disk. That shot dissolves 
into the film, and when the film is 
over that dissolves in turn back to 
the spinning disk. So realistic is 
the idea that Brenner has had 
many letters from viewers who 
want to know how he gets pictures 
out of a spinning recording. 

The restrictions on that idea, 
of course, are in the limited num- 
ber of shorts available. And none 
is being made due to the American 
Federation of Musicians’ inability 
or refusal so far to set up a scale 
of pay for musicians to make film 
for tele use exclusively. 





MacGregor’s Pop Disks” 


Hollywood, May 17. 

C. P. MacGregor, who supplies 
jibrary music service to radio sta- 
tions, is entering the pop field of 
recordings. To what extent the 
outfit intends going into that type 
of recording in view of current 
conditions isn’t revealed. But the 
company has cut two sides with 
Ilene Woods, radio singer; two with 
Lynn Cole, and others with Matt 
Dennis. 

MacGregor has made commercial 
recordings before in a limited way. 
They were square dance albums, 
plus a folksong album by film 
actor Preston Foster. Two disks 
above are its first pop venture, 
however. 





Starr to Europe 


Herman Starr, general manager 


of the Warner Bros. music publish- 
ing companies, left New York last 
Thursday (12) on the Queen Eliz 
abeth for a 10-week trip through 
England and the Continent 

Starr left N. Y. in the middle of 


the battle between television peo 
ple and the American Socieiy of 
Composers, Authors and Publish- 
ers over a contract for the use of 
the society’s catalog on video. He 
was on the negotiating committee 
representing the society. His place 
has been assumed by Louis (Sha 
piro-) Bernstein. 


Offish Income 
To Pubs Slaps 
MPPA Revenue 


Music Publishers 
must find ways of boosting its 


Protective 
Assn. 
to underwrite the 


income in order 


cost of the numerous functions it 


performs for the music industry 
Apparently, MPPA’s 
has fallen so short 
the 


meeting 


the balance 


during recent 


that at organization's 


monthly board 
(16) issue was given 
able time for 
committee 


among the 
situation. 
MPPA handles such chores as 
clearing synchronization rights for 
Hollywood film makers, checks and 
collects royalties due publishers 
from all recording companies, is- 
sues transcription licenses and in 
sundry ways acts as a clearing 
ete. It 
deals with the Government when 
legislation possibly harmful to the 


months 
Monday 


the consider- 


discussion. A finance 


was appointed’ from 


directors to study the 


music industry comes up, such as 
the wartime paper regulations 
which might have crippled the 


music industry but didn't because 
of the action of the MPPA’s board 
Walter Douglas, and 
general manager Harry Fox. 

MPPA is supported by percent- 
age deductions from all collections 
it makes for publishers. Lately, 
however, disk royaity statements 
are far off what they were, syn- 
chronization uses have been slow- 
ed considerably by Judge Vincent 
L. Leibell’s recent decision against 
the collection of exhibition fees 
for songs in pictures, transcription 
income is down, due somewhat to 
television’s inroads, etc. 

Against lowered income, the 
MPPA’s costs rose during the war. 
It isn't in dire straits, but there’s 
no immediate likelihood of in- 
creased revenues from the above- 
cited sources. 


SHAW JOINS GOODMAN 
AS JOE GLASER CLIENT 


Artie Shaw and Benny Good- 
man, once the hottest rivals for the 
top slot in the name band race, are 
now under one roof—Joe Glaser’s 
Associated Booking Corp... ABC, 
which has been booking Goodman 
for several months, signed a deal 
with Shaw last week via which it 
will book him and a band of 40 
men on concert dates next fall 
and winter. Shaw will play eight 
weeks between Sept. 19 and Xmas 
and another eight from February 
to May. in between, he’ll fill guest 
shots with symphony orchestras. 

Concerts Shaw expects to do 
with his big band, similar to the 
one he led for a week at Bop City, 
New York, will consist of light 
classics and standard tunes It 
will work under the title “Ameri- 
can Symphony,” and his Gramerey 
Five, jazz group, will be a part of 
j the outfit. 





+ 


out of 
oe Ameri- 


Nothing conclusive grew 


two separate meetings 
can Society of Composers, Authors 
Publishers conducted Monday 


16) 


and 


evening and yesterday (Tues- 


day), with two separate factions in- 
volved directly in the impasse be 
tween the Society and video over 


copyrighted music and payment fer 
it. ASCAP 
tives of five net 


with 
works 


met representa- 


Monday un- 
til 10 p.m. and the two groups will 
(Wed- 


an attempt to 


go back into a huddle this 


nesday) morning in 
work something out 

Yesterday afternoon (Tuesday) 
ASCAP men met with representa- 
tives of between 15 and 20 adver- 
tising agencies at a luncheon in 
N. Y. (ASCAP picking up the tab). 
It’s flatly denied that this meet was 


for the purpose of arranging sep- 
arate deals under which ad agen- 
cies would be able to buy rights to 
ASCAP music for tele -directiy 
from the Society. It's explained 
{hat the confab was arranged sole- 
ly to give ASCAP an opportunity 
to present its side and the prob- 
lems involved to the users. 

Both meetings, incidentally, were 
conducted by ASCAP executives, 
plus President Fred Ahlert. Neith- 
er were attended by the Society's 
tele negotiating committee, It's in- 
dicated that from here in all con- 
versations with tele people, prob- 


ably with the exception of the final 
sum up of an eventual deal, will 
be handled by the executive group, 
headed by Ahlert. 


BMI $ Own Tele 


Use Problems 


Broadcast Music, Inc., attornevs 
the past week, 
since the breakoff of relations be- 
tween television and the American 
Society of Composers, Authors and 
Publishers. Radio-owned perform- 
ance outfit must place restrictions 
on certain works, too, mostly in the 
operatic category, and the legal 


eagles have been laying out these 
rules. 


BMI has over 100 operas in its 


have been busy 


U. S. repertoire from G. Ricordi, 
Milan, and Sonzogno, another Ital- 
lan publisher, and while BMI 


music is free to television it’s not 
expected that subscribers can pro- 
duce entire operas without extra 
payments to authors and publish- 
ers. They can be done up to 30 
minutes with full production trap- 
pings without extra payment, but 
no longer. 

This is one of the facets B\I 
has been tackling in an endeavor 
to advise tele-users of what is in 
the BMI repertoire. All told, the 
outfit has compiled a list of over 


18.000 BMI-controlled titles that 
have been recorded, with disk 
numbers, te make _ tele’s. path 
smoother. There are 74 sympho- 


nies, concerts and ballets available. 

BMI is maintaining a skeleton 
staff at its N. Y. headquarters until 
11 o'clock nightly for the purpose 
of taking local and long-distance 
calls from tele producers and set- 


tle immediately any questions as 
to BMT rights in any material a 
subscriber might want to use 
BMI is also shipping music 
frantically. For example, one ship- 
ment last week ran to 730 items, 


various Stations all 
the country 


distributed to 
over 





Chappell to Handle 
‘Little Foxes’ Score 


Chappell Music will handle 
score of Marc Blitzstein’s 
version of Lillian Hellman’s 
tle Foxes.” 

Chery! Crawford is producing 
the show, due to open in New York 
late in October. 


ine 
musicel 
“Lit- 


ace 
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Pluggers Meet To 
OK MPCE Pact 


Music Publishers Contact Em- 
ployees union will hold a general 
meeting tomorrow night (Thurs. ) 
in New York to place final ratifica- 
tion upon the new contract re- 
cently completed with the music 
publishers, via the Music Publish- 
ers Protective Assn. Pact actually 
was completed a month or so ago, 
but has not been okayed by the 
MPCE’s general membership. 

A meeting was held over two 
weeks ago in N. Y. for that pur- 
pose, but an objection to one angle, 
or the lack of an improvement in 
one part of the contract, 
guch an argument that the 
through. One of the MPCE’s older 
members agreed that the new con- 
tract had taken care of younger 
members by raising minimum sala- 
ries from $35 to $75, etc., 
elaimed that no stronger provisions 
were made for older 
publishers employed for years. He 
asserted that severance pay provi- 
sions should be increased. A dis- 
pute resulted. 





Fordham Swings Bonus 


For Band If It Bops Bop 


One of the most unusual restric- 
tions in a contract for the services 
of a name band is included in the 
terms under which Hal MeIntyre’s 
band is to play for a Fordham U. 
affair June 10 at the Roosevelt ho- 
tel, N. Y. And it may be indica- 
tive of the way bop music is being 
received in colleges, a major part 
of any band’s one-night work. 

McIntyre is to draw a bonus of 
$100 if during the course of the 
Fordham hop his band 
from playing bop. The bonus isn’t 
sagen until the dance is over and 
e proves himself adept at avoid- 
ing flatted-fifths. The 
doesn't state who is going to be 
the judge of whether 
musicians accidently slips in a bop 
phrase. But that’s the way his pact 
reads. 

Mcintyre, like many name bands, 
began playing bop arrangements 
on road dates a while back. But 
he dropped the style. 





Pickwick Music Corp. chartered 
to conduct a general music publish- 
ing business, with offices in New 
York, changed its name the same 
day to George Music Corp. Direc- 
tors are George G. Levy and Lou 
4eVy. 
































































































































SANTLY-JOY, INC. 
Eddie Joy—Gen. Prof. Mgr. 
1619 Broadway, New York 
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but he | 2B 4 “Cruising Down River”............. 9 3 s & 2 4 53 
RUSS MORGAN (Decca) ee 
members of 3 2 “Forever and Ever” 7 6 4 5 1 2 3 49 
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20B “Blue Room” pasha dette £0 544 * 8... 9 5 
— sie a ) ns : eS ee ee eee — 
1 | 2 | 3 4 | 5 
FIVE TOP | souts paciric | kiss ME, KATE | MANHATTAN | TO MOTHER | CONNECTICUT 
= | TOWERS YANKEE 
A L B U M S Broodway Cast | Broadway Cast | Gordon Jenkins Eddy Arneld | seg Crecby 
| Columbia | Columbia | Decca Victor Decca 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Label Records Points | Label Records Points 
Decca (b0060566080%000 8 2237 | Mercury ..... ciiebbaee oat 2 23 
WIOUOE ...5066000% CREE OSes 7 See | MGM i. cescweene eas 2 12 
Capitol 5 SS | QeMeMAPIA ... cs ccccccctis. 1 4 








Sensational 

Novelty | 
i DIDN’T | 
KNOW THE 
GUN WAS 


LEWIS MUSIC 
PUB. CO., INC. 


1600 Broadway 
New York 











BOURNE. 
799. 7th Ave. New: York 


ING, 





lage Barn. N. Y.., 


sador 
to scout 


on a tune-touting trek 


Upbeat 
New York 


Mike Reilly orchestra into Vil- 
May 26. for four 


weeks replacing Red Ingle... 

LOADED |Bobby Byrne orchestra plays 
'Strand theatre, for two weeks, 

rs ‘opening May 27 Margaret 

| Whiting shoves off from Holly- 


| wood soon for long trek visiting 
| disk jocks and dealers all over the 
country 

|into Bop City 


Dizzy Gillespie band 
July 8. 


Hollywood 


August V. Tozzi, of the Ambas- 
hotel’s Cocoanut Grove, 
headed for Chicago and New York 
possible attractions for 
. Max Lutz in Chicago 

. Rozelle 
Gale opened at the Cove, Hermosa, 
at a flat $300 weekly . Wesson 
Bros. playing a one-weeker at 
Ciro’s . Liberace returned to 
Mocambo last night ‘17), with Re- 
gina, as spot marks its ninth anni 
Publishers Hill & Range 


the room . 


bought “Hootbeats in the Night” 
from Dwight Butcher and Zeke 
Canova “Them Dudes Stole 


second  song-and- 
Betty Hutton and 


Our Dance,” 
dance number 


‘Fred Astaire will do 


mount’s “Let’s Dance,” completed 
by Frank Loesser. First will be 
“Can't Stop Talking About That 
Man.” 





Chicago 


Freddy Martin opens Beachwalk. 
Edgewater Beach hotel, June 10 

Former orch leader Billy Baer 
running drive-in eatery in Wau- 
conda, Ill Tommy Dorsey into 
midwest territory for one-nighters 
in June John Thoma, former 
flack for Blackhawk restaurant, 
now heading his own promotion 
and band publicity outfit, handling 
Al Trace, Tommy Carlyn and Dick 
Jurgens Bob Berkey opens out- 
door Casino. Quincy, Ilil., May 20 

David LeWinter orch, at Pump 


Room, Ambassador-East hotel, for 
past three years at flat $1,500 
weekly, waxing 10 tunes for Stand- 


ard Transcriptions Funatics into 
Turf club, Austin, Minn., May 17, 
for indefinite stay ery Ven- 
tura set for Blue Note, May 23, for 
three weeks Les stews coming 
into midwest for one-nighters June 
23 to July 4 . Hal Otis stays in- 
definitely at Celtic room, Sherman 
hotel Billy Bishop into Rice ho- 
tel, Houston, May 17 Lenny Her- 
man, currently at Glass Hat, Con- 


in Para-| 


gress hotel, 
three times weekly 


getting NBC airtime 
Teddy Phil- 


lips cutting sides with Tower Rec- 
ords before going into Karzas ball- 


rooms June 14 
|set for 
| June 13 


Buddy Moreno 
Peabody hotel, Memphis, 
Del Couriney goes into 


Forest Park Highlands for one- 


weeker June 26 


Kiki Garcia re- 


places Monchito, originally sked- 
der for summer season at Breezy 


Point 


Lodge, Brainerd, Minn 


Griff Williams pacted deal with 
Tower Records and cut four sides 
here last week 


Pittsburgh 


Gene Williams’ band opens two- 


week engagement at Bill Green's, 


June 3 
in 
music, is new 


Dick Bertini, sophomore 
Duquesne U.’s department of 
piano player with 


Whitey Scharbo’s band at tne Hol- 


lyweod Show Bar 


Molly Papile, 


keyboard entertainer at the Horse- 
shoe Bar, has started her fourth 
year at that spot Art Mooney 
scouring Pittsburgh for a girl sing- 


er 
Houston, with him. He 


to go into the Shamrock hotel, 
opens 


there for six weeks following his 


local stay 


Maurice Spitalny 


named contractor again for orches- 


tra which 


will play summer oper- 


etta season at Pitt Stadium. 


Henderson Saxist 


Killed in Crash 


Harry Davis, saxophonist with 
Skitch Henderson’s orchestra, was 
killed last week in the third major 
auto crash involving name _ band 
musicians within the past two 
weeks. Three other musicians and 
Nancy Reed 


were injured 


Henderson's vocalist, 
when the car in 
which they were riding smashed 
into a bus six miles outside Haris- 
burg, Pa 
Crash occured at 1 p.m. Wednes- 


day i and Harris died of a 
crushed chest and other injuries 
the next morning. James Swallow, 


trombonist, who was driving, got a 
broken kneecap and bad cuts; at 
first it was thought he had a brok- 
en back. Eddie Steim, drummer, 
suffered a compound ieg fracture 
and bad cuts; Sante Russo, cuts. 
Latter was released from the Poly- 
clinie hospital, Harisburg, next 
day Miss Reed has a fractured 
arm and pelvis 

Henderson knew nothing about 
the crash until he arrived at Rives- 
ville, W. Va., where the band was 
to play He cancelled that date 
and the next, at Richwood, W. Va., 
also a booking at Bolling Field, 
Washington, D. C., Friday (13), 
Band played VPI, Blacksburg, Va., 
Saturday and Sunday (14-15), with 
local musicians filling in, but laid 
off again until next Friday (20) 

Less than two weeks ago the 
bands of Vaughn Monroe and 


Claude Thornhill were in road ac- 
cidents, Monroe’s bus going up in 
flames and Thornhill’s being 


forced off the road into a fence. 
In neither case were there any in- 
juries. 


how’ to pte Ort 


In June for Rest 


Vaughn Monroe will lay off in 
June for a combination rest and to 
attend to the correction of a slight 


ailment that has been bothering him 


for some time. Maestro halts work 
Vay 30 and doesn’t resume until 
July 1 at Asbury Park's Conven- 
tion Hall 

However, during the period he 
will do his Camel radio broadeasts 
live with the exception of the June 
4 show, which will be transcribed 
to allow complete freedom for the 
hospital routine and rest there- 
after. 
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A NEW JIMMY McHUGH 
STANDARD 


IT’S A MOST 
UNUSUAL 
DAY 


Music by... 
JIMMY McHUGH 


ROBBINS MUSIC CORPORATION 























As Everlasting a Melody as STAR DUST 
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Survey of retail sheet music | e | 6 6C€g . | lL 6 | 
sales, based on reports obtained | |¢ 4 = | Sie) A | 
from leading stores in 11 cities Ez: a % | = = a7 . 
ee oe Ree err & ; Blo — =} 3 |9 
and showing comparative sales QO, 5310 eiAl=s|o T 
rating for this and last week. =? ss o ~ 2) c “ wn + 2: O 
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rating MAY 14 islet igie ola a lal t 
This Last ,igitisiSi—ia'8l8)el3! N 
. si ae voimai@2@isbiasl | Sliszisiziais T 
wk. wma Title one Publisher ef 2 6 s lala lo Eivlai=iai s 
l 1 “Cruising Down River” (Spitzer) 2 1 1 1 1 1 4 1 2 $s 1 103 
2 2 “Forever and Ever” (Robbins) 3 2 2 6 2 5 7 3 1 2 2 83 
3. 4 “*‘A’—You're Adorable” (Laurel)... 5 4 3 2 6 23 2 6 8 5 1% 
4 3 “Again” (Robbins) TTR. 2 a 3 3 1 8 5 7... Gi 
5 5 “Red Roses for Blue Lady” (Mills)... .. 6 2 5 4 4 8 9 8 .. 4 49 
“6 8 “Careless Hands” (Melrose).......... 9 7 6 .. 9 6 6 5 10 5 3 44 
9 “Riders in the Sky” (Mayfair) TeV a nse 3 1 #7 #4! 
“8 10 £=“Enchanted Evening” (Chappell) . sees _6 5 8 oo 2 6 | 7 32 
9 6 4=“Sunflower” (Famous) Tepe as ee , =. Se os es es __ 27 
10. 14 £4“Someone Like You” TE Se a a gs cs cs 
1] 7 4=x“Far Away Places” (Laure]).......... .- _-- 10 10 = 0... 6 8 18 
12. 12 “Bali Ha’i” (Chappell) Sarre Sree 9 10 4 14 
13. 11 “I Don’t See Me” (Laurel) Sy eae Ee eee eee 
14. 13 “Powder Your Face” (Lombardo)..... ..-. 7 -- -- @7 .. .. .. .. 9 10 
15 “How It Lies” (Morris) , . ah os oe xe. A Gh Go 7 
M Add 8 Three Suns as Summer is indefwite, but it’s unlikely the 
M-G- S$ Fill h t NYR It room will be kept open. all 
Y eords 1: reek k lil-in at iIN.I. nRooseve summer. . 
M-G-M Records last week too It’s the first time the Grill has 


artists in the pop and 
other fields. Three vocalists, Joe 
Costa. Doris Drew and Doreen 
Lundy, drew pacts along with Lani 
MeclIntire’s Hawaiian band, George 
Shearing’s Quintette, a bop outfit, 


on eight 


Dave Landers, folk singer on 
KMOX, St. Louis, and the Texas 


Rangers, western outfit. 

Company will market Jewish 
liturgical material, too. Cantor 
Moses J. Silverman, Chicago, will 
cut for the company soon 

Jimmy Dorsey’s orchestra 
into the Paramount theatre, 
York, with Peggy Lee, July 6. 


goes 
New 











FRANKIE LAINE 


Appearing 
AMBASSADOR 
COCOANUT GROVE 

















Gallery of Standards 
CARMEN LOMBARDO’S 


SNUGGLED ON 
YOUR SHOULDER 


FEIST 

















THE BEAUTIFUL BLONDE : 
FROM BASHFUL BEND 


From 20th Century-Fox’'s 
“THE BEAUTIFUL BLONDE 
FROM BASHFUL BEND” 


recorded by 
THE MODERNAIRES ..Columbia 
M-G-M 
RCA Victor 
.... Mercury 


TEX BENEKE 
TWO TON BAKER 


MILLER MUSIC CORPORATION 





New York, will 
depart slightly from its usuai full- 


Roosevelt hotel, gone in for a trio as its name draw. 


In the past, various name orches- 


size name band routine for the tras have filled in part of the sulMm- 
as em mer months, while Guy Lombardo 
Grill. Three Suns open the spot rns le Guy Lom rraer ht 

; : was out. Lombardo, incidentally, 
June 10, alternating with Paul returns late in September for his 
Sparr’s 10-piece dance band. Run 20th consecutive year. 


Songs With Largest Radio Audience 


The top 32 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular Mu- 
sic Broadcast over Radio Networks. Published by the Office of 
Research, Inc., Dr. John G. Peatman, Director. 

Survey Week of May 6-12, 1949 
A Chapter In My Life Called Mary 





. Shapiro-B 





A Wonderful Guy—*‘South Pacific” . Chappell 
“A”—You're Adorable Laurel 
Again—*"*Road House” e ee Robbins 
Always True To You In Fashion—**‘'Kiss Me Kate”. T. B. Harms 
Bali Ha’i—*‘‘South Pacific” ........ : Chappell 
Because You Love Me ............. Remick 
Co a ar ar re Hili & Range 
MUU ROSR URINE oo sks ons 40 CERWE OO SOS ORES SO Melrose 
Cruising Down the RIVE? : 6.3 csccccccssccvesetes Spitzer 
Re ys Oy OG ss ounce obs 6 60555 weeded se Santly-Joy 
ee: ee a . Lombardo 
PROS. yo vis 0a 6.04. 0-060 CRNA REO VEE Ha Laurel 
Forever and Ever = Se Tee Ul 
How It Lies, How It Lies, How It Lies......... Morris 
Hurry, Hurry, Hurry err eee ye ee Dreyer 

I Don’t See Me In Your Eyes Anymore........ Laurel 

I’ll String Along With You 5 iith a bine dea De a3 Witmark 
It’s a Big Wide Wonderful World.... BMI 
Johnny Get Your Girl. ....... eee, Bourne 
Love Me, Love Me, Love Me ............. Miller 
Portrait of Jennie Chappell 
Powder Your Face With Sunshine ............ Lombardo 
Red Roses For a Blue Lady Mills 
Remember Mother's Day ..... 2.0 ..... 0.00008. Fox 

Riders In the Sky Sfonecawh 9764-4 98S Gy bd bedna be aaoee Morris 

So In Love—***Kiss Me, Kate” 2 5G ace Whee . T. B. Harms 
Some Enchanted Evening—**South Pacific’ Chappell 
Someone Like You—**‘My Dream Is Yours” Harms 
Someone To Love Warren 
Streets Of Laredo—* “Streets Of Laredo” Famous 


Sunflower Famous 
The remaining 20 songs of the week (more in case of ties). 
based on the copyright Audience Coverage Index Survey of Popu- 


lar Music Broadcast over Radio Networks. Published by the 
Office of Research, Inc, Dr. John G. Peatinan, Director 

As You Desire Me .............. Words & M 
eit (HO GGCE ...c 5 ha tie essesader Marks 
MEE OS. os pe 5b a wae ea ED POO REE Ee Re Duchess 
Comme Ci, Comme Ca tA Oe Ro eee esd Leeds 

Don't Rob Another Man’s Castle. .............. Hill & Range 
Down By the Station . Amer. Acad. 
Dreamer With a Pennv—*‘“‘All For Love” Simon 

Five Foot Two, Eyes of Blue ses Feist 

I Got Lucky In the Rain—*‘As the Girls Go” Fox 

If I Could Be With You—*“Flamingo Road” Remick 

['m a Little Cuckoo Fisher 

I’m Beginning To Miss You Berlin 


Kiss Me Sweet 
Merry-Go-Round Waltz ‘ 
My Dream Is Yours—?"*My Dream Is Yours” . 
One, Only Highland Fling—7*‘Barkleys of B'’wav”’ 
Once and For Always—*‘‘Connecticut Yankee” 
Underneath the Linden Tree 


Advanced 
Shapiro-B 
Witmark 
H. Warren 
Burke-VH 
La Salle 


While the Ange!tus Was Rimging:.............. C. K. Harris 
We WFO TO, SUONE oo. Sevh oy ones aoe o0bbebdiks Regent 
MEY Fee bre vg 8S De Lins 6-455 POR NEE ‘ Crystal 


* Film musical. * Legit musical. 





Bands at Hotel B.0.’s 


Covers Total 


Weeks Past - 
Band Hotel Played Week on pert 
Eddy Duchin*.... Waldorf (400; $2)............... 6 2,400 15,500 
Nat Brandwynne*. New Yorker (400; $1-$1.50)...... 3 850 3.475 
Lawrence Welk... Roosevelt (400; $1.50-$2)........ 8 1,000 9459 
Eddy Howard Statler (450; $1.50-$2).......... o 1,275 5,350 


* Waldorf, Morton Downey; New Yorker, ice revue. 


Chicago 
Johnny Brewer (Swiss Chalet, Bismarck, 200; $2.00 min.-$1.05 cover) 
Gypsy Markoff replaced Cass Franklin and Monica Moore; 1,800 tabs, 
Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover), 


Lena Horne vice Peter Lind Hayes-Mary Healy Sat. (14) 


covers. 


Big 3,600 


Frankie Masters (Boulevard Room, Stevens, 773; $3.50 min.-$1 cover), 


[ce Show 


3,500 tabs. 


Bill Snyder (College Inn, Sherman, 500; $2.50-$3.50 min.) 


and Masters boff 3,800 covers. 
Buddy Moreno (Marine Room, Edgewater, 700; $1.20 cove: 


Fine 


tichard 


Rodgers and Oscar Hammerstein music salute opened Tues. (17). Giant 


3,200 covers. 


Ted Straeter (Empire Room, Palmer House, 550; $3.50 min.-$1 cover), 


De Marcos and Margaret Phelan. 


Slower 1,800 covers. 


Slight drop, yet sweet 3,100 tabs. 
Bobby Peters (Blackhawk, 500; $2.50 min.). 


Dropped from last week, 





Los Angeles 


Leighton Noble 
lining. 


Ambassador, 900; $1.50). 
Third week, fine 3,050 covers. 
Jan Garber (Biltmore, 900; $1-$1.50). 
Ted Fio Rito (Beverly Hills, 300; $4 min.). 


With Frankie Laine head- 


Fair 2,350 covers 
Slow 900 covers 


Location Jobs, Not in Hotels 


(Chicago) 


Jimmy Featherstone (Trianon, 


10,000 admissions. 


Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). 
Hot 4,300 covers. 
Dick Jurgens (Aragon; $1-$1.15 adm.). 


opened Fri. (13 


$1-$1.15 


adm.). First week upped 


Tony Martina 


Holding at 16,000 admissions, 





(Los 
Les Brown (Palladium B., 
missions. 


CRC Compromises On 


‘So. Pacific’ M of T Clip. 


Columbia Records couldn't clear 

| all the angles that would allow the 
company to stage a_ recording 
| scene, using the score of the show, 
| “South Pacific,” as its contribution 
| to the footage of the forthcoming 
March of Time reel on the record- 
ing industry. Instead, a clip was 
photographed last week in N. Y. 
depicting Eddy Duchin’s orchestra 
making a side for his forthcoming 
“Piano Party” album. 

Clearances necessary to use 
Mary Martin, Ezio Pinza and tunes 
from the ‘Pacific’ score on film 
were too many and too involved 
|;Had it been possible to obtain 
them all, Columbia would have 
spent several thousand dollars to 
stage a recording scene with 
show’s cast, which obviously would 
| have been worthwhile in view of 





| the original cast. 


200G Ravinia Pk. Fire 


Chicago. May 17. 





outdoor concerts. was scene of 
$200,000 fire Sat. (14), which de- 


stroyed the historic band pavilion 
and 1,424 seats. Summer 
of Ravinia Festival Assn. was due 
to open June 28. with top con- 


series. 


Most of the 
the 


certs can 
audience 


be given. 
listen to 


of seats would not interfere. 








Register as Lobbyists 
Washington, May 17. 
Three American Federation § of 
Musicians officials have registered 
under the Federal lobbying law as 
lobbyists. They seek to beat down 
the 20°7 nitery bite and the gen- 
eral 20° admissions tax, both of 
which, it is claiméd. are causing 
unemployment among musicians. 
Trio includes Paul J. Sehwarz. 
head of the D. C. local: J. Elmer 
Martin, of Baltimore; and Richard 
McCann. of New York. 


Hendl Preps for Dallas 
DaJlas, May 17. 
Walter Hendl. new Dallas Sym- 
phony Orch. conductor, has planed 
here from San Francisco for about 
10 days of activities relevant to his 





new duties. He replaces Antal 
Dorati. 

Hendl will hold auditions here 
for the Juilliard Summer Sym- 


phony Orch. 





Riley Shepard putting on a staff 
for his Choice Music, N. Y., to 
push his tune, “Need You.” Wally 








| Brady 


will handle Coast end. 


the | 


| the fact CRC just released its al-| 
| bum ot the show’s score, made by | 


Ravinia Park, site of northshore | 


season | 


ductors and soloists set for concert | 


| 
Plans are for a temporary struc- 
ture for the orch, so skedded con- | 


concerts 
while seated on the.lawn, so loss | 


INYOUR EYES 
_ ANYMORE 


Angeles) 
Hollywood, 2nd wk.). 


Good 12,500 ad- 





é b 
| ‘Oh Kaye Danny 
London, May 17. 
As a special tribute to Danny 
Kaye, whose popularity has been 
reflected by the complete sellout 
for his provincial tour which fol- 
lows his current six weeks at the 
Palladium, Southern Music has 
published a new song entitied “Oh 
Kaye Danny.” 
It’s by Michael Carr and Jack 
Golden; Southern Music publishes. 








THE LITTLE OLD 
“CHURCH NEAR 
~~ LEICESTER 


OXFORD MUSIC CORP 
1619 Broadway, New York 




















ABC MUSIC CORP. 
799 7th Ave.*New York 


IDON'T SEEME 











LAUREL MUSIC CO., 





1619 Broadway,” New York 


$< 











ANYONE KNOWING 


Mickey or Al of Ben Bernies’ old 
gang please write to COLETTE oe 
427 N. Euclid Avenue, Ook Pork, Wil. 
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Chi Cafes Holding Up in Biz Slump 


‘Ice Follies’ Boff 250G 
In 25 Shows, Mpls. 


Minneapolis, May 17. 


e a » © | For 25 performances “Ice Fol- 
With Diverse Policies, Lower Budgets ss: <s"tpsinity ‘Sito 





Chicago, May 17. 4+— 
fost Chi niteries are in stride 
with other cafes around the coun- Walters, AGVA Reach 
try, but a general biz slump looms 


overhead. Unlike a few seasons Accord in San Juan Row 


— Pier ggte saggy > oe tle | A temporary truce was effected 
A yyreenactiy with h.cl., activity | /@st week between Lou Walters, 
oa ‘on part of ops to hypo biz or a g he hay lg a “2 — 
prevent it from slipping, includes i — a _ a “ IE me 
retrenching budgets or scrambling American se oO i 
for name attractions. 


found going bit rough because of for acts used in the house. 

lack of continuous headliners, Union last week threatened to 
with less than 500 covers a week cjose the theatre unless Walters 
averaged during first three months ponied up approximately $4,000 to 
of “49. Recent upswing is due to cover acts’ salaries. Walters re- 
return of Peter Lind Hayes and fyseq and was set to close the the- 
Mary Healy, who closed Fri. (13). atre Friday (13). He advertised 
Lena Horne, heretofore a Chez the closing date in local Spanish 
Paree attraction, bowed in Sat. papers. After ad appeared com- 
(14) and may close the room for promise was reached. 

the summer for lack of headliners 
to follow. Past experience with 


lesser draws, has been catastro- Byfield ‘Salute’ Series 


phic for the Kirkeby room. , 
Difficulty i etting gh | 
tepliners into the "Chi aren found! Extends to LA., Frisco 
(Continued on page 44) As Hypo to Niteries 


—— | 
| Chicago, May 17. 
Musical “Salute” series, origi- 
nated by Ernie Byfield in the 
College Inn, Hotel Sherman, is ex- 
tending its nitery popularity. 
“Salute To Gershwin,” first of 














booked into the Cocoanut Grove, 
Ambassador hotel, L.A., May 24, 
with Jack Fina’s_ band. Unit, 
handled by Music Corp. of America 
for producer Sherman Marks, is 
also skedded for Mark Hopkins 
hotel, San Francisco, July 12. 

Current “Salute To Cole Porter,” 
which did 16 weeks ending May 
15, will also be booked as a pack- 
age by MCA, with Marks at the 
production end. Latter has been 
whipping up “Salute To Rodgers 
& Hammerstein” for opening 
tonight (17). 

From the amount of inquiries that 
have been pouring in, Marks feels 
the musical-montage presentations 
not only hypo nightclub biz, but 
give cafegoers entertainment on a 
musical level. Standard acts with 
power to attract payees are run- 
ning too expensive for many 
Thrillabatics niteries, so “Salute” series, with no 
big names, is appealing both on 
ORIENTAL Chi cost and entertainment basis. At 

any event, presentations have kept 
3 cago College Inn solidly in the black, 


MAY 19- JUNE 1 | despite general biz lull in niteries. 


Marilyn Cantor, daughter of co- 














Thanks to SAM ROBERTS median Eddie Cantor, signed for a 
and CHARLES HOGAN May 24 engagement at the Pent- 
house Club, N. Y. Miss Cantor 

Dir.: MILES INGALLS made her cafe bow at Leon & Ed- 

Hotel Astor, New York die’s, N. Y., several years ago as 


Marilyn Curtis. She’s now using 
her own name. 

















GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
160 W. 4éth St. N.Y. > BRyent 9.7808 
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tates Aa 
PaNatasia tid 4 fio cA ib ta! 


























Artists on the operation of the the- | 
a atre. For the time being, AGVA | 
Mayfair Room, Blackstone hotel wij) not ask Walters to post a bond | 


series produced here, has been | 





ee 





LLOYD and SUSAN WILLIS 


SATIRICAL DANCERS 


Just Concluded 
MOUNT ROYAL HOTEL, Montreal 
Currently 
KING EDWARD HOTEL, Toronto 
Dir.: General Artist Corp. 




















000 gross at $3.60 top in the 7,000- 
seat Arena. 

Window sale helped most per- 
formances to reach near-capacity, 
whereas in past few years advance 
sale brought a sellout fer the run. 


A.C.'s Hotel Strike 
May Flare Again 


Atlantic City, May 17 

Although beachfront hotelmen 
here succeeded in effecting a 
truce in recent strike without 
meeting union demands for in- 
creased pay pending further nego- 
tiations, the matter is far from 
settled. 


National Hotel and Restaurant 


Employes and Bartenders Inter- 
| national Union have sent 
|Hugo Ernst, International presi- 
|dent, Bert Ross, of Miami and 
Gastron Ramat, of Quebec, Canada, 
vice-president, here to survey situa- 
tion. 

Employes are working without 
contract pending settlement. It is 
possible that differences may be 
ironed out today (17) at a meeting 
in Philadelphia, with union heads 
and top hotelmen represented. 


It is no secret that hotelmen 
are seeking to make conditions in 
the beachfront houses so attrac- 
tive that the union’s hold on em- 
ployees will be threatened. 


To this end they have placed all 
|hiring in the hands of a central 
office which now screens prospec- 
tive employes before hiring. They 
have also provided a plan whereby 
employes are insured up to $1,000 
and are provided with free hospi- 
tal and medical care up to a cer- 
tain figure. Hotelmen say this has 
long been needed while the unions 
see it as a means of threatening 
their hold. 

Errist told some 700 hotel work- 
ers here Friday (13) that they will 
be backed by the 450,000 members 
of 800 locals should they go out 
on strike again. 


More Acts on Modest 
Budget Seen Nudging 
Names Out of Vaudfilmers 


EFight-act bills on a modest 
budget seems the new order for 
vaudefilmers. Latest to join the 
parade is the Hippodrome, Balti- 
more. Operator Izzy Rappaport is 
reported ready to scrap_ band- 
| shows and names in favor of long- 
{er bills and less expensive acts. 

It’s figured that more theatres 
will do the same if the Palace the- 
atre, N. Y., opening tomorrow 
(Thurs.) with an octet of modestly- 
budgeted turns clicks. Most opera- 
tors have long been tired of pay- 
ing super-salaries and percentages 
for top acts and would welcome 
the opportunity of switching to the 
cheaper format. 


93-YEAR-OLD APOLLO 
IN CHI CLOSES DOORS 


Chicago, May 17. 


After 93 years of operation as 
an amusement center, Apollo the- 
atre here finally closed its doors. 
In contrast to its long life it took 
only 90 minutes to rip out the in- 
terior prior to tearing the building 
down. For the last decade it has 
been operated by Balaban & Katz 
chain, showing roadshow and mi- 
nor attractions. Four different 
buildings have occupied the site at 
Randolph and Clark streets. 

Opened in 1856, the theatre was 
known as Kingsbury Hall and in- 
cluded a freak museum. It then 
passed through many hands and 
names, being called the Olympic, 
New Chicago, Music Hall, Arling- 
ton Hall and Grand Opera House. 
| In 1934 it was converted into a film 
house. 

It housed the first symphony 
concert after the great fire of 1871, 
and played such stars as Sir Harry 
Lauder, Marie Dressler, Al Jolson, 
Katharine Cornell and Mae West 
The 38 employees will be absorbed 
in other locations of the B&K 














chain. Bus terminal will be erect- 


ed on the site. 


Musicians Won't Play for Acts Unless 


AGVA Refunds Member's Initiation Fee 


Showdown between the Ameri-; join the union. Bandleader subse- 
can Federation of Musicians and quently made application for 
the American Guild of Variety Art- AGVA membership. He was 
ists was slated for last night turned down at first, but later ac- 
(Tues.) at the Regent theatre, cepted. After several months under 
N. Y.. an RKO nabe house which that agreement, AFM notified Maj. 
Thompson that musicians would 
not work in house unless Norman 
got his initiation fee returned to 
him. 


uses vaude shows on Tuesdays. 
Question revolves around the 
AFM edict of a year ago which 
forbids members of the Musicians 
Union to join any other labor or 
ganization. Because of that edict, 
AGVA was forced to drop classifi 
cation of harmonica players oand 
Singers and specialty performer: 
if they already are AFM members 
AFM has demanded that band AGVA demanded that a cocktail 
leader Lee Norman. who emcees /0unge entertainer join. AFM sub- 
the Regent shows, drop his AGVA sequently puiled all bands in the 
membership and asked that his ®7¢a. AGVA then retreated and 
AGVA initiation fee be refunded | ‘ansferred the organizer, whe 
by the union. Otherwise AFM originally made the demand, to an- 
threatened not to play for the per- ther area. 
formers This time, according to Lyons, 
AGVA's eastern regional direct- they're prepared to fight it out. 
or Jimmy Lyons declared that ints ia italia saci 
union would not accede to the AFM ° ‘ 9 . 
demand and would hold the- Wright Show S$ 2 oth Anni 
atre to pay acts’ salaries, as per | 
contract, even if they did not go on London, May 17. 
Situation stemmed from the dis- Musie publisher Lawrence 
missal of performer Charlie Banks,, Wright this year celebrates the 
who had been permanent emcee at | Silver jubilee of his Blackpool pro- 
the Regent, and substitution of duction, “On With the Show.” 
Norman in spot. Union reached More than 50 stars have been 
an agreement with Maj. Leslie engaged for the summer season, in- 


There have been a number of 
previous outbreaks on that ques- 
tion, and each time AGVA was 
forced to withdraw. At one time 
houses in Kansas City and Des 
Moines were tied up _ because 





| Thompson, labor relations head of | cluding Buster Shaver and the 


RKO circuit, whereby’ Banks! John Tiller girls, with a return 
would be given severance pay and visit of Jimmy Campbell and his 
any other emcee would have to! orch. 





—S ne re ———————_$—$—$————— | 








LANDRE «0 VERNA 


CURRENTLY 
THUNDERBIRD HOTEL 
LAS VEGAS 


RECENT ENGAGEMENTS: 
HOTEL PIERRE—New York 
PALMER HOUSE—Chicago 
LATIN QUARTER—New York 
SHOREHAM HOTEL—Washington, D. C. 
BEVERLY HILLS COUNTRY CLUB—Newport, Ky, 
MOUNT ROYAL HOTEL—Montreal, Canada 
WILLIAM PENN HOTEL—Pittsburgh 


Our Sincere Thanks to 
HANS LEDERER and GEORGE WERFEL 


Direction: International Theatrical Corp, New York 
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N.Y. Intime Cafes Thrive on Late Biz, | 


Standup Bars Taking Play from Clubs 


New York's late nitery biz has 
veered the eastide. For the 
past few months the intime boites 
there have been hitting a peak af- 
ter-theatre patronage which fre- 
quently lasts until closing time. 





to 


Sid Caesar Opens At 
Palmer House June 15 


Sid Caesar, musicomedy and TV 
star (‘Admiral Broadway Revue’”’) 
makes his first nitery appearance 
in a couple of years when he opens 
at the Palmer House, Chicago, June 


is confined 
during 


Shift to swank sectol! 
to the small bistros which 


the past year installed entertain- “ 

ment to entice the stay-out-lates 15, for four weeks 

In most spots it has paid off Comedian by then will have 
In the new switch the established Closed the first cycle of the Ad- 


*9] ie ries ¢ } o 
behind ™lral video series, and is filling in 


supper clubs are running ; 

take of the standup bars. Talent the summer with nitery and theatre 

has been instrumental in luring 4PPearances until the fall resump- 

customers, but once they're in, tion of the TV-er. He may skip the 

show seems secondary latter if he gets a Broadway 
Among eastsideries that have /legiter. 





been getting most of the late trade 








are Fanchon & Arnold’s Park Ave- 
nue Restaurant, the Cafe James, 
Cafe Meurice. and the small bars 
in hotels 

Many cafes are pacting name 
talent due to increased business 
Fanchon & Arnold's last week set 
Billy Daniels, the James _ has 
George De Witt. L’Aiglon has Da- 
phne Hellman and Dorothy Ross 
plus other names have been hypo- 
ing the Club Bagatelle 


Latinos Join AGVA Te 
Play H’wood Date 


Hollywood, May 17. 

to demands of Ameri- 
can Guild of Variety Artists, 43 
members of the “Cabalgata”’ 
troupe, Spanish revue, opened at 
the Biltmore theatre, Monday (16 
Each paid $56 initiation fee to join 


Acceding 











the union, and producer S. Hurok 
posted bond to cover salaries. Pay 
“The Only Show of Its Kind” ] roll is reportedly $8,500 weekly. 

| AGVA took stand that importa- 








tion of Spanish troupe, which has 
been playing Latin-America to ca- 
pacity biz for past year, was a 
threat to livelihood of U. S. talent 
Biltmore normally an Equity 
stand, but Latin troupe is regarded 
as vaude unit. Show uses pit band 
of local 47 musicians. Entertain- 
ers are from Havana, Spain and 





is 





Staged by Gae Foster 


| Company of 140 7th Edition | 








Mexico. 
Now filling engagements in 
London, Paris, and Zurich, Loew’s Bronx Vauder 
Switzerland. Loew circuit may spot vaude 
The 8th Edition with a completely shows in the Boulevard theatre, 
new show will start American Bronx, N. Y. It plans to set a one- 


week bill for experimental pur- 
poses, but no date has been set yet 
If policy clicks it will be the first 


tour Ist week in September. 


HAROLD STEINMAN 


Owner and Producer 

















° time in years that a Loew nabe 
Suite oo Ph — house has projected § full- week 
ew fork, N. fT. bills. 
rr . GOLDMAN WITH SMALL 


YOU MUST VISIT 
RAILWAY LOST PROPERTY 


Milton Goldman quits the A. & S 
Lyons agency next week to join 


Paul § ll. He'll w i oj 
when in LONDON for Bargains in pow: Pav ell work in legit 
Furs, Fur Coats, Luggage, Travel Goldman is slated to leave for 


vic- London June 15 to gander talent 
and survey the situation regarding 


the opening of a branch there. 


and Sports Goods:—%éa, 
TORIA STREET, S.W. 1. 

















MARK LEDDY and LEON NEWMAN 


Proudly Announce 
That 


THE MARVELLO 


EUROPEAN MUSICAL NOVELTY 


HAVE BEEN 
CHOSEN FOR 
THE FIRST SHOW 
AT THE 


R.K.0. PALACE, N. Y. 


Thanks to DAN FRIENDLY 


Direction: M. LEDDY, L. NEWMAN 














TITO CORAL 


“The Golden Voice of the America’s” 








Now at the 


OLYMPIA 


MIAMI, FLA. 


Formerly with Sigmund Romberg's Operetta 
“My Romance" 














| Chi Cafes | 


Continued from page 43 











a 


the Boulevard Room, Stevens ho- 
tel, switching to an iceshow policy. 
Convention and family trade has 
garnered continuous biz, with 
known bands as added bait. Palm- 
er House’s Empire Room, with 
Victor Borge, Dorothy 
Evelyn Knight and The De Marcos, 
experiencing increased activity 
with its name _ policy, although 
amount of coin shelled out for en- 
tertainment has been upped con- 
siderably. 

Edgewater Beach hotel, in order 
to combat waning biz, launched a 


iS 


name band lineup, for the sum- 
mer months, with Freddie Martin 
Vaughn Monroe and Claude 
Thornhill in the offing. Neighbor- 


hood spots like Vine Gardens and 
Silver Frolics have had to increase 
show costs with celebs, to keep in 


the running. 
Chez Paree is probably having 
the roughest time of night spots 


here because of hotel rooms entry 
into name presentations. Besides 
lack of enough headliners to go 
around, rooms have grabbed per- 
ennial Chez features, with steady 
trade going elsewhere. Average of 
2.700 covers per week has left 
abundant white space past three 
months: a drop of 700-900 tabs 
weekly from previous seasons. The 
Danny Thomas’ and Carmen 
Mirandas’' attract spenders, but 
they've been few and far between 
this season. 
College Inn's Switch 

Only spot in town that’s done a 
right-about-face is the College Inn, 
Hotel Sherman. Upped biz, direct- 
lv due to Ernie Byfield’s musicom- 
edyv idea instead of headliners, 
began last November with “Salute 
to Gershwin” show. Second in the 
series, “Salute toe Cole Porter,” 
closed May 15 after 16 weeks, set- 
ting an all-time record for the Inn, 


with $25,000 per week during 
March. The 15° increase over 
any previous high brought 35,000 


payees during the 16 week period. 
“Salute” series, produced by Sher- 
man Marks, costs around $4,000 
per show, with standard cafe at- 
tractions noticeably absent from 
the lineup While other spots 
scramble for celebs, Byfield’s 
dipped into the ballet field for Bal- 
let Theatre headliners John Kriza 
Ruth Ann Koesun and Eric Braun 
for choice dancing bits in ‘Salute 
to Rodgers and Hammerstein,” 
which opens tonight (17). Lack of 


nitery names, top orchs or high- 
priced budget hasn't affected the 
spot. If anything, it’s increased 
biz. 





Vaude Bills Added Lure 


For Summer Drive-Ins 


Los Angeles, May 17. 


Vaude bills one night per week 
is the new policy adopted by 
Pacific Drive-In Theatres to aug- 
ment its film shows in the hope of 
luring the summer trade. 

Company opened its new Pick- 
wick theatre in Burbank with a 
troupe consisting of Tom Brown. 
as emcee; Ralph Byrd, Max Ter- 
hune, Eddie Dean, Pamela Blake. 
and Bob Oates and his band. At 
the Tri-City theatre the unit was 
made up of Russell Hayden, Tom 
London, Monte Hale and a western 


band. 
Saranac Lake 


By Happy Benway 
Saranac, N. Y., May 17. 

Local Pontiac theatre closing for 
summer this week. Bills will be 
resumed in September. 

Bella Carlisle and Geoffrey Jol- 
lie, of the Dominion Players, in to 
bedside Mabel Burns. who is re- 
cuping from recent operation. 

Ted Caumont, of the Warners 
homeoffice, checked in for ‘obser- 
vation and rest cure 

Joe E. Brown, touring in “Har- 
vey,” took time out to visit his old 
pal, Slim Vermont (E. U. Balger). 
at the Vets hospital at Oteen, N. C. 
and also entertained the other pa- 
tients. Brown's visit was a great 
tonic for the disabled trouper. 

Andy Grainger, ex-Rogerite and 
now on staff of Shea circuit. in for 
his annual check up and given an 
all-clear to resume work. 

Roscoe Fawcett, mag publisher, 
Guy Randazo and Nady Valle in 
for weekend at the Eddie Drevfus 
camp on Lake Kiwasa. : 

The Pine Tree Players gave two 
performances of “Little 


Women” 
here, sponsored by the Parent- 





Teachers Assn. for the local chil- 
dren’s milk fund. Affair was a sell- 
out. 

Write to those who are ill. 


‘CELESTE HOLM OFF ON 


Shay, | 


Cubano Songstress Set 
For N. Y. Theatre Bow: 


“Operation Fatigue” is the name Fox Buys Out Partners 


given to its junket by the troupe, Maria Ravel, Cubano songstress 
managed by Leo Morrisson and/ who played some N. Y. cafe dates 
starring Celeste Holm, that is tour-| several years ago and retired after 
ing the Military Air Transport marriage, will play her first N. y 
Service bases. | theatre date Friday (20) at Loy 

Show already played Washing-| Walters’ San Juan theatre, N. y, 


‘OPERATION FATIGUE’ 


Paris, May 17. 





ton: Westover, Mass.; Harmon, | rg BM scage ideiag a later date at 
Newfoundland: Goose Bay, Labra-| is Latin Quarter nitery 
dor: Burtonwood, England, and . Dave Fox, forme: American 
Orly Airport, Paris. It is here for Guild of Variety Artists’ eastern 
three days, then leaving for Ger- regional director, is repping her, 
: Greece. Italy, Tripoli, Mo-|He, has bought out interests of 
sawn gine eee : Victor Rocco and Ray Voss in Vig 
rocco, the Azores and Bermuda. ‘ ‘ ay Voss in Vido- 
After hitting N. Y. it returns to ray and will carry on with Dorothy 
: % ; S _ 7 . . Sa , ri A . , © 
Greenland, where a performance er ee formerly of AGVA, as 
could not be given on account of ' r! 
the weather. Trip will cover 


24.000 miles. 


Policy Switch Pays Off 


Curtis’ Widow to Carry 
| On His Agency Biz 


Mabel Ford Curtis, widow of the 








Pittsburgh, May 17. 


Hollywood Show Bar has set 
Dusty Brooks as permanent com- 
edian-emcee. He opened Monday 


(16) 

Spot. which for couple of years 
stuck to straight musica! entertain- 
ment. went in for vaude_ two 
months ago and has shown steady 
improvement It six acts, 
four-piece band and a singing plan- 


uses 


vet agent Jack Curtis, will continue 





to operate the business from an 
office in the Plymouth hotel. N. y, 
Operating as Jack Curtis Attrae- 
tions, she’ll represent clients on 
husban@’s list prior to his death. 
Mrs. Curtis is a former vaude 
performer and was a member of 
the Ford Sisters act before her 
marriage. 
—————— | 





THE NATION’S 
LEADING CONTROL ARTIST 


JACQUELINE 
HURLEY 


ACROBAIICS IN TECHNICOLOR 
OPENING MAY 20 


LATIN QUARTER 


for intermission lulls 


ist 





Midwest Dates 











= 


Chicago, May 17. | 
Jack Russell and Len Fisher off 
New York to huddle with Art- 
ists Representatives Assn. board 
of governors regarding Chicago 
Entertainment Managers Assn. 
problems Casino reverts to reg- 
ular floorshow policy after month 
run “The Drunkard” Larry Ross 


to 


set for the Stork Club, Shreveport, NEW YORK 
La., May 28 Minda Lang into the Thanks to 
Brown Hotel. Louisville, May 18 LOU WALTERS and HARRY SANTLEY 








Heller & Reilly, who have been | 
playing midwest dates, joining Al- ! 
lan Jones for tour of Army camps 
in Germany. 

Glenn's Rendevous has set Cy 
Reeves for June 3 and added Joan 
& Ernie Haydon and the Clones 
Sisters to the Billy Vine show June 


Per. Mgt.: BERT COLLINS 






















The Magical Mentalists’ 


17 Jimmy Stanton leaves the Eddie 
Olsen and Johnson show to pro- | 
duce shows at the Casino Lenny Lucille and 

Colyer goes into the Sky Club. 

Aurora, {ll., May 20 Paul Gray ROBERTS 


does his 
Hills Country 


comedics at the Beverly 
Club, Newport, Ky., 


starting May 28 . Chez Paree has still at the 


secured Gertrude Niessen as head- PLEY-PLAZA HOTEL 
liner for the June show with Hen- co Boston 

ny Youngman and Billy Eckstine May Johnsen 
following in. . Joe E. Ross joins Thanks () uensonne. 
|Evelyn Terry and Day, Dawn & and Ar 






' Dusk at Silver Frolics opening, 
| May 29. 

















Proud to Be Chosen for the Opening Bill at 
New York’s Most Famous Theatre 


RKO PALACE 


THE SENSATIONAL NOVELTY 


DOLINOFF »» RAYA SISTERS 


in “DOLL-VISIONS”’ 
Thank You—DAN FRIENDLY 


Per. Mgt.: AL WILSON AGENCY, 1501 Broadway, N.Y. ® BR 9-0543 





























SAILING HOME 


May 23, 1949 
After 10 Consecutive Months 


LIDO, PARIS 
GILLETTE ond RICHARDS 


Dir.: MARK J. LEDDY 
SS 
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Reopening of the Palace on Bway 
To Receive Terrif Press Coverag 


The RKO Palace, N. Y., 
with vaudfilm tomorrow (Thurs. ) 
to possibly one of the greatest, 
automatic buildups in the history 
of show business. A natural and 


unsolicited press-gatherer, this is 
something which perhaps even Sol 


A. Schwartz, veepee of RKO Thea 
tres, didn’t anticipate Not only 
in New York, but syndicated fea- 


writers nationally unloosed a 


ture 

barrage of sentimental and nostal 
gic journalistic ballyhoo which 
many in the trade hope, will not 
lead to too great an anticipation 


admission 
from news- 


About 200 requests tor 
to the first show came 
papers, press associations and radio 
news-gathering services. The mez- 
yanine loge will be reserved for 
the press and VIPs. 

The RKOites stress 
are no pretentions about this 
“comeback” of vaudeville; that the 
eight acts, with the 20th-Fox first- 
run film feature, “‘Canadian Pacif- 
ic,” at 95c. top on a grind run, 
are expected only to produce a 
well-rounded three-hour show. In 
fact, if the bill clicks, the show 
will defer to the picture house 
standard and just hold over instead 
of adhering to weekly changes as 
was the Palace’s practice in years 
past. 

Vaude, as such, played the Pal- 
ace from 1913 to 1932, and was 
brought back for an abortive grind 
run in °35. Thereafter this RKO 
house has been everything from a 


that there 











HELENE and HOWARD 


Held Over 
EL RANCHO 
Las Vegas, Nev. 


























COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 
“The ORIGINAL Show-Biz Gag File” 
NOS. 1 to 30 @ $1.00 Ea. 
(Order in Sequence Oniy) 
—Special: First 13 Files for $10.00 
All 30 Files _for $25. 00 
PARODIES $10 Per Bk. @ 
; . $25.00 @ 
@ HUMOR-DOR for Emcees 25.00 @ 
@ 3 Biackout Books $25 ea. @ 
or all 3 Diff. Vols. for $50 


Send for FREE info. on other material. 
No C.0.D’'s—Open Daily Incl. Sundays 


PAULA SMITH 


200 W. 54th St., Dept. V, N. Y. 19 
CIRCLE 7-1130 


@ 3 Bks. 
@ MINSTREL BUDGET 











ENTERTAINER WANTED 


Singing pianist for intimate mid- 
town lounge. 
Inquire manager: 
KING EDWARD HOTEL 
120 West 44th St.. New York 











resumes? 


| 


Greater Love Hath— 

The percenters are really se- 
rious about doing their best to 
see to it that the Palace vaude 
policy is successful. 

The agents are getting 
pledges from each other that 
they'll not ask for Oakleys 
unless they have an act on the 
bill 





first-run to a double-feature reissue 
house 

Opening bill costs around 
Show comprises in the following 
order: Mage and Karr, The Chords 
(3), The Marvellos (3), Cook & 
Brown, Norman Evans, Jerry 
Wayne, Lorraine Rognan, and Do- 
linoff & Raya Sisters. 

Vaudevillians, 


$3 .000 


are supporting the venture. The 
Friars had requested that a 200- 
seat section be roped off for them 
for the first show. No definite 
promise was made whether that 
could be done. 





Acrobat Injured, Another 
Killed in Carny Mishaps 


"New Haven, May 17. 
Feldmann, 42, Austrian 
performer appearing as “Athos,” 
one-finger balancing artist, with 
Hamid-Morton Circus at Arena 
here, lost his balance at Thursday 
(12) matinee and fell a short dis- 
tance to the floor, landing on his 
face. 

X-rays indicated that Feldmann 
would be out at least three months, 
if not permanently, inasmuch as 
injury involved fractures of wrist 
and major working digit. Per- 
former was booked for 
weeks at $500 per stanza. 


Loiz 


Aerialist’s Fall Fatal 
Battle Creek, May 17 

George Lanning, 38, plunged 90 
feet to his death here last week, 
when a cable supporting his tra- 
peze broke. 

He was a feature act 
World of Pleasure shows, 
a stand here. 


with the 





| 
Smith Back in Agcy. Field 


Eddie Smith, who sold his N. Y. 
agency last year to Al Wilson, will 
reopen a talent office in New York 
shortly. Reentry is made possible 
by a revamped agreement 
Wilson which modifies a clause in 
the sale agreement which stipu- 
lated that Smith could not open 
office in New York or Hollywood 
for five years after sale. 

New agreement stipulates that 
Smith cannot sign any acts now 
under contract to Wilson. 


AQUASHOW SET 





Elliot Murphy reopens his Aqua- | 


show at the Amphitheatre, Flush- 
ing, N. Y., June 28. It will run 
through to Labor Day. 

Max Roth of Bernard Burke 
agency will set talent. 








past and present, | 


| Since 
| bigger 


next 20 
| ception of Marie Wilson, will make 
; the 


playing | 


with | 


|; new 





Plymouth Hotel 





THE CHORDS 


Currently Loew’s Capitol, 


WE ARE PROUD TO APPEAR 
ON THE RE-OPENING BILL AT 


R.K.O. PALACE 
(Week May 19th) 


NEW YORK CITY 


Management: 


MATTY ROSEN 


Washington 


New York City 


Bartender Cops Plea In 








| Pitt Couple Tag Nitery 


With 20G Suit in Brawl P rovincial Vaude Outlook Dismal, 


With Legits Favored in British Stix 


Pittsburgh, May 17. 

roubles continue to pile up of | 
rr Shusett and Elizabeth Zabp, | 
owners of Mercur’s Music Bar. Re- 
cently fined $100 each for selling | 
liquor to minors and still without 
a business as the result of a fire 
last February which destroyed the 
spot, they were sued last week for 
$20,000 on charges of assault. 


The plaintiffs, Mrs. Myrtle 
Synder, an entrant in the “Mrs. 
Americ a’ contest which had _ its 
local finals at Mercur’s in August 
and her husband, DeWitt Snyder 
charged that they had been beaten 
by four of the bar employes 
They claim the beatings were in 
flicted when Mrs. Snyder refused 
to ride the Pittsbugh streets in an 
open car to | yhoo the contest 
at Mercur’s 


Murray’s ‘Blackouts’ 
Hits Road After Seven 


Years in Hollywood 
May 17. 
“Black- 


Hollywood, 

Ken Murray is taking his 
outs” out on the road in regions 
where the tall grass grows after 
plaving the El Capitan theatre here 
June 24, 1942. He’ll eschew 
cities, where his type of 
famillar entertainment 
item. Tour begins in September 
and winds in time for him to re- 
turn to the El] Capitan on Christ 


show is a 


mas with “Blackouts of 1950.” 
rroupe of 70 will travel, eat and 
live on a private train made up 


of compartment and drawing room 
cars and a diner. First stop will 
be Sacramento, Cal., in the 5,000- 
seat auditorium there. After next 
engagement at Salt Lake City show 
will work east. All bookings are 
being set up by MCA. Long en- 


| gagements will be avoided. Top of 


$3.60 will be charged and eight 
shows a week will be given. Large 
auditoriums will fit well with the 
show, which is composed of 90% 
sight acts. 

Entire “Blackouts” cast, with ex- 
tour. Actress is being held by 
film and radio commitments; but 
she rejoins the show when it opens 
again Christmas. Until Murray’s 
return the El] Capitan may be open 
for other shows, provided they 
don’t want to run after Christmas 


Mpls. Spots Convinced 
Only Names Draw Biz 


Minneapolis, May 17. 

Since only names or outstanding 
personalities can attract biz, battle 
is on among local niteries for 
names. 

Abandoning its policy of travel- | 
ing bands and unfamiliar acts, the 
Hotel Nicollet Minnesota Terrace 
has started to give “name” compe- 
tition to the Club Carnival and Ho- 
tel Radisson Flame Room. It cur- 
rently is offering Benny Fields and 
Wayne Gregg orch. Lou Holtz fol- 
lows. Then comes, as usual, the 
Dorothy Lewis Ice Show for 
an entire summer run. 

Jerry Colonna and Harmonica 
Rascals are at the Carnival, with 
the link Spots, Cab Calloway, 
Harry Richman and Sophie Tucker 
set for the rest of the summer. | 
Flame Room also has its hat in the 
ring for “name acts that mean 
something.” Its current floorshow 
headliner is vocalist Malu Gatica. 








St. Loo Nitery Murder 
St. Louis, May 17. 


Rather than take a chance on a 
death or life imprisonment verdict 
from a jury, Frank J. Hickey, 40, 
bartender in the defunct Kitty Kat 
Club, last week changed his plea 
to guilty of second degree murder 
and was sentenced to 15 years by 
Circuit Judge Francis E. Williams. 
Hickey was charged with fatally 
shooting Donald Tierney, a college 
student during a brawl in the spot 
last Sept. 5. 

Tierney was shot when he went 
to the aid of a friend who became 
engaged in a fight over passes 
made at his femme companion. 
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By HARRY REGENSBERG 
London, May 17. 

Vaudeville in the British 
inces is experiencing a very 
time, with future outlook none 
rosy. 

Shortage of headliners is 
the prime reason why vaude 
the downgrade. Real danger to its 
urvival is the once-nightly policy 
of le shows, which are gradually 
disp! vaude bills in 


prov- 
lean 
too 


not 


is on 


git 
acing most 
houses 

“Annie 
Horse Inn 
: rw a} Perchance 
“Lilac Domino,” “Dancing Years 

and non-musical hits such as “No 
Room at the Inn,” “Private Lives,’ 
“Worm’s Eye View” are destroy 
ing the twice-nightly policy built 
up for vaude, and replacing with 
legit shows, so that when occasion- 
ally a vaude bill is reverted to, on 
twice-nightly basis, the clientele 


Get You! 


sons 


als like 
C7? White 


to Dre 


has already acquired new tastes 
making it difficult for variety show 
operators 

Another important factor is that 
legit shows stay more than one 
week, and in several cases as long 
as a month, which is not helping 
either. 

Still another hindrance to the 


old and prosperous music-hall days 
is the ice-shows which have sud- 
denly attained a popularity almost 
amounting to a boom. 
With vaude producers 
frantic with worry as to their posi- 
tion for the year, their outlook for 
next year doesn’t seem _ any 
brighter. It is reported that the 
Labor Party, which is expecting a 


facie Pier, A. C., May Be 


Razed for Recreation Area . 


Atlantic City, 

The ballroom and 
Garden Pier, where name _ bands 
once played and where ‘many 
Broadway plays opened, will be 
razed within the next few months. 
The city will act following al- 
most two years of litigation 
tween Commissioners and Mrs. 
Miriam Richmond Levin, of Bala- 
Cynwyd, Pa. Mrs. Levin, as a 
finale, had been .given an addi- 
tional 60 days to pay back taxes 
of $100,000 to regain title to the 


May 17. 
theatre on 


| pier. She failed to complete the 
deal and Commissioners’ acted 
Friday (13) to formulate plans to 


make the amusement landmark a 
city park recreation center. 

The city will build a one-story 
solarium and aquarium on the end 
of the pier and also a shell for 


concerts. 


Under the present plan stores 
remaining in the front of the pier 
will become a reading room where 
the city’ s visitors may obtain out- 
of-town papers and a museum 
under the auspices of the Atlantic 
County Historical Society. 

Tur’ stiles will be located at the 
entrances with visitors paying a 
10c admission. 


|general election sometime next 
year, has already booked over 
7,000 halls in the provinces for 
party meetings. These do not in- 


clude the hundreds of halls booked 


by the Conservatives and Liberals. 
Political meetings as a rule pro- 
vide free entertainments, thus 
aking a big dent in the intake of 
paid shows So it looks like next 
ear will not shine too brightly 
for vaude, which is very disheart- 
ening for investors in that medium. 
Hutch, British Comic, 


Replacing Adler in ‘Music’ 


British vaude bills sorely need po- 


tent headliners to draw biz, ac 
cording to George Formby, British 
comic currently in the U. S. to ar- 


range a series of Canadian concert 
dates in the fall. He declared that 
an ordinary bill of eight acts is of 
little value at the b.o 

Not all topliners are solving this 
problem. Formby’s agent, Hyman 
Zahl, who Larry Adler, har- 
monicist, for a tour of provincial 
houses claims the Adler unit, “And 
We Shall Have Music,” has been 
losing money in many situations 
Adler is slated to withdraw from 
it and will be replaced by the 
British comedian Hutch. 


set 





almost 


be- | 





still 
the * 
most 
exciting 
single 
on 
any 
stage 
“y today 
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Blue Angel. N. Y¥. 
Josephine Premice, Louise How- 
ard, Bill Lawrence, Rose Murphy: 
Stewart Ross, pianist: Herman 
Chittison 3; $4 minimum. 


Herbert Jacoby and Max Gordon 
maintain standard with their sure- 
fire East 55th street boite, one of 
the top class intimeries, and “‘the 
Palace” of that sort of divertisse- 
ment. The boys made an abortive 
try for expansion with the illfated 
LeDirectoire (nee Cafe Society 
Uptown) and, save for a quickie 
click with the Kay Thompson act, 
they apparently are more sure of 
what they have at the Blue Angel 
The pair have showcased standouts 
like Evelyn Knight, Alice Pearce, 
Florence Desmond, Jay Marshall, 
Pearl Bailey, Rose Murphy, among 
others 

The latter is 
and is getting good 
a well-rounded bill which com- 
prises Bill Lawrence, Josephine 
Premice and Louise Howard. 

Lawrence is the Arthur Godfrey 
video-radio songster, a strong per- 
sonality in the intimacy of a salon- 
tvpe of saloon like the Blue Angel, 
only he errs with an obviously bad 
choice of ballads. A boyish lad, 
hardly of the voting age, he has 
suddenly veered to a sophisticated 
catalog of songs like “‘Blue Heav- 
en.” “This Nearly Was Mine” 
(“South Pacific’), “Get Kick Out 
of You” and the like. The songs 
are beyond his years, too mature 
and sophisticated. A romantic 
mike singer, there are any number 
of pops and musicomedy excerpts 
more attuned to his personality 
He possesses a compelling front, 
boyish enough to go well with both 


back as topliner 


support from 


sexes, and particularly appealing 
for ‘‘mothering instinct” temmes, 
which makes the _ sophisticated 


scrgs the more awry. 

Young Lawrence is going places 
obviously, although before an inti- 
mate audience it’s patent that he 
has plenty to learn about using his 
hands, greater ease—and leave that 
cl -?ing mike alone! 

Miss Premice opens with her 
calypsos, Latin and French ditties, 
projecting her personality well 
Her terps are limited by the con- 
fines of the miniature rostrum, but 
she clicks vocally. She has good 
bongo accomp from her own solo 


is 

,ouise Howard is a comedienne 
who will go further with sturdier 
material because she does well 


with the limited repertoire she has 
been unspooling the last season or 
two. Personable and _ possessed 
nonsense like “Cocktails For Two” 
big. She could be 
as she enhances her special songs. 
tose Murphy’s baby-voiced style 
of pianologing is a showstopper as 
she seat-sings her stuff to a special 
brand of rhythmic pianology. The 
beat is achieved by a loose base- 
board at the piano pedals, and her 
showmanship is enhanced by utili- 
zo.ion of familiar melodic stand- 
ards like “Time On My Hands,” 
“Annabelle Lee,” “Cecelia,” “Dark 
Eyes,” ete., against which she 
bonces her unique vocatempos. 
Stewart Ross is a good utility 
accomp and the Herman Chittison 
Trio docs its rhythmic interludes 
in usual tiptop manner. Abel. 


scores 





Chez Paree., Chi 
Chicago, May 13. 

Tony Martin, Gene _ Baylos, 
Manor & Mignon, Pann Merryman, 
Chez Paree Adorables (10). Hal 
Vallis, Cee Davidson Orch. Rodri 
guez Orch; $3.50 minimum, $1 
Cover. 





Chez Paree has come up with a 
show that tops previous efforts of 
past few months. Production num- 
bers are more lavish, from costum- 
ing angle, with bill running well 
over an hour and a half. 

Tony Martin garners a rapt at- 
tention of the femme _ onlookers 
with his rendishes of “For Every 
Man There’s a Woman,” “Make 
Believe” and “Comme Ci Comme 
Ce.” His easy manner and show- 
manship is tops, with plaudits of 
approval for “Tenement Sym- 
phony,” by Hal Borne, his accom- 
paniest. Encores include “Robert 
FE. Lee,”’ done with strawhat in the 
Harry Richman manner, and “Be- 
guine.” Crossfire gabbing with 
ringsiders plus request numbers 
score solidly for a begoff 

Gene Baylos’ fast gags and ad 
libs go over with the Chez crowd. 
with Yiddish innuendos and indigo 


fasties getting continuous yocks. 
Comic’s pinball double-talker still 
wifams ‘em. 

Manor & Mignon exhibit neat 
terping in a varitey of fast rou- 
tines, with “Hora Staceato” and 
“Espana Cani” rating kudos. 


Comely blond does fast spins in ef- 
fortless fashion, with pair convey- 
ing impresh they’re having as good 
a time as payees in a George M. 
Conan medley. Getting customers 
in on vocals of the tunes was smart 
closer. 

Pann Merryman’s flashy acro- 
technics gets warm reception par- 


ticularly on 


bigger 


multiple flips 
handless cartwheels. Exotic brunet 
adds to apparent s.a. by dancing 
baretoot. 

Chez Paree Adorables’ calypso 
number and closer, ‘““Calvacade ot 
Brides.” a pageant of bridal 
fashions worn by famous women 
through the centuries, are decora- 
tive and novel. Hal Wallis backs 
productions with vocals while Cee 
Davidson’s orch does firstrate job 


on show and dance tunes. Rodri- 
quez’ Orch keeps rhumba addicts 
happy. Greg. 


Chase Club. St. Loo 
(HOTEL CHASE) 
St. Louis. May 10 
Carmen Miranda, Roberto & Ali- 
cia, Bando de Luca Boys (5), Ken 
Zarry, Garwood Van Orch (14 
$1-$1.50 cover. no mintinum. 


Although her accent has thinned 
somewhat and her vocabulary a bit 
easier to decode, Carmen Miranda, 
the bombastic Brazilian, is still a 
strong draw. She is sure to fill 
this 800-capacity room. Her oomph 
and s.a. have not lessened and the 
style in which she socks over her 
ditties is copping usual approval. 

Show has an almost entire Latin 
flavor with Garwood Van, with his 
sax. and Ken Barry, band baritone, 
chipping in with some swell Yank 
numbers for a contrast. 

Miss Miranda starts salvos on 
her themer, “South American Way” 
with the Bando da Luca Boys, 
quintet of Brazilian musicians 
and singers, backing up. Previous 
ly they had won the mob with 
native ditties. She also scores 
heavily with “Tico Tico,” “I, Yi, 
Yi, Yi, Yi,” “Cooking With Gas,” 
“Guanta le Gusta,’ and a novelty 
dittv, “I Make My Money With My 
Bananas.” 

Roberts & Felicia, Flemenco dan- 
cers, click with heel-stamping 
Spanish dances and cop additional 
plaudits with rhumba-jitterbug rou- 
tine. Biz SRO at session caught. 

Sahu. 


(srinzing Cafe. N. Y. 

Fritz. Scheff, Carlo Hatvary, 
Rosalie Grant, Bela Villyani Orch; 
no cover, no minimum. 


George Eberharat's Grinzing 


Cafe in the East 79th street (near 
Yorkville) belt is a natural for the 
middle-European population hard 


by and a draw for tourists for 
nostalgic and other reasons. Among 
the more potent reasons, currently, 
is Fritzi Scheff of “Kiss Me Again” 
fame as she reprises Lehar, Strauss 
and Victor Herbert. Her authorita- 
tiveness in recalling how she first 
introduced the Herbert classic 42 
years ago is compelling. For an old 
gal she is completely charming and 
entertaining. The Grinzing environ- 
ment, of course, is a natural haven 
for her background. 

A pop priced table d’hotery, the 
room offers a fetching variety of 
musical divertissement. Carlo Hat- 
vary, a‘standard here, tenors every- 
thing from Viennese waltzes to 
Gaelic roundelays, besides emcee- 
ing the general proceedings. Ro- 
salie Grant is also in the Lehar- 
Lanner-Strauss idiom, besides 
American ballads. And Bela Villy- 
ani’s strings are likewise «in the 
traditional vein. 

But it’s Fritzi Scheff’s show, and 
she lets them know it. The pres- 
entation is intimate and a‘‘ectiodn- 
ate, sans the brashness which had 
to obtain in a mammoth room like 
Billy Rose’s Diamond Horseshoe, 
where she was long identified. 
Here she’s back in Vienna, and she 
helps recapture its gaiety not a 
little. Abel. 


Minn. Terrace, Mpls. 
(HOTEL NICOLLET) 


Minneapolis, May 14. 

Marc Ballero, Consolo & Melba 
Wayne Gregg Orch (11) with Lois 
Chapman; $2.50 minimum. 

Current layout here has come- 
dian Mare Ballero, Consolo & Mel- 
ba, terpteam, and Wayne Gregg’s 
orch. 

Youthful Ballero is a personable 
chap with a gift for mimicry as 
demonstrated by authetic impres- 
sions of Fred Allen, Jack Benny, 
Charles Boyer, Peter Lorre, Jimmy 
Cagney, etc. His repertory is huge 
and he invites audience to call out 
their choices. He does amusing 
satire of Mr. Anthony and some 
gags and patter, but its his panto 
mime that garners the laughs. 

Consolo & Melba are among the 
top terpers in appearance and per 
formance. They're as graceful and 
pleasing as ever with their glides, 
Whirls and spins in their clever 
ballroomology. 

Gregg is a personable conductor, 


singer and emcee who fronts a 
band that impresses. Comprising 
four saxes, four  brasses, two 
rhythms and with slick arrange- 


ments, clicks with swing and sweet 
fare. Lois Chapman is an attra: 
tive and talented vocalist. Rees. | 


| 
and 


Starlight Roof, N. Y. 
(HOTEL WALDORF-ASTORIA) 

Eddy Duchin Orch (11) with 
Tommy Mercer, Mischa’ Borr'’s 
Latin Band; $2 cover after 10. 





Eddy Duchin and Mischa Borr 
have moved upstairs to the Wal- 
dort’s Starlight Roof for the sum- 
mer, from the Wedgwood Room, 
and it’s as good a parlay upstairs 
as downstairs. Duchin with his “so- 
ciety” type of dansapation, and 
Borr, as the Latin outfit. certainly 
keep the floor crowded. 

Duchin, of course. is the room’s 
mainstay, and with the personable, 
always-tanned maestro pacing the 
orch from his 88s, the Waldorf has 
a prime asset in a band that com- 
prises four reeds, four brass and 
three rhythm, including Duchin’s 
piano. And it’s an outfit, that while 
short on showmanship, nonetheless 
is right for this room, where the 
patron emphasis always is on the 
subdued dance rhythms for which 
Duchin is noted. 

What Duchin could use to advan- 
tage is a girl vocalist, to give the 
outfit some s.a. As is, there isn’t a 
femme in the organization, and in 
this ease the economics presumably 
behind it doesn’t pay off. Tommy 
Mercer is the outfit’s only vocalist, 
and he gets by. 

It’s a tough load for Duchin, to 
be expected as the Starlight Roof’s 
lone summer draw, but on the basis 
of the opening night he can pull 


‘em. Kahn. 
China Doll. NX. Y¥. 
(FOLLOWUP) 

Pupi Campo’'s band, succeeding 


the 14-month run of Noro Morales, 
looks like it will be able to lure 
the rhumba set because of Campo’s 
ability to clown with customers, 
cater to Latin terp teachers and 
mainly because of his affability. 
Musically he’s of lesser stature 
than Morales, but he has a knack 
of ingratiating himself with  pa- 
trons. During the past year or so 
Campo emerged as a name in Latin 
circles and his pulling power is 
known. 

Rhumbands are the China Doll’s 
chiet lure for the late trade. Aside 
from Campo, the music is by Jose 
Curbello, who supplies superior 
danceable tune. and _ backs. the 
show adeptly. 

The all-Oriental floorshow gets 
its quota for the early dinner trade. 
The production is okay. The girls 


have an imaginative and. well- 
executed magic number which 
warms up the house. Two of the 
acts, Jadine and Jackie Mei Ling 
and the Wong Sisters, are in the 
new act category with the tist of 


standards topped by the Kanazawa 
trio, one of the better risley turns. 
Florence Ahn does a pleasant mix- 
ture of pops and semi-classics. 
Jose. 


Swiss Chalet. Chi 
(BISMARCK HOTEL) 
Chicago, May 12. 
Cass Franklin & Monica Moore, 
Toni Gauer, Johnny Brewer Orch 
(6); $2 minimum, $1.05 cover. 





Informal atmosphere of room 
lures heavy dinner trade. Set-up 


is perfect for Cass Franklin and | 
Monica Moore, one of the more pol- | 


ished song teams. Adept vocaling 
of love songs, show tunes and nov- 
elties click with pavees. 


Opener’s a_ skillful medley of 


Irving Berlin tunes. Novel twists 
to “Anything You Can Do, I Can 


Do Better” and “Pussy-Cat Song” 
garners chuckles and plaudits. 
Yodeler Toni Gauer blends with 
motif of room, singing in German 
and playing a ‘“schwizerorgeli,” 
old-type Swiss accordion. ingag- 


} 


+ and 


ing explanations and colorful cos- | 
tume adds to stint. Johnny Brewer | 


dance sets 
of showbacking. 
Greg. 


Sundown Club. Phoenix 
Phoenix, May 11. 

George Arnold’s “Rhythm On 
Ice,” with Arnold, Bonnie Shelley, 
Phil Richards, Karen Lane, 
Purdy, Janice Moore, Jane 
thony, Bruce MacCallister: 
Kaye Orch (7 $1.50 
minimum, 


handles 
neat bit 


orch 
plus 


An- 
cover, no 


show to play a Phoenix niiery and 
is being kudosed as something of a 


capably, | 


Ann | 
Don | 


| 


| 


} 


| 


/and skaters seemed to be having blues. 


nit Reviews 


Roval American Shows 


Memphis, May 11. 


Sta ering Gypsy Rose Lee, 
Frazer. ovyd Bennett, 
Clarissa 4 Reasons, 


Clarmont, Brandy 


Brvant, Royal American line (8); produced 


and directed by Edward Lynch; $1 top. 
Gypsy Rose Lee’s current tour, 
headlining Carl J. 
Royal American Shows, which teed 
off here this week (9) at the an- 





nual Memphis Cotton Carnival 
shindig, disclosed a couple of glar- 





ing show fluffs to the natives—(1) 
not enough of the stripper and (2) 


a rather abbreviated production. | 
She made two appearances, total- 
ing 25 minutes—and both were 


of the hustle-bustle nature 

After the musical kickoff by the 
Four Reasons combo and a line 
number by eight fairly good look- 
ers, she turns back the pages for 
“Gypsy’s Scrap Book,” in han- 
dling her patter well and briefly— 
very briefly—into a fast strip and 
off. There’s no denying that Miss 
Lee can master the monolog circuit 
in tune with her strip specialty 
but the audience were just warm- 
ing up to the latter, but then came 
the abrupt exit 

The buildup for her finale is a 
production umbrella number 
backed by the line and segues into 
“Fairy Godmother.” An exquisite 
silver sequins jewel gown, which 
was blurbed to weigh 97 pounds 
made of 1,100,377 rhinestones 
'(so says the billing) is the produc- 
tion highlight. The stint, again 
sans strip, sends her off to luke- 
warm applause. 

Following the Four 
opener, the Beaucaires 
neat comedy acrobatic 
several spots during show. Boyd 
Bennett, crooner, scores with the 
bobbysox brigade with neat rendi- 
tion of “No Rambling Rose” and 
“Powder Your Face with Sun- 
shine.” Bill Frazer, comic doing a 
trumpet takeoff on Harry James 
and Clyde McCoy, held his own 
and Clarissa Clarmont registers 
with a dance specialty. Duke Wil- 
son is the outside barker. Biz was 
good at $1. 

‘Harlem in Havana’ 
Claxton’s “Harlem in 
includes George Gould, 
Bates, Willie (Toots) 

Gwendlyn Bates, Chubby 
Kantz, Leon Claxton’s Orch and a 
line of eight. 

Although Sedimayr’s Royal 
American Shows blurbs Gypsy 
Rose Lee, Claxton’s fast-paced and 
snappy “Harlem in Havana” pro- 
duction walks off with top honors 
with the natives. Claxton, who 
knows his way around the boards, 


Reasons 
contrib a 
routine in 


Leon 
Havana” 
Sherley 
Sweet, 


has packaged a terrif show that 
should wow ‘em everywhere. A 
well-trained precision style line 


of eight brown lookers are nifty 
'and click in three fast routines. 
Gould, headliner, is a show-stopper 
with “Stout Hearted Men” and 
“Ole Man River.”’ Gould dramatizes 
the song situation as he directs at- 


“Top Hat’ routine and in dual 
spot with Phil Richards. He’s also 


with Bill this week’s run. 
The Beaucaires, 


SedImayr’s Sherley Bates 


_tention to the Mississippi pb; 
| where the RAS is located Pm 


Willie (Toots) Sweet holds ‘em 
also with his Bert Williams comedy 
routine, while Bunker Edmund js 
‘another showstopper with a well- 
packaged song-comedy routine. 
leads in a terrif 
| jungle number and Chubby Kantz 
scores with blues delivery. Gwen. 


dlyn Bates, Leon Claxton’s wife 
earns beaucoup applause with a 
comedy dance specialty. At 60¢ 


this 40-minute tab is good value. 
Matt. 


Hamid-Morton Cireus 
(ARENA, NEW HAVEN) 

New Haven, May 14. 
Hamid-Morton indoor trick. only 
circus to play hereabouts in re- 
cent vears following the Hartford 
holocaust, hit town for a week’s 
run at the Arena, under sponsor- 
ship of the local Junior Chamber 
of Cummerce. Show is socko but 
it failed to draw the attendance it 
deserved. Talent is practically a 
from 


complete reversal last year, 
including stunts not seen previ- 
ously in these parts. 

Joe Basile Band gets things go- 


ing pronto with a fast musical intro 
leading into the Aerial Royals com- 
edy high bar act which is a strong 
opener. Dick Clemens follows with 
his cats to a good reception then 
the Loof Trio comes through with 
a novelty act, working on an aerial 
anchor. 

Clowns are in end rings while 
Gauthier’s Steeplechase holds 
down center with a crack dog and 
pony act that scores heavily. Holly- 
wood Aerial Ballet Girls (6) pros 
vide background for Miss Francine, 
featured in a cloudswing. Due at 
this point is Athos, one-finger bal- 
ancer but he was out of lineup due 
to injuries received at the matinee. 
Hip Raymond’s midget auto bit is 
next, then Sheridan Bros. take over 
in a combo wire act topped with 
impressive steel ball balancing. 
Johnny Welde’s Bears. clowns, and 
Pickard’s Sea Lions share the saw- 
dust next. 

After an atomic hair-raising bit 
by joeys, Linon cracks through 
with an ace comedy rope-walking 
turn, giving way to the Norbertys, 
two men and a femme working a 
ladder-like aerial contraption. 
Coopers Liberty Horses get a nice 
hand, clowns do a camera bit, Cali- 
fornia Aerial Ballet features Miss 
Conchita’s iron jaw routine, then 
clowns are back for a barber shop 
slapstick skit. 

Five Eriksons put on a flashy 
muscle grinding exhib, then Robin- 
son’s Elephants furnish bull por- 
tion of the bill. Flying Romas (3) 
score solidly with their aerial turns 
and blindfold passes ond Miss Vo- 
lante closes the bill with her excit- 
ing leap to a breakaway trapeze. 
Bone. 


— 





‘once made the wheels a profitable 
‘enterprise is the stripping — and 








a gay blade in opening number, | that’s not of a calibre to please the 
_but finale cowboy bit is inept and type of nitery spender to whom 
could be scissored. Slapsy’s is trying to ap-peel. Sadly 
Richards shines weil in solo lacking is a baggypants comic who 
spots and when teamed with Bon- could inject the needed zing. Pres- 
nie Shelly in “Beguine” number. ent blackouts, with Robert Alda 
Latter is a looker, scoring particu- playing straightman and occasion- 
larly in her Hawaiian routine. ally emceeing for Bobby Morris 
Karen Lane and Janice Moore also and Hal March, are weak and over- 
come off well in specialties, and long. Strips, more or less routine, 
join with Ann Purdy and Jane An- are handled by Marcia Rene and 
thony in line rotations. Four-girl Deenah, latter ‘drawing the greater 
unit is tagged “Ice Cubettes,” with | plaudits. Acro-dance turn, the 
one of the cubes being frozen on Four Karells, and singer Jack Pow- 
the sidelines opening show because ers round out the bill with an 
of injuries. | above-average line of eight look- 
Cast, incidentally, went through , ers. 
several unscheduled prattfalls first Frankly an experiment, the lay- 
couple of shows when ice coils act- out got off toa slow start. Revisions 
ed up. Narrow confines of un- are underway, and with general 
familiar floor, as well as dull tightening and sharpening. both of 
blades, also served as hazards, but material and presentation, this 
contretemps were taken in stride might be the answer to boxoffice 
Kap. 


Marx, Bing, Day | 


mmm Continued from page | com 


filling the Sunday 9:30 period has 
yet to be determined. 


a good time. If anything there was ,. 
a bit too much joviality, but audi- 
ence liked every minute of it. 
Place was packed at supper show. 
Jona. 











Slapsy Manxie’s, L. A. 
Los Angeles, May 9. 
Pal’Mere Brandeaux production 
of a burlesque revue in two acts. | 





novelty sensation for the cactus | Stars Robert Alda: features Bobby | Allen-Crosby’s Swap 

clime. Fact that it’s also serving | Morris. Hal March, Deenah, Marcia Bing Crosby, currently in New 
as a strong magnet, augurs well | Rene, Jack Powers, 4 Karells. Slap- York (he’s participating In the 
for future ice bookings hereabouts, | sy’s Siren’s (8), Roger Raye orch Goodall golf tourney at New Ro- 
with at least one other local bistro | (7); $1.20 admission, no mini- chelle), has worked out an eX- 
shaping plans for a blade extrava- mum. change deal with Fred Allen. In 


ganza. 


“Rhythm” is good, standard en- 


tertainment and incorporates 35 
minutes of fast action. There’s a 
sufficiency of lively blade work and 
a nice variety of turns, with in- 
dividual acts coming in for able 
presentation. Sole weakness is its 


paucity of comedy talent, but rates | 


high in other departments. 
George Arnold is standout of 
show, doing nimble legwork in 


— ‘return for Crosby doing a guest 
The local trend toward bur- 


les a shot on Allen’s Sunday night Ford 

esque, or more accurately “bur- program, Allen has agreed to cut 

lesque type” entertainment, has some records for the Groaner’s 

been spreading steadily among the daytime Minute Maid stanza on 

smaller bistros. Now Slapsy’s is CBS 

giving it whirl, hoping it will hypo me -oad- 
Crosby goes on the Allen broa 


lagging business. . i 
Unfortunately, the initial offer- Cast May 29. He finished mat 


ing doesn’t measure up as a crowd- his ABC Phileco programs on : 
pleaser. The only thing actually Coast before planing east 1as 
reminiscent of the burlesque that week. 
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SIMONE DOLPHIN 
Songs, Comedy 
Mins. 
Aes Lantern, N. Y. 
Proper routining and grooming 
could establish diminutive, blonde 
simone Dolphin as stellar material. 
She has an obviously well-trained 
coloratura and a cute Continental 
comedy manner. Recently here 
from her native France, she leans 
ards French numbers, having a 


tow : 3 
gamin quality that establishes her 
In fact, she suggests more 


fast. 
than casual background, being far 


polished than would be indi- 
a booking at a modestly 
budgeted spot such as this. Also 
does numbers in English iid an- 
nounces in the latter tongue 

While Miss Dolphin has consider- 
able personality and a_ piquant 
charm, she must pace her numbers 
better and use a little more thought 
in her gowning. She shouldn't, for 
instance, wear gowns that leave 
her arms and shoulders bare. 

Miss Dolphin reveals experience, 
breath control and excellent phras- 
ing on an operatic aria, the French 
tunes ‘“Clopin Clopant.’ “La Vie 
en Rose’), and with this all she 
injects an impishness that is def- 
initely part of her charm. With 
the right buildup, she can be de- 
veloped for the class spots. Kalin. 


more 
cated by 


BILL BURNS & HIS BIRDS 
15 Mins. 
Glass Hat, N. Y. 

This is an amusing novelty 
slated for a solid reception in any 
spot designed to keep the custom- 
ers within a closeup range of 
vision. This includes video. Bill 
Burns has trained his assortment 
of miniature birds to a fine edge 
and tops off their tricks with a 
running line of gag-speckled chat- 
ter. Fast pacing of the stunts and 
Burns’ amiable style combine for 
sustained eye-catching entertain- 
ment values. 

A dozen educated avis, measur- 
ing about four inches apiece, show 
their stuff on toy ferris wheels, 
railroad trains and other erector- 
set models. Birds generally re- 
spond snappily to Burns’ directions 
and when they don’t, the situation 
is saved by a bright comment. For 
an intimate touch, Burns brings his 
covey to the ringside table on a 
wand to run through some fancy 
spinning stunts. Act is climaxed by 
the birds traveling through a flam- 
ing hoop which almost turns them 
into roast squab. A comely femme, 
Irene, helps out in the background. 


Herm. 
NOBLE & KING 
Songs, Piano 
20 Mins. 
Glass Hat, N. Y. 
Noble & King, who've’ been 


around for some 10 years, are a 
topnotch musical duo with a wide 
and varied repertory. Equipped 
with superb voices blended via in- 
tricate but lucid harmonies, team 


projects their numbers with an 
impressive dramatic. quality, 
heightened by appropriate mood 


lighting. Noble works his baritone 
from behind a center-of-stage piano 
with Miss King carrying the dom- 
inant vocal melodies. Eddie Stone's 
orch, incidentally, does a fine job of 
backing up with soft instrumenta- 
tion at the Belmont Plaza’s Glass 
Hat. 

Duo opens with a clever novelty 
number in which they do impres- 
sions of w. k. song stylists. Other 
selections range from sophisticated 
ballads through hillbilly tunes to 
spirituals, all rendered with skill 
and feeling. “The Little White 
Donkey.” an original composition 
by Noble, is weak, however, and 
could be eliminated with profit. 

Herm. 


MURVYN VYE 
Songs 
10 Mins. 
Penthouse Club, N. Y. 

Murvyn Vye, who's appeared in 

roadway musicomedy (‘OkKla- 
homa!”’, Carousel”) in important 
Parts, has little to offer the supper 
clubs. With a bass voice that lacks 
shading, proper phrasing and 
breath control, Vye's assets include 
an Imposing physique and a fairly 
€asy manner at the mike. 

It's understandable that he could 
fit into a musical comedy, in a 
heavy part ‘which he did in both 
Oklahoma!” and “‘Carousel”), but 
that would be because the acting is 
the major force behind his per- 
formance. But now as a straight 
Singer, without a production behind 
him, Vye has distinct limitations. 

Otherwise, this bill also com- 
prises the attractive Gigi Durston, 
with her standard . pop-singing. 
Kurt Maier, filling the lulls at the 
Plano with an unusually wide 
repertoire of Continental and 
American melodies, is still the 
Spot’s prime asset. Kahn. 


Acts 


| LOTTIE ELWEN 

Songs 

15 Mins. 

Viennese Lantern, N. Y. 

Lottie Elwen is an attractive, 
young brunet, a Viennese who 
sings Continental melodies, mostly 
in the Austrian-German idom. Also 
speaks and sings in English, with 
only a slight accent, having a wide 
repertoire of numbers. 


Does German and Austrian folk 


and rhythm songs nicely, but that 
business with the piano player 
sometimes is a little too cozy and 
loses the discipline that a_ per- 
former must have on a floor. And 
she shouldn't try to heckle an au- 
dience heckler, especially one 
downing plenty of lager at the 
bar: that can be disastrous, obvi- 
ously 


For the small spots that dot the 
refugee colony in the east 80s .and 


upper westside Manhattan, Miss 
Elwen is a_ pleasant personality 
who knows how to sing the melo- 


and nos- 
Kahn. 


dies to stir the sentiment 
talgia of Alt Wien. 
DELORES MARTIN 
Sengs 
15 Mins. 
Cafe Society, N. Y. 
Brought in as a replacement for 
the Golden Gate Quartet, who had 
to leave after the first week of a 
scheduled four-week engagement. 
Delores Martin has polished her 
act with a savoir-faire developed 
through numerous cafe engage- 
ments in the’ past few years. 
Though around for a long time, 
Negro songstress, who sang “Neces- 


sity’ in the Broadway production 
of “Finian’s Rainbow,” is making 
her bow in VARIETY New Act files. 


Accompanied by her pianist-hus- 
band, Dave Martin, singer renders 
some neat interpretations of “Lov- 
in’ Arms,” April in Paris” and 
“Then I'll Be Tired of You.” <A 
saucy specialty, “Find ‘Em, Fool 
"Em, Forget ’Em,” is an added lift 
to Miss Martin’s repertoire. 


LITTLE MISS CORNSHUCKS 


Songs 
10 Mins. 
Apollo, N. Y. 
Negro chirp of hillbilly genre 
has a know-how flair for comedy 


that should set her in family vaud- 


ers and saloon circuit spots not 
catering to a sophisticated clien- 
tele. Her outlandish garb, air- 
conditioned chapeau and other 
trappings gets howls from walk- 
on. 

Huskv-voiced serio-comic  ver- 
sions of “Funny That Way,” “In 


the Rain.”’ “Cornshucks Blues” and 

“So Long” are adeptly handled to 

win her a_near-showstep here. 

Less mugging and more. varied 

gesturing, which at times becomes 

repetitiously monotonous, 

give keener edge to her act. 
Edba. 

LEONARD FABIAN 

Songs 

8 Mins. 

Cafe James, N. Y. 

Leonard Fabian has a specialty 
worth developing. He takes stand- 
ard tunes and delivers them in 
styles as they would be done by 
singers of various nationalities. He 
makes an impression as a pashy 
chanteur, an oom-pah-pah German 
singer and as a Yiddish dialect 
singer might do it. It’s a sound 
novelty idea. 

Fabian has still master his 
comedy projection. The laughs 
that do come are based essentially 
on the conception of the idea and 
Fabian does little to embellish the 
humor with his delivery. Jose. 


to 


JOAN FIELDS 
Dance 
16 Mins. 
Glass Hat, N. Y. 
' Joan Fields’ hoofing routine is 
too limited to carry her as a single. 
A flashy looker with trim lines, she 
executes her taps smoothly but the 
lack of variation in the stepping 
makes her turn seem too long. 
Her stock of terps consists of a 
fast twirl and a ballet leap. She 
overworks these tricks both in the 
Latin-American and boogie-woogie 


numbers, making them look very 
much alike. A couple of new 
twists, interpolated among the 


present neatly performed routines, 

would give Miss Fields a big lift. 
Herm. 

WONG SISTERS (2) 

Acro-Dance 

& Mins. 

China Doll, N. Y. 

The Wongs are a pair of cute 
Chinese teensters who seem fitted 
for most visual media. They mix 
dancing and acro work in proper 
proportions to achieve an applause- 
winning session. Energetic two- 
some does okay hand-to-hand work, 
body balancing and some interest- 
ing spins. 

There are some sections of their 
dance work which could stand 


| 


some editing to provide greater 
punch, but defect is comparatively 


| minor in comparison to other at- 


| May 30, 


would 


| Times early 


tainments. Jose. 





JADINE & JACKIE MEI LING 
Ballroom 

11 Mins. 

China Doll, N. Y. 

Jadine and Jackie Mei Ling, a 
good-looking Oriental ballroom 
team, qualify for cafe work at this 
point in their development. Their 
routines are varied and interesting, 


but unfortunately their work re- 
sembles that of many other teams. 
Duo have some _ pleasing ball- 


room designs punctuated with lifts 


and spins Their Latin work is 
especially good, but their slower 
numbers need further coloring 
Jose. 

LAURETTE FOSTER 
Songs 
9 Mins. 
Cafe James, N. Y. 

Laurette Foster has a good mix- 


ture of pops and sophisticated num- 
bers that makes her a good selec- 
tion for intimeries She's a look- 
er with good stage demeanor. 
Miss Foster's voice appears to 
be better equipped for ballads. 
Her range from mezzo to contralto 
has a warm texture and indications 
are that she'd add to her stature 
by concentrating on that type tune. 
Jose. 


EVELYN ELLIS 
Songs 


8 Mins. 
Cafe James, N. Y. 

Evelyn Ellis, a tallish looker, is 
okay for cafe work and _ produc- 
tion numbers in the larger spots 


She projects well and is generally 
careful in her song selections, con- 
centrating mainly on_ standards. 
She is also well-garbed. 
Unfortunately, there's a paucity 
of individual interpretation and 
consequently little to differentiate 
her from the general run of com- 
petent singers. Jose. 
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operation with the managements 
involved. 

The sale at Swern’s will start 
with tickets for all per- 
formances the week of June 6-11. 
For the trial period, 10 orchestra 
and 10 balcony seats per perform- 
ance (including matinees) per show 
will be available. Purchasers at 
the store will receive orders on 
the boxoffice, with the actual 
tickets held at the boxoffice, ear- 
marked for reservation on notice 
from the store. Patrons will pay 
for the tickets at the store. Orders 
will be phoned or wired to a cen- 
tral agency in New York before 
noon each day. 

An ad announcing the service 
will be placed in the Trenton 
next week, with the 
cost shared by the shows involved. 
In addition, Swern’s will plug the 
service in its daily full-page ads 
in the same paper. 

Cooperating in the plan for the 
initial week’s trial are the man- 
agements of “Mister Roberts,’ at 
the Alvin; “Goodbye, My Fancy,” 
at the Fulton: “Anne of the Thou- 
sand Days,” at the Shubert; “De- 
tective Story,’ at the Hudson; 
“Streetcar Named Desire,’ at the 
Barrymore, and “Madwoman of 
Chaillot,” at the Belasco. For the 
moment, musical shows are not 
included in the project. 

Idea is understood to have been 
conceived by William Fields, 
pressagent for “Anne” and ‘Fan- 
cy,’ and worked out by him and 
the managers of the shows in- 
volved. 








‘McBride Anni 
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women who will serve as hostesses. 
Arrangements are being made for 
special subway trains to. bring 
housewives to the ballpark. 

Estella Karn, Miss McBride's 
manager, has lined up an array of 
celebs for the affair, including Gen. 
Omar Bradley, Mrs. Eleanor Roose- 
velt. Fred Waring and his Glee 
Club, John Golden, Eddie Dowl- 
ing, Arthur Miller, Lawrence Tib- 
bett, Morton Downey, Jane Pick- 
ens, Olsen and Johnson, Mary 
Martin, Helen Hayes, Walter White, 
Morris L. Ernst, three Smiths ‘Bob, 
Red and H. Allen) and Miss Me- 
Bride's first guest, Inez Hayes Ir- 
win. 


All commercials are being de- 
leted from the program for the 
day. In addition, WNBC is re- 


portedly paying $10.000 to rent the 
stadium. Units of the Red Cross, 
several thousand strong, wiil form 
a Red Cross flag as part of the 
ceremonies, 


—_—_—— 








WEEK OF MAY I8 


whether full or split week 


VARIETY BILLS 


Numerals in connection with bille below Indicate opening day of show 








Anthony & Rogers 
3 Extremes 


Steve Evans 
EAST HAMPTON 


GLENS FALLS Granada (1) 16 
Rialto (i) 19-29 Balcombes 
R & M Norman 2 Laconas 
Lee Marmer Van Dock 
Sully & Thomas Stanley Ambler 
Danny Shaw Mary Reeves 
- ASTON Allan Jones 
Hippodrome (1) 16 Irene Hervey 
Amazing Fogel Val & Monty 
Lionel Kinx Iris Shand 
» Pirates Ernest Armlieyv & 
Gloria Gaye Gloria 


Reggie Dennis 

Sensational Denvers 

Morecambe & Wise 

Svivia 

Late Extra Lovlies 
BIRMINGHAM 

Hippodrome (M) 16 

G & B Bernard 

Frank Evers & 
Dolores 

3 Jokers 

Joe Black 

Donald B Stuart 

2 Sophisticates 


Tattersall Jerry Co 

Robb Murray 
BRADFORD 

Alhambra (M) 16 


G H Elliott 
Gertie Gitana 
Ella Shields 
Lily Morris 
Randolph Sutton 
Talbot O’Farrell 
Billy Danvers 
Struthard 
Sereno & Joy 
BRIGHTON 
| Hippdorome (Mm) 16 


Les Solvas 
Gold & Cordell 
Hackford & Dovie 
Marie Louise & 
Charles 
Cynthia & Gladvs 
BRISTOL 
Empire (1) 16 
Jimmy Mack 
Francis Whitmer 
3 Loonies 
George Alex 
Peggy Ann Tavlor 
Spangled Beauties 
Raymond Barry 
Terry's Juveniles 


CARDIFF 
New (S) lé 


Nat Mills & Bobbie 
Maple Leaf 
Desmond & Marks 
Christian's Dogs 
Downey & Day 
Crochet 
Audrey Hewitt 
Norman MeGlenn & 
era 


Anrette’s Belles 











Martin & Lewis 

Vagabonds 

Penny Carrol 

Jack Cassidy 

M Durso Ore 

Alvares Ore 

Kamona Lang 

Diamond Horseshoe 

Pearl Bailey 

Lucienne & Ashour 

Jack Gansert 

Billy Banks 

Choral Sextet 

H Sandler Ore 

Alvarez Mera 

Juenger Ballet Line 

Chico 

Rosita Rios 

Demiron & 
Chapuseaux 

Tina Ramirez 

Los Guaracheros 

Vizcaino Ore 
Havana-Madrida 

Bob & Larry Leslie 

Raquel & Rolando 

Kenneth Buffet 


Mildred Ray Line 
Trini Reyes 
Secasas Ore 
Pancho Ore 

Hotel Ambassador 
Fred Oliver Ore 


William Adler Ore 

William Scotti 
Hotel Astor 

Carmen Cavallaro O 

Hotel Belmont-Piazz 

Noble & King 

Joan Fields 

Burns’ Birds 

Eddie Stone Ore 

Castellanos Ore 
Hotel Biltmore 

Phil Wayne Ore 

Harold Nagel Ore 


| Angie Bond 


| Walter 


Letter in parentheses indicates cireuit: (1) Independent; (L) Loew; (M) Mose 
(P) Paramount; (BE) RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 
NEW YORK CITY | Kuda Bux CHISWICK Mike Howe 
Capitol (lL) 19 HARTFORD Empire (S) 16 Frank Formby 
Glen Gray Ore State (1) 20-22 Cheeriul Charlie 1 4 O’Keefe Sis 
Jackie Miles Louis Jordan Chester Co N & V Monroe 
Lane Bros Paula Watson Halama & Konarski Peggy Stone 
Gracie Barrie Will Mastin 3 ‘kating Ryles LONDON 
Music Hall (1) 19 Los Gatos 2 Maxwells Palladium (M) 16 
Myrtle & Picaud HOLYOKE Dolzsire Danny Kave 
Alfredo Luizzi Valley Arena (‘t) 2) V & M Norman Ted Ray 
Jean Gibbons Tex Beneke Orc DERBY Andrea Dancers 
Earl Lippy jordan & VParvis Grand (S) 16 Dunhills 
Rolly Roils Yost’s Whiteguards Dp & J O'Gorman 3 Chocolateers 
Evelyn Garay Sanger Koss &€ Paves 3 Bobbie Kimber 
Ladd Lyon Andre Holl Norman & Dorothy Grav Co 
Corps de Ballet cag 4 Crystal or. Skvrockets Ore 
Rockettes jod odsen Co tery eton = 
Sym Or iILION lonarchs MANCHESTER 
Palace (R) 19 Capitol (1) 22 lan Mish & Bog Hippodrome (S) 14 
Mage & Kart R & M Norm: Slim Allan Vie Oliver 
Chords Bud & CC Robinson 4 YVeomen June Manton 
Marvellos Sully & Thomas Helen Darmora Jeanette Huxhes 
Cook & Brown Risko & Nina Kirkwhite Dancers Maurine O'Dell 
Norman Evans Loamel Morgan 3 EDINBURGH Eli ibeth Gray 
Jerry Wayne KINGSTON Empire (M) 16 Ernie Brooks 
Lorraine Rognan Broadway (WR Jack Radcliffe Lionel Smith 
Dolinoff & Raya Sis 20-21 Ben Yost Co S & M Harrison 
Don Albert Orc 3 Edwards Viervyn Saunders Stevil Sis 
Paramount (P) 18 Don Zelaya Jacqueline Dunbar Les Rayner & Betty 
Victor Lombardo Bd) Armand Guerre Hlelen Norman Fred Lovelle 
Peter Lorre LEXINGTON Aenette & Sylvio Rex & Bessie 
Pied Pipers Ben Ali (1) 19-21 FINSBURY PARK NEWCASTLE 
4 Evans Musical Johnsons Empire (M) 16 Empire (M) 6 
Frank Fontaine Miles Bells Glenns Francoise Flore 
Roxy (1) 20 lielder & Harrieit Jov Nichols Jackie Hunter 
Dick Haymes Wilfred Mae 3 B Reid & D Squires Marqueez 
Dick Buckley LONG BRANCH Reg Varney Raymond Girerd 
; Rocketts Paramount (WR) Suzette Tarri | Helen Crerat 
Arnold Shoda 24 only Melville & Rekar Vivian Et Tassi 
Strand (W) 20 Loyal’s Stallions Eddie — rrois De Mille 
Ted Lewis Rey Al Castle Maurice French N ICH 
Reed Sis Milton Doublas GLASGOW Nienabteme 0 4 
Geraldine DuBois Pat Rooney Jt Empire (M) 16 Ethel Revnel 
Paul White MALONE Larry Adler Gray Austin & 
Elrov Peace Malone (1) 24 only Max Wall Worth 
ceding of Bob & iy —— Jover & B & L Lowe 
Rialto (1) Steven vans ta ms 
Birdland Romaine & Babbette | Pat & Julian NOTTINGHAM 
Dale Sis MIAMI Bill Waddington Empire (M) 16 
Al Norman Olympia (P) 18 Zio Angels 5 Smith Bros 
Lou Mel Morgan 3 Betty Lou Drake 7 Volants | George Doonan 
(1 to fill Nip Nelson Curzon 3 Warren Latona & 
AUBURN Hal Sherman GRIMSBY | Sparks 
Auburn (1) 19-21 Tito Coral Palace (1) 16 Menchassy Bros 
Quinlans Chuck Brown Ce Albert Grant } Grip a] 
2 Clefs MILFORD Renee Beck PORTSMOUTH 
Apus & Estrelita Milford (1) 20-2) ia: | Royal (M) 6 
Monte Woolf Arleys Tess & Bill 
Dod Dodson Co Neal Stanley Empire (S) 16 | Billy Cotton Bd 
BALTIMORE 3 Arnauts Julie Andrews | Tess O'Shea 
Hippodrome (I) 19% NORWICH r & B Andrews | 3 Hotleys 
S & T Valentine Colonia! (1) 21 —— Carrol & | Joe Black 
Virginia Lee Co Dick & Dinah Oss | Alan Clive 
Yost’s Ambassadors Jordan & Parvis , Betty Jumel | Cooper Twins 
Henny Youngman Danny Crystal 3} LeRoys | Hamilton & Vassi 
State (1) 19-21 2 Chords | Lionel King | SHEPHERDS BUSH 
Jim Penman Co OGDENSSURG Milo & Rosina Empire (S) 146 
The Hollys Ogdensburg (1) 20-2) Robb Wilton | Barilett & Ross 
Tom O’Nea! & Kathy Lane's Birds Miss Malta Co | Clif€’ Sherlock 
Bob & Joan Marco Stanley Burns EEDS | Douglas Harris 
22-25 Kay & Aldrich Empire (M) 16 | Billy Wells 
Richard-Adair Ders Don Henry Joe Loss Bd | 2 Matelots 
Herby Lyna OMAHA Chow Ding Co | WOOD GREEN 
Aunt Jemima Orpheum (P) 20 sert Copley } Empire ‘(S) 16 
BUFFALO Orrin Tucker Bd Falcons | Maskelyne & 
Buffalo (L) 19 Preston Foster Harry Worth | Femynyne 
Sammy Kave Ore Mare Ballero Reco & May Jasper Maskelyne Co 
Constance Moore Jane Wynn MacDonald & | Alec Pleon 
CAMDEN ONEONTA Graham | Herschel Henlere 
Towers (i> 20-22 Oneonta (1) 19-20 LINCOLN Tattersall 
Ron & M Norman Dick & Dinah Royal (i) 16 | Jerry Co 
Duke Dorell Jordan & Parvis Lee Brooklyn Dele Monico Dere 
McFarland & Brown | Danny Crystal 
Allan Drake 2 Chords 
rune Tattlers ‘oo. PHIA P 
BAYONNE Christine & Moll Cabaret Bills 
Victory (1) 20-22 seatrice Howell 
Vinn & Lawrence Danny Shaw 
Cene Swarbrick Nathane Bros 
Sorrells Sultans . ROCKFORD 
Staniey (W) 10 | Aur vp pg toe NEW YORK CITY 
Duk a a é ede “Spotlight Capers” 
| Duke Ellinston Ore’ 3 Orantos Bagatelle Hotel Edison 
CHICAGO King Revnolds Dorothy Ross | Henry Jerome Ore 
Poy et | Sterling & Green Richard X. Carter Metel Mew Yorker 
J Sam LaBella Jack Corles IN 3 
Jon Hall 2 , >]. | Nat Brandwynne 
Golden Gate 4 ge FR ey Biue Ange! | Ore 
Gil Lamb PR eee og Ly Bill Lawrence | Johnny Flannagan 
Szonyis png A Y Louise Howard | Mona McDonald 
Oriental (1) 19 “> peel He - Josephine Premice Joan Walden 
: Stanley Burns Herman Chittis 3 | Aileen Graff 
3 Stooges Kay & Aldrich ; On 4 | ee ee 
| Mischa Auer o> Mie & Rose Murphy | Elouise Christiana 
Lang Troupe SPRINGFIELD Bap City | Seceers  Ftasion 
(1 to fill) Court Sq. (1) 19-22 Machito | Dick — rT 
Reoal (P) 18 jean Dawn June Christy | ror é cod 
Ravens Lou & Lillian Kai Winding fi & 
Dinah Washingt gr al Cafe James =| Bill. Knapp 
‘‘/. ashington Billie Carr Co Geo DeWitt | : 
Step Bros Arthur Ward Co Laurette Foster | Hotel Pierre 
Reddinetons Mi pet wate | Eric Thorson 
Milt Moss Leonard Fabian - 
CLEVELAND Anthony. Allyn & Evelyn Ellis Sujata & Asoka 
_ Palace (R) 19 Hodge Joe Candullo Ore Stanley Melba re 
Vaughn Monroe Ore WASHINGTON Ralph Lane Ore 
COLUMBUS Capito! (L) 19 , By Society Hote! Plaza 
Palace (R) 18 only Mack Ruff & Owen .: Wie. VOESY Hildegarde 
Lionel Hampton Or Kate Murtah Juanita Hall | Salvatore Gioe Ore 
Kitty Murray Cardini Geo Shearing Ore Mark Monte Ore 
Curlev Hammer Frank Conville China Dow Payson Re Ore 
CUMBERLAND S & F Borry Kanazawa Troupe Nvycola Matihev Or 
Strand (1) 18-19 WATERBURY Jadine & Jackie Hotel Rooseveit 
Arleys Poli (lL) 24-25 _ Mei Ling | Lawrence Welk Or 
Neal Stanley Louis Prime Ore i sage _ Hotel St Regis 
3 Arnauts WATERTOWN vine Curbello Ore _ Julie Wilson 
GENEVA Avon (1) 19-21 gh ‘7) | Laszlo & Pepito 
Geneva (1) 19-21 Freddys pias Abn | M Shaw Ore 
ane & Crawford Bud & CC Robinson a vere | Hotel Statier 
ommy King Bob & Diane opacabane Eddy Howard Ore 


Hotel Taft 
Vincent Lopez Ore 
Latin Quarter 

Frances Faye 
Jerry Lester 
Edwards & Diane 
Phyllis Claire 
Penny Caldwell 
Don Saxon 
Art Waner O 
B Harlow Ore 
Le Coq Rouge 
Oscar Calvet Ore 
Jack Towne Orc 
Le Ruban Biev 
Bibi Octerwald 
3 Riffs 
Kirkwood & 
Goodman 
Kitty Crawford 
Norman Paris 8 
Julius Monk 
Leon & Eddie's 
Eddie Davis 
Marion Powers 
Tahia 
Gray & Hess 
Frances White 
Trie 
Art Wener Ore 
Danny Sullivan 
Shepard Lire 
No 1 Fifth Ave 
Fletcher & Sheidy 
Hildegarde 
Halliday 
Bob Downey 
Hazel Webster 
Harold Fonville 
Old Knick 
Jerry Bergen 
Paul Killiam 
Evelyn Ward 
Klavure 
Nancy Hanks 
Clara Cedrone 
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ance. He’s a finished trouper, 
thoroughly at home on stage, but 


48 HOUSE REVIEWS 
Roxy, N. Y. 
Dick Haymes, Dick Buckley, 


Three Rockets, Arnold Shoda, Six ' 


Strings & Their Bows, Roxy Skat- 
tg Blades & Belles (8), Gae Fos 
ter Roxyettes & Escorts (16), Paul 
Ash house orch: “Forbidden 
Street” (20th), reviewed in Va- 
riety March 9, 1949, under title 
“Britannia Mews.” 

Dick Haymes, who has become 
something of a regular at 20th- 
Fox's Broadway showcase, is back 





azain this stanza for his second 
visit in less than a year. The per- 
sonable warbler clicks as _ usual 
with a medley of pops and winds 
up to good effect with “Old Man 
River.’ He makes no effort at be- 
ing anything but a singer, not even 
giving much in the way of intro 
ductions to his numbers He just 
does his tunes and he’s off. It’s 
oke with the bobbysoxers, among 
wnom he has a respectable fol 


lowing, but some of the older trade 
may wonder how Haymes diifers 
fiom all other singers. A little 
more showmanship surrounding his 
presentation might help that. 

Dick Buckley has a highly unu- 
sual novelty turn, but it isn’t cer- 
tain that he milks the maximum 
out of it He gets three fellows 
and a gal out of the audience, sits 
them in a row and assigns each of 
them a “voice.” When they hear 
that “voice” they are instructed to 
move their mouths as though talk- 
ing. He stands behind them and 
does the actual articulation. The 
“voices” are those of characters 
from “Amos ’n’ Andy.” While the 
routine generates considerable in- 
terest on its novelty, one fault lies 
in weakness in the material that 
Buckley mouths. It could be much 
funnier. Likewise, he goes. too 
strong on his peculiar mannerisms 
ot speech and zips througn the 
whole routine in a rather perfunc- 
tory way. 

Three Rockets are a sock trio of 
‘male Negro terpers. Their special- 
ty is a trick of getting right behind 
each other and doing their steps 
in close-norder precision. 

Featured on the Roxy’s ice this 
session is Arnold Shoda, a whiz at 
spins, and the other usual blade 
maneuvers, which he performs 
with grace and dispatch. He’s sup- 
ported by the house ice line of four 
boys and four gals. 

Frost frolic is done in a Hun- 
garian motif, as is the work of the 
Roxyettes, who precede it. Aside 
from nicely colorful costumes, this 
permits backing of both portions 
ot the show by Six Strings and 
Their Bows, a bevy of femme fid 
diers. Paul Ash, as usual, handles 
the pit orch. Herb. 


Olympia. Miami 
Miami, May 13. 
Jan Murray, Freddie Stewart, 
Paul Rich, Rolly & Bonnie Pickert, 
McFariand & Brown, Freddie Car- 
lone House Orch; “My Dream Is 
Yours” (WB). 


Lineup current is one of the best 
in recent weeks, thanks to topliner 
Jan Murray; supporting co-feature, 
Freddie Stewart and stout support- 
ing acts. Murray, departing from 
the usual topper’s sacrosanct 
emcees, as well as working in own 
spot to tie things together into 
solid building. 

His buildups on the introes are 
smooth and effective, leading to 
his own spot, wherein his. slick 
personality and delivery sets him 
for top returns. He works smooth- 
ly, adding gorgeous femme for 
repartee, ‘which adds up to plenty 
laughs and begoff. 

Freddie Stewart is a personable 
youngster who clicks via songs and 
amiable delivery. Pops are deliv- 
ered authoritatively, with the pa- 
— going for his soothing tenor- 
ne 


funner up in plaudits is Paul 
Rich. whose harmonica stint sets 
well. Interspersed comedy gab 


adds vaiue. 

‘verpers Rollie and Bonnie Pick- 
evi in tap, ballet, jitterbug routines 
hit for healthy returns. Acro work 
ot McFarland and Brown has nifty 
twists and control work that wins 
applause. Freddie Carlone’s house 
orvch backs show okay. Lary. 


Capitol, Wash. 
Washington, May 13 
Jack E. Leonard, the Chords (3) 
fartez & Lucia, Bill Norvas & Uu 
starts (3); “Barkleys of Broadway” 
(M-G)., 





Anything goes here this session. 
with a surefire film jamming 
house with enthusiastic customers 
Led by hordes of school groups 
touring town, every act got spendid 
attention at show caught, though 
general level was less than sock. 

Jack E. Leonard, rotund comic 
and headliner, gets the most out 
of a hodge-podge of material. 
based on his chief stock in trade. 


his hefty avoirdupois. He sings 
he terps, does a few imitations, 
plenty of gagging and mugging. 


and gets returns by dint of appear-, 


routine is a bit frayed, and more 
could be done with his pipes. 

Showstoppers are the Chords, 
trio of male vocalists who do con- 
vincing compressions of the better 
known bands. Go right down the 
line — Wayne King, Xavier Cugat, 
Guy Lombardo, and bow off to 
smash finish with their Spike 
Jones number. 

Martez & Lucia pace show with 
an acro routine along Latin lines, 
highlight of which is femme part- 
ner’s wiggles and looks, which gar- 
ner so many whistles and wolf 
calls that technique never rears its 
superfluous head in this one. Bill 
Norvas & Upstarts, youthful har- 
monizers, have fun with a Jive rou- 
tine that builds to a jam session. 
Five voungsters, two gals and two 
bovs in line led by Norvas, have 
some novel numbers and plenty 
enthusiasm. They're still on the 
callow side, with too much accent 
on novelty and too little to the 
musical side of the act. Lowe. 


Capitol, N. ¥. 

Glen Gray's Orch, with Julie 
O'Brien. “Fats” Daniels; Lane 
Bros., Gracie Barrie, Jackie Miles, 
“The Sun Comes Up” (Metro), re- 
viewed in VARIETY Jan. 5, “49. 


4A saleable combo of music, vo- 
cals and comedy run hand in hand 
with the Cap’s new film, “The Sun 
Comes Up.” It forms a_ pleasant 
stage interlude for good audience 
reaction 

Glen Gray’s orchestra, playing 
its first date on Broadway in over 
a vear the was out of action), 
backs things smoothly and shows 
up well on own. New band is com- 
posed of six brass, five sax. three 
rhythm and a femme accordionist, 
Julie O’Brien, a cute touch to the 
picture Gray crew opens with 
subtle jump arrangement of “No 
Name Jive.” comes through with 
a fine writing of “Claire de Lune” 
later. and still later sets “Fats” 
Daniels at the mike to lead a 
jumpy piece called “Blues Rhapso- 
dv.” In between, Miss O'Brien 
tickles her wind-blown piano on a 
standard melody. 

Lane Bros., acro turn which fea- 
tures rope-skipping from the most 


unusual positions, gets the vaude 
turns underway. Their routine is 
smart. but they could ditch that 


corny between tricks chatter or get 
some new material. 

Gracie Barrie gives the show its 
sharpest appeal. despite that her 
turn is top-heavy with ‘‘material” 
tunes. Her performance is_ pol- 
ished, her timing so on the button 
that it’s a pleasure to watch her 
work. She gets solid reaction from 
the customers. Opens with a par- 
ody on “Are You Havin’ Any Fun,” 
the lyrics applicable to current 
conditions. Then it’s “Sunday Kind 
ot Love” with special lyrics full 
of belly-laughs; “Pappy Gave His 
Shotgun Away.” and “Give Me New 
York.” That’s a little too mueh; a 
current show tune or something 
could break it up. Nevertheless, 
she scores solidly. 

Jackie Miles closes show. His 
underplayed gags. a combination 
of old and new material. also 
scores neatly. His best applause- 
getter is the Gene Autry routine 
he’s been doing for some time. 

Wood. 


Chicago Theatre, Chi 
Chicago, May 13. 
Gisell & Francois Szonyi, Gold- 
en Gate Quartet, Gil Lamb, Frances 


Langford & Jon Hall, Louis Basil 
Orch; “Mr. Belvedere Goes to Col- 
lege” (20th). 


Nate Platt has built a solid vaude 
package to back Clifton Webb film, 
“Mr. Belvedere.” with combination 
pulling heavy at the box-office 

Gisselle & Francois Szonyi, ballet 
terpers, garner heavy applause, es- 
pecially with their speedy 
twirls and clever spins. Lad takes 
to the piano for “All the Things 
You Are” and then pair go into 
fancy jitterbug on toes for solid 
getaway. 

Golden Gate Quartet. Negro re- 
cording group, impress with “little 
Brown Jug.” swing version. of 
“Again” and really cook on ‘‘Shad- 
rack’ and “Old Man River.” 

Gil Lamb. comedian, contribs a 
sharp satire on “Little Jack Horn- 
er” as it might be done by Vincent 
Youmans, Cole Porter. a Russian 
composer, and a disciple of bebop. 


His bit on radio commercials is 
weaker than rest of his material, 
but for potent finish he does his 


harmonica bit. 

Frances Langford, nifty in green 
ofi-the-shoulder gown, opens with 
’ + s a Good Day” and follows with 
“Lee 


Magic” for warm reception. 
From her own Hit Paraders she 
does “I’m in the Mood For Love” 


to bring on hubby Jon Hall, film 
ster. who engages in chit-chat 
repartee, with both dueting “I 
Love Mike” for neat closer 

Zabe. 


toe | 


| Musie Halli, N. Y. 
Leon Leonidoff production, with 
Myrtill & Pacaud, Alfredo Lwuizzi, 
Jean Gibbons, Earl Lippy, Rolly 
Rolls, Evelyn Garay, Ladd Lyon, 
‘Corps de Ballet, Glee Club, Rock- 
ettes, Symphony Orch; “The Strat- 
ton Story” (M-G), reviewed in Va- 
RIETY April 20, ’49. 


The Music Hall is offsetting the 
simple. homey appeal of its cur- 
rent film, “The Stratton Story” 
(M-G), with a,;lush, exotic stage 
spectacle, to make an effective con- 
trast and good, all-round entertain- 
ment. Stageshow occasionally leans 
to the stodgy side, but on the whole 
is very satisfying stuff. Accent is 


on production numbers, settings 
and ensembles instead of solo 
spots, although a couple of the 


latter are highgrade. 

Following a spirited rendition of 
excerpts from Smetana’s “The Bar- 
tered Bride.” by the Music ‘Nall 
Symphony Orch, under Alexander 
Smallens, stageshow opens simply 
with acro-dancers Myrtill and Pa- 
caud in center stage, encased in 
gilt, doing their slick act. Pair find 
themselves on a rising platform, 
as the corps de _ ballet swarms 
about, lavishly costumed, in a vivid 
dance routine. Presentation then 
shifts to the Glee Club, first seen 
talking in a series of phone booths 
that become transformed into a 
bar. Club, sparked*by Jean Gib- 
bons and Ear! Lippy, deliver “Hey, 
Good Lookin’” smartly. 

Rolly Rolls is surefire with his 
pianistic bit, whether burlesquing 
the longhairs. doing his comedy 
impersonations, or playing his boo 
gie-woogie straight. Evelyn Garay 
sings ‘Don’t Fence Me In” sweet- 
ly, and cowboy group with lariats 
sets stage for the boff balancing 
act of Ladd Lyon. Finale is a 


sumptuous tropical setting, with 
Jean Gibbons singing “Begin the 


Beguine” and entire company fill- 
ing the stage with color, music 
and dance. 

Impressive stunt, throughout the 
hour-long show, is the handling of 
the huge symph orchestra. Ensem- 
ble, after its overture stint, is 
dropped into the pit; then follow- 
ing the opening number is rolled 


up and onto the stage, and just 
before the finale, is rolled back- 
stage and up again into a rear- 


balcony setup for a smart, overall 

production effect. Bron. 
Circle. Indpls. 

Indianapolis, May 14. 

Freddy Martin Orch., with Mari- 

lyn Maxwell, Gary Morton, Merve 

Griffin, Art Devaney, the Martin 
Men; “Duke of Chicago” (Rep). 





Circle, which has been leaning 
| heavily on variety acts to bolster 
its bandshows of late, swings back 
to almost straight musical bili with 
/current stand of Freddy Martin 
combo. Only exception is come- 
dian Gary Morton, and he plays 
trumpet. Program however, shapes 
|up nicely within its limits and has 
| added draw in “homecoming” of 
Marilyn Maxwell. who made _ her 
first name band appearance at this 
house. 

Martin’s best seller is his produc- 
tion number, “History Book of 
| Music,”” in which he salutes musi- 
cal stylemakers from 1923 to now, 
| highlighting greatest hits of Paul 
Whiteman, Ted Lewis, Fred War- 
ing, etc. He also serves thick slice 
of his modernized classics, featur- 
ing smooth arrangements of “To- 
night We Love” and “Claire de 
Lune.” Merve Griffin, band’s 
singer, makes good impression in 
“Tenement Symphony” and “So 
| Tired.”” Art Devaney’s piano 
sparkles in “Bumble Boogie” and 
others. Martin Men also are heard 
to advantage and introduce Miss 
, Maxwell in chorus of “Humphrey 
Bogart Boogie.” 

Songstress proves she’s still at 
home in front ot a band by sock- 
ing over “A Little Bird Told Me,” 
“Sunflower” and “A Good Man Is 
Hard to Find.” She has a vivacious 
personality and style that gets at- 
tention. Her bop warbling gives 
the show change of pace. Morton 
scores with a variety of amusing 
nonsense, including an impresh of 
Dizzy Gillespie that’s a howl 

Corb. 


Chicago Stadium. Chi 
Chicago, May 13. 

“Funzapoppin” with Olsen & 
Johnson, Mariy May, Nirska, Glo 
ria Gilbert, Clark Bros. (2), Gloria 
Short, June Johnson, John Olsen. 
William Hayes, Frank Cook, Helen 
Magna, Choraleers (12), Chorus 
(32), orchestra (24). Musical di 
rection, Jack Pfeiffer; choreography 
and staging, Catherine Littlefield. 


Olsen and Johnson have merged 
their zany antics into a huge spec- 
tacle to play stadiums and fairs 
The only thing missing to make 
this a Barnum & Bailey production 


falling from the flies. Comedians 
have produced a three-hour ex- 
travaganza, which oftentimes be- 


comes unwieldy and slow paced. | 


With the trumming of most of the 
production numbers, all of which, 
with exception of ballet and ‘‘Won- 
derful World,” seem oldhat, run- 
ning time could be shortened and 
show better paced. 

Featured in addition to the stars, 
O&J, are the Clark Bros., sepia 
precision tap artists; Marty May, 
who sometimes goes blueish on his 
quips; Gloria Gilbert, who gets 
hefty response for her 
Frank Cook, who plays a harmoni- 
ca and guitar simultaneously; Glo- 
ria Short in a snake dance, Helen 
Magana, tiny ballerina; William 
Hayes, production singer; Nirska, 
interpretative dancer, who gets 
sock applause for her twirling of 
silken wings. 

Ole Olsen and Chic Johnson bur- 
lesque hoss oprys, baby-sitting, and 


aided by lush June Johnson and 
lanky J. C. Olsen, reprise other of 
their zany standards. One of the 


funnier bits is the railroad barber- 
shop rib-tickler. Zabe., 





Apollo, N. Y. 


Jack LaRue (2), Joe Thomas 
Band (12), Red Caps (6), Little 
Miss Cornshucks, Dot & Sonny, 


Spider Bruce & Co. (3); “Last of 


Wild Horses” (SG), 


For this session the Apollo de- 
viates from standard formula in 
spotting an ofay turn in headline 
spot. However, remainder of the 
bill consists of colored band and 
acts. Mixture jells for a speedy 
stanza that keeps the payees laugh- 
ing, whistling and applauding. 

LaRue, film menace, wins appre- 
ciative reception in a reprise of an 
act he has been using over the 
years for spasmodic vaude appear- 
ances between pic assignments. 
Eschewing the usual Hollywood 
chit-chat, he brings on his sister 
Emily tor sopranoing of “Sorrento” 
for nice pattycakes, and segues 
into his familiar “last mile” dra- 
matic bit, which gives him plenty 
scope for thesping and a_ solid 
walkoff. 

Joe Thomas band starts out with 
king-sized personnel for backing of 
the acts and later condenses to a 
smaller combo of seven for its own 
; session. Smaller outfit comprises 
three rhythm, two saxes (including 
+ the maestro), trombone and trum- 


pet. Their arrangements are sol- 
idly commercial and sold to the 
hilt. Standouts are “‘Tearin’ Hair” 
and “Just Groovy.” 

Comedy slots are capably han- 


dled by Little Miss Cornshucks 
(New Acts), hillbilly songstress, 
who livens things plenty with her 
serio-comic workouts on_ ballads, 
and Spider Bruce & Co., house 
comics, in a rib on aviation that 
keeps ’em happy. Dot & Sonny, 
mixed team, get over nicely in 
their tapstering routines. 

The Red Caps, instrumental and 
vocal quintet who share top billing 
with LaRue, also win loud appre- 
ciation with slick instrumentation 
and vocal harmonizing. Combo has 
three rhythms, clary and guitar for 
accompaniment. They reprise most 
of their former disclicks in satis- 
fying style, with “Danny Boy” and 
“Cow Cow Boogie” highlighting. 

Edba. 








Casting Backers 











Continued from page 1 


closely as possible the accepted 
angel auditions. Setting will be | 
the interior of a New York home, 
in which the legit casts will per- 
form before a live audience. <Ac- 
cording to the producers, poten- 


tial backers of some of the legit- 
ers will be invited to sit in with 
the studio audience or watch them 
on their home receivers. 

Special emphasis is to be laid on 
musicals on the assumption they 
make for better TV fare. Among 
those slated for the video audi- 
tions are “Alive and Kicking,” 
which hopes for a Broadway in 
October with Ray Golden produc- 
ing and John Murray Anderson 
Staging; “It Never Rains in Holly- 
wood,” produced by Gen Genovese 
and featuring Robert Douglas, 
June Forrest and Evelyn Brooks: 
‘Shuffle Along,” produced by Irv- 
ing Gaumont, with Pear! Bailey, 
Berry Bros. and others, and “Head- 
in’ for the Heavens.” to be pro- 
duced by Hardwick Nevins. 


‘CANNONBALL’ INJURED 


Trenton, May 17. 
Henry Dubois, “human cannon- 
ball” in a stunt act, was injured 
slightly last week when shot from 


a cannon at a carnival in Ewing 
Township. 
After treatment, he was dis- 


‘is the livestock, and at that, ducks, charged from the hospital. 


terping; | 


| anions, snakes, and a cow keep | 


‘sharper with better routining 


| beg off. 


a 
Paramount, N. Y. 

Vie Lombardo Orch. (13) 

| Pat O’Connor; 4 Evans, Frank 
taine, Pied Pipers (4) — 

Lorre; “Streets of Laredo” 

reviewed in VARIETY Feb. 9, 


with 
Fon. 


"49. 

Overall, the new Paramount 
stageshow in combination with 
“Streets of Laredo,” makes a 200d 
impression. But, it could have been 
more attention to showmanship du 
tails. 

It gets underway at a fast pace 
with Vic Lombardo’s commercially 
styled 13-piece orchestra and moves 
rather smartly until it runsWnto 
the Pied Pipers, the major stuym. 
ble of the 55-minute show, since 
they work next to closing, an jm. 
portant point. Pipers may or may 
not be responsible for the slow 
showing they make, with a routin- 
ing that calls for a standard. two 
novelties, neither of which is out. 
standing, and finishing with an. 
other standard. There isn’t a pop 
or a tune they recorded and it 
makes for an unfinished symphony 
of vocaled melody. Their act could 
be much better; so could the gown 
June Hutton, femme member, wore 
when caught. Its blue-black tone 
does nothing for her. 

Four Evans, standard vaude turn 
consisting of mother-father and 
daughter-son tapsters, lead off the 
turns. They go over as solidly as 
always, but at show caught got very 
little help trom Lombardo’s men, 
who couldn't seem to keep tempo 
the turn needs. ; 

Frank Fontaine, comic formerly 
with Vaughn Monroe’s orch, fills 
the laugh spot. He can do a lot 
more than he does here; he tees 
eff with vocal apings of Arthur 
Godfrey, Al Jolson, Bing Crosby, 
Frank Sinatra and a very amusing 
one of Monroe. But it isn’t until 
he swings into his “sweepstakes 
winner” story that he rolls ’em. It’s 
hilarious and sets him solidly. 

Peter Lorre finishes with a fine 
bit of acting. He cranks up his 
turn with a few “gags” relative to 
his gruesome roles in pix and 
segues into Poe’s “Tell Tale 
Heart,” expertly done for solid re- 
turns. 

Lombardo’s band does a solidly 
satistving job on its own. It alone 
creates the fast pace of the open- 
ing tew minutes with smartly tail- 
ored arrangements and vocals of 
“Sweet Georgia Brown,” “Riders 
in the Sky,” a particularly good 
piece, and Pat O’Connor doing “I 
Didn't Know the Gun Was Load- 
ed,” with a trio of bandsmen help- 
ing, including the maestro. Group 
of tunes go over big. Midway, how- 
ever, Lombardo uses an arrange- 
ment of “Begin the Beguine.” It 
does nothing for him or the cus- 
tomers. To begin with it’s too 
ambitious a melody for his band to 
tackle and it’s played without 
spark. Other than that the band 
sells nicely. Wood. 

Tivoli, S. F. 
San Francisco, May 12. 

Billie Holiday, Bobby Evans, Ken- 
nie Pierce, Miller Sisters, Ralph 
Williams House Orch (8); “Butch 
Minds the Baby” (RA) and “Hat 
Box Mystery” (SG). 

Limehouse appeal affected by 
Billie Holiday, with its voodoo over- 
tones, is rare fare for those who 
like their songs tartar-steak style, 
and Frisco, which has its own 
fogbound tenderloin tradition to 
nurture, is a ready-made victim for 
the spell that Miss Holiday weaves. 


The result is obvious. All songs 
offered (“I Love My Man,” 
“Lover,” and “Take All of Me,” 
plus encore, “I Cover the Water 
Front’) are surefire. Handling 
herself almost with indifference 


(a less mailbag-like costume would 
add some welcome eye-value), the 
audience nevertheless responded 
big. 

After a brief musical intro by 
Ralph William’s orch, bill opens 
with Miller Sisters, acrobatic dance 


duo, who offer a flashy routine 
dubbed ‘Modern Hawaiian Med- 
ley” to a nifty hand. 


Kenny Pierce provides a some- 
times clever, sometimes annoying 
melange of patter and mimicry— 
the annoying part consisting ot his 
tendency to fight the audience for 
applause. Pierce has enough on the 
ball to stand on his own without 
baiting customers, but wisecrack- 
ing gets the best of his work. Good 
applause meted out to him, never- 
theless, proving in this case audi- 
ence had better judgment than per 
former. 

Clicking 
Evans, whose 


strongly is Bobby 
smooth song and 
dance, plus highly polished appear 
ance, brought mucho salvce. Plenty 


hep with his footwork and oo 


Evans’ offerings, particularly the 
dance specialty on tracing : 
truck- 


Charleston, Suzy-Q, peckin. ot 
in and other Harlem dance “ yd 
ties, are showmanly stuil. Ha 


orch easy 


Ralph Williams house Ted. 


on the ears. 
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New B way Producers Org Seen As 
Opposition to Mgrs. League, Shuberts 


Formation of the new Broadway * 


producers’ organization, the Com- 
mittee of Theatrical Producers. is 
geen as an opposition move against 
the League of N. Y. Theatres and, 
pasically, the Shuberts. Despite 
disclaimers by the members, that 
is the direction the group must 
take if it pursues its stated objec 
tives. That 1s the wav insiders 
jn the trade size up the situation 

Original idea in bringing to 
gether the initial members of the 
new outfit was to study possible 
means of lowering costs of theatre 
production and operation And, at 
the bottom of most of the five an- 
nounced goals of the organization, 
the aim is still reduction of costs. 
From the first, members of the 
group agreed that the biggest sin- 
gle item in all operating budgets 
js theatre rental. And since the 
Shuberts operate most theatres in 
New York and virtually all key 
houses on the road, it was imme 
diately apparent that primary ef- 
forts would inevitably boil down 
to pressure against the Shuberts. 

The fact that all members of the 
Committee of Theatrical Producers 
are members of the League of 
N. Y. Theatres, and four are on 
{ts board, is not considered particu- 
Jarlv significant. For the present 
the CTP is trying to avoid an open 
split with the League, although a 
meeting of representatives of the 
two organizations yesterday after- 
noon (Tues.) was expected to pro- 
duce friction. Ultimately, it’s un- 
derstood, those in the CTP intend 
to withdraw from the League. 

Some Opposition 

Already some opposition to the 
CTP is being expressed privately 
among general managers, company 
managers, treasurers and others. 
One basis for complaint by man- 
agers is that the existence of the 
CTP will put them in the middle 

Continued on page 52) 





Max Gordon Tax Trial 
Docketed for May 23 
On ‘Jr. Miss’ Claims 


Treasury Department tax claims 
against Max Gordon, in connection 
with his production of “Junior 
Miss,” are scheduled for trial in 
N. Y. federal tax court within the 
next couple of weeks. Case is 
on the docket for trial May 23 and 
must be considered within two 
weeks from that date. 

Government has ruled that Gor- 
don’s production of the Joseph 
Fields-Jerome Chodorov comedy 
was financed as a corporation and 
should be subject to the higher 
tax rate applicable. The producer 
contends the show was done as a 
limited partnership and was thus 
not subject to the tax on corporate 
profits. 

Randolph Paul and Adrian De- 
Wind are attorneys on the case for 
Gordon. 


ANNE JEFFREYS EAST TO 
PREP FOR ROAD ‘KATE’ 


Hollywood, May 17. 
Anne Jeffreys, who will star in 
the touring edition of “Kiss. Me, 
Kate,” goes east next week to start 
rehearsals under John C. Wilson's 
direction. She’s been vacationing 
at her home here since playing a 
Personal appearance date about a 
month ago at the Capitol. N. Y. 
Singer starred in ““My Romance” 
on Broadway last winter. 





Julie Wilson Slated 
San Francisco, May 17. 
Julie Wilson. who starts a 19-dav 
stint at the Mark Hopkins hotel 
tonight (Tues.) heads east after 
the engagement to begin rehearsals 
in New York for her featured 
role in the nationat company of 
“Kiss Me Kate.” Troupe opens in 
Los Angeles July 11 as part of the 
Los Angeles Civic Light Opera 
Assn. season, then comes here be- 
fore heading toward Chicago. 
During the Los Angeles stand, 
Miss Wilson will double at the Mo- 
cambo, Sunset Strip nitery, where 
she got her singing start less than 
a vear ago. 


Vivian Blaine for Venus 
eis Hollywood, May 17 
Vivian Blaine has been booked 
by the William Morris office to 
Play the lead in “One Touch of 
Venus” at Arkansas State Fair in 
June, 





rilbert Miller to Frisco, 


Then to London May 27 

Gilbert Miller left Friday (13) 
on a 10-day Coast trip, during 
which he'll stop off. in San Fran- 
cisco to advise members of the 
theatre association on their ot 
ganizing and fund campaign to es 
tablish a local stock company. 

He plans to sail May 27 for 
London, where he'll spend. the 
summer, with occasional trips to 
the Continent. 


Non-Seg Policy 
In Balto Sought: 
Booking Battle? 


Adoption of a non-segregation 
policy by the management of the 
Maryland theatre, Baltimore, may 
precipitate a battle over legit book 
ings there.- Actors Equity and the 
Dramatists Guild have already been 
asked to support the Marvland’s 
efforts to get touring shows. Mean- 
while, the UBQ-booked Ford’s the- 
atre there continues its “Jimcrow” 
policy. There have been no inter- 
racial “incidents” among mixed 
audiences at the Maryland. 

Matter of possible Equity action 
on the issue was discussed vester- 
day (Tues.) at the regular weekly 
meeting of the union's council. Al- 
though there was no final decision, 
sentiment on the council was re- 
portedly favorable about making 
some move toward helping the 
Marvland management. However, 
there’s a question how far the 
union can go under its contract 
with the League of N. Y. Theatres 

The Baltimore situation does not 
come within seope of the pledge 
signed about two years ago by most 
of the leading playwrights, to the 
effect that, subject to contracts in 
existence at that time, they would 
not permit their shows to play the 
National theatre, Washington, as 
long as it continued its policy of 
racial segregation. However, sev- 
eral signers of that pledge have in- 
dicated a willingness to have it ex- 
tended to cover Baltimore, now 


that a non-segregation house is 
available there. Others are re- 
putedly refusing to have their 


shows play Ford's. 

Letters to Equity and the Dram- 
atists Guild were from Baltimore 
representatives of the National 
Assn. for the Advancement of Col- 
ored People, the Baltimore Inter- 
Racial Fellowship Youth, the Anti- 
Defamation League, the Council of 
Jewish Women and other local or- 
ganizations. They noted that al- 
though picketing bas curtailed 
grosses to some extent at Ford’s in 
recent months, “Anna _ Lucasta” 
business has been much _ better 
since the lifting of the segregation 
policy at the Maryland. 

Various managements are being 
contacted directly to book their 
productions into the Maryland. 
One show being sought is ‘Finian’s 
Rainbow,” currently touring the 
midwest but with unbooked time 
in the late summer. Particularly 
because of its racial equality 
theme. the musical is figured a 
natural for the unsegregated house. 





‘Carmen Jones’ to End 
L. A. Park Season 
Hollywood, May 17. 


” 


“Carmen Jones.” opening Aug 
29 and playing two weeks, winds 
Gene Mann's fourth summer season 
at the Griffith Park Greek theatre. 
Mann is seeking the original cast 
of Billy Rose’s production of the 
musical. Season kicks off July 4 
with “Show Boat.” 

Other shows, running two weeks 
apiece, are “Annie Get Your Gun,” 
starring Gertrude Niesen: “Girl 
Crazy" and “New Moon.” Edward 
Revaux will direct. Frank Tours 
and Jaye Rubinoff will direct the 
orchestra. Richard Jackson de- 
signed the sets. Last vear the 
Greek theatre grossed $388.000 for 
10 weeks. finaling with “The Stu- 
dent Prince.’ which set a new 
house record of $100,000 for two 


.weeks 


| 


| 


Prefab Aluminum Sets “Twofer’ Biz Proves Disappointment, 


Knife’ Latest to Slip After Slight Hike 


A new technique in scenery pro- 
duction, aluminum “flats,” is being 
used by the theatre department at 
Smith College here. 

Designed by Robert H. Baron, 
the technique uses prefabricated 
aluminum pieces which can easily 
be assembled and covered with a 
canvas when completed. 


Lunts Plan Ist 
Aussie Tour 


Lynn Fontanne and Alfred Lunt 
have promised to go to Australia 
during the 1950-51 season, to tour 
under the J. C. Williamson The- 
atres management Trip Down 
Under would be the Lunts’ first 
They're now on tour in the The- 
atre Guild-John C. Wilson produc- 
tion, “I Know My Love,” and are 
due on Broadway with it in the 
fall They're tied up in it, if it 
clicks, for next season, explaining 
the distant Aussie date 

Promise was made to Harald A. 
Bowden, general manager and di- 
rector of the Williamson chain, on 
the Coast, when he passed through 
to N. Y. for his first Broadway 
visit in 16 vears. Bowden, who rep- 
resented the Williamsons here a 
long time ago (a job now held by 
Dorothy Stewart), is on a com 
bined vacation and_ talent-and- 
show hunt. He leaves for London 
Friday (20). and will be back in 
N. Y. in mid-June for three weeks, 
before going home 

He confirms stories of a terrific 
upbeat in legit in Australia, large- 
ly sparked by the two American 
musical imports, “Annie #4Get 
Your Gun” and “Oklahoma!” Wil- 
liamson imported both, as well as 
a soldier group from New Zealand, 
the Kiwis, who have been playing 
for three years now, two of them 
in Melbourne alone 

Williamson’s production of “Ed- 
ward, My Son,” starring Robert 
Morley, will open in Sydney in 
September. Sophie Stewart and 
and Ellis Irving are going out from 
London to play the supporting 
roles of wife and doctor, respec- 
tively. Director will be Daphne 
Rve, also coming out from Lon- 
don. Williams will also stage ‘Fly 
Away Peter” in Melbourne shortly, 
with J. H. Roberts and Pamela By- 
grave. Also on their list of futures 
are “Brigadoon.” “Song of Nor- 
way” and “Harvey.” 


GILKEY DICKERS ON 
COAST FOR N.Y. TUNER 








Stanley Gilkey is negotiating for | 


the production of a musical comedy 
on Broadway in the fall. While on 
the Coast last week he discussed 
the project with writers and com- 
posers without signing contracts. 
His last Broadway presentation 
was the London drama, ‘Message 
to Margaret,”” which he did in as- 
sociation with Barbara Payne. He 
previously produced the revue, 
“Three to Make Ready.” with her, 
and before that did “One for the 
Money” and “Two for the Show” 
in partnership with Gertrude Macy. 


Abbott-Dunning Protest 
%n CBS ‘This Is B’way’ 


Use of the “This Is Broadway” 
title by CBS has been protested 
by George Abbott and Philip Dun- 
ning, co-authors of the legit play, 
“Broadway.” Squawk was regis- 
tered by Edward Colton, attorney 
for the writers, when the program 
was first announced, but the net- 
work is still using the tag. 

“This Is Broadway,” which pre- 





miered last week, is an _ ad-lib 
series using guest names. from 
legit. The play was produced in 


New York during the 1926-27 sea- 
son by Jed Harris. 


‘Medea’ in D.C. 


Washington, May 17. 

Town will see first Broadway 
production since the National shut- 
tered last fall when Guthrie Mc- 
Clintick brings Judith Anderson in 
“Medea” here for a one-night out- 
door stand tomorrow night ‘18) at 
the National Svlvan theatre, by 
special arrangement with Dept. of 
Interior. 

Latter owns the site and is re- 
leasing it for a full fledged pro- 
fessional show for first time. In 
case Gf rain, performance will be 
pesiponed to Thursday night. 
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‘ing a disappointment this season. 


Pam Britton Returns 
To ‘Brig’ After Illness 


Denver, May 17. 

Pamela Britton, who withdrew 
{from the cast of “Brigadoon” be- 
cause of illness, will return to the 
show Mav 30 here She'll resume 
her original featured comedy role 
of Meg Brockie for the Los An 
geles and San Francisco Civie 
Light 


the balance of the tou 


Opera Assn engagements 


ana 


Actress has taken an extended 


} 


rest since leaving the hospital. 


Choreogs Want 
Rights to Legit 
Dance Numbers 


One of the principal objectives 
of the choreographers’ group seek 
ing admission to Actors Equity is 
to acquire title to dance routines 


and numbers in legit musicals 


Whether the union will support 
the proposal may determine wheth 
er the dance directors become 
members of the organization or at 
tempt to operate as an independent 
unit. 

The choreographers have vari 
ous other aims, such as minimum 
fees, improved working conditions 
and terms, guarantee of payment 
of fees, ete. But the crux of the 
discussions with Equity is” the 
move to establish the principle of 
a property right for the choreogra 
pher in the dances he creates and 
Stages. 

Members of the Equity council 
are sympathetic to the choreogra- 
phers’ aims and endorse virtually 
all their other proposals. But there 
appears to be a question of the 
legal aspects of title to dance rou- 
tines. Members of the council feel 
that the composer, librettist, danc- 
ers, ete., may have inherent rights 
in dance numbers. 

Efforts to work out an agree- 
ment on the choreographers’ ob- 
jectives are being made by repre 
sentatives of the two groups. Terp 
representatives are Agnes DeMille, 
Hanya Holm, Helen Tamiris, 
Michael Kidd and Jerome Robbins, 
Equity spokesmen are Margaret 
Webster, Vera Allen, Louis M. 
Simon and Rebecca Brownstein, 
while those from Chorus Equity 


‘are Clara Cordery, George Bock- 


man, Kathleen O'Brien and Ruth 
Richmond. 





Susan Douglas Wooed 
For London Show, Pic 


London, May 17. 
Doug- 
las, here last week on a visit, has 


Broadway actress Susan 


been propositioned for an appear- 
ance on the West End stage or on 
the screen late this summer or 
early fall. However, nothing will 
be decided until her return from 
Paris. where she has since gone 
for a three-week visit. Peter Brook 
and Peter Ustinov have been dis- 
cussing a possible deal with her. 

Miss Douglas is traveling with 
Shirlee Weingarten, Theatre Guild 
casting director, and the latter's 
husband, Steven Alexander, Uni- 
versal television representative. 
While here, Miss Weingarten saw 
Theresa Helburn, co-director of the 
Guild, who has been on an extend- 
ed show-catching expedition in the 
West End 


Sandlin for Sarnoff 
For 4th Week in L.A. 


Hollywood, May 17. 





Dorothy Sarnoff will be replaced 
by Dorothy Sandlin in femme star 
role in L.A. civic light opera, “The 
Great Waltz.” at  Philharmonie 
Aud, for last week of show. May 29. 

Miss Sarnoff goes to St. Louis 
immediately for top spot in Muni 
Opera’s “New Moon” there 

Edwin Lester originally engaged 
her for three weeks, but when 
“Waltz” was extended for four she 


; had to leave 


Two-for ones are generally prov- 


On the basis of returns thus fer, 
the bargain come-on has had only 
temporary effect in a few instances 
and been an outright bust in 
others. Suspicion is growing in 
managerial circles that twofers 
was merely a seasona! flash which 
has already worn out its beneficial 
effect. 

Not a single one of this season's 
shows has been able to keep going 
by the use of the cut-price wrinkle 
Latest to have the device do a bro- 
die after getting an immediate 

vpo is “The Big Knife whicl 
got only two weeks of improved 
business thereby. Receipts for the 
Clifford Odets drama sagged more 
than $4,000 last week, after jump- 
ing about $5,000 when the twofers 
were first used As a result of the 
quick drop, the play is set to close 
Miay 28 at the National, N. \ 

Two Blind Mice,’ which started 
using twofers last week, has gotten 
fair response on the gimmick, but 
nothing resembling a_ solid up 
turn, and there's no. indication 
whether the improvement will con- 
tinue. Comedy is on a week-to- 
week basis at the Cort, N. Y. Even 
more striking has been the situa- 
tion with “Light Up the Sky,” 
which’ got practically no benefit 
from twofers and will close Sat- 
urday night at the Royale, N. Y. 
Also, ‘‘Love Life,” which sparked 
a moderate boxoffice spurt with 
twofers, found the shot-in-the-arm 
only briefly effective, and the mu- 
sical folded last Saturday (14) at 
the 46th Street, N. Y 

The effects of twofers at “Along 
Fifth Avenue,” at the. Imperial, 
N. Y., has also been spotty, and 
it’s questionable whether the b.o, 
bait will be sufficient to keep the 
revue lighted much longer The 
situation with “The Traitor.” at 
the 48th Street, where’ twofers 
have been used on a modified scale, 
is confused, but apparently the re- 
duced-seale — stunt isn't having 
much potency. In the case of “The 

(Continued on page 51) 


Murtagh Puts 35 Men 
On Bway Ticket Probe; 
Find ‘Irregularities’ 


in the books of 
some of the Broadway theatre 
ticket agencies have’ reported!y 
been uncovered by accountants for 
John M. Murtagh, New York Citv 
commissioner of investigation. It's 
understood that the faulty records 
cover customers’ charge accounts, 
with wholesale payments being 
made through check-cashing bu- 
reaus rather than entered on the 
books. In one instance, about 250 
such transactions, violating the 
N. Y. State business law. were 
listed over a two-week period. 
Murtagh had 35. investigators 
making spot checks on the agencies 
Monday (16). Specifically, they 
were taking affidavits from brokers 
as to the number of ‘South Pacific” 
tickets on hand, in comparison 
with those listed on the books and 
the records of the Majestic the- 
aire, N. Y., where the musical 
smash is playing to solid standee 
trade. Members of the commis 
sioner’s staff indicate that he al- 
ready has evidence which he thinks 
sufficient to warrant revocation of 
the licenses of certain agencies. 


AUTHORS LEAGUE NOW 
INVESTED IN 3 SHOWS 


The Authors League of America. 
since it has gone into investing in 
legit productions, has one unit in 
each of the following shows: “De- 
tective Story.” “South Pacific’ and 
“Miss Liberty.’ Oscar Hammer- 
stein 2d, prez of the League. ap- 
pointed a committee chairmaned 
by Arthur Schwartz and including 
Howard Lindsay, Richard Rodgers 
and Moss Hart, to pick the pro- 
ductions for investment purposes 

A switch on the plan is that AL 
members who pool for these in- 
vestments (1) get their money back 
first, and (2) also keep 40° of the 
profits amongst themselves. The 
remaining 60°> profit goes into the 
general fund. This is for tax pur- 
poses and is the only means where- 
by, tax-wise, affluent AL mem- 
bers-investors ean achieve this 
gravy for benefit of themselves 
und the League. 


Trregularities 
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Boxscore Figures Show Critics 


Really Softies; 


The New 
traditionally 
theatre, actually ' 
builder-uppers who bring § audi- 
ences to legit. At least, they're 
destructive than the theatre 
on the basis of bex- 


York drama critics, 
the wreckers of the 
tend to be the 


less 
going public, 
office return. 

Chat is indicated by an analysis 
of Varrety’s boxscore of the critics 


for the 1948-49 season. According 
to the figures in the boxscore, 36°: 
of the reviews this season were 
favorable At the same time, onls 
25 of the shows were boxoffice 


successes 

in figuring the boxscore, 61 pro- 
ductions were considered. The 
eight critics wrote a total of 469 
reviews of these shows, including 
169 (36°) favorable notices, 293 
(63%) pans, and seven (about 1°°) 
no-opinions. Of the 61 produc- 
tions. 15 (25%) were hits and 46 


75%) were flops. So, apparently 
the public is tougher than the 
evitics 

Such reasoning is obviously in- 


conclusive, for there is presumabiy 
a cause-and-effect relationship be- 
tween reviews and boxoffice. In 
other words, it is usually claimed 
that, by being unnecessarily severe, 
the critics are responsible for the 
failure of many shows that, if left 
to the public, would succeed. But 
the reverse can also be argued. 
namely, that, by praising some 
shows that lack immediate popular 


appeal, the critics build an audi- 
ence for them and thereby create 
hits 


These factors are admittedly in- 
tangibles. However, it seems fair 
to observe that if the 293 unfavor- 
able reviews of the season con- 
tributed to the failure of the 46 
flops, the 169 good notices must 
have been a factor in the 15 hits. 
So there may be at least partial 
justification for the view that 36°; 
favorable reviews is a generous 
critical estimate of 25% suecesses. 

Analysis of the relative tough- 
ness of the individual critics re- 
veals Howard Barnes, of the Herald 
Tribune, wrote the lowest per- 
centage of favorable reviews. while 
John Chapman, of the News, 
handed out the largest share 
Barnes covered 58 shows. gave 14 
(24°) good notices and 44 pans. 
Next toughest was Ward More- 
house, of the Sun. who covered 54 
shows, gave 18 (33°) favorable re- 
views, 35 pans and one_ no- 
opinion. 

Brooks Atkinson. of the Times. 
covered 57. gave 20 good notices, 
(35°>) and 37 pans. Richard Watts. 
Jv.. of the Post. caught 60, praised 
21 (35°). panned 39. Robert Gar- 
land, of the Journal-American. 
covered 60 shows. wrote 23 (38% 
hit notices. 36 pans and one no- 
opinion. William Hawkins, of the 
World-Telegram, caught 60, praised 
24 (40°°), panned 33, had three no- 
onvinions. Robert Coleman, of the 
Mirror, caught 60, praised 24 
(40°°), panned — 36. Chapman's 
fisures were 60 caught, 25 (42°; ) 
praised, 33 panned, two no-opinion 

Comparison of the above figures 
with Vartery’s critical boxseore in- 
dicates that there's little relation- 
ship between toughness and the 
ability to call the turn on shows 
boxoffice-wise. Thus, it refutes 
the moss-covered claim that the 
wav to win the Vartery boxscore 
was merely to be brutally tough ou 
shows, 

‘or example, this season’s win- 
nev, Atkinson, wrote 35% favorable 
reviews, while Barnes, whose criti- 
cal average in the boxscore was 80 
points lower, dished out only 24°, 


hit notices. Similarly, Watts. who 
wcrole 35° good reviews. and 
Chaoman, who praised 42°7, had 


identical ratings in 
From a study of the two tables of 
figures, it appears that the only 
way to win the boxscore is to pick 


the boxscore 


the shows correcily—there’s no 
easy formula. 

\dded consideration of the 
bo\score further substantiates the 
‘ that the critics tend to err on 
tli: soft side in covering shows. 
raiterv than to be ultra-severe. For 
example, of the 83 “wrons” opin 
fous by the first-nighters. 67 (81 
were favorable notices given to 
fluo plays, with only 16 (19°)) poor 
notices to hits. 


W ALTZ. ‘CARMEN’ FOR FETE 
Salt Lake City, May 17. 
“The Great Waltz” and “Car- 
(in English), witl be featured 
in a sutnmer music festival in the 
Sis tiant bowl of the U. of Utah 
Juis 9-19, 


mea 


Public Is Tougher 





Springs Eternal 


“The Re- 
“Hope Is 


Touring twin-bill of 
specttul Prostitute” and 
the Thing with Feathers,’ which 
opened over the weekend in Chi- 
cago, is financed as a limited part- 
nership, with Lassor H. Grosberg 
listed as general partner. 

Legal name of the partnership | 
is The mrscuinacale Co 


Eddy Sets Up 21 Autumn 
Concert Dates After SRO 
Tour; Film Stints Out 


Nelson Eddy has been set by 
Columbia Artists Megt., through 
George Brown, for a fall concert 
tour of 21 dates, following a boff 
spring tour of 25 dates just com- 
pleted. Fall tour will start Sept. 
29 in San Bernardino, Cal., and 
cover stops throughout U. S. and 
Canada, ending Nov. 26 in Hous- 
ton. Tenor is now vacationing be- 
fore taking over as emcee and sing- 
ing star of the Kraft Music Hall 
radio June 2 for the sum- 
mer for a 17-week stint. 

Highlights of the 
just ended was an 
Carnegie Hall, N. Y., with a $6,100 
and $2,200 in mail orders 
back: an estimated $12,000 
gross at the 9,125-seater Coliseum, 
Omaha, where Eddy was sold for 
at flat fee of $5,000: a $10,500 gross 
in Detroit, and a date in Amarillo, 


series 


concert tour 
SRO date at 


2Zross, 


turned 


Tex., where top was an unusual 
high of $6. and concert was a sell- 
out 

Eddy won't be making any films 


this year, deal for a color pic with 
Jeannette MacDonald having fallen 
through. Tenor can average $3.500 
to $4,500 for a concert date. doing 
three or four a week, and his man- 
agement is concentrating on the 
longhairs 


Lawrence, Duncan Set 
Fer Repeat Anzac Tours 


-Marjorie Lawrence and Todd 
Duncan are set for repeat concert 
tours in Australia this summer, fol- 
lowing their boff success on pre- 
vious dates. Duncan leaves Friday 
(20) from San Francisco, giving a 
concert en route in Honolulu, and 
opening in New Zealand June 6. 
Altogether, he'll do about 40 con- 
certs between New Zealand and 
Australia, J’ N Tait division of J. C. 
Williamson Theatres is booking the 


tour, Duncan's second Down Un- 
der. 

Tait is also hardling Miss Law- 
rence, who was due to arrive in 


Sydney yesterday 
Australian, 
1945. 
Miay 
area, 


(17). Singer, an 
hasn't been home since 

She'll open in Melbourne 
23, and do 60 concerts in the 





Replacement Shows 
For Indpls. Operettas 


Indianapolis, May 17. 

New deal in summer operetta, 
io replace suspended “Stars Under 
Siars” series, loomed when group 
headed by Charles Hedley came to 
terms with Indiana State Fair 
board for use of stage and grand- 
stand at fairgrounds racetrack for 


three productions in July and 
August. 
Group is incorporating new set- 


up to be known as 
Summer Operettas 
will include Hedley, 
tor ot operettas for 
past two 
lfohn Coll 
Local No. 3 


Indianapolis 
Incorporators 
musical direc- 
“Stars,” given 
Butler Bowl: 
business representative, 

AFM: D. R. Barneclo, 


seasons at 


business rep, Stagehands Union 
No. 30, and Mel Ross, treasurer of 
\lurat theatre. 

\im is to keep summer opera 
here alive until more’ elaborate 
“Stars.” operated by Indianapolis 
Theatre Assn., can resume in its 
own outdoor theatre on city park 
location, probably next vear. 


Sadler's Wells Ballet to do four 
weeks instead of three at the N. Y. 


Met in the tall, Oct. 9 through 
Nov 6 Pianist Abbey Simon 
ew to Kurope Thursday (12) for 


a concert in Rome vesterday (17). 
fell play in The Hague (25), Am- 
sterdam (27). Paris (30), and Lon- 
don (June 11), 
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Legit Bits 











Philip Hope-Wallace, legit critic 
in Lendon for the Manchester 
Guardian, has returned to England 
after a week's in New York 
seeing the top hits 

Pressagent Marian Byram to the 
Florida west coast for a two-week 


stay 


vacation with her husband, Para- 
mount exec John Byram Rosa- 
mund Gilder sailed Saturday (14) 


on the America to represent the 
American National Theatre & Acad- 


emy at the International Theatre 
Institute meeting June 28-July 2 


at Zurich Nat Karson, who bas 
designed the Virginia State Thea- 
tre production of “Hamlet” to be 


presented at E'sinore in mid-June, 


will also attend the ITI sessions 
in Zurich. He’s due home late in 
July, after looking over the theatre 
in France and Germany Saul 
Richman rehired as_ exploitation 
man for “This Is the Army.” 
Walter Wagner, stage manager 


for “Anne of 
leaves about 


the Thousand Days,” 
June 15 ior a month’s 
European trip Legit actress Au- 
gusta Roeland will summer in 
France New edition of the Sonja 
‘Henie-Arthur M. Wirtz ice show, 
“Howdy, Mr. Ice of 1950,” will 
open May 26 at Center theatre, 
N. Y., with some new acts “Guys 
and Dolls,’ musical comedy adapt- 
ed by Robert Carson from Damon 
Runyon’s short stories, with score 
by Frank Loesser. is announced by 
Cy Feuer and Ernest H. Martin. 

Meg Mundy withdraws May 28 
from “Detective Story.” with Anne 
Burr replacing Anne Renee An- 
derson quits “Lend An Ear,” also 
May 28, with no replacement set 
on the same date, Judy Holliday 
and John Alexander will exit the 
leads in the Broadway edition of 
“Born Yesterday,” being succeed- 
ed by Jan Sterling and King Cal- 
der Marilyn Monk, understudy, 
succeeding Miss Sterling in “Two 
Blind Mice” Pressagent John 
Toohey and his wife. who already 
had daughters named Mary and 
Margaret, had a third girl recently, 
so they named her McBride 
Richard Maney has withdrawn as 
p.a. for “Along Fifth Avenue.” so 
he’s closing his office and vill 
summer in Westport, Conn. Horace 
MeNabb, of the Frances Kave of- 
fice, takes over the Arthur Lesser 
revue. 

Legit actress Hildy Parks recup- 


erating trom an appendeciomy at 
N. Y. Hospital Pressagent Har- 


vey Sabinson resigned as associate 
of Samuel J. Friedman ‘o join the 
Bert Nevins publicity of.ice New 
Haven railroad’s next “Show 
Train” will run June 7 for Michael 
Todd's production of “As the Girls 
Go” “Miss Liberty” will be the 
July offering of the Show-ot-the- 
Month Club Leo Rose, recently 
out of the hospital atter surgery 
for a brain tumor, entered Poly- 
clinic hospital, N. Y.. for further 
treatment He's on leave as com- 
pany manager of “Where's Char- 
ley?” pressagent Frank Bruner 
convalescing at home after hospi- 
‘alization manager-p.a. Ray Pay- 
ton a patient at Birmingham Gen- 
eral hospital, Van Nuys, Cal 
Dorothy Johnson, also a p.a.. is at 
her home in Matden, Mass., after 
hospitalization. 


Shows in Rehearsal 


“Miss Libe-ty Robert Sher 
wood-lIrving Berlin-Moss Hart. 
“Howdy, Mr. Iee of 1950”°—Sonja 


Wirtz. 


es, 


~Vanety’ Boxscore Winners 


Key: SR, Shows Reviewed; R, Right; W, Wrong; 0, No Opinion. 
0. 











SRK. R. W. Pct. 

'23-'24—CRAIG (Mail) Ts 19 6 677 
°24-°25— POLLOCK (Brooklyt n Eagle). --- 9 TT 24 OO 783 
on On Camere, (SU) .........<esoe. 109 90 18 1 826 
’'26-'"27—GABRIEL (Sun) itt eee oo 15 0 857 
’°27-’283—ATKINSON (Times) ..... hate Be 12 ] 862 
~'28 LE (Post) ...... oaccece 89 72 16 #1 gog 
°29-"30—_BROWN (Post) «....cccceesces: 88 79 9 0 Bog 
"'302'31—-BROWN (Post) «.. 2. csesceess 104 = 85 18 I 817 
'31-°32—GABRIEL (American) ete a9 109 100 8 1 917 
°29.'33-_GABRIEL (American) ........ 103 89 13 1 864 
ep ee eS rr ee 98 89 8 l .908 
34-'35-_BEOwn (Post) ......sseceecise 90 77 12 l 855 
°35-"36—-GABRIEL (American) ......... 90 =82 8 0 920 
’°36-°37—COLEMAN (Mirror) .......... 82 75 5 2 914 
’°37-"38—BROWN (Post) 62 58 4 OO 93 
’°38-°39—ANDERSON (Journal- ‘American) 73 8662 11 0 .849 
'39--40—-LOCKRIDGE (Sun) 73 =«65 8 0 .890 
’40-°41— WATTS (Herald Tribune) ...... 60 57 3. (OO 950 
°41-'42--KRONENBERGEK (PM) ....... 65 60 6 OO 923 
°42-"43—LOCKRIDGE (Sun) ........... 32 29 3 O 906 
’°43-'"44--_NICHOLS (Times) _......... 69 63 6 O 913 
°44-"45—KRONENBERGER (PM) ....... 81 72 9 O- 839 
°45-'46—NICHOLS (Times) spelmeees cee sam > OO 915 
°46--47—MOREHOUSE (Sun) aeone® Ge | ae © © #6 
’'47-'48—-MOREHOUSE (Sun) ......... 57 = 51 6 OO .895 
'48-"49—ATKINSON (Times) ......... 57 52 >. O 12 

















Atkinson, 











atter the opening, 


Atkinson’s win is that, in addition 


to having the best record in rela- 


tion to the boxoffice, he’s also gen 
regarded as the most literate 


New York 


erally 


and readable of the 


critics. 

Ward Morehouse, of 
the winner in 1946-47 and 1947-48, 
is second this season with an aver- 
age of .833. He also put on a strong 


ihe Sun, 


finish, making only two “wrong 
guesses for the latter half of the 


season as he moved up from sixth 
place at the half-way mark. The 
Sun aisle-sitter’s wrong guesses 
during the entire season included 
“Town House,” “Love Life,” 
“Where’s Charley?,” “Mother,” 
“Set My People Free,” “Madwom- 
an of Chaillot,” “Richard Ill” and 
“The Traitor,” with a “no opinion” 
on “Rape of Lucretia.” 

Howard Barnes, of the Herald 
Tribune, holds third place with a 
mark of .828, having spurted trom 
last place at the half-way point. 
His wrong guesses for the season 
were “Small Wonder,” “Where's 
Charley?,” “Mother,” “As the Girls 
Go,” “Goodbye, My Fancy,” “Light 
Up the Sky.” “Young and Fair,” 
“Silver Whistle,” “Two Blind Mice” 
and “The Traitor.” 

Two Double Ties 


John Chapman, of the News, and 
Richard Watts. Jr., of the Post, 
tie for fourth place with marks of 
800. The tormer was next-to-last 
at the half-way point, while the 
latter was in a fourth-place tie at 
that time, too. Chapman’s “wrong” 
opinions were “Small Wonder,” 
“Magdalena,” “Love Life,” 
Romance” (he was the only one 
to give the operetta a favorable no- 


tice), “Mother,” “Make Way For 
Lucia.” “Rape of Lucretia,” “Two 
Blind Mice.” “At War With the 
Army” and “The Traitor.” 

Watts missed on “Town House,” 
“Love Life,” “Charley,” “Mother,” 


“Set My People Free,” * 
Fair,” “Red Gloves,” “Anne of the 
Thousand Days” (he was the only 
one to pan the Maxwell Anderson 
drama), “Madwoman,” “Along 
Fifth Avenue,” “Richard IIL’ and 
“Traitor.” 

Robert Coleman, of the Mirror, 
and Robert Garland, of the Jour- 
nal-American, are stalemated for 
sixth place. with identical averages 
of .783. That is a comedown for 
Coleman, who was in third place 
for the 1947-48 season and was 
runner-up to Atkinson at the half- 
way point this season. The Mirror 
reviewer's “wrong” opinions were 
“Small Wonder,” “Summer and 
Smoke,” “Love Life.” “Charley,” 
“Mother,” “Red Gloves,” “Jenny 
Kissed Me.” “Madwoman,” “Along 
Fitth Avenue” (he wrote a fol- 
lowup column about two weeks 
pointing out that 


Young and 


he was the only critic to give the 
revue ai rave), “Richard III,” 
“They Knew What They Wanted,” 
“Two Blind Mice” and “The Trai- 
tor.” 


fourth 
inissed 
“Magdalena,” 


Garland. who was tied for 
place at the half-way mark. 
on “Small Wonder,” 


“Private Lives,” “Leading Lady” 
(he was the only one to. give 
the show a favorable notice) 
“Mother,” “Red Gloves.” “Lucia,” 
“Madwoman,” “Lucretia,” “Smile 
of the World” (the play’s only 
good notice), “Fifth Avenue” and 


————  ('ontinued from page 1 
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Morehouse 








“Traitor,” with a “no opinion” on 
“Gayden.” 
William Hawkins, of the World- 


Telegram, winds up in eighth place 
g I ’ 


with an average of .733, having 
slumped from third place at the 
half-way mark. His “wrong” opin- 
ions were “Magdalena,” “Private 
Lives,” “‘Where’s Charley?,” “Moth- 
er,” “Set My People Free,” “Young 
and Fair,’ “Red Gloves.” “Jenny 
Kissed Me,” “Richard III,” “They 
Knew What They Wanted,” “Big 
Knite”’ (the show’s only favorable 
notice), “At War With the Army,” 
“Traitor” and ‘“Ilappiest Years” 
(its only good notice), with “no 
opinion” on “Lucia,” “Mice” and 
“Biggest Thief in Town.” 
‘Variety’ Muggs’ Mathematics 


Variety's staff of reviewers came 
up with an average of .934 during 


the season, covering all 61 open- 
ings and giving “wrong” opinions 
on “Summer and Smoke.” *Moth- 
er,” “Red Gloves” and “Traitor.” 
John Lardner, critic for the Star 
until it folded last January, cov- 
ered 39 shows while the daily was 
in existence, had 30 “right” guess- 
es, eight “wrong” and one “no 
opinion,” far an average ot .769. 


For the purposes of the ratings, 
61 shows were used. These includ- 
ed all the regular Broadway open 
ings, except “Diamond Lil,” which 
started out as a boxoffice click but 
recessed when Mae West broke her 
ankle. It has not yet reopened, so 
it isn’t classified as either a hit or 
flop. New Stages productions and 
return engagements at N. Y. Cify: 
Center were not figured in the 
critical ratings. 

As always, VARIETY’S 
rating a critical opinion “right” or 
“wrong” is whether it coincides 
with the boxoffice fate of the show. 
Favorable reviews of hit shows 
and pans of flops are considered 


basis for 


“right,” while notices that are not 
borne out at the b.o. are figured 
“wrong.” 


It is invariably difficult to classi- 


fy some reviews as either favor- 
able or unfavorable? Where the 
tone of the review is neither good 
nor bad. or contradictory, VARIETY 
rates the notice as “no opinion 
clearly expressed.” Such reviews 
are rated “wrong” in figuring per- 


centages, regardless of the b.o. fate 
of the show involved. 

In case there’s still any uncer 
tainty about it, Vartery classifies 
shows as hits or flops according to 
whether they repay the original in- 
vestment on the Broadway rut. 
The length of run is not the deter- 
mining factor. 

Denison Teeolt 
Granville. O., May 17. 

Denison U’s summer theatre Lees 
off six week season of eight plays 
with Mrs. Gwen Dave nport s “Bel- 
vedere.” on June 14. “Belvedere, 
originally written as a novel, was 
done by 20th-Fox = as Sitting 
Pretty. 

Other Denison offerings will be 


“January Thaw,” “The P oor Nut.’ 
“The Time of Your Life. The 
Constant Wife.” “Another Laa- 
guage,” “Parlor Story” and \h, 
Wilderness.” 

Prof. Edward A. Wright is direc: 
tor of the theatre, now in ifs thir 
season. Associate directors are 
William O. Brasmer, Jr., of the 
faculty, and John C. Collison, Den- 
ison aluninus, now instructor at 


Allegheny college, Meadville, 24 




















“ f ww «3 .3<23 Oo 


es ~~ 40.8 @ 


——o St a he PO 





;, 


we ts Tt 


wt ae ntlUS hm 


“* 




















Wednesday, May 18, 1949 


VARIETY 


LEGITIMATE 51 





‘Total Broadway Grosses 


The following are the comparative figures based on VARIETY's 
boxoffice estimates, for last week and the corresponding week of 


last season: 


This Last 

Season Season 
Number of shows current............. s6000eee0s OO 30 
Total weeks played so far by all shows..........1,184 1,267 
Total gross for all current shows last week $553.800 $590,000 


Total season’s gross so far for all shows... .$27,845,900 $27,673,500 
Number of new productions so far.............. 66 "64 
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Fire concent enn en 


Two Openings Spark 


A eae 


a sectintatinernnmeanans mettre tame 


Chi Upturn; 


‘Allegro OK $27,000, Finian’ $29,700 


Chicago, May 17. 

Legit perked the past week with 
gekindling of two houses. Harris, 
after a dark seige of almost three 
months, opened Sat. (14) with “Re- 
epectful Prostitute” and “Hope Is 
the Thing With Feathers.” ‘“‘In- 

ide USA” replaced ‘“Finian’s 
ainbow” at Shubert, rounding out 
§ weeks for latter. “Allegro” 
purted, with first week off Thea- 
re Guild subscriptions upping 
grosses enough to keep it in Chi 
n indefinite basis. Was skedded 
f pull out May 21. 

“Mr. Roberts’ continues excel- 
Jently in 35th week, while “Mr. 
Adam” hangs on not so profitably 
Pilsen & Johnson’s revamped 

Funzapoppin,”’ preemed Friday 
(13) at Chi stadium. 
Estimates for Last Week 

“Allegro.” Great Northern (4th 
week) (1,500; $4.94). Off subscrip- 

ions. upping the take a bit to 

7.000. 

“Finian’'s Rainbow.” Shubert 
(15th week) (2,100; $4.94). Closed 
Gat. (14). Increased activity last 
week: $29,700. 

“Inside USA,” Shubert (2,100; 
$4.94). Opened Monday (16) with 
encouraging advances. 

“Mr. Adam,” Blackstone’ (4th 
week) (1,358; $3.80). Over $7,000. 

“Mr. Roberts.” Erlanger (35th 
= (1.334; $4.33). Still excel- 
ent: bettered $21,000. 
“Respectful Prostitute” and 
“Hope Is a Thing With Feathers,” 
np (1,000: $4.33). Opened at 
arris Sat. (14). 


‘Born’ Return Neat 
9¢ in Dull Boston 


Boston, May 17. 
Legit season dwindling along this 
week with but one house lighted 
tt virtually nothing in sight for 





une. Only play in town is ‘Born 
resterday” on a return visit to the 
Colonial at pop prices ranging 
from 60c to $1.80. 

Company got sock notices and 
Se ggyhs a mediocre $9,000 which 
snt too far below the house 
acale. Turned ‘em away both per- 
formances Sat. (14) and look for 
five-or-more weeks. 











’ ’ . 
Twofer’ Biz 
— Continued from page 49 Qo 


Happiest Years,” which opened re- 
cently at the Lyceum, N. Y., the 
lay closed before the policy could 
e adequately tested. 
‘Born’ Riding Along 

On the other hand, “Born Yes- 
terday,” which began using two- 
fers nearly a year ago, is still rid- 
ing along on them. According to 
the show's management, the bar- 
ain device accounts for only about 
0° of the business, so it doesn’t 
undermine the regular-price pa- 














tronage. This is contrary to con- 
ditions at “Big Knife,” where 
Standard-scale playgoers  disap- 
peared as the two fer trade 


*welled, 

Because the demand for regular- 
Price seats dwindled in practically 
Girect ratio to the twofer business, 
it's believed that the situation is 
attributable to the widespread pub- 
licity about the bargain arrange- 
ment. That is, many prospective 
Patrons read about the twofer set- 
Up and wanted to take advantage 
ef the lower scale rather than pay 
the full price. 

However, other observers be- 
Heve that the trouble isn’t with 
twofers. but with the shows that 
have tried the stunt this season. 
In Support of this theory, it’s 
claimed that the bargain come-on 
worked successfully last season on 
such established hits as “Command 
Decision,” “The Heiress.” “Harvey” 
and “Born Yesterday.” But none 
of the shows using the device this 
season has been a long-running hit 
With a solid reputation. 





+ — 


Lambs’ Norworth Salute 


Lambs Club Seidel Night to be 
staged Saturday (21) will be a 
kudo to tunesmith Jack Norworth. 
who wrote “Shine on Harvest 
Moon” and “Take Me Out to the 
Ball Game,” among other hits. 
Fred Hillebrand will be permu- 
tator and Joe Laurie, Jr., will be 
keeper of the keys. 

Number of Tin Pan Allevites 
will be guests of honor. Cast will 
include Bobby Clark, Bert Lahr, 
John Golden and Smith & Dale. 
Original song, ‘‘Spooffin’ the Wif- 
fen,” will be preemed by Harry 
S. Miller. Eddie Weber will be at 
the keyboard. 


‘Inside USA’ Spiffy 
$39,000 in Detroit 


Detroit, May 17. 
Fight performances grossed 
nearly $39,000 last week for “In- 
side U. S. A.” at the Cass at $5.40 
top. Every performance sold out. 
Both the Cass and the Shubert- 
Lafayette remain dark this week. 
They'll reopen May 23 with ‘Pres- 
ent Laughter” at the Cass for a 
fortnight and “Annie Get Your 

Gun” at the Shubert for a week. 





bJ _ 4 
‘Laughter’-Horton Fair 
$12,500 in Toronto 
Toronto, Mav 17. 

Despite lots of publicity, Edward 
Everett Horton in “Present Laugh- 
er” grossed only a fair $12,500 at 
the Royal Alexandra (1,525), though 
business increased toward end of 
week. House was scaled at $3.60 
top. 

Royal is currently dark, with Joe 
E. Brown in “Harvey” back for a 
repeat engagement week of Mav 
23: return engagement of “High 
Button Shoes” also pencilled in for 
week of May 30. 





Current Road Shows 
(May 16-28) 
“Allegro” — Gt. Northern, Chi. 

(16-28). 

“Annie Get -Your Gun”’—David- 
son, Milw. (17-21); Shubert-Laf., 
Det. (22-28). 

“Blackouts of 1949” 
L. A. (16-28). 

“Born Yesterday” — Colonial, 
Bost. (16-28). 

“Brigadoon”’—Music Hall. K. C 
(17-22): Conv. Hall, Tulsa (23); 
Home, Okla. City (24-25); Aud 
Hutchinson, Kan. (27); Chief, Pu- 
eblo (28). 

“Finian’s Rainbow” — Lyceum, 
Mpls .(17-22); Davidson, Milw. (23- 
28). 

“Harvey” (Fay Co.) — Erlanger 
Buff. (17-22); Royal Alex., Toronto 
(23-28). 

“Harvey” (Brown Co.)—Curran, 
Frisco (16-28). 

“High Button Shoes”—Hartman, 
Columbus (17-22); Empire, Syra- 
cuse (23-25): Aud., Roch. (26-28). 

“I Know My Love” — Mayfair, 
Portland (17-19); Met., Seaitle (23- 
28). 

“Inside U. S. A.” 
(23-28), 

“Mr. Adam” — Blackstone, Chi. 
(16-28). 

“Mr. Roberts” — Enlanger, Chi. 
(16-28). 

“OQ Mistress Mine” — Center, 
Norfolk (16-18); Lyric, Richmond 
(19-20). 

“Oklahoma!” (No. 1 Co.)—Aud., 
Rutland, Vt. (16-17); Aud., Burling- 
ton (18-19): Aud., Barre. Vt. ‘20- 
21); Playhouse, Wilmington (23- 
28). 

“Oklahoma!” (No. 2 Co.)—Karl- 








El Capitan, 


Shubert, Chi. 





ton, Williamsport, Pa. (16-18); 

Community, Hershey (19-21). 
“Present Laughter” — Hanna, 

Cleve. (17-22): Cass, Det. (23-28). 


“Respectful Prostitute’—Harris, 
Chi. ‘16-28). 

“Streetcar Named Desire” — 
Murat. Indpis. (17-22); Aud., St. 
| Paul (23-28). 


' 
' 
' 
i 
' 
} 
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Linder-Davis’ 12-Week 


' Season at Deer Lake 


Deer Lake, Pa., May 17. 
Eummer:theatre here will tee 12- | 
week season under aegis of Jack | 
Linder, legit producer and “ah 


vaude booker, on June 10 with 


|The Heiress,” with Claire Luce as 


| guestar. 


Associated with Linder 


|in the operation is Manny Davis, | 
| Allentown theatre operator. Linder 


will stage the productions, with 
Harry Fields, vet performer, han- 
dling stage. 

Successive bills are ““Three Men 
On a Horse,” June 20; “Lady Chat- 
terley’s Lover,” 27; Akim Tamiroff 
in revival of “The Auctioneer,” 
July 4; “Anna Lucasta” (white ver- 
sion), 11; “Light Up the Sky,” 18; 
Leo Carrillo in “Moon Over Mul 
berry Street,” 25, and Jeffrey Lynn 
in “Strange Bedfellows,” Aug. 2 
Later in season it’s planned to 
bring in a revival of “Rain,” star- 
ring Sally Rand, fandancer. Sev 
eral other bills will be added to 
round out season. 


Tee’ 1056, L.A. 
‘Waltz’ $48,000 


Los Angeles, Mav 17 

Two more houses rekindled last 
night to give local legitgoers a 
total of five attractions from which 
to choose Biltmore is offering 
“Cabalgata.”’ a Spanish revue pre- 
sented by S. Hurok, and Las Pal- 
mas has “Love in Upper San- 
dusky.”’ a comedy. 

Last week's scene was bright- 
ened by the start of the L. A 





Civic Light Opera season’ with 
“Great Waltz’ opening to a fine 
start. 


Estimates for Last Week 

“Blackouts of 1949,” El Capitan 
360th wk) (1.142; $2.40). Clung to 
$16,200. below normal but still 
profitable. 

“Icecapades of 1949," Pan Pa- 
cific Aud (4th wk) (6.150; $3.60). 
SRO Mother’s Day matinee boost- 
ed it to sock $105.128. 

“The Great Waltz.” Phiihar- 
monic Aud (Ist wk) (2,670; $4.80). 
Cutrate season tickets kept figure 
down somewhat, $48,000 gross rep- 
ping better than 80° capacity for 
the season opener for L. A. Civic 
Light Opera Assn. 


FADIMAN SEEKS TO 
ENJOIN QUARTET COIN 


Edwin Fadiman, president of 
Fadiman Associates, Ltd.. is seek- 
ing to enjoin Carnegie Hall, N.Y., 
from paying the First Piano Quar- 
tet the proceeds of the quartet's 
Saturday (14) concert held there. 
Fadiman charges that he and his 
firm hold contracts with the group, 
and bookings must be consum- 
mated through his office. 

The First Piano Quartet last Jan- 
uary abrogated several agreements 
held by Fadiman and Fadiman As- 
sociates. Since then they have 
been doing their own booking. 
Fadiman plans to bring similar ac- 
tion against any concert promoter 
who employs the quartet on con- 
tracts not negotiated through his 
office. 


She id $250 
For 2d Week in Cleve. 


Cleveland, May 17. 
Touring company of “High But- 
ton Shoes,” starring Eddie Foy, 
Jr., grossed $22,800 for the second 
and final week, ending Saturday 
night (14) at the Hanna theatre. 
Musical got over $45,000 for the 
fortnight’s stand. 








Touring ‘Streetcar’ Nifty 
$22,000 in Columbus 


Columbus, May 17. 

Touring production of “A Street- 
car Named Desire” got a satisfac- 
tory $22,000 at the Hartman the- 
atre here last week. 

Tennessee Williams drama _ is 
splitting this week between In- 
dianapolis and St. Paul. 


iow tad Vollmer Play 


Atlanta, May 17. 
A new play by Lulu Vo!lmer, 
titled “She Put Out to Go.” will 
be tried out June 8-11 by the At- 
lanta Civic theatre. It’s a drama 
of southern mountaineers, as most 

of the writer's plays have been. 
Proceeds will go to the Atlanta 
Fine Arts Foundation, which vari- 
ous local organizations are backing 
with the Womens Chamber of 
Commerce in charge of the drive. 





(14th wk) (D-931: $4.80) 


Bway Biz Spotty in Spring Lull: 


Top Hits Unaffected; ‘Medea’ 416, 
Girls’ $38,400, ‘Ear’ 286, ‘Traitor’ 86 


Business was spotty on Broad- 
way last week, with the general 
level about the same as the previ- 
ous week. Most shows registered 
small gains or losses, with only 
the small handful of top hits still 
unaffected by the general slump 

Standout of the week was the 
powerful gross pulled by Judith 
Anderson in the second and con- 
cluding week of her return “Me- 
dea’ engagement at the Citv Cen- 
ter Classic drama broke the 
house's straight-play record with a 
take of $40,948. Last week’s clos 
ings included “Love Life,” “Ed 
ward, My Son,” “Gayden” and 
“Medea.” Slated to fold this week 
is “Light Up the Sky,’ and the 


following week takes out “Big 
Knife’ and “Silver Whistle.” June 
4 ends “Life with Mother” and 


there will be summer lavoffs for 
“Anne of the Thousand Days” and 
“Madwoman of Chaillot 

This week's arrivals are a return 
engagement of Maurice Evans in 
“Man and Superman” and Mae 
West's scheduled reopening’ in 
“Diamond Lil.” 

Estimates for Last Week 


Keus: C (Comedy), D (Drama) 
CD ‘(Comedy-Drama), R ‘(Revue 
M (Musical), O (Operetta) 

Other parenthetic figures refer 


to seating capacity and top price, 
including 20° amusement tax 
However, estimates are net: ie., 
exclusive of tax. 

“Along Fifth Avenue,” Imperial 
18th wk) (R-1,472: $6 After get- 
ting a temporary boost frori two 
fers, receipts skidded again last 
week: about $18,500 

“Anne of the Thousand Days,” 
Shubert (23d wk) (D-1,378: $4.80) 
Eased a trifle, but still getting a 
fair operating profit at over $21,- 
000. 

“As the Girls Go,” Winter Gar- 
den (26th wk) (M-1,519: $7.20). 
Slipped a bit more, although hefty 
receipts Saturday matinee and a 
sellout that night helped to bring 
the week's total to $38,400 

“At War With the Army,” Booth 
llth wk) (C-712; $4.80). Got about 
the same as the previous week, al- 
most $8.000; under the reduced op 
erating setup it can keep going at 
that rate 

“Big Knife,” National (12th wk) 
(‘D-1,172: $4.80). Although attend- 
ance held about steady, a prepon- 
derance of two-for-one business 
brought the gross down to about 
$13.000, which is under the break- 
even level, even under the reduced 
hookup: slated to close May 28 

“Born Yesterday,” Miller (17\1st 
wk) ‘(C-940; $4.80). Recovered a 
little from the previous week’s dip: 
about $10.000. 

“Death of a Salesman,”’ Morosco 
One of the 
“big three” that gets the standee 
limit at all performances; topped 
$24.400 again 

“Detective Story,” Hudson (‘8th 
wk) (D-1,.057; $4.80). Maintaining 
capacity pace: almost $22,500 

“Diamond Lil,’ Coronet ‘(C-1,004: 
$4.80). Revival, which played three 
weeks. but suspended Feb. 26 when 
Mae West broke her ankle. sched- 
uled to resume Saturday (21 

“Edward, My Son,” Beck (33d 
wk) (D-1,214; $4.80). With the de- 
parture of Robert Morley from the 
leading part, the bottom fell out of 
business; London import folded 
Saturday night (14), after 260 per- 
formances; finaled with $11,600. 

“Gayden,” Plymouth (1st wk) 
(D-1.062; $4.80). Mignon and Rob- 
ert McLaughlin play closed Satur- 
day night (14) after seven perform- 
ances; almost $5,000, including the 


premiere. 

“Goodbye, My Fancy.” Fulton 
(25th wk) ‘(CD-966;: $4.80). Has 
eased somewhat recently. after 


maintaining a steady capacity pace 
for months; temporary shift of 
Saturday performances to Sunday 
last week figured responsible for 
the dip to $14,700. 

“High Button Shoes.” Broadway 
(84th wk) (M-1.900; $6). Drooped 
again to $21,700, but management 
hopes to keep the musical on 
through the summer. 

“Kiss Me, Kate,” Century (20th 
wk) (M-1,654: $6). Second of the 
three solid SRO draws: over $47,- 
100 again. 

“Lend an Ear,” Broadhurst (22d 
wk) (R-1.160; $6). Slipped a bit 
again; still lots of operating net at 
almost $28.000, however. 

“Life with Mother,” Empire 
(30th wk) ‘C-1.082; $4.80). Lost a 
little more ground; almost $10,500: 
three more weeks to go _ before 
suspending for the summer, with 
a fall tour scheduled. 

“Light Up the Sky.” 
26th wk) (C-1,025; 


Rovale 
$4.80). Im- 


proved a bit. but not enough to 
get into the black: $11,200; closing 
Saturday night (21). 

“Love Life,” 46th St. (32d wk) 
(M-1.139: $6). Twofers proved only 
a brief help, with receipts on the 
finale sagging under $16,000@; folded 
Saturday night (14), after 252 per- 
formances. 

*“*‘Madwoman of Chaillot,’ Belasco 
19th wk? (C-1,077: $4.80). Climbed 
back a bit to almost $19,000; will 
take a summer recess from June 
25 to Aug. 22 

“Man and 
Center (C-3,025; $3). 
play by George Bernard 
presented by Maurice Evans; 
opened two-week return engage- 
ment Monday night (16), with an 
advance sale of over $35,000. 

“Medea,” City Center (2d wk) 
(D-3,025; $3). Second and finale 
week of the return engagement set 
a house record for straight plays; 
$40,948 

“Mister Roberts.” Alvin 
wk) (CD-1,357: $4.80). Is 
standees except at the 
matinee; about $33,200. 

“Silver Whistle,” Biltmore (25th 
wk) (C-920:; $4.80). With the de- 
parture Mav 28 of Jose'Ferrer, the 
Robert E. McEnroe comedy will 
close: $13,000 

“South Pacific,” Majestic (6th 
wk) (M-1,659; $6) Now the ab- 
solute top ticket of the list; mu- 
sical gets the standee limit at all 
performances; remains the biggest 
grosser in town; $50,600 every 
week 

“Streetcar Named Desire,” Bar- 
ryvmore ‘(76th wk) (C-920: $4.80). 
Still lots of drawing power in this 
longrun prize-winner; $19,000. 

“The Traitor,” 48th St. (7th wk) 
(D-917; $4.80). Had been slated to 
fold after a theatre party Monday 
night (16), but there was a fair 
improvement late last week, so 
producer Jed Harris decided to 
continue the run; around $8,500. 


Superman,” City 
Revival of 
Shaw, 


(65th 
getting 
midweek 


“Two Blind Mice,’ Cort (11th 
wk) (C-1,064; $4.80). Recovered 
promisingly, with two - for - ones 


figured to be a factor: $11,700. 

“Where's Charley?” St. James 
(3lst wk) (M-1,509: $6). Has felt 
the prevailing conditions § only 
slightly; fine $36,300. 


‘OKLA’S!’ MILD $14,800 
IN MANCHESTER, N. H. 


Manchester, N. H., May 17. 

Apparently local residents hadn't 
seen a legit show for so many years 
they couldn't believe such a thing 
was really available here. 

Whatever the reason, “Oklaho- 
ma!” eked out only $14,800 in a 
full week at the Palace. It was a 
dismal disappointment for the lo- 
cal management and the Theatre 
Guild. 


22G in Buffalo 
" _— 
Buffalo, May 17. 
— No. 2 company of “Oklahoma!” 
in eight performances. at the 
Erlanger here last week got mild 
$22,000 ‘ 
Musical is plaving one-nighters 
this week. 


Lunts-‘Love’ Recerd 


$30,704 in Frisco 


San Francisco, May 17. 

“You Know My Love,” town’s 
sole legiter, which shuttered at the 
Geary Saturday (14), chalked up a 
record-cracking $30,704 for its final 
and third week at that house. The 
1,550-seater was scaled to $4.20. The 
Lunts played to sold out houses 
for the third stanza of this show, 
with even standing room at a pre- 
mium. No straight play had ever 
hit such a gross. 

Frank Fay and “Harvey” came 
back to Friseo Sunday (15) with a 
$3.60 top at the 1.776-seat Curran. 
Joe E. Brown starred in former 
successful loeal run of the play. 


Met Opera NSG In 
Denver at $41,000 


Denver, May 17 
In line with most of its engage- 
ments across the country this year, 
the Metropolitan Opera Co. lost 
money in Denver. That is, A. M. 
Oberfelder, who brought in the 
show, lost. Denver was the one 
spot not underwritten by anyone 

other than the local impresario. 
The gross was $41.000 at the 
2.800-seat municipal auditorium for 
three shows. with a $10 top for the 

two nights and $8 tor the mat. 
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Plays on Broadway | 


Gavaden 

production of drama in 
tes acts (four scenes), by Mignon and 
Robert Mclaughlin. Stars Fay Bainter; 
features Jay Robinson, Clay Clement, 
Carol Wheeler. Staged by Lex Richards: 
setting, Willis Knivhton: costumes, Eme 
line Roche At Plymouth, N. Y., May 19, 
"49; $4.80 top ($6 opening?) 


Emily Archer 
Agnes 


fant Gaither 


Carol Wheeler 

Hazel Jones 
Grace Stbley Fay Bainte 
Dr. Ned Whitaket ia Clay Clement 
Gavden Sibley ; Jay Robinson 
Polly Dalton Gloria Stroock 


With the premiere of “Gayden” 
the Broadway legit season stumbles 
to a close. The Mignon and Robert 
McLaughlin drama, which was held 
fora time by Jed Harris and briefly 
drew the interest of other manage- 
ments. is a rather ordinary varia- 
tion of an Ibsen theme, with the 
addition of some contemporary 
psychiatrist patter It is an at- 
tempted thriller that generates 
only perfunctory interest. It has no 
chance at the boxoffice 

Except that it brings the gifted 
Fav Bainter back to the stage, the 
play is chiefly notable for such tn- 
cidentals as the fact that the pro- 
gram carries a quotation from 
Swinburne, presumably intended 
to be explanatory. and that for the 
first time a postal district (New 
York 21, N. Y.) is used in a play- 
bill to indicate locale 

“Gayden” takes its title from its 
principal character, an unsavory 
young’ man described by his me- 
dico-uncle to his doting mother as 
a “constitutional psychopath.” This 
pampered esthete is supposed to 
have such overwhelming charm 
that girls and boys alike find him 
irresistible and, when he tires of 
them. turn on the gas, hang them- 
selves in closets or, in utter de- 
spair, plunge into careers of sin 

Miss Bainter, in a part that’s lit- 
tle more than a straight for the 
title character, is invariably ingra- 
tiating and, when the script per- 
mits, creates some dramatic illu- 
sion. Jay Robinson, as the sinister 
dream boy, overplays the talk- 
ingest, hitalutinest part in recent 
memory. Carol Wheeler is pretty 
and forthright as an infatuated in- 
genue, but some of her readings 
seem affected. The usually reliable 
Clay Clement exaggerates the role 
of the doctor-uncle, Gloria Stroock 

is attractive and effortlessly be- 

lievable as a castoff flame, and 

Hazel Jones is an acceptable maid 

Willis Knighton’s single setting 
seems properly toney for an east- 
side New York (21) apartment, and 
the handsome costumes by Emeline 

Roche are a helpful point of inter- 

est Hobe 

(Closed Saturday night (14) 
after seven performances. ) 

Me, The Sleeper 

Experimental Theatre production of 

drama in three acts by Jack Balch. Di- 

rected by Joseph Kramm; lighting. Ralph 


Alswang. At Master Institute, N. Y., May 
14, °49; admission by invitation. 


Betrina Margaret Draper 
Luddy = mais Robert Pagtene 
| ee eee ae - Tom Reynolds 
RMI. «5.5.02 iam ee mena Jerry Bynder 
a rere ee Isabel Bonner 
Jimmy erry er Bobby Nick 
Joe Jonathan Lucas 
Luddy as a boy Bobby Nick 
Mrs. Kift Mary Elizabeth Aurelius 
Mr. Rift , Billy M. Greene 

More poetic than dramatic in 


content, “Me, The Sleeper,” shows 
little promise for Broadway. Jack 
Balch demonstrates proficiency as 
a playwright, but his surrealistic 
approach to the problems of a 
——— war vet fails to touch 
rome 

The search for truth 
concessions people are forced to 
make with themselves form the 
theme of this one-set drama. Open- 
ing with a vague first act, the au- 
thor introduces some interesting 
personalities, but his combining of 
both fanciful and real characters 
tends to become confusing. Excel- 
lent performances are turned in 
by the cast, with Robert Pastene 
displaying tremendous stamina in 
a role that keeps him on stage and 
talking throughout the three acts. 
Margaret Draper pertorms with an 
elfish quality suited to the part, 
and [Isabel Bonner is okay as the 
vet's wite 

Direction was handled capably 
by Joseph Kramm Ralph Als- 
wang's lighting, which is pertinent 
to the play, is commendable. 


and the 





SAMUEL FRENCH 


SENCE (830 
Play. Brokers and 
Authors” Representatives 


25 West t5th Street, New York 
7623 Sunset Blea. Hollywood 46, Cal 














GAIL HILLSON 


will not reopen her Hampton Play- 
house and is available for General 
Management or Press and Publicity 
... AND... she has equipmen: 
to sel. MU 9-3100. 














Play Out of Town 


Marie Antoinette in Pa. 
Los Angeles, May 10. 
Stage Theatce production of musical 
in two acts (26 scenes). Features Queenie 
Smith. Theodora Lynch, Olin Howlin, 
Mitchell Brother, Nelson Barclift, David 
Bond, Edward Clark. Directed by Eugenie 
Leontovich. Book, Eugene Berton and 
James Snodgrass in collaboration with 
Robert Hill; music and lyrics, Eugene Ber- 
ton; choreography, Nelson Barclift; musi- 
cal direction, Leon Leonardi; costumes, 
Travis Banton: sets, Arne Nybak. Opened 
at Stage theatre, L. A May 10, °49; $3.60 
top 
Maitre D’Hotel Maech Reilly 
Three Waitresses till Richards. Jean 
Hunt, Drusilla Howey 
fobert Sands 
Willard Giles 





Dautremont 
de Brissard 


De La Rochefoucauld Bob Miller 
Charles Vitchell Brother 
Harry Treacle Edward Clark 


Nelson Barclift 
Earl Colbert 


srother Fortitude 
Elder Brown 
Loudwater Arthuc Ross-Jones 
Three Shaker Girls Orianne Ames 
Patricia Mirage, Delin Rudd 


Sister Purity Barbara Slate 


Sister Apocalypse Adele Davenport 
Little Garter Snake Roy Clarke 
Little Cowslip Bill Foster 


Theodora Lynch 
Sampson P. Sharkey Olin Howlin 
Ma Jenkins Queenie Smith 
Hank Joe Baker 
La Porte David Bond 


Vinnie Hawkins 


There’s the germ of a_= good 
musicomedy idea wriggling unhap- 
pily around here dying from over- 
doses of verbiage, childishness and 
frou-frou. 

Laid in Pennsylvania in 1794, the 
book deals with a small French col- 
ony in the midst of a group of relig- 
ious fanatics to whom mere bodily 
contact is a sin and sex is a mis- 
pronunciation of half-a-dozen. The 
French hear that Marie Antoinette 
has been rescued from the guil- 
lotine and is en route to safety 
among them. Along comes the old 
mistaken-identity plot, and a_ be- 
draggled actress, who carries a 
crown among her numerous props, 
wanders on the scene to get a regal 
reception. 

The possibilities are there. But 
they are mangled in a so-so first 
act and die of embarrassment in a 
childish second. 

None of the dozen or more tunes 
is particularly standout although 
“My Little World” and “Fittin’ and 
Proper” show possibilities 

Save for the pleasure of seeing 
Queenie Smith cavorting on stage 
again, there is almost nothing to 
recommend “Marie Antoinette” in 
its present form. As the widowed 
operator of a trading post, Miss 
Smith is an almost constant de- 
light, her ability and professional 
approach overshadowing other cast 

members Other veterans Olin 
Howlin and Edward Clark aid in 
the comedy, and Shirley O. Mills 
(a last-minute replacement for 
Imogen Carpenter, who was forced 
to bow out) is appealing as a young 
Shaker lass who yearns to throw 
off the cult’s restrictions. Theodora 
Lynch is okay as the actress-queen. 

Considering the physical limita- 


tions of the tiny (125-seat) house, | 


Mine. Eugenie Leontovich deserves 
plaudits for her staging. Just keep- 
ing traffic moving without a colli- 
sion among the more than 20 thes- 
pians who are on stage at one time 
is a major accomplishment in itself. 
Kap. 





College Plays 








Thank Vou, Just 
Looking 
(CATHOLIC UNIVERSITY) 

Washington, May 7. 

Catholic U. production of musical revue 
in two acts and 18 scenes. Sketches and 
lyrics, Jean and Walter Kerr: music by 
Jay Gorney; staged by Walter Kerr; 
dances, Nancy Muilin and Louise Soel- 
berg: choral direction, Edward Cashman: 
costumes, Joseph Lewis At Catholic U. 
theatre, Washington, D. ©.; $1.80 top. 

The annual musical of Father 
Hartke’s speech and drama course 
is the best original effort seen at 
this school in a long time. Bubbling 
with fun, mostly of the topical, 
kidding kind, with pleasant music 
by Jay Gorney, and an unusually 
fast pace for a_ college’ show, 
“Thank You, Just Looking’’ emer- 
ges as something with Broadway 
possibilities. In the first couple 
of days of its fortaight run, “Just 
Looking” had a number of visitors 
trom the Main Stem to give it 
the 0.0 

Standout job is called “Great 
Dane A-Comin’,” a musical comedy 
version of “Hamlet” which races 
at professional pace. Music tor the 
sketch is an amazingly clever 
patchwork of popular melodies, 
ranging from “Minnie the 
VMoocher” to “Oklahoma!” Polonius 
is played by a takeoft on Bobby 
Clark, complete with cane. cigar 
and phoney glasses, and there is 
a boy dance line which keeps 
bouncing on and off stage at odd 
moments. This ts usable material 
for Broadwav. 

Show boasts three good songs, 
“Who Goes Home.” “tll Be All 
Rieht in a Hundved Years” and 
“Something Borrowed, Something 
Blue.” Fiest of these is a really 


if 
good blues number in a railroad | 


presented by Vir- 
The “Years” num- 
about a ‘gal 
friend. The 


station, nicely 
ginia Bradley. 
ber is a torch job 
ditched by the boy 
Girl, Betty Madigan, is a pretty 
brunet who sings nicely and rates 
a look and a listen from bigtime 
scouts. “Something Borrowed” is 
a blues number by one of those 
often-a-bridesmaid gals. 

Dick Sykes, an ex-GI, who is an 
undergraduate student at the Uni- 
versity, and who has been a stand- 
out in C. U. productions for the 
past couple of years, shows plenty 
of versatility as he appears in half 
a dozen sketches of varied types 
and pace. He rates looking-over. 

Strong points of “Just Looking” 
are the humor distilled by the 
Kerrs of the C.U. faculty, Jay 
Gorney’s music and the general 
zest which the cast puts into its 
work Greatest weakness, by a 
wide margin, is the dancing. This 
is the usual soft spot in C. U. 
musicals. Lowe. 


Manarrhouse 

(YALE DRAMATIC ASSN.) 

New Haven, May 5. 
Yale Dramatic Assn production of 
drama in prolog, three acts and epilog by 
Thomas Wolfe Directed by Atwood 
Levensaler; settings, Don Crawford: cos 
tumes Charles M Jackson: lighting, 
Jerome H. Fregeau; original music, John 

Rawlings 

Cast: Noel Miller, Roger Rose. Charles 
Page, James H. Noyes. Jack Schmetterer, 
Don Schon, Don Usher, John Metcalf 
Bradford Dillman, Jaines Copeland, Dor 
othy H. McLaughlin, Robert Fitzgerald, 
Marjory Ramey, Gordon Gould, Michael 

Romano, Edgar Bogardus, Hugh Paine, 


Representatives of the estate of 
Thomas Wolfe, with an eye to pos- 
sible commercial presentation of 
this only major play written by the 
novelist, turned the initial produc- 
tion of ‘“‘Mannerhouse” over to the 
Yale Dramatic Assn. for its world 
premiere at the University theatre 
this week. They placed it in good 
hands, for this collegiate group has 
presented it as an absorbing philo- 
sophical dissertation which holds 
interesting potentialities from both 
writing and acting standpoints. 

Play has few dull moments as it 
unfolds a story of the rise and fall 
of a Georgia family, the Ramseys, 
during the Civil War period. Locale 
and plot, per se, are secondary, 
however, principal issue of the 
work being the expounding of 
Wolfe’s own complicated philos- 
ophy through the medium of a 
character portraying a_ rebellious 
son. Author’s personal faith is ex- 
pressed in terms of “the necessity 
of defending and living not for 
truth — but for divine falsehood.” 

Bradford Dillman, as Eugene, 
and Don Usher, as’ General Ram- 
sey, top an exceptionally good 
group of non-pro performers. Stag- 
ing carries action and_ dialog 
through at a consistently interest- 
ing pace. Novelty in set-designing 
has been achieved by representa- 
tive, rather than complete, seg- 
ments of a southern mansion. 

Bone. 


| Out of a Hat 


Some pleasant music and some 
bright lyrics by Jerry Breiten and 
Jerry Verbel, respectively, are 
about the only redeeming features 
in the new undergrad revue, “Out 
of a Hat,” put on by the Nite Lites, 
Hunter College, N.Y., night session 
dramatic group, Friday (43). 
| Cramped by the lack of stage pres- 
ence by the student performers, 
the revue offered little else except 
for a lively square dance in the 
last scene and a good volcalization 
of “Dark River” by Laura Weiss. 

Sketches, also written by Verbel, 
are mediocre. Production — by 
Helen Zeeman and direction by 
Mitchell Becker were handled cap- 
ably considering the circumstances. 

Bon Vovage 
Seattle, May 13. 


U. of Washington production of com- 
edy in three acts by Glenn Hughes. Di- 
rected by Robert Gray; set by John Ashby 
Conway. “At Showboat theatre, Seattle, 
May 13, °49. 

Tom Pruett 

Joyce Everett 

Nancy Merrick 

Jim Everett , 
Horace Bird ......... 


Thomas Dargan 
Anita Norman Gray 
Mary Foskett 
Kenneth Reisdortt 
Wayne Carson 


Grace Bird eens Mae Munro 
Walter Kern ......... Roy Shuman 
Beryl Kern re Mary Jasperson 


Marilyn Gaze 
Frank Hopkins 
Florence Henderson 
G. P. Henderson 


Dolores Heath 
Robert Jackson 
Carol Ely Harper 

Jeff Forsythe 

This comedy with a “message” 
emerges as a pléasant, interesting 
drama. Laid on the dock of a yacht 
club, with ensuing drama and situ- 
ations concerning five couples who 
prepare to leave on a Saturday 
afternoon cruise, it presents a gal- 
lery of portraits ranging from the 
young married couple worried 
about their baby-sitter to a stand- 
ard character of the business ty- 
coon immersed in getting more 
money to add to his million. De- 
vice of vacht club lounger as nar- 
rator, quoting T. S. Eliot and G. B. 
Shaw to prospective voyagers. 
works well and adds to movement 
of play. 

The calling-off of the cruise and 
apparent frustvatioa of most char- 


Inside St 


The Theatre Guild was given a 


field, legit columnist-critic of the Dallas Morning News. 


the piece was the recent cancellati 
ised shows and the announcement 


uf—Legit 


trouncing last week by John Rosen. 

. s. Occasion for 
on of two of the Guild’s four prom. 
of abandonment of its subscription 


setup in the South for next season. 
“The Theatre Guild bubble has burst,’ Rosenfield wrote in pact 
“The New York organization is refunding half the subscription money 


collected here for four shows and 
them. Of the pair seen, only ‘Cat 
‘O Mistress Mine,’ with Sylvia Sidr 
ments for Lynn Fontanne and Alfr 


admitting it can not deliver two of 
‘ousel’ was on the original schedule, 
1ey and John Loder as pale replace. 
ed Lunt, was a pickup. 


“We took the Guild on faith, but never before was a hospitable sen. 


timent so mishandled. The Guild 
scriptions until five months after it 
tell us what it really had to offer 
than ‘Carousel.’ 


didn’t set up the machinery for sub. 
made its offer, and then it woulda’t 
—which proved to be nothing more 


“Originators of this plan will not, we feel sure, ever think them. 


selves at fault 
comforting thought that the count 
vokelry. They may never learn, bi 


Evening Standard, Lord Beaverb 


They will drop their tears into their beers with the 


ry beyond the Hudson is a mass of 
it we have.” 


rook paper in London, is now earry- 


ing a weekly Broadway column, the only daily in the British capital tg 


Pieces are written by Fre 
supplementing his 


do so 
correspondent, 
stresses the legit 
covers general show business. Tl! 
two or three one-column cuts. 


theatre, including reviews of new 


derick Cook, the sheet’s New 
regular news reporting 


York 
Columa 
plays, but also 
ere’s always an art layout, usually 


Standard, with about 900,000 daily circulation, concentrates on British 


show biz news, 


particularly the West End theatre. 


Chi company of “Mister Roberts,” currently in its 35th week at Fr. 
langer theatre, is launching an advertising campaign to the tune of 


$5,000 extra coin, in addition to regular newspaper ads weekly 
advertising outlay runs around $155 


includes 10,000 streamers and tru 
papers outside of Chicago, and 20 
Direct pitch to lure conventioneer 
convention mags in 29 states, not 





acters is kept from being too tragic 
by sugareoating of motives and 
passions but much of sociological 
approach seems unnecessary, and 
play would be the better if played 
as straight contemporary comedy. 
Mary Jasperson, as the tipsy, un- 
happy wife of a loud drunk, stands 
out, and Robert Jackson, as the 
middle-aged professor in love with 
a pretty co-ed; Dolores Heath, his 
light of love, and Thomas Dargan, 
as the philosophizing lounger, do 
splendid jobs. Others all measure 
up. and direction of Robert Gray is 
tops. Single set by John Ashby 
Conway is excellent. Reed. 








~ New B’way Org. 


——— Continued from page 49 aos 





between the producer - members 
and the Shuberts-United Booking 
Office. As representatives of the 
producers, it’s argued, the man- 
agers will be in the impossible po- 
sition of having to negotiate with 
the Shuberts and the UBO for 
theatre terms in New York and on 
tour. 

Besides trying to improve thea- 
tre rental terms and road booking 
conditions, neither of which points 
are specifically mentioned in the 
CTP’s announced list of objectives, 
the program calls subcommittees 
to deal with: 

“An analysis of the theatre-tick- 
et situation with emphasis on im- 
proving methods of ticket distribu- 
tion and merchandising.” (This is 
also figured likely to involve the 
Shuberts, since they have practical 
control of ticket distribution at all 
their houses. It’s also seen as aimed 
at the “ice” situation on Broad- 
way 

“Protecting the theatrical in- 
vestor by standardizing production 
accounting systems.” (This obvi- 
ously relates to some of the eccen- 
tric financial setups of recent and 
current Broadway history.) 

“Furthering production and em- 
ployment in New York and on the 
road.” 

“Eliminating waste in theatrical 
production and operating expense.” 
(This reportedly refers not only 
to inefficient methods and manage- 
ment, but to the general belief 
among the producers that there’s 
widespread corruption in produc- 
tion and operation. ) 

“Informing the public in New 
York and throughout the country 
about what the theatre is doing to 
help its atidienees and_ itself.” 

The CTP grew out of a joint 

committee of dramatists and pro- 
ducers, which held a series of 
luncheon meetings at the St. Regis 
hotel, N. Y. Members of the new 
Sroup are George Abbott, Aldrich 
& Myers, Kermit Bloomgarden, 
Cheryl Crawford, Alfred de Liagre, 
Jr.; Max Gordon, Leland Hayward, 
Joseph Hyman, Lindsay & Crouse. 
Gilbert Miller, the Playwrights’ 
Co., Rodgers & Hammerstein. 
Arthur Sehwartz, Irene Selznick. 
Herman Shumlin, Theatre Guild 
and John C. Wilson. 
Hayward is chairman. Schwartz 
is secretary, Bloomgarden treasur- 
er and Howard Reiuheimer legal 
Adviser. 


ee + 


Present 
500 per week. Further exploitation 
ck signs, 120 line ads in 50 news- 
spots weekly on Chi radio stations, 
s will have “Roberts” advertised in 
including Ill. 


Legit Follow-Up 














High Butiou Shoes 
(FOLLOWUP) 

Surprise in “High Button Shoes” 
is that after 19 months on Broad- 
way (it opened the night before 
“Allegro’’); it’s still as tresh as a 
Phil Silvers gag. The trick is said 
to be the considerable freedom 
given Silvers and his sidekick, 
Joey Faye, to ad lib. The pair are 
constantly up to something that 
| Stephen Longstreet never put in 
his original book and the cast has 
to stay pretty much on its toes or 
finds itself lost in the meshes of 
a Silvers yock that it didn’t know 
was there. 

When caught last week (12), Sil- 
vers virtually broke up Mark Daw- 
son and a couple of the other boys 
with lines that to the average the- 
atregoer appeared in perfect con- 
text. At another point he had ihe 
musicians in the pit doing some 
sidesplitting at what seemed to be 
merely normally funny lines. The 
answer undoubtedly was that Sil- 
vers wasn’t sticking strictly to the 
script. 

In any event, if that’s it, other 
producers of long-runners should 
follow Monte Proser and Joseph 
Kipness in encouraging their com- 
ics to do the same, for “Shoes” 
shows a lot less of the tiring ef- 
fect of constant repetition than do 
certain other shows now on Broad- 
way. 

Major cast change was the sub- 
stitution of Carol Stone for Joan 
Roberts, who took over last fall 
when Nanette Fabray went into 
‘Love Life.” Miss Stone brings 
warmth and charm to comple- 
ment that of Jack McCauley ia 
their sock “Papa, Won’t You Dance 
With Me” and “I Still Get Jealous” 
duos. 

There have been a flock of other 
cast changes and one part, that of 
General Longstreet, originally 
played by Clay Clement, has been 
written out. Substitutions include 
Donald Saddler for Paul Godkin, 
Jackie Collins for Johnny Stewart, 
Ronnie Hartman for Carole Cole- 

man, Keith Russell for Donald 
Harris, Ray Kirchner for Arthuc 
Partington, and Evelyn Giles for 
Jacqueline Dodge. 

Highlight of what is still a very 
enjoyable show continues to be the 
“Mack Sennett Ballet,” which finds 
the whole company going in and 
out of swinging doors with aimaz- 
ing precision, imagination and 
humor. Her) 


Houston Series Opens June 13 


Houston, May 17. 

The Summertime Light Opera 
Co., Houston’s warm-weather op- 
eretta series, will open its fourth 
season with “The Student Prince’ 
June 13, running through June 19. 

Blackfriars Award 

The Sign Drama Award, present 
ed annually by the national Catl- 
olic magazine, The Sign, for the 
best play of the year, will be given 
to The Blackfriars Guild, N. *¥., 
for “outstanding achievemeni {ft 
the theatrical field this year.” 

No award was given last year 
because the publication fell ‘he 
moral tone of the season's deamas 
\ failed to measure up. 
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N. ¥. Times’ Ad Copy Nix 
New York Times has refused to 


. -ertising for “American | 
gecept oeres e Power,” | 
pook by Paul Blanshard, former | 

exec, it was 
charged this week by the publish- | 


Freedom and Catholic 


lew York City 


ers, Beacon Press, of Boston. 
Times did, however, run a review 
of the volume in its Sunday Book 
Review. 

Book contains material which 
had been previously published in 
art by The Nation, resulting in 
hat mag’s being banned from 
New York public schools. It is 
principally an attack on Catholic 
activity in political and civil fields, 
not on doctrine. 

New York Herald Tribune pub- 
lished the ads that the Times re- 
fused. As a matter of fact, the 
Times itself published copy for the 
book May 4 which it refused to re- 
insert later. 

Joseph Gannon, head of the 
Times’ department of advertising 
acceptability, told Variety he had 
no comment other than the reason 
for refusing the ads “‘should be ob- 
vious to anvone who has read the 
Sunday review.” Latter was ex- 
tremely critical of the work, de- 
elaring the facts on which it was 
based were faulty. 

First ad refused by the Times 
was headlined ‘“ ‘American Free- 
dom’ Work Already in 2d Print- 
ine” and contained various en- 
dorsements of the book. Second 
one, which the paper refused to 
reinsert, listed four books, among 
which was Blanshard’s. Times said 
it would run the ad if mention of 
the latter were omitted. Beacon 
Press then offered to leave white 
space where the name had ap- 
peared, but the Times refused to 
aceept the copy in that form. 

Meantime, according to Publish- 
ers’ Weekly. the book went into 
third printing, bringing total 
copies to 13.500. There have been 
few reviews and little advertising, 
PW states. but 700 advance copies 
were sent to clergymen and other 
“opinion-makers” to create word- 
of-mouth. 


Thackrey’s N. Y¥Y. Compass Bows 


Going trom the planning board | 


to the presses in less than three 
weeks, New York’s new daily, The 
Compass, hit the newsstands Mon- 
day (16). Typographically it’s a 
cross between the defunct Star and 
the N. Y. Post. Compass is rolling 
off the Star’s old presses and is 
being edited-published by Ted O. 
Thackrey, who resigned from the 
Post's management last month. 
Thackrey’s lead editorial states the 
paper “is no successor to, or child 


or stepchild of, any previous news- | 


paper,’ Editorially, the daily is 
plumbing for Henry Wallace’s pro- 


gram of opposition to the Marshall , 
Plan and the Atlantic Pact which 


resulted in Thackery’s split (mari- 
tally and vocationally) with Doro- 
thy Schiff, the Post ‘publisher. 
The Compass is being angelled by 
Mrs. Anita McCormick Blaine, 
Chicago supporter of Wallace and 
related to the McCormick-Patter- 
son newspaper dynasts. 

Priced at 10c to cover publishing 
costs without large advertising 
revenue, the first issue ran to 32 
pages, four pages of that adver- 
tising, mostly institutional and the- 
atrical. The daily is giving unusu- 
ally heavy coverage to entertain- 
ment with six pages on films, iegit, 
radio and television. The Star’s 
complete theatre guide and AM-TV 
listings have been taken over in- 
tact. 

The paper is packed with fea- 
tures and signed columnists, the 
straight news off the Associated 
Press wire being relegated to the 
background. Paul Denis, formerly 
the Post’s radio editor. is bylining 
a@ general New York column, while 
four top ex-Star writers, I. F. 
Stone, Albert Deutsch, Jennings 
Perry and Tom O'Connor, are writ- 
ing on their specialties in politics, 

sychiatry, and sports. Stanley 
Voodward, recently with Sporting 
Guide, is editing the four-page 
sports section. Ten comic strips 
are new. 

Arthur Pollock, ex-Brooklyn 
Eagle drama critic, is handling the 
gyre legit department although 

is first column was on vaude’s 
comeback to the Palace. Initial is- 
sue also contained a guest column 
by Richard Maney, legit press 
agent. and a Hollywood news 
column packaged by AP. 





Another Novelty Ad Campaign 

Novel two-page ad, printed on 
both sides of a 16-by-21-inch fabric, 
Was included in more than 1,000,- 
000 copies of the Sunday (15) edi- 
tion of Hearst’s N. Y. Journal- 
American. Ad was for Miracloth 
and was run on 750,000 yards of 
the non-woven rayon product. 
Price of the fabric, which rolled 


through the presses like regular 


, edition, 


newsprint, plus 
space-rates cost the advertiser, the 
Nu-Fab Corp. of Chicago, more 
than $50,000. Ad advised readers 
to wash the sample, then use it for 
dusting, polishing or other house- 
hold utility purposes. 

Similar Miracloth ads are sched- 
uled for more than a dozen papers 
in the New York area. Fabric in- 
sert stunt was first used by the 
Chicago Tribune on Feb. 27, and 
then in other Chi and Milwaukee 
dailies. 

Unique ad campaign recalls fact 
that in 1939 the Chi Tribune ran 
color ads for Allied Florists Assn. 
of Illinois, using 60 pounds of es- 
sence to give the ink a floral frag- 
rance. Last August the paper 
carried scented ads for Dial soap. 
Mags have sometimes carried aro- 
matic ads, one instance being that 
of a fire insurance company which 
used ink with the odor of burning 
wood. 


National Protestant Weekly 

Plans have been set for a new 
national Protestant weekly news- 
paper following a three-day con- 
ference held in Kansas City last 
week. A temporary seven-man 
board of directors has been named 
and empowered to incorporate the 
project, ultimately to have 300 
members representing various re- 
ligious agencies and geographical 
areas. Board is expected to form 
a Missouri corporation, although 
it is empowered to act in any state 
deemed suitable. 

Direct operation of the paper 
will be controlled by an executive 
committee of 12 directors, and pa- 
per will have both a national and 
regional editions. A committee 
has been named to begin raising 


a fund of $2,000.000, and paper 
will begin publication when $650,- 
000 is on hand. Paper’s parent 


company likely will be calied the 
Protestant Publishing Corp.. and 
name of the paper probably the 
Protestant Voice, although selec- 
tion of the name will not be final 
for some time 
corporation to purchase the pres- 
ent Protestant Voice which is pub- 
lished in Indiana. 

Temporary board includes Dr. 
Robert Searle, director community 
relations of Protestant Council of 
New York, N. Y.; Dr. J. W. Mont- 
gomery, New York, vice president 
of the Protest Voice Publishing 
Co.; Bishop Raymond J. Wade, De- 
troit Methodist clergyman; Rev. J. 
Allen Watson, general secretary of 
Kansas City Council of Churches; 
Leslie J. Lyons, lawyer; Dr. R. V. 


}DeLong, dean of Nazarene Theo- 


logical Seminary; and Bishop J. 
Arthur Hamlett, Colored Metho- 
dist Episcopal Church, K. C. 





Nowadays Supplement Folding 

Nowadays, weekly supplement 
for towns of less than 25.000 popu- 
lation, distributed by 306 papers 
throughout 13 midwest states. last 
week gave the staff two weeks’ 
notices. Publication, now in 20th 
was first a weekly and 
then a bi-weekly. First issue was 


/published last Nov. 15 and grew 


apidly to 800,000 circulation. 
However, advertising, which was 
confined to non-competitive prod- 
ucts of the subscribing news- 
papers, didn’t keep up to pace of 
subscriptions. Most of the money 
for the paper was put up by pub- 
lisher and directors of the Chicago 
Journal of Commerce. K. Lyman 
Ames is publisher. 


Prolific Sylvia Lyons 

Though she has four sons Syl- 
via Lyons, wife of columnist Leon- 
ard Lyons, still finds time to write 
for the mags. 

“Did You Ever See a Fungo” is 
Reader’s Digest (May 25) reprint 
from her This Weck article; it 
deals with a mother of four chil- 
dren learning to play baseball. ‘‘“The 
First Time I Met Them” is a Cor- 
onet piece (May 25) telling of per- 
sonalities she has met. The current 
issue of Magazine Digest has re- 
printed her Saturday Review of 
Literature piece on ‘Mother's 
Day.” Plus which she and her hus- 
band teamed on an original they 
sold to Metro. 


Millie Considine’s Hitch-Hike 

Mrs. Bob ‘Mildred) Considine 
hitch-hiked via TWA with Louella 
O. Parsons and John Haskell. TWA 
publicist and husband of Dorothy 
Manners, the columnist’s aide, and 
is now in Paris. Her husband, the 
INS correspondent, left just as 
suddenly on assignment from the 
Hearst syndicate to cover the Ber- 
lin unblockadeing. - 

Miss Parsons will cover the Rita 
Hayworth-Aly Khan nuptials in 
Cannes. Incidentally, John Hyde, 
veepee of the William Morris 
agency, which handles Miss Hay- 
worth, made his first flight over 
and his first European trip to at- 


Plans call for the | 
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tend the wedding. Quite a tow! PEPOCEFHHO , 44444946464 





| Hollywood and Broadway notables 
|}have scheduled their European 
| jaunts to coincide with the still un- 


| certain May 25-28 wedding date. 
| 


processing and 


Earl Wilsons Abroad 

The Earl ‘Rosemary) Wilsons 
make their first European junket 
the first of July. going by air. Will 
be gone six weeks. Wilsons cover 
London, Paris, the Riviera, Rome 
and back home via Spain and Por- 
tugal on behalf of his N. Y. Post 
syndication. Wilson’s new Double- 
day book, incidentally, is due next 
month. 


Cerf’s Lecturing 

When Bennett Cerf goes under 
Lee Keedick’s concert manage- 
ment this fall it will complete the 
Saturday Review of Literature 
triumvirate who are now spieling 
under the same banner. The others 
are editol Norman Cousins and 
associate ed John Mason Brown 
Cerf heretofore has been under 
Colston Leigh’s platform direction 

Random House's ‘South Pacific’ 

“South Pacific’ will be pub- 
lished by Random House with the 
blessing of Macmillan Co. to whom 
author James A. Michener was for- 
merly contracted. Latter firm 
published the original “Tales of 
the South Pacific.’ but the play 
version ‘by Oscar Hammerstein 2d 
and Joshua Logan) has_ been 
snagged by RH., which also pub- 
lished Rodgers & Hammerstein’s 
“Oklahoma!” 

Michener’s other writings are 
being issued via RH although he 
is one of Macmillan’s editors In 


a sense this parallels RH prexy 
Bennett Cerf’s publication deals 
with outside publishers, notably 


Simon & Schuster and Doubleday, 

preferring not to publish through 

his own firm RH already pub- 

lished Michener’s “Fires of 

Spring,” a novel 
CHATTER 

Eva Le Gallienne has penned 
untitled juve book for Harper fall 
publication. 

MeCall’s mag running seven in- 
stallments of Eleanor Roosevelt's 
new memoirs beginning with June 
issue. . 

Jerry Baxter, ex-VARIETY Chi 
mugg, has joined United Air Lines 
in Chicago, is charge of magazine 
publicity. 

Richard S. Grant looking for 
souvenir hunter anecdotes for his 
forthcoming anthology “Souvenirs 
Anonymous.” 

Daily varns about the 20th-Fox 
picture, “Pinky.” are being sent 
out by the Associated Negro Press 
to 112 member newspapers. 

Lester Bernstein, ex-N.Y. Times 
dramatic dept. staffer, did that 
Milton Berle cover story for Time; 


his researcher was Jean Sulz- 
berger. 
Elliott Arnold’s “Deep In My 


Heart,” based on Sigmund Rom- 
berg’s life, due for tentative August 
publication by Duell, Sloan & 
Pearce. 

Thornton Fisher, veteran ¢ar- 
toonist, has started a new Sunday 
strip in the New York Daily News. 
Titled “Zanities of 1949,” feature 
has a show biz background. 

Variety's Holland mugg, Den 
Berry, back to Paxton Music, pub- 
lishing house in London, an old 
association. Berry is British al- 
though a w.k. jazzophile in the 
Lowlands where long resident. 


Gypola | 
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year Sally Rand plaved the season 
with RAS and_= grossed around 
$500,000. 

The Gypsy Rose Lee show with 
$1 admission competes with “Har- 
lem in Havana,” also on the mid- 
way, which is scaled at 60c, and 
other layouts with nicks running 
from 20c to 60c. A cast of 20 per- 
formers is in Miss Lee’s display, 
and nut is figured to run around 
$6,000 weekly. It’s felt that the 
20-25-minute running time will 
have to be lengthened, inasmuch 
as the customers feel that it’s too 
little show for $1—Gypsy, notwith- 
standing. 

Miss Lee is touring with her 
artist husband, Julio De Diego, who 
is showing his painting, “They 
Shall Sail the Seven Seas.”’ as part 
of the Encyclopedia’ Brittanica 
modern art exhibit. Miss Lee’s 
four-year-old son ‘when she was 
married to actor Alexander Kirk- 
land) is also traveling with the 
show, and all live in a deluxe 
trailer in a nearby tourist camp. 

RAS is operating one of its larg- 
est shows, with 70 cars and 30 rides 
and 20 shows Layout employs 
around 1,200 and carries a 100 kw 
power plant. After the Memphis 
date RAS moved to St. Louis, fol- 
lowing with Davenport and thence 
to Canada, where several fair dates 
are scheduled. 
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SCULLY’S SCRAPBOOK ; 


By Frank Scully -++seeseeeeeeee! 


Rattleboro, Vt., May 14. 

To show you how wide open the field still is, Barbara Stanwyck’s 
most recently released picture deals with crapshooting and a psychi- 
atric treatment for the cure of same. It is called “‘The Lady Gambles,” 
which sounds lie a simple declarative sentence. But if you want to 
know how controversial it is, or to what extent she gambles, the an- 
swer is: not nearly as much as the audience. 

To tell her that she is simply a manic depressive with an aversion 
to snake-eyes, that she will continue to suffer from these temporary dis- 
appointments till worse troubles come along, or she runs out of her 
own and other people’s money, gets you nowhere. It’s all tied in with 
her libido, which you will find described in Scully’s Psychiatric Word 
Book of Hollywood, or on Third avenue under the L 

L. 

Labile: Psychiatric term for smooth operation Lab men who learn 
love scenes from soundtracks and then try them on dames, who 
proceed to slap their faces because their voices lack Jimmy Stew- 
art’s shy allure 


+++ 





Labioglossolaryngitis: Relating to lips, tongue and larynx. Common to 
old silent stars who believe that the only reason they have not been 
working since 1927 is that their T-zones have been treated with 
the wrong cigarets. 

Labyrinthitis: Imaginary disease of a producer who will not read a 
script but has to be told it, “so I can visualize it.” Keeps believing 
he has an irritation in the cavities of the internal ear. Can be 
cured by being told ‘The Fugitive” was made from Green's “The 
Power and the Glory.” Steps should be taken, however, to see 
that he doesn't learn that in America the book was called “The 
Labyrinthine Way.” 

Lacrimation: Excessive secretion of tears or gelatinous simulation of 
tears Founded on an old showman’s delusion that if you can, 
make ‘em cry you can’t miss. Cause of the collapse of Bette Davis’ 
public, and the reason why “Uncle Tom's Cabin” has now been sub- 
let to termites. 

Lacrimotomy: Incision to close up the tear duct This operation is 
good for film cutters who can't see the frames for tears and imagine 
even Crosby-Hope travelogs are “‘weepers.” 

Lactagog: An agent inducing milk-secretion. If he can draw it from a 
stone he becomes a vice-president in an advertising agency dynasty. 

Lady Webster's Pills: For ladies over 35 who can’t spell nature back- 
ward or forward, and have a phobia against admitting they are 
over 29 

Lacuna: An omission. Also a small cavity. Origin of such phrases as 
“T need you like I need a hole in the head.” 

Lagophthalmos: Eve lag, which prevents the eye from being either 
completely closed or completely opened. Godfrey's “Good morn- 
ing.’ Ann Sheridan's cure for it is tomato juice and gin. Occu- 
pational assets to people being continually dragged off to sneak- 
views by producers. 

Lalling: An infantile hangover, with a change of consonants as the 
worst symptom. Peopie who pronounce “Communist,” “Weft” and 
those far to the right as “Wight.” In radio they are called wim- 
pyisms 

Lane’s Kink: A V-shaped condition of the ileum caused by adhesions. 
Delusion that anybody named Lane can act as well as Lola, Leone, 
Priscilla or Lupino. 

Lange’s Test: Cerebrospinal test Also called the gold sol test. Posi- 
tive reaction depends on precipitation from the gold solution by 
globulin found in the spinal fiuid. If there’s too much precipita- 
tion it merely means there will be no need for a remake of ‘The 
Treasure of Sierra Madre” by that guy. Negative test proves no 
comfort whatever. Merely proves the croakers couldn't find the 
fruits of your indiscretions this time 

Laseque’s Law: Principle that superficial disorders of an organ in~, 
crease the reflexes, while pronounced organic lesions suppress 
them. That is to say, that Hopalong Cassidy’s lope is attractive but 
if the bandits ever got him up Cripple Creek and left him so you 
couldn't tell him and the Creek apart, he’d merely be a guy*on 
the corner with a tin cup, seiling Venus pencils for sex appeal. 

Latah: A Javanese endemic neurosis characterized by loss of volition. 
In Hollywood a star who has to make a speech to a convention of 
the D.A.R. and has lost the script the Johnston office gave him. 

Latency Period: Between the ages of 4 and 11, known to psychiatrists 
as the period of infantile sexuality. To producers it’s the period 
when they look for moppets to option for peanuts and maybe par- 
lay the latent talent into a million dollars. In the Shirley Temple 
syndrome. 

Latent Content: Hidden part of a dream, which has made a fortune for 
Freud and his army of disciples. He discovered that a patient 
relaxed and lying on a couch could be prodded into telling all. 
This he called ‘free association.” It was the only part that was 
free. The listener’s fees ran so high they produced a new crop 
of millionaires. 

Laughing Gas: Nitrous oxide, N-O, successfully used in dental surgery 
but a failure in dealing with layoffs suffering from melancholia. 
To be tried out this vear before summer replacements of comedy 
shows come on the air. Clear channels will be sprayed with N.O. 

Lead: Delusion of bit-players that favoritism alone is behind their 
failure to be playing a star part. Such patients frequently develop 
an imaginary colic which is confused with painter’s colic or lead- 
poisoning. 

Leaping Ague: A species of dancing mania. Common to Metro picture 
producers on secing their musicals obviously lack story, especially 
producers who believe a dead end street can be brought to life 
by the girations of Fred Astaire, Gene Kelly and Ginger Rogers. 

Lethargic: Slow in thought and movement. A psychotic symptom com- 
mon to directors of foreign-language films destined for small 
house that are so wedded to art they wouldn't accept anything so 
commercial as two-bits for an admission, preferring slugs. 

Lethargic Encephalitis: What people who have sat through too many 
foreign-language films think they are suffering from. Unless it at- 
tacks the central nervous system or you’ve been bitten by a tsetse 
fly in the balcony, it is not sleeping sickness. ‘ 

Libido: Pronounced “lebeedo” or “libydo,”’ with the accent in either 
case on the “dough.” The dynamo behind this thing called love. 
Used to explain any form of sexual expression, from modern art to 
whodunits. j 

Litigious Paranoic: Individual who spends more time seeking legal re- 
dress for past persecutions than he does in plotting future work. In 
the Plagiarist syndrome 

Little’s Disease: Bilateral spastic paralysis with a “scissors gait.’ Com- 
mon to film editors. More pronounced during a layoff due to an 
added anxiety-neurosis 

Locomotor Ataxia: One of the oldest forms of tabes dorsalis. Frequently 
suffered by executives who are perpetually ordering people to 
“take ataxia.”” One day they discover there is a taxi strike and 
when they try to walk they find their legs have atrophied. 

Logorrhea: Excessive and continuous flow of speech, coherent but repe- 
titious. Also called logomania. Also called the Crosby contribu- 
tion to radio. 

Lucid Interval: Period when a psychosis subsides and reason is re- 
stored for a little while. Usuaily takes place after lunch, when 
the star who walked off the set after a blowup has been calmed 
down with a tall glass of iced tea spiked with veronal. 
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agent to fly over on Sunday. — . 
Broadway - 1| “Tiatianal Publicity Associates 

Newest eyeglass pitch: Specia Phil Bloom chairmanning Greater 
specs for television viewing. N. Y. Fund theatrical rally to be 


Cannes to Italy; it’s their first trip tomorrow (Thurs.). Harold Lang, 
over. | Eddie Hinegee | ane god od nd 
ie ( antor much. are among scheduled entertainers. 
aster =i ona pocaniae in| Gus & Andy’s post-Palace pre- 
Palm Springs 'miere party tomorrow _ night 
Humphre . Doulens back in N. Y. | (Thurs.) — —— wp estore en 
‘ ; ‘o »iy. Joe Laurie, Jr., as toastmaster. “An 
ame 2 >." lecture cit Oid Palace bill with their name on, 
cult, podoggeete - ; me ve or a vorn-out > 2 mage 
Anatole Voinofl, maitre Joke Book,” says the invitation, is 
PR sseg’ Room, to wed its host- ee 
tess, Rosemarie Bage, in July. Blanche Merrill, vet vaude 
James R. Grainger, Republic's scripter, getting back into vaudeo 
planed to Coast Monday pecause of the TV development. 


sales V.p., 
(16) for confabs with studio execs. She’s fashioning a new act for 

Dr. and Mrs. S. Hockenberg [Lillian Shaw. Incidentally, Miss 
(she’s former terpster, Dorothy Merrill has a “novel written 


Berke) celebrating 10th anni May 
28. or next spring publication. 

As soon as “Big Knife” closes NBC radio tickets for the Ezio 
May 27. John Garfield heads for Pinza-Mary Martin Telephone Hour 
Hollywood and his new WB con- broadcast were as tough to get as 
tract. for “South Pacific.” Curiously 

Lew Suritz, former Majestic Rec- enough, many requests came from 
ords prexy, now eastern division’ show-wise femmes in the profes- 
sales manager for Cook’s cham- sion. Pinza seems to have displaced 
pagne. Carl Brisson as the older girls’ Si- 

Donald Kirkley, Baltimore Sun natra. 
in town for Palace 


wholly in rhyme” in work for fall 


drama critic, - r eee weer ee 

vaude opening, an Oo gander. + ° 

shows, “| Atlantic City 
Abe Lastfogel, William Morris 


: ; By Joe W. Walker 
agency g.m., flew in over the week- y 


end on Milton Berle and other TV 


business. Nate Cohen’s Lambs club this 
Helen Rosen, daughter of Fabian , week. 
circuit exec Sam Rosen, elected Oklahoma! to play 


June 3 with Kay Francis in ‘Let 
Us Be Gay.” 

Open House day drew 2,000 visi- 
tors to New Hope area Sat. (14: for 
benefit of new community bldg. 


prez of her class at Wells College, oprgi toned en ees 
ai , : gs i ay 
ae Brandt and Piute Pete 28-29. 
called the square dances at the Bes’ Myerson, Miss America of 
Times Square Treasury Bond Rally ae - Pw a cg Mm 
last night (Tues.). | Unrte “Ww : 
Sir Sydney Clift, British circuit dance. 
operator and distrib, oret, Ny Pg oie ged gl — 
N.Y. May 26 to discuss his U.K. S$ J c new é b= 
cclessind Orel with Film Classics. ment, with Children’s theatre as 
So many American tourists to one of its top attractions. 
Israel already that = ae | a aa 
come a junction en route, according | 
to advices from the French capital. | Bucks County, Pa. 
Jay eset ioe who — = By Sol Jacobson 
*“Oklahoma!”’ show originally, anc : 
later Irving Berlin’s “Annie Get) « aan by noel oe Rg es 
Your Gun,” will repeat for Berlin Liberty.” arm to orchestrate Miss 
bad -a oy Liberty. _ | Theron and Phyllis Bamberger 
Lehman Bros. 100 years as a di is aout take 
banking firm being considered as | ™oved into recently acquired Sole- 
subject for a book to be published | PUY home. 
next year, coinciding with outfit’s 
centennial celebration. 
Phil Raffin, owner, of the Somer- 
set House, Bevhills eatery, in town 
for a month’s vacation with wite 
(Trudy Marshall), who’s scheduled 
to do a couple of Lig) er 
Attorney Arno rant arrives ¢ c Bn 
on the Coast tomorrow (Thursday) f00s of N.Y. at Newtown Fri. (13). 
after a short stopover in Chicago 
on his way west. He'll be 
Hollywood for about 10 days. : 
The Jake (WB) Wilks’ 35th an- Lambertville, N. J. 
“niversary was celebrated with a Anne Elsner (Mrs. 
surprise party hosted by their thews, Jr.), radio’s Stella Dallas, 
daughter, Mrs. Marvin (Ruth) Not- "gg * = 7h of Stockton, 
kins at their 135 C.P.W. apt. N. J. baseball nine. 
Herbert Jacoby not going abroad Gertrude Applebaum, former 
as planned. He'll keep the Blue Lindsay and Crouse production as- 
Angel open all summer for the bar’ sistant, working with Theron Bam- 
business, but dropping the shows berger on Playhouse casting. 
when the hot weather really hits. Ben Snyder again heading New 
Peter Oglietti, having sold out Hope street fair for July 4 week- 
his interest in LaRue’s, the long- end. Proceeds to go to new gym- 
time band there, headed by Eddie auditorium. Shindig cleared 5G 
Davis, shifted to the Coq Rouge. last year. Fund for memorial bldg. 
Ernie Warren has taken another has over 35G without drive. 
band chore. : | Justin Herman scripting short on 
Disk firms figure to cut in on the Eagle Fire Co. of New Hope. His 
current focus on vaude, inspired “Lambertville Story” preemed at 
by the Palace reopening tomorrow Strand Thurs. (11) with Paul 
(Thurs.). Columbia reissuing Moran Whiteman on hand. Short centered 
moe 5 Aa ag Black Crows,” first on Whiteman’s teenage dances 
ax 4 ‘ atti haces : y. 
Orton H. Hicks, Metro’s over- combatting juve Gelinquency 
seas director of 16m film, lectured ° * 
yesterday (Tues.) before the Tuck Miami Beach 


Khan, influenced the still ailing 


Playhouse takes down shutters | 


Actress Joan Mortimer of Jeri- 
cho Valley ‘spliced to Hugh Dry- 


John Mat- | 


London 


Jack Waller and Arthur Askey 
to Paris for week's vacation. 


| James Robertson, musical direc- 
Metro's Si Seadlers (Dodo) from held on Sub-Treasury Bldg. steps to; of Sadler's Wells, to wed ac-| 


tress June Fraser in July. 
Deep River Boys open at London 


Palladium July 18 for four weeks, 
begin tour in! 


'after which they 
vaudeville unit under Hyman Zahl 


management, starting Empire, 
Glasgow, Aug. 15. 
Stanley French, now head of 


Firth Shephard Productions, seems 
to have a new hit in “Young Wives 
Tale,” tried out at Brighton to 
raving notices. Ssow is skedded 
for West End, with no theatre yet 
available. 

Flora Robson presented with 
highest Finnish honor by Finland’s 
Minister at Westminster theatre 
May 12, in appreciation of her 
radio appeal for help for Skolt 
Lapps impoverished through 
enemy action, which raised $12,000. 


Chappie D’Amato quit his band | 


at Hatchett’s restaurant May 16 to 
accompany the Fulham Football 
club on a tour in Spain. For his 
two broadcasts for the British 
| Broadcasting Corp. May 17 and 20, 
Ray Noble will act as visiting con- 
ductor. 

Charles Dorning, who left the 
D’Oyly Carte Opera Co. to play 
the lead in a revival of Noel 


Erskine Butterfield opened at  Coward’s “Bitter Sweet,” is recu- | 
perating from an emergency ap-| 


|pendectomy. Richard Walker has 


Warner | taken over Dorning’s leading roles | 


in the Gilbert & Sullivan operas. 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse ) 


Suzanne Cloutier to Germany for | 


20th-Fox. 

Gerry Mayer back and getting 
|an apartment. 

Joy Lansing and Jimmy Cross to 
Germany to entertain the airlift 
boys. 

Gaite Montparnasse opening 
‘French adaptation of Denis John- 
ston’s “Moon on Yellow River.” 

Geoffrey Parsons, Jr., Herald 


| Trib European edition editor, made | 


an officer in the Legion of Honor. 

Mrs. 
| Barbara, on way to Israel, doing 
Paris and Versailles in three days. 

Florence Barr, for many years 
the MPA main prop here, on sick 
list for a few days following over- 
work. 

Pierre Louis Guerin, Lido op, 
has hands full, getting his new 


Palais des Sports, and reopening 
| the Ambassadors restaurant and 
‘night club, which he farmed out 
| for a year. * 





| Rome 


Victor Stoloff is back in Rome. 

Vicki Baum checked in at the 
Hassler. 

Publisher Henry Luce visiting 
various cities in Italy. 


Hal Horne and daughter | 


| Lido show ready, running the Skat- | 


|ing Vanitie itl loriz \ 
St. John Terrell announcing July | S swith Gloria Lord at 


in 2 opening for arena-type musicals 
under canvas on hill overlooking 


mercial #adio stations in Japan for 
the first time in the nation’s 
history has hit another parliamen- 
tary snag and appears to be no 
nearer passage than it was when 
first introduced in the national 
Diet early in 1948. 


Dallas 


By Henry Senber 

Charlie Freeman back at Inter- 
state booking desk after fortnight 
vacation. 

Southern Methodist U students 
organizing co-op summer theatre 
on campus. 

June Allyson, here for p.a. at 
preem of “Stratton Story,” a visi- 
tor to Margo Jones’ Theatre 49. 

Illona Massey, here with Tommy 
Dorsey band, returns to Dallas this 
summer for Starlight Operetta. 

Paul Beisman, St. Louis Muni 
Opera chief, arrives this week on 
annual goodwill tour of soutthwest. 

Bucky Harris and Jerry Evans in 
town beating drums for U-I’s “Ca- 
lamity Jane and Sam Bass,” open- 
ing June 8. 

Peter Mennin, 
|liard instructor, 
'write symphony 
| phony Orchestra. 








commissioned to 
for Dallas Sym- 


| Copenhagen 
By Victor Skaarup 


Marian Anderson sings at K. B. 
Hallen May 24. 

Carl Brisson due in Denmark 
| next month for a holiday. 
| Victor Borge plans to visit Den- 
| mark this summer for a vacation. 
| “Shoeshine” a hit at the Rialto, 
|imported by The Danish State Film 
| Central. 


Biggest song hits are “Slow Boat | 


to China’ and “You Call Every- 
body Darling.” 

“Waterloo Bridge” (M-G) is 
| again being revived, at the Park, 
'and drawing record crowds. 

Beniamino Gigli such a big suc- 
|cess at the K. B. Hallen, that the 
Carlton is showing his 15-year-old 
'German film, “Forget Me Not,” 
| with good results. 


| 
| Manila 
New 
!for next month in the southern 
Philippine port city of Davao. 
Film actresses and actors in- 
vaded Congress asking for re- 
duction of taxes on Filipino films. 
Group was led by Milo del Sol 
and Leopold Salcedo. 
House of Representatives’ com- 


ommended immediate slashing of 
taxes collected in theatres and 
other amusement places. 


{| Elmer R. Davis, veepee and di-| 


!rector of Consolidated Amusement 
Co. in Hawaii, and owner of the 
island’s largest theatre circuit, is 


| in town buying Filipino pix for | 


| showing in his chain. 

| Two local film stars, Gloria 
| Yateo, professionally known as 
Mona Lisa, and Fernando Royo, 
filed a complaint against Supreme 


25-year-old Juil- 


radio station is scheduled | 


mittee on Ways and Means has rec- | 


Hollywood 


Robert Ryan laid up with j 
attack. . “vows 

Henry King celebrated 35th anni 
as a director. 

Tim Holt to Plainview, Texas to 
start rodeo tour. : 

Bill Rice resigned as assistant 
publicity director at Warners. 

Harry Brand returned to 20th- 
Fox desk after month in east. 
| Ann Richards bought legit play 
| “In the Spirit,” for local produe. 
| tion. 

Clara Bow and Rex Bell in town 
on vacation from their Neyadg 
ranch. 

William Holden narrating a vet- 
erans’ rehabilitation short at 
UCLA. 

Hoosier Hot Shots back for tele. 
vision after 10-week tour of east. 
ern states. 

Jimmy Durante 
schnozzola act for 
Police Show. 

George Raft will sizzle at next 
Friars Club roadmaster dinner 

| with George Jessel as chef. . 
| John Payne chipped a bone in 
elbow during screen fight with Lon 
Chaney in “Captain China.” 
| Si Fabian to be honored at a tes. 
|timonial dinner for benefit of 
United Jewish Welfare Fund. 

Dr. Jaks checked into the Thun- 
| derbird, Las Vegas, for four weeks 
|of his “mental experiments” nitery 
act. 

Frank Boucher gandering Holly- 
wood on way back to Washington, 
D. C., after attending Variety Clubs 
convention. 

Virginia Mayo will be “Governor 
for a Day” of Colorado during 
world preem of “Colorado Terri- 
tory” in Denver. 

Lou Costello bedded by rheu- 
matic fever, pushing back start of 
| “Abbott-Costello in Foreign Le- 
gion” for three months, 





doing 
Los 


his old 
Angeles 


| e . 
| Riviera 
By Margaret Gardner. 

Anita Colby at the Carlton. 

Wesley Ruggles at Cannes’ Hotel 
Majestic. 

Louella O. Parsons expected this 
| week in Cannes 
Andre Gide left Nice after a 
brief sojourn in a local clinic. 
| Jane Hylton, Rank star, “having 
made her first air trip, back to Lon- 
don aiter a week in Nice. 

King of Sweden leaving Nice by 
Blue Train for Paris in his regat 
suite, reserved as usual for “Mr. 
G.” 

Bill Robson to Paris to meet his 
wife and children, arriving by 
TWA from Hollywood to join him 
jin Cannes. 
| Milt Reynolds, wife and daugh- 
| ter, playing golf every day at Can- 
hes Country Club, until rain forced 
them indoors. 

Si Seadler, Metro ad manager in 
|New York, accompanied by wife, 
Dodo, left Cannes, after a week's 
stay, for Turin, Italy. 

Martine Carol, accompanied by 
_ her future husband, Steve Crane, 


Writer George Morton in Rome Pictures producer Rufino Ocampo, | called press conference to an- 


working on a script for 20th-Fox. charging failure to fulfill Gontracts,|nounce a 


Dorothy Thompson expected in 
Rome soon from Turkey and 
| Greece. 
| Henry Henigsen, M-G’s head of 
/ production for “Quo Vadis,” and 
| Mrs. Henigsen are at the Grande. 
| Italian producer Luchino Vis- 
conti will de “Death of a Sales- 
man” in Italian, staging it in Oc- 
tober. 
| _ Italian episode of British Grand 
| National's “Tale of Five Cities” is 
| now filming in Rome. Gina Lollo- 


| Mexico City 
Robert Mitchum bought a house 
|at Acapulco. 


|. Cantinflas (Mario Moreno) nurs- 


| ing an injured leg. 
| Ester Fernandez, pic actress, out 
|of action with Kleig eyes. 

| Ramon Mendoza, novice bull- 
fighter, died of goring wounds. 


| Erie Cugat doing well with his 


School of Administration, Dart- | brigida costars with Bonar Col-|Ccktail lounge, Tropicana Cugat. 
mouth college, on “American Mo- | By Lary Solloway |leano, with Romolo Marcellini di-| Jorge Negrete playing lead in 
tion Pictures Abroad.” | Duke Leonard installed in his Trecting from a screenplay By Piero the pic, “Luvia Roja” (“Red Rain’’), 


Music Corp. of America board 
chairman Jules C. Stein due in 
from Coast June 10 to be on hand usual early May lull blamed. 
for MCA’s transfer into its build- Van Harris heads up new show 
ing at 57th and Madison, where at Kitty Davis’ with Marie Austin 
agency will occupy six floors. _—_—__ joining co-star spot this week. 

Irving Drutman, ballyhooing Sherry Frontenac hotel installed 
Louis de Rochemont’s anti-bias 
film, “Lost Boundaries,” is making 
a specialty of handling pix with 
racial themes. He’s ditto on Stan- 
ley Kramer’s “Home of the Brave.” 


own spot at Surfside hotel. 
Biz around town is offish 


dour Room, headed by DeCastro 
Sisters, Charlie Carlisle and Nino 
Yacovino. 

Bill Jordan, owner-performer of 


The Jock Lawrences “poured” Bar of Music, sidelined by twisted 
last night (Tues.) at their Park shoulder after fracas with a bois- 


Ave. apartment for Sarah Church- 
ill, Winston’s daughter, who dou- 
bles as a J. Arthur Rank publicist 
and actress. She’s on an American 
visit. 

Sylvie St. Clair. longtime Du- 
Mont video artist, back to her na- 
tive Paris for radio, nitery and TV 
dates. Meeting Michel Emer in 
France; he writes most of her spe- 
cial songs, as he did for Edith Piaf, 
et al. 

Stephen McNally, co-starred 
with Barbara Stanwyck and Rob- 
ert Preston in Universal's “The 
Lady Gambles,” around town Maxie Baer inked in for June 8, 
pushing the bally for his pic via at the Tivoli; ditto Jerry Lester 
newspaper interviews and radio tor Aug. 23, at the Fairmont. 
appearances. Settlement of cab strike hypoing 

Rita Hayworth’s personal phone atter-dark biz, Nob Hill being busi- 
calls from Paris and the Riviera to est sector of town with Harry Rich- 
Johnny Hyde, veepee of the Wil- man at the Fairmont and Julie Wil- 
liam Morris agency, to attend her son and Henry King orch at Mark 
wedding May 27 in Cannes to Aly Hopkins. 


terous patron. Jordan is suing lat- 
ter for $50,000. 


San Francisco 


By Ted Friend 

Larkin, Herbert Rosener house, 
undergoing remodeling. 

Paramount execs Ed Hyman. Si 
Siegel and Selig Seligman gander- 
ing local biz. 

Spring Music Festival at Opera 
House, with Dimitri Mitropoulos, 
sold out ali performances. 


| 
with | 


a full nitery show in its Pompa- | 


| Tellini. 

Writer Sam Waaggener has pur- 
_chased the rights for Holland for 
“Pirates of Capri,” Italian - made 
picture produced independently by 
| Victor Pahlen. Waaggener repre- 
‘sents Circle Film Enterprises of 
Hollywood in Europe. 


Tokyo 


By Russell Splane 


William Carty, Paramount News 
photog, in China to cover civil war. 


First Calvary Division’s produc- | 
on | . 
| By Florence S. Lowe 


tion of “Mr. Roberts” 
| limited tour of Japan. 
Luella Hoskins, formerly in 


now 


Nagoya with Military Government, | Club Kavakos, and in benefits all | daily 


has joined SCAP’s Radio Branch 


in Tokyo to advise Nip broadcast- | 


ers on school programs and wom- 
en’s shows. 

Australian- made Ealing 
“Eureka Stockade,” in gala preem 
at Kure, Japan, before British 
Commonwealth occupation troops, 
nearly a month before its Austral- 
ian opening. 

Mary Jannis, Seattle ballerina 
now in Japan with her husband. 
M/Sgt. Frank Collum, receiving 
plaudits in Tokyo for her direction 
of a Japanese performance of the 
ballet, “Les Sylphides.” 

The long-awaited broadcasting 
bill which would authorize com- 


| that Rene Cardona is directing. 
| “Holiday on Ice” troupe thawing 
‘out at Acapulco after closing its 
\third and _ shortest stand here 
May 1. 
| Rodolfo Landa is the new gen- 
eral secretary of the actors’ sec- 
|tion of the Picture Production 
Workers Union (STPC). 

Rodolfo Usigli, novelist-scripter, 
chosen by the Mexican pic indus- 


| try to represent it at the forthcom- 


ing European film fairs. 
Washington 


Buddy Baer a current click at 
over town. 

Ralph L. Burgin, Jr., upped to 
program director of TV_ station 


| WNBW-NBC. 
pic, | 


Terper Ted Shawn in for a con- 
cert May 19 under sponsorship ef 
Mrs. John Davis Lodge, wife of 
Connecticut congressman. 

TV star “Howdy Doody,” accom- 
panied by creator Bob Smith, did 
p.a. on steps of Capitol building 
last Sunday in observance of “I 
Am An American Day.” 

WMAL-ABC flack Mary Pauline 
Perry lauded for her impersona- 
tion of Churchill at Women’s Na- 
tional Press Club stunt party in 
honor of President Truman. 


legal suit against a 
French weekly for alleged “in- 
sults.” Crane at work on a Holly- 
wood scenario, reportedly about 
cigaret smuggling on the Riviera. 
Rita Hayworth and Ali to Paris, 
reportedly to choose final dresses 
for her trousseau. Wedding now 
said to be May 25. He has accepted 
the presidency of the Horse Jump- 
ing Society of Antibes-Juan-Les- 
Pins. Rivierites recall that it was 
at the opening of the season last 
year that he first presented Miss 
Hayworth to his triends and public. 


Las Vegas 


Billy Vine on Flamingo return, 
supported by Ben Yost’s “Four Col- 
leens”’. 

Nora Eddington Flynn due for 
‘the usual six weeks at EF] Rancho 





| Vegas with her children. Ditto 
'Mrs. Dean Martin (and Leroy 
| Lewis). 


Herb McDonald, formerly of 
Club Bingo and onetime MCA man 
'in Hollywood, newly appointed 
|p.a. for El Rancho Vegas, replac- 
|ing Jack Melvin. 

Johnny Mack Brown in town as 
‘top guest for Helldorado Week 
celebration, riding in front of the 
parades and opening the 
nightly Helldorado rodeos. ; 
| Robert 1itchum and_ family, 
'guests at nearby Lake Mead Lodge 
| for vacation outdoors fishing, boat- 
ing. swimming and seeing work- 
ings of Hoover (Boulder) Dam. 

Recording company organized 
here recently called Range Records 
Co. by Gus Magnus. First platter 18 
number called “Las Vegas Bound. 
Outfit will deal mostly in westerp 
songs. 

“Rochester.” of the Jack Benny 
show, reportedly in on negotiations 
for purchase or lease of Nevada- 
Biltmore Hotel here. Comedian, 4 


visitor recently, was said to have 
| plans for swank night club. 
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OBITUARIES 


LILLIAN FOSTER | 
63, | 


illia Foster (Benson), | 
wa atiress, died in New York, | 
May 15. 


Miss Foster became ill last Feb-| 
ruary While playing support role | 
with Madeleine Carroll in “Good- | 
pye, My Fancy. | | 
“During the late ‘20s, Miss Foster 
won acclaim in the stellar role of 
“Conscience.” 

In recent years she had not been 
geen in many shows, ‘but she was 
highly regarded by producers w ho 
wanted an experienced actress ca- 
pable of filling a role on short no- 
tice. Such a situation occurred in 
1946, when ‘The Magnificent Yan- 
kee” opened in Wilmington, Del. 
At that time Dorothy Gish, who 
played femme lead, came down 
with the +’ and Miss Foster 


, vi r had prepared her- 
r such thespian feats by 

of preparatory work in 

' mpanies before rer first 
Broadway hit. S! ame to New 
York from O ma in 1916, but 
it was ? until 1925 that her | 
na! as in lights here. 
Her big opportunity came in 


1924, when she appeared as Made- 
line in a Cherry Lane Theatre 
presentation of “Conscience.” She 
was seen by A. H. Woods, the pro- 
ducer, and received a five-year con- 
tract. The next year she was on 
Broadway in “Conscience.” 

Other plays in which she ap- 
eared thereafter included: “The 
‘dest,’ “Abe Lincoln in Illinois” 
and “American Landscape.” 


PATRICK J. CAIN 


Patrick J. Cain, 70, former pro- 
rietor of Cain’s Theatrical Ware- 
Cs. died in Flushing, N. Y., 
May 13. 

Son of a former policeman, John 
Cain, who founded the firm, he in- 
herited the business, which came 
to be known as “the Limbo of 


HELENE VINCENT 


(Formerly Miller and Vincent) 


May 12, 1949 


EDDIE MILLER 





Broadway shows,” and devoted his 
career to it. 

It was the common sport of 
drama critics when they did not 
like a new show to label it ‘a typi- 
cal Cain success.” 

In spite of the wide publicity he 
received, Cain almost lost his busi- 
ness in 1937, partly because some 
of the major producers had found- 
ed their own storehouses. 

“When the road went, our busi- 
ness went,” Cain explained. “But 
if the rural districts ever want to 
see live actors again, we can still 
open those upper floors.” He hung 
on for another year, and then re- 
tired. | 
It had been the custom of the, 
road companies to buy second-hand | 
scenery from his warehouse, and 
when the films cut into the num- 
ber of traveling companies, it hit 
Cain’s hard. The passing of vaude- 
ville and the legal troubles of the 
burlesque houses—both of which 
also went in for Cain’s slightly 
used scenery—were other factors. 

Surviving are two sons and two 
daughters. 


WILLIAM J. KELLY 


William J. Kelly, about 74, a) 
legit character actor, died of a| 
heart attack May 17 in New York. 
He was attending a council meete 
ing of The Lambs when stricken. 
By coincidence, Kelly played an 
aged millionaire whose death from | 
heart failure was an important! 

lot development in “The Biggest 

hief in Town,” a comedy by Dal-| 
ton Trumbo that had a brief run) 
on Broadway recently. 

As a young man in his native 
Boston in 1900, Kelly became in- 
terested in the stage when he saw 
Richard Mansfield there in “Beau 
Brummel.” He said he never re- 
covered from the excitement of 
that performance. He attended the 
American Academy of Dramatic 
Art in New York and made his 
acting debut in a supporting part 
in the original production of “Ben 
Hur, later succeeding William 
Farnum in the title role. 

He was a leading man for 20 
years. appearing in such plays as 
Seven Days Leave,” “The Big 
Chance,” “The Lily,” “The Truth,” 
The Melody of Youth,” “The Sign 
on the Door.” “The Scandai” and 

The House Next Door.” In recent 
years he played character parts in 
“You Can't Take It with You,” 

The Doughgirls” and, eariier this 
Season, “The Leading Lady.” 

Wife survives. i 


| soprano 


ELMER KENYON 


Elmer Kenyon, 62, theatre lec- 
turer and press-agent, died after a 
heart attack at his home in Pitts- 
burgh, May 13. After 12 years of 
teaching in Pittsburgh, he became 
an advance agent for the Theatre 


| Guild, returning to Pittsburgh in 


1931 to head the Carnegie Tech 
Drama School until 1936. For a 
decade after that, he agented a 
number of touring attractions, re- 
tiring in 1947 on account of ill 
health. 

Kenyon was known among pro- 
ducers during his teaching days 
for the way he promoted classical 
drama, arranging big student par- 
ties whenever the works of Shakes- 
peare or Shaw would come to Pitts- 
burgh. He was an accepted author- 
ity on the Bard. Kenyon’s father, 
the late Thomas Kenyon, built the 
Kenyon theatre, now a Warner film 
house, and his brother, T. Thomas 
Kenyon, managed the old Pitt for 
the Shuberts for a long time. 

Survived by mother and brother. 


MAX PLOHN 
Max Plohn, 75, former manager 


and operator of road legits, was 
killed May 13 when he fell or 
jumped from room at the Wicker- 


sham hospital, New York. He had 


been under treatment there. 
He had been in show business 
for 35 years. At one time he 


worked as a treasurer for Klaw & 
Erlanger and later managed their 
New Orleans theatre. 

He and a brother, Edmund, later 
became managers and operators of 


|road companies including ‘The 
Telephone’ Girl,” “The Black 
Crook” and “A Message from 
Mars.” 


He was a member of the Green 

Room Club and The Friars. 
HUGH KINGSMILL 

Hugh Kingsmill, 55, author- 
playwright, died in Brighton, Eng- 
land, May 15. 

Captured and imprisoned by the 
Germans during the first World 
War, Kingsmill wrote three short 
plays during his internment. 
These were staged by a company of 
French, Belgian and English offi- 
cers. In 1919 his first novel “The 
Will To Love,” was_ published. 
Among the other books he authored 
is “Boswell Without Johnson.” 

Survived by three daughters and 
two sons. 


CHARLES A. LODER 
Charles A. Loder, 91, actor and 


| producer, died in New York 
|May 14. 
Born in New Jerusalem, Pa., 


Loden began his career at 15 as a 


Dutch comedian in George K. For- | 
_tuguse’s production of “The Grand 


Duchess.” He had a similar part 
in “The Prince of Pilsen.” 

He also played in vaudeville and 
burlesque. Among his productions 
were “Hilarity.” “On the Go” and 
“Oh, What a Night.” 


PETER BENARD 

Benard, 69, president 
Bridgeport Central 
vice-president of 
Connecticut Federation of Labor 
and organizer of Bridgeport local 
of Motion Picture Operators 
Union, died May 15 at Bridgeport, 
Conn. He was for years projec- 
tionist at Warner theatre there 

Survived by two sons and three 
daughters. 


Peter 
emeritus of 
Labor Union, 


EMILIO DE GOGORZA 

Emilio de Gogorza, 76, former 
operatic baritone and voice teach- 
er, died in New York. May 10. He 
was the husband of Mme. Emma 
Eames. who had been a leading 
with the Metropolitan 
Opera Co. 

In addition to a fabulous career 
in opera he had also done record- 
ings for the Victor Phonograph 
Co. 


HELENE VINCENT 
Helene Vincent, former vaude 
performer, died in New York. May 


13. She was partnered with Eddie 
Miller from 1910 to 1918 

They appeared on the Keith- 
Orpheum circuit and were also 
featured in the London revue 
“Come Over Here.” 


CHARLES M. MERSEREAU 

Charles M. Mersereau, 78, N. Y 
rep of Jay Emanuel Publications, 
died in his home at Piermont, N 
Y.. Mav 11. He was the father of 
Donald M. Mersereau, associate 
publisher and genera! manager of 
Film Daily. N. Y. trade paper 

In addition, he is survived by 
wife and another son. 

GEORGE FELIX 

George Felix, 83, former vaude 
performer. died in New York. May 
12. Felix had appeared with his 
wife, the late Lydia Barry, in top 


vaude houses throughout the coun- 
try. 
He also appeared in several legit 


productions including ‘‘Babes in the 


Woods” and ‘Aladdin.” 
JACK JENNINGS 

Jack Jennings, 52, for 12 years 
salesman in  Republic’s Boston 
branch, died May 11 at his home 
in Quincy, Mass. 


He leaves a wife and three 
children. 
DOROTHY M. COOK 
Dorothy Michels Cook, traffic 


director for radio station KFWB. 
died of virus pneumonia May 11 
in Hollywood. 

Remains were 
York for burial 

MICHEL HAVARD 

Michel Havard, 88, French mu- 
sician and symphony conductor, 
died in Santa Monica, Cal., May 14 

He came to the U. S. two years 
ago 


flown to New 


DAVID B. NEWMAN 
David B. Newman, 67, retired 
concert pianist, died at Bergen 
Pines Sanatorium, Paramus, N. J., 
May 11. 
Survived by wife, daughter and 
a brother. 


HUSON C. DUNCAN 


Huson Campbell Duncan, 55, 
playwright and scripter of the 
“House of Mystery” radio series 


on WOR, N. Y., 
May 8 

In addition to current series, he 
had written otner radio programs. 
Survived by wife. 


died in New York, 


PAUL HORWITZ 
Paul Horwitz, 58, veteran Mil- 
waukee showmen, died in Minne- 
apolis last week, where he was 
manager of the Alvin, burlesque 
house, for the past three seasons. 


Burial was in Milwaukee. 

Mother, 59, of Gene Pleshette, 
manager of Paramount theatre, 
Brooklyn, died May 15, at her 
home in New York. Survived 
also by husband and two other 
sons. 


Widow, 65, of Gilbert Freedman, 
former theatre chain owner, died 
in Yonkers, N. Y., May 16. Sur- 
vived by three sons, including Har- 
old W. Freedman, theatrical exec; 


a daughter and a brother 
_ Father, 76, of Ben Shlyen, pub- 
lisher of Box Office, film trade 


paper, and Jesse Shlyen, its man- 
aging editor, died in New York 
May 16. 


Novie Olin Ross, 19, operator of 
a film theatre at Matthews, N. C., 
was instantly killed in an automo- 
bile wreck near Charlotte, N. C., 
May 10. 


Mother, 75, of Patrick Duggan, 
Samuel Goldwyn Productions’ vee- 
pee, died at her son’s home in 
Beverly Hills. May 16. She also 
leaves three daughters. 


Father, 81, of Rudy Vallee, radio 


and film singer, died in West- 
brook. Me., May 12. Another son 
and daughter also survive him. 


Mrs. Samuel Kerner, 35, wife of 
the co-owner of station KWIK, 
died May 11 in Burbank, foliow- 
ing an overdose of sleeping tablets 

Mother, 83. of Tony Bessan, pro- 
gram director for KMAC, San An- 
tonio, died there May 12. 

Alfred J. Legace, 59, accountant 
for 26 years on the Paramount, 
died May 12 in Burbank. 





Charles M. Baldra, 50. film cow- 
poke, died in Hollywood, May 14, 
when his car was struck by a train. 


Father, 64, of Herb Shriner, ra- 
dio comedian, died in Toledo, May 











Irving Berlin 
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piano from the West 5lst 
Berlin Music Corp. offices 





street 
across 


7th avenue to the Columbia Re- 
cording Studios at 52d street. Vee- 
pee Manie Sacks liked the idea 


that if the composer could indicate, 
via personal demonstration, the 
proper interpretation of the “Lib- 
erty”’ songs, that must be a definite 
plus factor for the artists, many of 
whom reside in Hollywood. Sacks 
influenced Berlin to personally re- 
cord 10 of the show’s 18 tunes, and 
liked the idea so well that this 
undoubtedly will set a pattern for 
all big musicals, stage or screen 
Sacks and Berlin both agreed that 
this 1949 version of the old “dem- 
onstration” should be extended to 
every disk artist for the other ma- 
or companies. 


Apart from the obvious show- 


items. 
| timates with sets thereof, and, ot 


' manship and human appeal of the 


No. 1 songsmith songplugging in 
this novel manner, the demonstra- 
tion disks already are collectors’ 
Berlin has presented in- 


course, the w.k. piping Berlin 
voice, attempting to interpret the 
more robust Berlin song creations, 
has special sentimental appeal to 


‘all show business. 


Incidentally, a recap of ‘Annie 
Get Your Gun” shows the Berlin 
score totaling probably the record 
number of recordings—91 in all. 
There were 27 different licenses 
issued for waxing “They Say That 
Falling in Love Is Wonderful”; 12 
for “Doing What Comes Natural- 
ly”; 10 each of “Sun in the Morn- 
ing’ and “Girl That I Marry”; nine 
of “Who Do You Love, I Hope”; 
“Lost in His Arms,” eight different 
pressings; four of “There’s No 
Business Like Show Business”; 
three each of “Anything You Can 
Do (I Can Do Better)’, ‘“Moon- 
shine” and “Man With the Gun”; 
and one each of “Indian Too” and 
“My Defenses Are Down.” 

The current prolific recorded 
score of Rodgers & Hammerstein’s 
“South Pacific’ has 83 different 
pressings. Cole Porter’s “Kiss Me, 
Kate” totals 80. The strong man- 
ner in which ‘“‘Miss Liberty” is be- 
ing pressed—10 sides by Columbia, 
by its various artists, apart from 
the 10 sides when the album is 
made later with the original cast— 
indicates another peak number of 
waxings for any legit musical. 

In connection with the peace- 
time version of ‘This Is the Army,” 
which the American Legion would 
like seen done, Berlin was ap- 
proached by Army Emergency Re- 
lief some months ago and said he 
would comply “if the Army insist- 
ed.”” But his private opinion was 
“that the job had been done; over 
$9.500.000 net had been realized 
and turned over to Army Relief; 
that any postwar remake might be 
anticlimactic and might undo the 
work for which ‘This Is the Army’ 
was originally primed.” 

Incidentally, the first rehearsal 
of ‘Miss Liberty” saw the three 
producers’ wives attending a rough 
read-through of the entire script. 
Hart did it, as his wife, Kitty Car- 


lisle, and Mrs. Ellin Berlin and 
Mrs. Madeleine Sherwood, along 
with the entire stage crew, cast 


and chorus, were present to get the 
“feel” of the script and songs. Lat- 
ter were ad libbed by the song- 
smith, a la his disk demonstration 
recordings. 

It’s figured to bring: the show in 
at between $185,000 and $200,000. 
Production is owned three ways 
equally among Berlin, Sherwood 
and Hart. Berlin has retained al! 
of his 33°, except for sentimental 
“pieces” to his three daughters, but 
Hart has cut in his usual syndicate 
(Joe Hyman & Co.), and Sherwood 
also has cut in the Playwrights 
Co. 





MARRIAGES 


Eileen Hanrahan to Walter 
Flynn, Schenectady, N. Y., May 7. 
Both are on the staff of WRGB, 
tele station, there. 

Elizabeth Patricia Stubbs to 
Charles Mitchell, Dublin, May 9. 
He’s an actor with Longford Pro- 
ductions. 


Ann Bell van Santvoord to 
Charles Brace Gilson, Larchmont, 
N. Y., May 7. He’s program direc- 


tor of WTYC,. Rock Hill, S. C. 
Elizabeth Hughes Johnston to 
Herbert Butler, Spokane, Wash., 
April 23. Bride is youngest daugh- 
ter of Eric Johnston, president of 
Motion Picture Assn of America. 
Sheila Baker to Loren Carroll, 
London, recently. Bride is in the 





Newsweek London office; he’s 

head of Newsweek in Paris. 
BIRTHS 

Mr. and Mrs. Walt Whaley, 


daughter, Hollywood, May 7. Moth- 
er is Frances Budd, screen actress: 
father is assistant casting director 
at 20th-Fox. 

Mr. and Mrs. Al Gordon, 
daughters, Hollywood, Feb. 
Father is a radio newsman. 

Mr. and Mrs. Samuel C. Zurich, 
daughter, Columbia, S. C., May 11 
Father is WIS staff announcer, 
NBC affiliate there 

Mr. and Mrs. Lionel 
son, Pittsburgh, May 10. 
a KDKA producer. 


twin 
id. 


Poulton, 
Father's 


Mr. and Mrs. Billy Cover, son, 
Pittsburgh, May 5 Father's a 
vocal coach and _ former’ band 
singer. 


Mr. and Mrs. Goddard Lieberson, 
son, New York, May 10. Mother is 
Vera Zorina, ballerina-actress; 
father is veepee of Columbia Rec- 
ords. 

Mr. and Mrs. Angus Duncan, 
daughter, New York, May 8. He 
is associate executive-secretary of 
Actors Equity. 


| 








Pix Talent Hunt 
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trend. According to Paramount’s 
eastern talent head, Boris Kaplan, 
the New York agents have begun 
to understand Hollywood's finan- 


cial problems in their contractual 


'dickerings. “By giving 


the new- 
comers a chance,’ Kaplan said, 
“we are doing the double job of 
saving money and_ developing 
young actors as replacements for 
today’s stars.” 

Another potent factor benefitting 
the new faces is the current accent 
on documentary -type films. This 
type of picture, said Gene Martell, 
Paramount’s eastern test director, 
has thrown the traditional type- 
casting methods into the dust-bin. 
Fiimgoers actually prefer unrec- 
ognized faces for the ordinary man- 
on-the-street roles in the documen- 
taries. Martell said the new actors 
excite a greater sense of identi- 
fication between the sp>ctators and 
the celluloid characters. And that 
sense, he added, is essenital in any 
successful film. 


Metro’s Eastern Foursome 

Quartet of young New York ac 
tors are getting practical screen 
tests by Metro in “On the Town,” 
which is now being shot in the east. 
Foursome are among six players 
hired in New York to fill out the 
cast of the film, which is being di- 
rected by Gene Kells 

If any of the youngsters click as 


result of their “Town” appear- 
ances, they'll be handed termers. 
Chosen by Metro's eastern talent 


topper Al Altman, they are Judith 
Evans, John Lupton, Gene Anton 
and Gerrit Waldberg Also hired 
in New York for the pic were Bern 
Hoffman and Loring Smith, latter 
just out of the legiter “Happiest 
Years.” 

Jean Hagen, legit player em- 
ployed for Metro's “Side Street,” 
which was recently also on location 
in New York, arrived on the Coast 
10 days ago and has been handed 


an assignment in George Cukor’s 
“Adam’s’ Rib,” Spencer’ Tracy- 


Katharine WHenburn-starrer, and 
lined up tentatively for “Ambush.” 
She was in “The Traitor” on Broad- 
way 

“On the Town" company will 
wind up eastern shooting this week. 


Chi’s Bon Air Reopening 
Chicago, May 17. 

Bon Air, which has been shut- 
tered since before the war, is set 
to reopen in the next few weeks. 
Former casino operated by Bill 
Johnston was heavy user of name 
talent. 

Spot is being refurbished at es- 
timated cost of $25,000. 
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Old Roumanian Pauline Bryant 


Sadie Banks Shotsie Davis 

Bob Fitzgerald Rosetta Davis 
Carmen Montoya Fstrelita 

a Freeman Lucille Dixon Ore 
Joanne Florio | 

Joe LaPorte Ore Money Monaro 
Aquila Ore Bob Grant Ore 


Penthouse 
Marilyn Cantor 
Mervyn Vye 


Panchito Ore 
Village Barn 


Kurt Maier Red Ingle Ore 
Riviera Karen Tedder 
Danny Thomas | Masked Marvel 
Vic Damone Nystrom 3 
Judd Lynne | Piute Pete 
Jeff Clay Al'fen & Noble 
Walter Nye Ore | Village Vanguard 
Lecuona Boys Ore | Josh White 
Savannah Roger Price 
Billy Daniels Marian Bruce 
Teddy Hales © Williams 


DePaur & Toulag 
Manhattan Paul 


Cyril Haines 3 
Waldort-Astorle 


Ida James Eddy Duchin Ore 
Ruth Mason ' Mischa Borr Ore 
CHICAGO 

Blackhawk i Hotel Stevens 
Al Trace Ore | “Skating Circus” 
Bob Vincent Betty Atkinson 
Jackie Van “Charles Hain 
Red Maddock Wonder Wheelers 


Brinckmann Sis. 

Skating Blvdeares 

Charles & Lucile 
Blackstone Jack Raffloer 

Lena Horne Jerry Mapes 

D. La Salle Ore (12) |G & B Du Ray 


Dave DeVore 
Lee Pines 


Chez Paree Gloria Bondy 
Tony Martin Buddy Rust 
Gene Baylos Palmer House 
Chez Paree ’ Barclay Allen O 
Adorables i'r & S De Marco 
J Rodriquez Ore Viargaret Phelan 
C Davidson O (UD fone to filbD 
Manor & Mignon Sherman Hotel 
Pann Merryman Harry Hall 
Helsings Bill Snyder Ore 
Al Morgan “Salute to Rodgers 
Suzanne King & Hammerstein" 


Johnny O'Leary 
Billy Chandler Ore 


Honey Dreamers 
Ralph Sterling 


John Kriza 

Hotel Bismarck Ruth Ann Koesua 
Cass Franklin Eric Braun 
Monica Mocre Silver Frolics 
Toni Gauer larie Lawler 
J Brewer Ore Jimmy Ames 
H Edgewater Beach frolic Lovelies @ 
Buddy Morino Orc Bud Prentice Ore 


Marianne Fedele Vine Gardens 
Preston Lambert Lind Bros (3) 

D Hild Dancers ‘6) Vickey Sharp 
Charlie Carts Veima Sherry 

Di Gitanos (2) Mel Cole Ore 
The Carltons (2) Pancho Ore 
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